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Sow what? 


Dukakis tries on the farm belt 
by Scot Lehigh 





ES MOINES — Is Michael Dukakis presi- 
dential. timber? Not even the candidate 


knows fot sure. A three-day, two-night ex- . 


ploratory.swing, under the guise of conducting 
business fcr'the National Governors Association, 
raised as many questions as it answered about 


_ Dukakis’s_ national. prospects, Far away from 
’ home, Dukakis confronted the ‘problems every 


olitician must deal with to cross the gap between 
‘visitor and candidate: what issues to raise and how 
to raise them, what solutions to propose and how 
to introduce them, what answers to give and how 


“to. give them. Out here, the governor seemed 
* tentative, unsure. Unlike Gary 
passed this way before, or Richard Gephardt, who 
~ fives in neighboring Missouri, Dukakis had no 

farm program to propose to a staté that has been 


Hart, who has 


mired in a recession since the foreign farm market 
collapsed in 1980. Given that the basics of farming 
— what farm machinery serves what function, for 
example — appeared to be.a mystery to both him 


and Kitty, Dukakis was left without much to say. A 
typical conversation, like the governor's colloquy 
with Charles Scherzer, manager of Case Power & 
Equipment Company, left Dukakis groping about 
in the, dark, trying to apply his experience 
governing an urban, industrial state to solving the 
problems of a rural, agrarian one, 
Scherzer: “For'the last few years, the business 
has been more repair work than new sales.” 
Dukakis: “Overhauls and repairs? That kind of 
stuff? How about training? Do you have vocational 
schools: with those types of programs?’ The gov- 
ernor seemed surprised, and perhaps a little dis- 
appointed; that Iowa had already thought of that. 
Toa group of town leaders and a handful of 
grain-and-beef farmers in depressed Lamoni, a 
little whistlestop on the lowa-Missouri border, 
Dukakis suggested that lowa should try growing 
apples. He added that Massachusetts agronomists 
had recently discovered that Belgian endive would 
Continued on page 10 
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Are homes 
where 

the Church's 
heart is? 


by Ric Kahn 


ord, the minions of the St. 

Paul Church, in Cambridge, 

have gone through so much 
soul-searching that their poor in- 
nards must surely ache. For five 
years they have pondered their 
futuré course-and.the best way to 
reorganize their facilities. The rec- 
tory and the internationally known 
Archdiocesan Boys Choir School 
have too much space. The Harvard- 
Radcliffe Catholic Student Center 
has too little space. The school 
building is so decrepit that the choir 
school is now temporarily quar- 
tered in North Cambridge. The 
parish needs more meeting rooms. 
A potent faction of the church led 
by the pastor seemed intent on 
building a new multimillion-dollar 
complex to house the choir school, 
student center, parish offices, and 
rectory. The new digs would be 
financed by selling off the current 
rectory/parking-lot site to the high- 
est bidder — three-quarters of an 
acre of prime real estate on which a 
developer would probably build 
fancy housing or a hotel in order to 
get the best return on his invest- 
ment. This finances-first faction has 
been tempered of late by a “social 
responsibility” group of parishion- 
ers aided by neighbors angling to 
ensure that some affordable hous- 
ing is built on the three-quarters of 
an acre — or hoping to extract a 
promise from the developer that in 
exchange for letting him do his 
thing on the rectory/parking-lot 
parcel, he'll build low- and mod- 
erate-income housing elsewhere in 
Cambridge (a concept known in 
some parts as linkage). 

The church has received 14 
development bids, including one 
from Harvard, and is not expected 
to decide its path until spring. Its 
current attempts to reach some sort 

Continyed on page 6 
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THIS JUST IN... 





DOUBLE DEALING 


Criminal-defense attorneys and civil libertarians have 
reason to be furious over US Justice Department plans to 
prosecute lawyers under the Anti-Drug Abuse Act of 
1986 for accepting legal fees paid by defendants out of 
the proceeds of drug deals. 

The aim of Congress in passing the act was to clamp 
down on lawyers who use their attorney-client privilege 
to aid dealers in money-laundering: But it was not its 
intent to authorize the prosecution of lawyers who 
accept legitimate fees from their clients. In fact, the 
original drug-abuse legislation had included an 
amendment specifically exempting from the law’s 
provisions attorneys who accept bona fide fees for 
defending clients on drug charges. That amendment was 


: dropped in the final version of the bill, but only after 


Congress was satisfied that the G-men wouldn't try to 
bring charges agaist such hapless lawyers. 

Now, it turns out, something of a double-cross is in the 
works. According to’a Justice Department memo sent 
around to the nation’s US attorneys, they can prosecute 
such attorneys so long as they've cleared each case with 
the chief of the department's criminal division, William 
Weld, who, as the US attorney in Boston before his 
promotion, turned the prosecution of attorneys for 
money-laundering into something of an art form. 


SHOTTY GOODS 


Credit-where-credit-is-due department: you can 


‘probably count on one hand the number of good things 


people have had to say recently about the insurance 
industry as a whole, and you can count on one particular 
finger the kind words they’ve said about liability 
insurance, but... 

Last week a Miami liability-insurance company did 
what the Florida legislature, the federal government, 
and handgun-control advocates could not do. According 
to the Miami Daily News, the firm cancelled the 
liability-insurance policy for RG Industries, effectively 
closing down the plant that assembled Saturday-night 
specials, including the RG 14 revolver that John Hinkley 
Jr. used to shoot President Reagan, presidential press 
secretary James Brady, and two federal agents March 30, 
1981. 

According to Charles Flint, RG’s comptroller, the 
company has been the target of “numerous lawsuits,” 
including one filed by Brady and his wife, Sara, and 
another, which RG lost, filed by a police officer injured 
when an RG gun accidentally discharged (in this case the 
company was ordered to pay $185,000 to the officer). 

Most of the lawsuits allege that RG’s guns were 
defective, though some claim that the company should 
be held responsible for crimes committed with guns 
assembled by RG. Experts involved in the litigation say 
that RG makes “very junky guns” that are “good for 
only one thing, holding up the local 7-Elevens or local 
liquor stores.” In one experiment an RG handgun that 
was struck lightly with a wooden mallet eight times 
accidentally discharged five times. 


DIFFERENT STROKES 


Speaking of convenience stores and cheap shots, 
Ronald Reagan’s favorite lawyer, now the nation’s top 
cop and morality monitor, Attorney General Ed Meese, 
let slip last week that he “read both Playboy and 


POSTAGE DUE 





Penthouse” and does not consider them obscene. 
Meese’s remark seemed oddly inconsistent with the 
recent efforts of his popular pornography commission to 
take sexually oriented materials off the shelves and put 

them back under the counter, where they belong. 

Last June the Meese commission sent a letter and 
questionnaire to convenience stores across the country: a 
federal judge held that the mailing was designed to 
discourage store owners and distributors from carrying 
either magazine. 


IT AIN’T OVER YET 


According to a story in last week’s.Boston Tab, 
preservationists and Jesuit officials had reached a 
consensus on how to use the historical Church of the 
Immaculate Conception and nearby buildings — a 
matter of some controversy since last October, when it 
was learned that the Jesuits had secretly begun to gut the 
South End church's Baroque interior to convert the space 
into offices. The move reportedly would have emptied 
their current offices in the rectory and adjacent 
buildings, readying them for development as condos. 
Neighborhood residents and preservationists were 
furious. ; 

So printed word of an agreement between them and 
the Jesuits seemed good news indeed. But according to 
some parties to the supposed consensus, the agreement 
did not actually extend to the most contentious point: 
what to do with the main church itself. 

Attorney Bill Risso, a member of a committee of 
preservationists and Jesuit officials looking into 
alternatives for the Immaculate Conception that would 
restore the main church’s demolished interior, says the 
panel is considering a plan to put most of the Jesuits’ 
sleeping quarters and offices in adjacent buildings and in 
the church’s basement. But the Jesuits still want to place 
two one-story office structures in the rear of the main 
church and pull down the altars, the reredos (a screen 
behind the main altar), and the stations of the cross. (A 
historic pipe organ, which the neighborhood had raised 
money to restore, apparently will remain in place.) The 
proposal is unlikely to lead to a consensus within the 
committee. Says architectural historian Leslie Larson, “I 
would be opposed to any cutting-up of the interior.” A 
preservation advocate who asked not to be identified 
agreed; using the main church that way is “entirely 
unacceptable,” he said. 


WITH CONVICTION 


The voters of East St. Louis, Illinois, can take some 
comfort from the fact that seven out of 10 mayoral 
hopefuls have never been convicted of a felony. 

However, they can take less comfort from the fact that 
three of the candidates in the upcoming municipal 
elections have been convicted of felonies, though the 
candidates are now “free to participate in the system — 
they’ve paid their debt to society,” says Clair County 
prosecutor John Baricevic. “In Illinois you only lose your 
voting rights while under sentence,” Baricevic explains. 
“Once you've been punished for the crime, you can go 
back and_be a productive member of society.” Or you 
could run for mayor. 





(Thanks this week to John Medearis, Harvey , 
Silverglate, and Spurious.) 


by R. Jones 
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BY MARK JURKOWITZ 

tis 1965, and the century-long struggle for civil 
I rights is coming to a bloody climax on the 

segregated streets of Governor George Wallace’s 
Alabama. In a bold strategy designed to focus national 
attention on that state’s virulent racism and to channel 
the black anger that followed the killing ofa young 
demonstrator by a state trooper, the Southern Christian 
Leadership Conference (SCLC) calls for a protest march 
from Selma to Montgomery, a distance of 54 miles. As 
the 600 marchers leaving Selma cross the Edmund 
Pettus Bridge, they are confronted by Alabama state 
troopers who, in accordance with Wallace's orders, bar 
them from continuing. Then, in/an outburst of cold and 
calculated brutality that is one of the South's last savage 
spasms of institutionalized racial violence, the troopers ©" 
set upon the terrified and screaming black protesters 
with horses, tear gas, and billy clubs. 

That night, viewers all over the nation are treated to 
the horrifying spectacle of “Bloody Sunday” (as it came 
to be known) when the networks interrupt their regular 
programming to broadcast news reports about the 
attack. (ABC pre-empts Judgment at Nuremberg, a 
movie about heinous crimes of bigotry committed by 
authority figures claiming to be simply following 
orders.) The impact of this dramatic and frightening « 
televison coverage is electrifying. Fromevery cornerof — 
the country, protesters — white and black — stream into 
Selma, swelling the ranks of the marchers to 25,000. 
President Lyndon Johnson, prodded by the events in 
Alabama, belatedly places the prestige and power of the 
presidency firmly behind the “movement” and 
shepherds through the landmark voting-rights bill that 
brings down the curtain on one crucial chapter of the 
civil-rights story in this country. 

All this and much more is captured in Eyes on the 
Prize, Henry Hampton’s monumental and magnificent 
six-part series (currently airing at 9 p.m. Wednesday 
nights, through February 25, on Channel 2) on the life- 
and-death struggle for racial equality in the South,.a 
series that in fact ends with the battle of Pettus Bridge 
and the passage of the voting-rights bill. Hampton, a 
participant in the Selma-to-Montgomery march, 
founded the Boston-based production company, 
Blackside, responsible for Eyes on the Prize. The 
program defies simple classification but can best be 
described as a documentary because it relies almost 
exclusively on interviews and actual footage to tell the 
story of the men, women, and events that dislodged the 
institution of segregation from the old South and forced 
this nation’s courts and political leadership to affirm and 
enforce the constitutional guarantee of equality for all 
citizens. 

The series brings back both painful and proud 
memories of those days in the ‘50s and ‘60s when the 
dream and promise of such equality collided head-on 
with our tradition of two separate and unequal 
Americas. Here is Martin Luther King Jr. mesmerizing a 
quarter of a million Washington marchers with the 
thunderous words “Free at last, free at last, thank God 
Almighty we are free at last.” And here is Arkansas 
Governor Orval Fauibus ordering the National Guard to 
prohibit blacks from attending high school in Little 
Rock. Here is the steely-nerved James Meredith risking 
his life to become the first black student at the University 

of Mississippi. And here is Selma mayor Joseph 
Smitherman, an avowed “segregationist,” calling King 
“Martin Luther Coon.” Here is Rosa Parks saying “I 
don’t think I should have to stand up” and refusing to 
give her up bus seat to a white man, thus triggering the 
famous Montgomery bus boycott. And here are the 


Continued on page 12 















PERSONALLY 


The gruesome 
becomes mundane 





BY FRED BAYLES 


spent most of the day thirsty. I’m not sure if it was 

nerves about viewing the execution or the chicken- 

fried steak I'd had earlier at a Huntsville, Texas, 
drive-in. I popped can after can of soda as the hour 
approached and kept stopping at the water cooler in the 
final minutes of our wait to be led to the death chamber. 

There wasn’t much for me to do during the day. No 
updates to write, no last-minute interviews. The public 
wasn’t terribly interested. Executions are no big deal in 
Texas anymore. Few state newspapers and newscasts 
mentioned it; the Department of Corrections couldn’t 
interest any of the Dallas stations in a witness spot, even 
though the murder had'taken place in its city. Executions 
had become a routine story, sort of like covering a late- 
night basketball game. 

I was in Huntsville finishing research on a story for the 
Associated Press about the changes on death row 10 
years after Gary Gilmore had been executed. I had 
talked to inmates, prison officials, attorneys, judges, 
families of inmates, and families of murder victims, all to 
show how capital punishment has become an American 
institution, 

The.numbers alone are compelling. Since 1977 the 
nation’s death-row population has quadrupled. Today 
there are nearly 1900 people awaiting execution in the 
United States, and that number will grow by 200 this 
year, and the next and the next. 

Henry Schwarzschild, who leads the American Civil 
Liberties Union’s efforts against capital punishment, has 
a graphic way of putting those numbers in perspective. 
“Imagine,” he says, chain-smoking in his cramped New 
York office, “if you read that some country like England 
or France said they were holding 1800 people in prison 
and were going to kill them. You'd say, ‘Come on, 
maybe Iran but not England.’ ” 

Yet, with polls showing more than 80 percent of 
Americans in favor of the death penalty, Schwarzschild 
expects death row to continue to grow into the next 
generation. “People no longer want the death penalty as 
an answer to crime,” he says. “They want it because they 
think the son of a bitch should die.” 

The man scheduled to die this night was Michael 
Wayne Evans, a mild-looking 30-year-old auto 
mechanic who had been on death row since 1978. A few 
months after a Utah firing squad had sent Gary Gilmore 
to glory, Evans and a friend abducted Elvira Guerrero 
and her fiancé, Mario Alvarado Garza, as the two were 
leaving the church where she played piano. Evans and 
his friend drove the couple to an isolated area, robbed 
them of $40, and killed them. 

In statements given to police, Evans said he shot 
Guerrero twice in the head, then sliced her eyes and face 
with a carpet knife as she prayed for God to forgive him. 
“| was trying to get her to quit talking,” Evans had said. 

Evans had little to say in the days leading up to his 
execution. He declined reporters’ requests to come down 
and speak with them on Wednesdays, visiting day on 
death row. Those inmates who did come down to talk 
seemed unconcerned about the pending execution. Most 
just shrugged. Eighteen executions in the past four years 
have made the men on Texas's death row fatalistic. 
Evans had had two trials and two stays of execution. 
Capital punishment'’s strange, unfathomable legal 
lottery had finally drawn his number and there wasn’t 
much else to say. 

“It was a big deal with the first few executions, but 
now you don’t see much difference on the day of an 
execution,” said Jimmy Vanderbilt, a former Amarillo 
_ policeman sentenced to die for the murder of a state 

legislator’s daughter. 

After the death-row interviews, there was nothing left 
to do except grab some food, rent a room at a Motel 6, 
and try to get some sleep. In accordance with regulations 
written long ago, Michael Wayne Evans had to die in the 
first minutes after midnight. 

* * * 

Much of the debate about capital punishment these 
days centers on whether it “works.” The question is not 
whether it serves as a deterrent — that is a long-dead 
issue — but whether state-sponsored execution is carried 
out fairly or even efficiently. After some 50 Supreme 
Court rulings and a host of lower-court decisions, 
adjustments, and rules, there seems to be little consensus 
that the death penalty works in either of these ways. 

Those in favor of the death penalty complain about 
the long legal delays and stays of executions that can 
drag out a case for years. “It’s the sorriest thing I've seen 
in my life,” one Florida prosecutor told me. “We take 10 
years to decide if the jury was right in two days.” 

Two Mount Holyoke College professors, Richard 
Moran and Joseph Ellis, have collected studies that show 
the cost of prosecuting a capital case to range from 
$500,000 to $1.8 million, a much higher figure than that 
attached.to murder cases in which death is not sought. 
Complicated jury selection, more elaborate preparation, 
longer trials, and extensive legal motions all lead to the 
high cost. 

“The death penalty consumes a disproportionate 
amount of criminal-justice dollars,” says Moran, a 
sociologist. ‘The dollars spent reflect doubts. Not even 
the most avid supporters want to execute people in a 
Continued on page 17 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


ALL-AMERIKAN 


In the recent cover story “Only in 
Amerika” (News, January 20), Mark 
Jurkowitz masterfully explores the grisly 
nuances of ABC’s salute to the Cold 
War. Never in the history of US 
television has there been greater 
urgency for improved US-Soviet 
relations, for under the Reagan 
administration, the “drift toward 
catastrophe” with the splitting of the 
atom that Einstein warned of, has 
become unacceptably accelerated: As a 
member of a western Massachusetts 
group challenging our local ABC affiliate 
for equal time, I have been heartened by 
the wide grassroots concern about the 
series. And Jurkowitz’s informed arid 
entertaining article represents the best 

compilation of the many perspectives 
relevant to understanding Amerika — 
and viewing it critically — that I have 
encountered! 

What a wonderful irony it would be if 
the series actually became a vehicle for 
improved superpower understanding. 
ABC, with its vacillating but slick 
promos calling the series mere 
“entertainment” or a lesson concerning 
“the principles of freedom in a 
democracy,” hasn‘t mentioned this 
possibility. But as the Buddhist maxim 
teaches, ‘Even our enemies can be our 
teachers.” ABC has revealed to many of 
us that we are grossly ill-informed (and 
misinformed) when it comes to the 
Soviet Union. Although I have found 
this unsettling, groups like the Educators 
for Social Responsibility (23 Garden 
Street, Cambridge) and the American 
Friends Service Committee (both locally 
and at 1501 Cherry Street, Philadelphia) 
can help one to challenge the anti- 
Sovietism with which we've grown up. 
As Sovietologist Stephen Cohen once 
lamented regarding the dearth of 
national debate about our foreign policy 
towards the USSR, “No international or 
domestic issue is more important, and 
nothing in the foreseeable future will 

change this fact.” 

I personally find it overwhelming to 
consider the damage that Amerika could 
cause; to me it is the height of 
irresponsible programming in the 
nuclear age. Beyond seeking literature to 
improve one’s knowledge and viewing 
the series critically (if at all), one might 
also attempt challenging some of one’s 
own and others’ ingrained assumptions 
about the Soviet Union. The crude 
depictions of women, blacks, and 
foreigners in Amerika also deserve 





condemnation as does its portrayal of 
the United Nations as allowing the 
Soviet takeover. 

George Kennan, an international 
expert and former ambassador to the 
Soviet Union, summed up the dangers 
of this series very well in a letter to the 
New York Times on January 5: “This is a 
serious disservice to the clarity of public 
understanding . . . [on] the prospects for 
constructive and peaceful resolution of 
differences between this country and the 
Soviet Union.” Through our acts in the 
next few weeks (and beyond), we can let 
our ABC affiliate and others know that 
we will not allow inflammatory TV 
series to go unchallenged. Let us learn to 
stand up and “wage peace” to radically 
reduce the nuclear threat — and the 
Cold War, which supports it! 

Jay Allain 
Coalition for Responsible Media 
Northampton 


“Nothing succeeds like success, and 
the bottom line is profit, not politics.” 
That's how columnist Mark Jurkowitz 
ended his piece on Amerika (News, 
January 20), the 1442-hour miniseries on 
ABC-TV, and that about says it all. 

This Amerika movie is about life 
following a Soviet occupation in the 
1990s and should prove out to be nothing 


more than hy anda lot of noisy protest 
signifying It is time for the 
ideologues from left'to right to stop 


wasting time on silly television movies. 
The best way to offset an offensive movie. 
is to bury it with silence. The more left- 
leaning protest, the more viewers will be 
turned on to catch it. 

I learned this lesson well back in 1969, 
when as a young right-winger and 
member of Young Americans for = 
Freedom (YAF), I protested the showing 
of Che, the story of a Bolivian Marxist 
and friend of Fidel Castro, at the old 
Savoy Theatre on Washington Street in 
Boston. Our vocal presence outside the 
theater enabled management to appear 
on news programs and hype the protest 
story. After marching outside for hours, I 
bought a ticket, saw the show, and found 
it boring. That protest helped me grow 
out of my ideological protesting ways. 

I’ve seen Red Dawn, Rambo, Rocky, 
even Butch Cassidy and the Sundance 
Kid. They're all nothing more than 
entertaining movies, at best. Watch them 
if that’s your kind of movie but don’t 
convince yourself that they will change 
the face of society. 

Movies are made to generate money, 
lots of money. Whether it’s a TV network 

or a theater box office, the bottom line is 
the dollar sign. The more time we spend 
running around like the prophet 
Jeremiah warning of doom, the higher 
the profits made by the movie's 


producers! 
Sal Giarratari 
Braintree 


Forget about Pat “Loose Cannon” 
Buchanan — he’s gust another right- 
wing boogieman of the Jesse Helms 
retro-troglodyte variety, someone for 
liberals to fret about over Perrier on dark 
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and stormy nights, but too fringey for 
the building of any particularly 
threatening constituency. You can also 
forget about the miniseries Amerika — 
the people it would most likely incite are 
conveniently the ones who generally 
have the attention span of lab mice 
(“Y’know, that TV show wasn’t foolin’ 
— those Russian bastards could come 
marching right in here if we don’t get 
our shit together . . . say, did you catch 
the game last night?”) 

What inquiring minds really want to 
know is how come your two articles on 
Fluffernutters did not appear in your 
accompanying — and misnamed — 
Savor supplement? One could only hope 
that this was just an innocent 
contretemps and not some insidious 
tactic by pinko editorial staffers secretly 
employed as fifth columnists by those 
who would undermine and destroy the 
Amerikan way. 

Bernie Conneely 
Charlestown 


HOSPITALS 
PATIENT? 


A Boston Phoenix account of the 
“State's Shrinking Commitment to the 
Uninsured” (News, January 13) 
inaccurately reported that the 
Massachusetts Hospital Association 
(MHA) withdrew from the state Study 
Commission on Health Care Financing 
and Delivery Reform charged with 
designing legislation that would address 
health-care access and insurance 
coverage for the uninsured. 

For the sake of accuracy, the MHA has 
and continues to actively participate in 
the commission and its various health- 
policy subgroups. As it became apparent 
that the commission would not achieve 
consensus in the design of health-care 
delivery and finance legislation to meet 
the December 3 filing deadline for the 


1987 legislative session, the MHA, after; 


a year’s extensive effort reviewing the 
current status of the Massachusetts 
health-care financing and delivery 
system in relation to the needs and 
concerns of hospitals and the patients 
they serve, submitted a comprehensive 
legislative package that does not 
deregulate the hospital system but 
provides an opportunity to reform the 
system in a way that enhances 
consumers’ rights of access to health 
insurance while providing health-care 
providers with management flexibility to 
deliver these medical services in an 
effective and cost-efficient manner. 

Highlights of the legislation include 
the establishment of a Health Care 
Access Fund to subsidize insurance and 
fund uncompensated care for the more 
than 600,000 Massachusetts citizens, 
both employed and unemployed, who 
have little or no health insurance. The 
bill also calls for the Department of 
Public Health to monitor and enforce 
additional safeguards that will ensure 
quality care to Massachusetts residents. 
Although the bill shifts the focus away 
from cumbersome regulatory controls of 
capacity and revenue and toward more 
consumer-choice determination of 
services, the legislation would result in 
expanded Medicaid eligibility, the 
restoration of general-relief hospital 
benefits, and low-cost minimum health 
insurance for the unemployed. 

While the Reagan Administration's 
latest budget proposal calls for further 
draconian cuts in public health-care 
programs, MHA’s legislation means 
major improvements in health care to 
those residing in the Commonwealth. 

Stephen Hegarty 
Massachusetts Hospital Association 
Burlington 


John Medearis replies: 
I did not report that the MHA 
withdrew from the study commission. I 
did report that the MHA filed its own 
health-care bill. Since the heart of a 
consensus-building group like the study 
commission is an implicit agreement by 
each member to stand by the outcome of 
the group’s deliberations, I later referred 
to the filing of that bill, which reportedly 
damaged the MHA’‘s standing within the 
commission, as an “implicit withdrawal 
from the study process.” 
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How high is housing on the Cardinal's agenda? 



































































Law's 
real estate 








by Ric Kahn 


Continued from page 1 

of compromise or consensus between the two groups 
would test the patience of Job. For two hefty 
philosophical strains of thought on what constitutes the 
proper use of church assets are knocking heads in 
Harvard Square: the our-first-mission-is-to-take-care- 
of-parish-needs bunch versus those who believe the 
parish’s mission extends beyond its own portals. The 
question is: who should be served — those who go to 
Mass or the masses? 

Alas, this head-butting is not confined to St. Paul 
Church, in Harvard Square. Throughout the 
Archdiocese of Boston, the faithful are faced with the 
dilemma of how to apply their assets. From East Boston 
to East Cambridge, surplus church land and buildings 
are being auctioned off to the highest bidder — all under 
the general purview of Bernard Cardinal Law, who, by 
virtue of his position, is the official owner of just about 
all parish properties. At a time when the housing market 
is tighter than a preshrunk pair of Calvins, and the 
picture of the homeless and the nearly homeless is a 
double image of the plight of many during the 
Depression, parishioners, church neighbors, and 
affordable-housing developers have been seeking the 
guidance and leadership of Cardinal Law on the matter 
of how best to use the church's considerable resources. 
Is it opt of line to ask the church (as it would not be to 
ask the state) whether it could do more to provide 
housing for the poor? A letter sent by St. Paul Church to 
its parishioners last November addressed that question 
this way: “St. Paul's parish, by its very location, has a 
mission reaching far beyond itself. Representing the 
Catholic Church in Harvard Square, it must be aware of 
the symbolic dimension and thus of the missionary 
impact of its public actions. The development we decide 
upon will make a public statement about the Catholic 
Church for years to come. Planning and development 
should therefore be done in a manner reflecting the 
Church's responsibility to its immediate neighbors, to 
the larger community, and to its own prophetic role of 
proclaiming by word and deed God's special love and 
concern for the poor.” 








One can also find counsel in the words of Cardinal 
Law himself. In his first Christmas message as 
archbishop of Boston, he spoke this way in 1984: “I have 
touched anguish in the lives of those in prison and in 
hospitals. I have clasped the hands of the bereaved and 
prayed with them. I have been moved by the tragedy of 
the ‘combat zone,’ the homeless street people, violent 
crime, abortion. . . . With all my heart I pray that you will 
know that peace which only His presence can bring. 
May we together, in the Archdiocese of Boston, bring 
forth that peace in others as we strive to serve in love 
those who live in the shadows of pain, poverty, 
loneliness and despair.” And last October, on Respect 
Life Weekend, he made these remarks: “And you and I, 
you and I can very easily have our hearts hardened by 
the frequency with which we hear and perhaps too 
easily forget about apartheid in South Africa, suicide, 
homelessness, drug abuse, hunger. . .. Whether we 
speak of apartheid, whether we speak of abortion, 
whether wespeak of homelessness — in all of these 
ways, we give testimony to our faith. In all of these ways, 
we show forth the love of God. With all my heart I pray, 
‘If today you hear His voice, harden not your hearts’ — 
His voice in the homeless — His voice in the victims of 
apartheid — His voice in those whose life is most fragile 
within the wombs of their mothers — ‘If today you hear 
His voice, harden not your hearts.’ ” 

Unfortunately, critics both inside and outside the 
Church charge that on the issue of homelessness and 
housing, His Eminence’s deeds have not kept pace with 
his pronouncements — which in themselves, these 
critics add, have been less than bountiful and awe- 
inspiring. Indeed, the fact that Cardinal Law’s remarks 
have been general exhortations to his flock to be mindful 

of homelessness and not directives that he is going to 
commit church resources to specific programs gives 
critics the space to question the church’s commitment. 
To be sure, the Archdiocese under Cardinal Law has 
developed affordable housing for the elderly and is 
rehabbing abandoned buildings in Boston’s 
neighborhoods. But the Cardinal has given his critics 
even more ground to stand on'by backing out of one-and 








then backing off another politically volatile affordable- 
housing p | — inactions that raise doubts about 
how high the issue of housing sits on the Cardinal’s 
agenda. ‘ 

*” * * 

The Archdiocese has a strong history of creating 
affordable housing through the work of Father Michael 
Groden and the Archdiocesan Planning Office for Urban 
Affairs that he directs — the progressive wing of the 
Archdiocese. Set in motion by the late Richard Cardinal 
Cushing, the Archdiocesan Planning Office under the 
late Humberto Cardinal Medeiros in the '70s was 
dedicated to developing mixed-income and interracial 
housing in the suburbs. Of course, the plan met with 
resistance, both from within the Church and from within 
suburbia — the suburbanites howling that such housing 
would destroy “the character of the community.” 

Using Church-owned land, government subsidies, 
and the 1969 “antisnob zoning” law that allows the state 
to overrule local officials who try to use zoning as a 
means of preventing subsidized housing, the Planning 
Office successfully developed a total of 98 low- and 
moderate-income and market-rate co-ops in Beverly, 16 
mixed-income units in Lexington, and 230 in North 
Andover. 

In Scituate community folks and the local faithful 
fought the Planning Office’s attempts to build mixed- 
income housing on Church land for eight hard years, 
taking their case to the Supreme Court of the United 
States and the Church’s own court, the Metropolitan 
Tribunal. In 1980 Medeiros pulled an end run on the 
parish and purchased a piece of private land in Scituate, 
where there now sit 64 low- and moderate-income rental 
units, 24 of them for the elderly. 

With the growing scarcity of suburban land and a 
change in the tax laws that made it tougher to build co- 
ops, the Planning Office under Medeiros began 
developing low- and moderate-income rentals for the 
elderly. Their construction has continued under 
Cardinal Law. The Archdiocese has developed 80 units 
in Allston-Brighton, 98 units in Lynn, 74 units plus a 
nine-room congregate-living facility in the South End, 
120 units in Charlestown, 107 units in Revere, and 100 
units in Chelsea. The Planning Office has also 
developed 24 condos in the North End, 11 of them below 
market rate — a plan that started with Medeiros and was 
carried out under Law. The Planning Office also has 
designs for 35 to 40 mixed-income units in East Boston, 
200 mixed-income units in the South End, and 11 units 
of low- and moderate-income manufactured co-ops in 
Southie. Moreover, it has submitted to the Boston 
Redevelopment Authority (BRA), as part of a joint 
venture with Housing Associates, a proposal to develop 
300 mixed-income housing units plus office space near 
North Station and is planning 150 to 200 family units in 
Bellingham. 

Cardinal Law’s major housing initiative came in the 
fall of 1985, when he announced the formation of’ 
Cardinal's REHAB, a program designed to rehabilitate | 
abandoned and dilapidated urban properties into three 
to 15 units each of affordable co-ops for low- and 
moderate-income families. According to the Planning 
Office, a three-unit building and a six-unit building, both 
in Dorchester, have already been rehabbed, and in the 
pipeline are three units in the South End, four units in 
Roxbury, and 14 units in South Boston. 

The idea behind Cardinal’s REHAB, says Deborah 
Goddard, the Planning Office’s general counsel, is Law’s 
belief “that the root of a lot of our racial problems have 
to do with general economic problems. If you can 
address housing problems in the neighborhoods, you 
can help alleviate these tensions.” 

In announcing the creation of his program, Law wrote 
a letter to all parishes and interested parties stating, “The 
essential foundation of this program is neighbor helping 
neighbor, using the human, technical and financial 
resources among us to help make possible affordable 
family housing.” But critics question Law’s own 
financial commitment to the program. According to an 
article last February in the Boston Herald, Cardinal's 
REHAB had some $300,000 in its revolving loan fund 
and was actively seeking investors. The Archdiocese 
says that the program was initially funded with $175,000 
from its own coffers and that the rest has come from 
parish donations and fundraisers held by the US Trust 
Company, which had also provided construction 
financing. Today, according to figures obtained from the 
Planning Office, the revolving fund's total assets — 
including what is outstanding on loans — remain in the 
$300,000 to $400,000 range. Which means little if any 
new money has been added to the fund by the Cardinal 
or his fundraising efforts in the last year. From the day 
the Cardinal’s REHAB program was.announced, it 
publicly placed an emphasis on fundraising rather than 
on a commitment of the Archdiocese’s own dollars. So 
far it has fallen far short of last year’s stated goal of 
having more than a million dollars in the revolving loan 
fund, 

The relatively meager financial resources in the 
Cardinal’s REHAB program look even smaller when 
measured against the value of the types of properties the 
Archdiocese has been disposing of. In June 1985, for 
example, the Church sold off a school in East Boston for 
$100,000. That same month, it sold an academy on the 
Newton-Boston line for $430,000. Generally, according 
to Church sources, that money would first go to serve 
the needs of the parish, which has to pay for its own 
maintenance. If the parish had a surplus, it would 
deposit that money in a central revolving poo! while still 
collecting interest from the Archdiocese. The pool 
money could then be lent to other parishes or — if the 
Cardinal so desired — his REHAB program. 

Although Law deserves credit for having provided at 
least some low-income housing, in the eyes of his critics 





(many are unhappy, but few want their names linked to 

















a critique of God's servant), those accomplishments are 

overshadowed by a sense of opportunity lost. It doesn’t 

take much leadership to rehab triple-deckers in the 
poorest parts of Dorchester, they say. In two mega cases, 
the Archdiocese had a chance to build affordable 
housing in neighborhoods that really didn’t want it (but 
that really needed it), and both times took a powder — 
retreats that bear the imprimatur of Cardinal Law. 

One of the cases arose shortly after Law became 
archbishop of Boston, and it was one of the first true tests 
of his commitment to affordable housing. The venue 
was Southie 1984, and, according to neighborhood 
sources, here’s what went down. 

The city’s Public Facilities Department had requested 
proposals to develop the John Boyle O'Reilly School, a 
long-vacant public school at Andrew Square, in South 
Boston. Among the bids received was one from the 
South Boston Heights Academy, a private school 
established in 1974 in response to the federal court's 
school-desegregation order; the academy was looking 
for anew home. City Councilor Jimmy Kelly was 
pushing the Heights plan. Meanwhile, the Archdiocese’s 
Planning Office was pushing a plan to build 32 units of 
elderly housing on the O’Reilly site. Hometown Mayor 
Ray Flynn’s Public Facilities Department rejected the 
Heights proposal and chose the Archdiocese plan, 
designated the Archdiocese tentative developer, and was 
set to convey the building to the Church for $1. But because 
federal funds would be involved in the housing complex, 
10 percent of the units had to be marketed “affirmatively,” 
which meant a few minorities, or “outsiders,” as they're 
known in Southie, might be moving in. 

The South Boston Information Center and other 
Southie hardliners freaked and started organizing 
against the Archdiocese’s plan. It was not hard to garner 
support. The community had never forgiven the 
Archdiocese for saying it would not provide parochial- 
school sanctuary to those fleeing busing. The first to start 
feeling the pressure were the local pastors, who feared 
they'd once again be painted as traitors, as they had been 
during busing. The local pastors were not shy about 

conveying their misgivings to Law. 

A meeting was held in September to gauge 
community feeling about the proposal. There, a group of 
Southie residents voted 47 to 37 against the housing 
plan. Law had previously stated that he wouldn't go into 
the neighborhood if he wasn’t wanted. Instead of 
battling the community, a tack his predecessor had 
taken in the suburbs, Law walked away, according to 
two neighborhood sources, and the Archdiocese 
withdrew its plan — a move that did not win Law 
medals for mettle from the city or certain members of his 
own administration. ‘ 

Public Facilities then resolicited proposals for the site 
and subsequently accepted a plan by the National 
Association of Government Employees (NAGE) to build 
32 units of subsidized elderly housing — to be 
affirmatively marketed. NAGE is expected to start 
construction in the next couple of months. 

The lesson for the Church, says a neighborhood 
source, is “Do the right thing. In this case, elderly 
housing was the right thing for that site. If you get into 
the neighborhood's politics as opposed to doing the 
right thing — that’s not quite what I would call a profile 
in courage.” 

” */ * 
In June 1986 the Greater Boston Church Leaders’ 
Covenant — a vehicle for cooperation among church 
leaders in Greater Boston — issued “An Appeal for 
Housing.” It said in part: ‘This state is in the midst of a 
housing crisis. . .. We speak on behalf of those who need 
housing, and call upon all persons and institutions of 
good will to explore better ways to create new housing 
units and rehabilitate old ones. . . . We issue this same 
challenge to our own churches and congregations, 
knowing that they have sheltered the homeless and built 
housing for many years. , .. As Christian leaders under 
God, we must speak out when we see injustices, listen 
when we are called, and act boldly on behalf of the 
marginalized — especially when there is prosperity 
about us, which often blinds us to the hidden plight of 
the homeless and the poor. We look forward to the day 
when all people will find shelter that is safe, decent, and 
affordable.” The appeal was signed by 12 church 
leaders, including Bernard Cardinal Law. 
That same month, Patrick Clancy, executive director 
of Greater Boston Community Development, wrote a 
letter to Law offering to purchase the 39-acre Nazareth 
Child Care Center site, in Jamaica Plain, for $11.2 million 
in order to create 230 housing units, a mixture of 155 
low-, moderate-, and middle-income rentals and 75 
market-rate condos. “We are proposing to pay a 
competitive price forthe land,” Clancy wrote, “and are 
offering the only proposal to acquire the property which 
would make a contribution toward one of the most 
pressing social needs of the Archdiocese — the need for 
decent, affordable housing for its low and moderate 
income households. . .. With an opportunity from you to 
implement this development plan, the less fortunate of 
the City can be served and the funds generated to 
support the continued important work of the 
Archdiocese in adolescent residential care.” Clancy 
requested a meeting with the Cardinal to discuss his 
proposal — a face-to-face that never took place. Neither 
did Clancy's housing proposition, 
Established in 1864 as an orphanage, the Nazareth 
Child Care Center moved in 1953 to its present site, in 
the Moss Hill section of Jamaica Plain, where it provided 
long-term residential care for troubled kids as well as 
day-care services. In August 1985 the residential-care 
part of the program closed down — a victim of the shift 
in child-care philosophy away from large institutions 
and toward foster and group homes. Nazareth, managed 
by the Daughters of Charity, has plans to move to a 
Continued on page 20 
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The great 
Iranaround 


What the Senate Intelligence 
Committee didn't find 


by Francis J. Connolly 


CHRISTOPHER BROWN 


hings have come to a 
j pretty pass when Caspar 

Weinberger emerges as 
the voice of reason inside the 
Reagan administration. And yet 
it’s the diminutive secretary of 
Defense who first expressed the 
sentiment that now seems the 
most rational possible analysis of 
the entire Iran-contra affair. In 
June of 1985, according to the 
Senate Intelligence Committee's 
report on its preliminary in- 
vestigation of Ollie’s Follies, 
Weinberger was sent a copy of 
the draft version of President 
Reagan’s National Security De- 
cision Directive authorizing arms 
sales to Iran. In the margin of that 
draft ‘Cap the Knife scribbled, 
“This is almost too absurd to 
comment on.” 

The key word there, of ‘course, 
is “almost.” Weinberger, along 
with Secretary of State George 
Shultz, did wind up commenting 
on the arms-sale plan; the two 
secretaries opposed the idea in 
separate letters to then national- 
security adviser Robert 
McFarlane. Their comments were 
studiously ignored, and by the 
end of the summer the ayatollah 
and his friends had received their 
first shipment of American TOW 
antitank weapons. 

Twenty months later, the 
absurd Iran arms deal is the 
subject of far more extensive 
commentary. But once again, 
those comments threaten to be 
studiously ignored. 

The Intelligence Committee’s 
report on the Iran-contra_ busi- 
ness — 65 pages of confused and 
confusing detail, released January 
29 as prelude to a more complete 
investigation by Hawaii Demo- 
crat Daniel Inouye’s Senate 
Select Committee on Secret Mili- 
tary Assistance to Iran and the 
Nicaraguan Opposition — is by 
its own admission a seriously 
incomplete document. The report 
sets forth a chronology of events 
that led to the White House’s 
arms trading with Khomeini’s 
regime, partly to reach a sup- 


A neat finesse of the committee report 


(2) 
pa 
c 
o 
= 
Ww 
2 


Speaker of the Iranian _parlia- 
ment, but mostly to win the 
release of American hostages in 
Lebanon. Yet it leaves so many 
gaps, and raises so many un- 
answered questions, that it reads 
like a baseball scorecard after 
only three innings of play: it tells 
you the key players and their 
positions, but it doesn’t give you 
any idea of how the game finally 
turns out. 

This failure was clearly not the 
committee’s fault. Chairman 
David Boren (D-Oklahoma) 
wrote in the report’s cover letter 
that because “such key witnesses 
as [former national-security ad- 
viser] Admiral John Poindexter, 
Lieutenant Colonel Oliver North, 
Retired Major General Richard 
Secord, Retired Colonel Robert 
Dutton, and Colonel Robert Earl 
asserted their constitutional 
rights and declined to testify,” 
the committee could draw no 
firm conclusions but could only 
“note discrepancies and gaps and 

identify areas of inquiry 
which might merit future con- 












sideration.” In fact, though the 
report provides a fairly extensive 
accounting of the genesis of the 
Iranian end of things, it contains 
almost no significant information 
on the far more outrageous — 
and possibly illegal — diversion 


of arms-sale profits to the 
Nicaraguan contras. And by 
those omissions the Intelligence 
Committee appears to have 
played into the hands of the 
White House, as it seeks to in- 
sulate Ronald Reagan from’ the 
scandal’s fallout: by concentrat- 
ing exclusively on the president's 
men, the committee has allowed 
more breathing room for the 
president himself. 

After 18 days of testimony and 
fact-finding distinguished mainly 
by the wholesale invocation of 
the Fifth Amendment by a bunch 
of men with short haircuts, the 
Intelligence Committee came on- 
ly to know that it does not know 
much, Its report is heavy on some 
piquant but ancillary details — 
the precise role of Iranian, Israeli, 
and Saudi middlemen in the arms 


shipments, for instance, and the 
dynamics of the bureaucratic 
pissing match evidently waged 
by White House Chief of Staff 
Donald Regan against Shultz and 
Weinberger. It contains some 
harsh language for Regan and for 
former CIA director William 
Casey, and it even takes an 
oblique swipe at Attorney Gen- 
eral Edwin Meese. But it does not 
address the one question that 
really matters: whether Ronald 
Reagan, by sins of commission or 
of omission, violated the law, the 
Constitution; and the oath of 
office he has twice sworn before 
the American people. 

For all its flaws, however, the 
report does provide some new 
details that illustrate the Reagan 
administration's disjointed, if not 
unhinged, approach to foreign 
policy. Those details include the 
initial adoption of -the Iranian 
arms-sale policy despite the ex- 
plicit objections of the secretaries 
of State and Defense, plus a series 
of events that taken together 
depict an administration at war 
not only with the Evil Empire, 
but with itself. 

It is impossible to read the 
report without marveling at the 
profound inability of Ronald Rea- 
gan’s chief lieutenants to work 
together, or even to tell the truth 
to one another. Indeed, the entire 
affair would probably never have 
reached such disastrous propor- 
tions if the various power centers 
within the administration had 
been able to work together in- 
stead of competing so viciously 
for the heart and mind of Ronald 
Reagan. 

It was, after all, the opposition 
of Shultz and Weinberger to the 
proposed rapprochement with 
Teheran — and the determina- 
tion of McFarlane and his suc- 
cessor as head of the National 
Security Council, Admiral 
Poindexter, to freeze the two 
secretaries out of any involve- 
ment with the operation — that 
made necessary the entire byzan- 
tine operation headed by, Ollie 
North. Had the Departments of 
State and Defense been brought 
into the Iran arms deal, at least 
the arms transfers might have 
gone smoothly. Instead, as the 
committee report outlines, the 
missiles-for-hostages trade was 
conducted through a series of 
shadowy middlemen who were 
ultimately the cause for the entire 
operation's collapse. 

Chief among those middlemen 
is Adnan Khashoggi, the 
billionaire Saudi arms dealer 
who, according to the report, was 
among the first to suggest the 
Iranian arms deal to McFarlane. 
Khashoggi’s role, as has been 
widely reported in the last two 
months, was to provide so-called 
bridge financing for the arms 
deals, which included the TOW 
antitank weapons and millions of 
dollars worth of spare parts and 
equipment for HAWK antiaircraft 
missiles. Khashoggi was 
necessary to the deal because the 


Iranians insisted on paying for 
the weapons only upon their 
receipt, but the suppliers of the 
weapons (at first the Israelis, who 
sent the weapons from their own 
arsenals on the assurance that the 
US would replace them, and later 
the CIA, which purchased the 
weapons from the Defense De- 
partment) would not ship them 
until payment had been made. 
Khashoggi in effect fronted the 
money, which he had borrowed 
from private investors, to the 
suppliers; he was then repaid, 
with interest for his investors and 
a profit for himself, by the 
Iranians once the deal went 
through, The arrangement had a 
huge profit potential: in one of 
the early deals in which the 
Iranians paid $12 million for 1000 
TOW missiles (actually worth 
about $3.5 million), the report 
says Khashoggi returned $1 
million in interest to his investors 
“while another $1 million cov- 
ered expenses and profit.” 

The problem for Khashoggi 
was that not all the deals went 
through. When a_ subsequent 
transaction over HAWK missiles 
went sour, apparently because 
the Iranians would not arrange 
the release of all the remaining 
American hostages in Lebanon, 
Khashoggi reportedly came 
under heavy pressure from two 
Canadian investors (variously re- 
ported to have been working for 
a Saudi industrialist and for the 
sultan of Brunei) who had loaned 
him $10 million in the expecta- 
tion of reaping a $2 million profit 
within 30 days. (Khashoggi, in a 
recent interview in the Washing- 
ton Post, maintained he has yet: 
to be reimbursed for that. $10 
million, and his largest 
American-based company, -Tri- 
dent America Corporation, has 
filed for Chapter 11 bankruptcy 
protection.) Those investors 
wound up threatening to sue 
Khashoggi, thereby exposing the 
whole deal, unless they got their 
money; and: it -wasi indeed,,the 
threat of that Jawsuit that,trig- 
gered the entire public ynravel- 
ing of the arms deal last Novem- 
ber. 

There is a neatirony here — it 
was the insistence of a couple of 
good old-fashioned capitalists 
out to make a buck that created 
the greatest crisis ever to face that 
champion of good old-fashioned 
capitalism, Ronald Reagan. There 
is also the suggestion that 
Khashoggi wasn’t the only-man 
in a position to make vast sums of 
money off the arms deals: the 
report notes that according to a 
CIA accounting, $2 million in 
arms profits went to Amiran Nir, 
counterterrorism adviser to for- 
mer Israeli prime minister 
Shimon Peres, for an “uspecified 
purpose.” But money, of course, 
wasn’t the only motivation in the 
Iran affair. 

The report makes clear that, 
despite the administration’s re- 
peated insistence that the goal of 
the Iran arms deal was to reach 
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“moderate elements” in Iran, the 
president’s main motivation lay 
in buying back the Beirut 
hostages. It cites Meese’s account 
of his interview with North last 
November, conducted as the at- 
torney general was beginning his 
initial investigation of the scan- 
dal: “With the President, said 
North, it always came back to 
hostages. According to Meese, 
North said it was a terrible 
mistake to say that the President 
wanted a strategic relationship, 
because the President wanted the 
hostages.” 

White House officials have 
disavowed North’s interpretation 
of Reagan’s motives — in the 
process putting as much distance 
as they can between Reagan and 
the man he called, only two 
months ago, a “national hero.” 
But what they cannot deny is that 
the overtures to Iran, motivated 
by whatever reason, brought in 
yet another shadowy middleman 
whose role in the affair illustrates 
even more clearly the divisions 
and disarray of Reagan’s foreign- 
policy machine. 

That would be one Manucher 
Ghorbanifar, an Iranian arms 
merchant believed to have close 
ties to Speaker Rafsanjani and 
Prime Minister Musavi. Accord- 
ing to the report, Ghorbanifar 
became the intermediary be- 
tween US officials and their 
unidentified “channel” into the 
Iranian moderate community; he 
helped broker the arms deals and 
also received intelligence reports 
from the CIA to’pass along to the 
Iranian military for use in its war 
against Iraq. Ghorbanifar as- 
sumed this august role despite 
repeated CIA warnings that he 
had for years been suspected of 
being something of an inter- 
national con man — a “talented 
fabricator,” as the report quotes 
one official's description of 
Ghorbanifar, and a man believed 
to’ havé brokered, according to 
‘one CIA account,’ past Iranian 

‘drins° purchases ‘ine return: for 
“promises ‘to “protect an - inter- 
national drug-smuggling opera- 
tion run by some of his as- 
sociates. Despite those warnings, 
Ghorbanifar was recruited — and 
he remained a key figure even 
after flunking a January 1986 
polygraph exam requested by the 
CIA. According to the report, the 
man who insisted that 
Ghorbanifar was reliable, despite 
the mountains of evidence to the 
contrary, was none other than 
Ollie North. 

By documenting North’s ma- 
neuvers on the Iran end of the 
deal in extensive detail, the report 
acknowledges the superstar role 
that has recently been played by 
the Marine Corps’ most 
celebrated lieutenant colonel. But 
what the report cannot answer is 
precisely how — and. under 
whose orders, if any — North 
wound up tying the knot that 
came to link the ayatollah and his 
friends with the contras. 

The report has added a few 





minor details to what little is 
already known about the 
diversion of Iranian cash to the 
contras: it outlines the flow of 
cash from Khashoggi’s Swiss 
bank accounts into one .con- 
trolled by former Air Force major 
general Richard Secord, leader of 
the so-called private aid network 
that has assisted the contras; it 
deals at some length with an 
infamous “Undated Memoran- 
dum” authorizing the contra- 
fund diversion but apparently 
never signed by the president; 
and it paints an amusing picture 
of efforts by North and Secord to 
cook up a phony weapons price 
list to explain their absurdly high 
mark-ups to the Iranians, who 
early last year finally caught on to 
the fact that they were being 
gypped. It speaks kindly of CIA 
Director Robert Gates, then depu- 
ty to William Casey, for apparent- 
ly making a good-faith effort to 
find out about the contra-fund 
diversion as soon as he heard 
about it; it stops just short of 
accusing Casey and Regan of 
lying when they testified about 
not knowing of the diversion 
until last November; and it hints 
that Attorney General Meese’s 
investigation of the scandal may 
have been improper. 

But in the face of that chorus 
chanting the Fifth Amendment in 
its hearing room, the committee 
has not unearthed some of the 
most basic facts about the opera- 
tion: it cannot say, for instance, 
exactly how much money was 
skimmed off from the Iranian 
deals nor how much — if any — 
of that money actually made its 
way down south to the contras. 
And it has not come close to 
answering the $64 question in all 
of this — to wit, who dreamed up 
the contra diversion in the first 
place? 

There are, of course, many 
possible answers to that question. 
The committee heard testimony, 
for instance, that the idea had 
been ‘the brainchild of Albert 
Hakim, a business partner of 
Secord who is also closely linked 
to the contra private aid network; 
it also heard allegations that the 
Israelis had dreamed up the 
scheme. And then there’s another 
theory: Khashoggi told the Post 
that it had been an Israeli arms 
dealer named Yaacov Nimrodi 
who first thought of over- 
charging the Iranian government, 
with the thought that the extra 
money could be funneled back to 
the Iranian moderates — but that 
when North entered the picture 
he simply changed the desti- 
nation of the cash. 

The report embraces none of 
those theories because North, 
Poindexter, Secord, and Com- 
pany have thus far effectively 
stonewalled the committee. 
That's not the commitiee’s fault; 
there’s probably no way that 
anyone without a rack and a 
couple of thumbscrews will ever 
get Ollie North to talk. But that 
crucial gap in the committee’s 














‘attention to the fall story. St 


report plays neatly into the White 
House’s apparent strategy of de- 
fending the Iranian arms deal as a 
noble, if failed, policy while 
blaming the entire contra disaster 
on Ollie and his friends. The 
former national hero is being 
hung out to dry: efforts to dis- 
credit him as a loony, including 


’ published accounts of an alleged 


suicide attempt in 1974 and reve- 
lations that he has habitually 
embellished his military record, 
have not drawn any impassioned 
denials from the White House. 
The administration seems con- 
tent to let Ollie twist slowly in the 
wind, as long as Ronald Reagan's 
name stays out of things. 

The Intelligence Committee re- 
port helps the White House do 
just that. It has produced another 
round of headlines aimed at 
North and Poindexter and Casey 
and Regan, all of which divert 
attention from the man who is 
their boss. It piles more facts and 
figures, more confusing foreign 
names, onto a public already ap- 
pearing to tire of hearing about 
this scandal — and by not ad- 
dressing the central question of 
Ronald Reagan’s responsibility 
in this whole affair, it creates a 
false impression in many 
people’s minds that the presi- 
dent had indeed been vin- 
dicated. 

That central question, of 
course, will be addressed by the 
Inouye Committee and by a 
parallel House panel chaired by 
Congressman Lee Hamilton (D- 
Indiana). But those committees 
will not move into full gear with 
public hearings, Capitol Hill 
sources say, much before spring- 
time — and by then the public’s 
attention is likely to have begun 
wandering. By May it will have 
been half a year since Ollie North 
became a household name, and 
six months is fully time 
for the public to lose interest in 
whatever it was old Colonel 
Whatsisname was plotting in the 
White House basement. By May 


public opinion will have largely 


been formed. After six months of 
incomplete accounts and half- 
told tales — all of them, like the 
Intelligence Committee report, 
lacking any informed perspective 
on whether the president of the 
United States is doing the job he 
was elected to do — the public 
may well just want to give 
Ronald Reagan the benefit of the 
doubt. 

For now, all we know is that 
Ronald Reagan wasn’t hurt too 
badly by the Intelligence Com- 
mittee’s report. Indeed, he 
probably had something to do 
with its release: the report was 
issued only after sections of an 
earlier draft even less critical of 
the Reagan administration, writ- 
ten while the committee and its 
staff were still controlled by a 
lame-duck Republican majority, 
had been leaked to the press, 
apparently: by Reagan loyalists 
close to the committee, Coupled 
with the disclosure that outgoing 
committee chairman Dave 
Durenberger (R-Minnesota) had 
privately briefed Reagan on the 
committee’s relatively innocuous 
findings, the early press leaks 
forced the hand of the incoming 
Democratic leadership. They had 
to issue a redrafted and only 
slightly more hard-hitting report, 
one still lacking in detail on the 
contra-fund diversions and vir- 
tually silent on the issue of 
Reagan’s responsibility. “It was a 
very neat finesse by the other 
side,” says a Democratic staffer 
familiar with the Intelligence 
Committee investigation. 

It was indeed, a superb finesse 
— one that left the president in 
good shape, still dodging the real 
issue in the Iran-contra scandal, 
still banking on the fact that by 
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hoping that in time the Americare 
people will be willing to ignore 
the absurd but ing truths 
that.have. yet to unfold about his . 
presidency. ‘GG 
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grow well in old tobacco fields. It 
was as though Dukakis thought 
no one in Iowa had yet hit on the 
notion of agricultural diversifica- 
tion. 

Beyond that, the governor, 
who had spent the flight out 
studying briefing books on Iowa, 
had little to add. Time and again, 
he fell back on the vague asser- 
tion that the folks in New Eng- 
land really care about you folks 
out here. “We know what it is 
like to be down. I don’t know 
what the answers are, but I just 
want you to know that you've got 
a lot of friends.” 

Ordinarily, it might be refresh- 
ing to hear Dukakis, of all people 
(or any politician, for that mat- 


ter), admit to not having all the 


answers at his fingertips. But 
these were hardly ordinary cir- 
cumstances. This was Iowa, lead- 
off state in the delegate-selection 
season; and this was the first real 
exploratory foray for a politician 
who, should he run, would un- 
doubtedly try to sell himself as 
nothing less than the Democrats’ 
answer man. In that light, his 
performance was disappointing. 
After all, the problems of 
American agriculture are hardly 
new; the huge imbalance be- 
tween supply and demand, as 
well as the farm-credit crisis, has 
been the focus of considerable 
national debate for the last five 
years. To lowans used to hosting 
the first presidential contest and 
accustomed to long, detailed 
sessions with candidates versed 
on their problems, Dukakis‘s pro- 
fession of vague interstate good 
will was likely to make an 
impression no less transient than 
his.visit itself.- be Shs sted 
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the East can understand our prob- 
lems very well,” was the way 
Terry Robins, a Lamoni-area 
farmer, put it after listening to 
Dukakis’s endive-and-apples 
proposal. 

Matters were made worse by 
the circus atmosphere: two dozen 
of us from the media had flown 
out here in response to the ever- 
loudening drumbeat for a 
Dukakis candidacy that the gov- 
ernor and his trusted aides have 
been .tapping out for months. 
Dukakis, yearning to appear a 
student on a field trip, couldn’t 
avoid seeming to be the main 
attraction in a carniyal. Here to 
clarify his own thoughts about 
running, he dodged each and 
every question on the matter. 
Since he had little or nothing to 
say, it was slim pickings indeed 
for us, the out-of-town press. 
(And if it weren’t for us, I can’t 
imagine. what the local press 
would have done.) In the absence 
of. any real news, those out-of- 
towners struggling to fill daily 
news holes resorted to inter- 
viewing the governor about his 
reaction to the lowans and the 
Iowans about their reactions to 
the governor. They, and he, were 
pleasant but noncommital. Pre- 
dictably, almost no one who lives 
here had heard of Dukakis. Nor 
had his state’s miraculous reputa- 
tion preceded him. lowans 
seemed to have no idea that the 
Massachusetts Success Story is 
the envy of the nation. “I guess 


we're too caught up in our own 8 
troubles,” one citizen offered. A 2 
typical reaction came froms 


Leonard Camp, an Osceola farm- 


er. “Well, sure, he was a nice guy ¥ 
to shake hands with, but I don’t 
know anything about him,” said 5 


Camp, who had come out to see 


by Scot Lehigh 
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what all the TV cameras were in 


town for. Indeed, the only people 


who did seem to have a 
preconceived opinion of 
Dukakis, or Massachusetts, were 
the three gay-rights advocates 
who showed up at Thursday's 
National Governors Association 
“forum at Drake University, in Des 
Moines, to picket against 
Dukakis’s foster-care policy. 

The search for a story reached 
the height of absurdity when the 
Massachusetts press queried a 
local TV reporter about what 
kind of story he was doing on the 
governor, only to discover he had 
come along to do a humorous 
piece on the busload of media 
representatives who thought 
Dukakis important enough to 
follow all -about lowa. The 
message was the media; we had 
found the story and it was us. 

After a day of politicking, 
Dukakis’s countryside tour made 
the news on,only one lowa 
station Thursday night. The 
area’s two other stations men- 
tioned the. governor only in 
connection with the NGA meet- 
ing — and then the story rated so 
low that Channel 13 buried it 
beneath a special report on 
bulimia, while Channel 8 showed 
more interest in federal money 
for a new sewage-treatment plant 
for an area town. 

Arkansas Governor Bill Clin- 
ton, who, like his NGA col- 
leagues, tweaked Dukakis about 
his press entourage, summed up 
Iowa’s lukewarm interest this 
way: “They have a lot of people 
come here testing the waters. 
[Missouri Congressman Richard] 
Gephardt’s already been here 25 
times or so. It will be more of a 
story if he [Dukakis] decides to 
run.” 

Clinton’s no doubt right in 
saying Dukakis won't become a 
legitimate lowa story unless and 

, until he declares himself a can- 
didaté. And assuming he does, 
the governor will have had a 


chance to cobble together a pos+ 
“eschewing ideology for the} 


: ition on solving the farm crisis. 


Still, his. visit here.-poimts out: 


some potential problems for a 
Dukakis candidacy. Running for 
. president is an exercise in ad- 
vocacy: a candidate needs .to 
know what he’s for and, equally 
important, what he’s against, and 
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Once, long ago it seems, if he 
was no fiscal liberal, he was at 
least an ardent reformer who 
believed that the good-old-boy 
approach — with its dependency 
on the addictive drugs of patron- 
age and nepotism — was a 
wasteful and corrupt barrier to 
righteousness, one that worked 
for special interests and against 
the general interest. Today, a 
kingpin of patronage, he prefers 
backstage brokering to the 
floodlight fights of his first term. 
Rather than risk polarizing his 
broad, but lukewarm, support 
into camps of passionate friends 
and fulminating foes, he has 
acquiesced in the repeal of the 
state surtax and the imposition of 
a tax cap at the hands of the 
referendumeers. Duke II has em- 
barked on no crusades save the 
one that produced his re-election 
and his present consideration of 
higher aspirations. 

Dukakis’s middling approach 
has worked fairly well in a small 
one-party state whose politics are 
dominated, through a caucus- 
convention system, by~ man- 
darins like himself. It is almost 


certainly doomed to failure in a - 


presidential primary against 
other candidates with similarly 
progressive records. Out of state, 
where his image with the elec- 
torate is somewhere between 
undefined and non-existent, 
Dukakis will need a message that 
attracts and a style that inspires. 
Beyond Massachusetts, there are 
49 lowas out there, each with 
unique and localized problems. 
No - person, not even. one as 
intelligent and well schooled as 
Dukakis, could ever expect to 
master such a multiplicity of 
details in order to appeal as the 
“knowing” candidate. Which is 
why ideology, a coherent belief 
system that is applicable univer- 
sally, is so important in national 
elections. How else can a can- 
didate from somewhere else 
communicate with strangers 
about their special concerns? In 


Kechnotrat’s’ nuts and bolts, 
‘Dukakis may have left himself 
incapable of communicating any- 
thing important fo people whose 
nuts and bolts are unknown to 
him (this is what the political 
consultants mean when they 


Gephardt (left) knows the lay of the land; Hart’s passed this 


way before. 


why, and to make sure. the 
electorate knows too. His 
proposals have to catch the im- 
agination of the electorate; as the 
political scale increases, the abili- 
ty to inspire becomes invaluable. 

The approach that has 


characterized the last five years of - 


Dukakis’s political career has 
been just the opposite. As a 
candidate, both:in ‘82 and ‘86, he 
has ‘avoided specifics, relying 
instead on past relationships with 
constituencies, a vaguely 
progressive reputation, and 
widespread liberal fear of his 
opponent. His initiatives, from 
ET to Safe Roads to REAP, have 
been carefully calculated to 
square the ideological circle — to 
the degree that, in his recently 
announced program to attack 
teen pregnancy, the governor 


iat. t, State, money to school 


contratep- 
tives. 


wonder aloud about how 
Dukakis. will travel). By 1988, 
after eight years of Republican 
somnambulation, the country 
will be restless again for real 
leadership, as it was after 
Eisenhower. And there is more to 
“getting the country moving 
again,” as John F. Kennedy urged, 
than adjusting a _  balky 
carburetor. 

Apples and endive say more 
about the problems inherent in 
any Dukakis campaign for the 
presidency than they do about 
the solutions to the terrible prob- 
lems facing the good, humble, 
economically depressed, but 
hopeful Hawkeyes out here. 

Before Mike Dukakis becomes 
a national leader, he’s got to be 
committed ‘to going somewhere. 
And not just to lowa with a 


,, bunch of rubbernecking reporters 
watching him test’ the policies. 


waters. 














SPECTAL GUEST 


GOODMAN 
& BROWN 


introducing NAJEE 





CHAMELEONS 
UK 


WITH SPECIAL GUESTS 
MIGHTY 
LEMON DROPS 
‘ Friday 
February 20 
7:30 pm 
= $19.00, $18.00 
FEBRUARY 2 5 (¢ .50 restoration fee) 
Wang Center 
Tickets available at box _. 
Ticketmaster outlets: ¢ 
Theatre box office, all MVP. 
Sports stores, all Good Vibra- 
tions and most Video Connec- 
tions; Out-of-Town Tickets: 


TICKETS $9.50 (ADVANCE) 
$10.50 (DAY OF SHOW) 


Doors open at Spm « Must be 21 « Positive ID required 





rvard re, 
492-1900 or call Ticketmaster at 
1-800-682-8080 (in Boston cail 
523-6633) 


Presented by Tea Party 


Concerts and Pace Concerts. veere 





































BANG 
Sun., Feb. 83:00 p.m. 
All Ages 




















PETER MURPHY 
GOLDEN DAWN 
Tues., Feb. 108:00 p.m. 





2861 ‘OL AYWNYG3S “3NO NOILOSS ‘XINSOHd NOLSOS SHL 















MARK DANA 


& QUIK KIK 
BLUE RHINO 
Wed., Feb. 118:00 p.m. 





Ten Ten 
March 7 


$16.50, $15.50 


Saturday 7:30 pm 


Corphewee Cheat re 






































Reggae Superstar 
ZIGGY MARLEY 
RIGHT TIME 
Fri., Feb. 138:00 p.m. 





NOVEMBER GROUP 
RAPTURE OF THE DEEP 
Fri. Feb. 208:00 p.m. 





NRBQ 
INCREDIBLE CASUALS 
Fri., Feb. 27 8:00 p.m. 





Heavy Metal with 
MEGADETH 
FLOTSAM & JETSAM 
KNIGHTMARE 
Sun., Mar. 13:00 p.m 














Iitlt University Computers and (J Mark of the Unicorn 


present: 


Music Software 


for the 


Apple Macintosh 


Live demonstrafion and 
information on the latest 


Sequencing with 
Performer 

Record and edit 
sequences with 200 + 
tracks 

Score printing with 
Professional 
Composer 

ePrint anything from 

lead sheets to full orchestral scores a 


Wednesday, February 11th 
6:30-7:30 PM 


Location: University Computers (Level 3) at the B.U. 
Bookstore Mall in Kenmore Square 

¢Free parking available on Deerfield Street 
¢Refreshments will be served. 





. 
Authored |tealer 


hte are the pple tm are repetrred madrmarts f ple Lumpubrr im Maint » 6 radrmart al inhib Lshorator) Im ated 9 hem mal oth 
Cpr peresaen of RT Lasser ite oa Mrademart of pile Compuater ir. 


music software including: 











4 - 





All Ages 






























RICK BERLIN 
Fri., Mar. 6 8:00 p.m 





STEVE EARLE 
Sun., Mar. 88:00 p.m 





DOUG & THE SLUGS 
Wed., Mar. 118:00 p.m 





ALVIN LEE 
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| 1st appearance since national tour 
THE LYRES 


ZULUS 
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“Member of The E Street Band” 
acoustic & electric solo 
NILS LOFGREN 
Wed., Mar. 18 8:00 p.m 





THROWING MUSES 
Fri., Mar. 27 
7:00 p.m. — All Ages 
10:00 p.m. — Over 21 


Coming March § 
Guitar Legend 
LESLEY WEST 


Tickets available at Box Office 
and at all Ticketmaster locations 
Must be 21. Positive !.D 
Box Office open M - F 12 -6 
Sat. 3-6 
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CELEBRATE VALENTINE’S DAY & THE RELEASE OF 
“FLYING COWBOY BOOTS” WIN A PAIR OF 
ZODIAC BOOTS courtesy of ZODIAC, 175 
Newbury St., Boston and FREE ADMISSION 
TO THE BREAKFAST CLUB FOR YOU AND 5 
OF YOUR FRIENDS after tonight's show. 
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Continued from page 2 

murders of Medgar Evers and of 
civil-rights workers Michael 
Schwerner, Andrew Goodman, 
and James Chaney. Hampton's 
point in Eyes on the Prize is clear: 
the battle for civil rights was 
fought and won by courageous 
and committed individuals who 
changed the institutions rather 
than waiting for the institutions 
to change. “I would like people to 
understand the system works 
only if people work at it,” 
Hampton told the Boston Globe's 
Ed Siegel. “... Legislation 
wouldn’t have done it [ended 
segregation]. Certainly political 
leadership never would have 
done it. The federal government 
and the Constitution wouldn’t 
have done it.” 

One of the institutions shown 
in Eyes on the Prize that became 
a crucial catalyst for change was 
the media, which alone had the 
power to transform Bloody Sun- 
day and other incidents like it 
into a national horror show that 
prodded our collective con- 
science and forced people to act. 
And though Hampton avoids 
dealing explicitly with the role of 
the news media, in watching the 
series it becomes increasingly 
obvious that reporters and 
cameras played a pivotal part in 
the battle. As the struggle 
progressed, racists came to 
understand that, like a bacteria or 
fungus, segregation could 
flourish only in the dark, dank 
corners of society far removed 
from the glare of enlightenment. 
Conversely, those challenging 
that long-entrenched system re- 
cognized that only by exposing 
the basest and cruelest aspects of 
segregation to public scrutiny 
could they create the momentum 
for substantive change. 

Nowhere in Eyes on the Prize 
is this more apparent than in the 
climactic struggle to desegregate 
Alabama. The program strongly 
implies that one of the reasons 
the black leadership selected 
Selma for a _ voter-registration 
drive was the likelihood that 
volatile redneck sheriff Jim Clark 
would do something to turn the 
national spotlight on the city. In 
Mayor Smitherman’s words, 
“They picked Selma just like a 
movie producer would pick a 
set.” Sure enough, in a confronta- 


tion with protesters, an agitated — 


Clark strikes one, knocking him 
to the ground. As tensions build 
in the wake of the incident, an 
angry King declares propheti- 
cally, “We will have no alterna- 
tive but to engage in broader and 
more drastic forms of civil dis- 
obedience to bring the attention 
of this nation to this whole issue 
in Selma, Alabama.” Newsmen 
covering the turmoil in Alabama 
are harassed; in one interview, 
NBC correspondent Richard 
Valeriani tells of being attacked 
and insulted by Southern whites, 
some of whom have taken up the 
practice of spraying black paint 
on television-camera lenses. 
When civil-rights organizers fi- 
nally hit on the plan for a 50-mile 
march to Montgomery, SCLC 
official the Reverend James Bevel 
says in Eyes on the Prize, they 
were motivated by the belief that 
the five- or six-day trek to the 
state capital would give news- 
papers and radio and television 
stations plenty of time to keep 
the issue percolating nationally. 
And when violence erupted dur- 
ing the first attempt to cross the 
Edmund Pettus Bridge, the tele- 
vision networks were there to 
bring it into living rooms across 
the nation, striking a crucial if 

unwitting blow for civil rights. 
Watching this series unfold, it 
is easy to understand why 
cameras and newsmen, like the 
“white niggers” who came from 
the North to join the marches, 
became objects of segregationist 
vilification. For the states’ rights 
Continued on page 14 
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advocates — governors like 
Wallace, Faubus, and Missis- 
sippi's intransigent Ross Barnett, 
who sparred with President John 
F. Kennedy and Lyndon Johnson 
over desegregation and fed their 


-and liberal 


constituents poisonous political 
rhetoric about “outside agitators” 
— the idea of federal interference 
indignation was 
threatening, anathema. To a great 
extent reporters, in helping open 
the eyes of America, became the 
means for generating that outside 
interference. 

Given that, it is no surprise that 
Eyes on the Prize begins with the 


highly publicized and historically 
significant murder of Emmett 
Till, a 14-year-old Chicago boy 
visiting relatives in Mississippi. 
After some goading, he entered a 
local store, purchased a candy 
bar, and, as he was leaving, 
turned to the white female clerk 
and said, “Bye, baby.” In 
response to this unheard-of dis- 
play of audacity, Till was 
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mutilated and murdered by the 
woman's husband and brother- 
in-law. Although acquitted by 
the local jury, the men later 
confessed their crime to a re- 
porter, William Bradford Huie, 
who paid them $4000 for the 
story. The victim’s mother was 
determined to air the ugly truth; 
at her insistence, his casket was 
open during the funeral. Jet 
magazine published a photo of 
the hideously disfigured corpse. 
Instead of being just another 
black casualty of pre-civil-rights 
Southern justice, Till became a 
tangible symbol of “the move- 
ment,” his horrible death the 
embodiment of the raw evil of 
racism. 

Throughout Eyes on the Prize 
we are shown disturbing images 
that proliferated in newspapers 
and on TV screens when blacks 
began challenging the barriers to 
equality. When belligerent Public 
Safety Commissioner ‘Bull’ 
Connor turned. the hoses and 


‘dogs loose on marchers in Bir- 


mingham, news outlets captured 


that unforgettable moment not . 


only for every American but also 
for interested parties abroad 
(Pravda ran a cartoon showing a 
police officer intimidating a small 
black child). As with Bloody 
Sunday, that scene in Bir- 
mingham had an almost in- 
calculably great impact on the 
national psyche. 


The Birmingham protest was 


“a masterpiece of the use of the 
media to explain a cause to the 
general public of a nation,” Bir- 
mingham attorney David Vann 
notes. admiringly in an on-camera 
interview. And shortly after that 
incident, President John F. Ken- 
nedy, depicted in the series as 
one who frequently let his politi- 
cal instincts dictate his response 
to racial turmoil, begins pushing 
for the enactment of a new civil- 
rights bill. 

“You can’t shame = segre- 
gation,” notes one black leader in 


--an early episode of Eyes.on the 


Prize, but that is, in fact, exactly 
what happened when the entire 
nation was forced to witness and 
acknowledge the cruel humilia- 
tion and relentless subjugation of 
black citizens by a white political 
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establishment invoking the name 
of God and country. Once the 
movement leaders had crossed 
the Rubicon and made the fateful 
decision to expose all the horrors 
of segregation, whatever the cost, 
they desperately needed the 
media to take the bloody 
snapshot. 

There is a very telling scene 
toward the end of the last seg- 
ment, when the Selma marchers 
— bloody but unbowed after 
their confrontation with the state 
troopers — set off again on their 
50-mile trek, this time under 
federal protection, with court 
approval, with the eyes of the 
nation upon them, and with 
thousands of new recruits among 
them. As the camera records this 
triumphant and historic journey 
that helped break the back of 
Southern segregation, an angry 
white youth watching from the 
side of the road lodges a symbolic 
protest, lashing out against what 
he clearly perceives to be the 
enemy. He spits directly into the 
lens. 

* * ” 

If it is the media’s job to alert us 

to. crises in- our midst, then 


’ Channel 4 deserves an A for 


intent in broadcasting the hour- 
long special. AIDS: The Paul 
Cronan Story’ on January 30. 
Unfortunately, that grade must 
be balanced against a C in 
execution. Cronan, 31, - is 
probably the Boston area’s most 
famous AIDS patient: he went 
through a highly — publicized 
struggle to return to his job at 
New England Telephone after 
developing the fatal disease. 
There were some good mo- 
ments in this program, narrated 
by medical reporter Jeanne Blake, 
who has done some yeoman 
work on covering AIDS= At one 
point,Cronan, who is making his 
own funeral arrangements, 
stands in a cemetery and’says, “I 
have a funny. feeling the next 
















time I ec e back here, 

to be. Ae a od! 

very poignant scene, an angry 
Cronan — who, in a desperate act 


of denial, has almost convinced 
himself that he has syphilis, not 
AIDS — breaks down after 
having the AIDS diagnosis recon- 
firmed. Throughout the story, we 
get a pretty good sense of Cronan 
as a person. 

What we don’t get is a good 
sense of what living with AIDS is 
all about. Part of the problem 
here was the structure of the 
program: it was simply too dis- 
jointed. There were, it seemed, 
too many sides of the story for it 
to fit neatly into an hour-long 
program. Much of that dis- 
jointedness can be blamed on the 
excessive attention paid to 
Cronan’s legal battle with New 
England Telephone; that atten- 
tion served only to steal time 
from the more important ques- 
tions, too many of which were 
left half answered. What is it like 
to be sick and-confined to your 
home for extended periods of 
time? How sick does AIDS make 
you? Who gets AIDS and how? 
And what motivates someone 
with a terminal illness to keep on 
trying to live life? 

The show’s biggest short- 
coming was its failure to get 
outside the narrow scope of its 
subject and put the Cronan story 
in a broader context to impart 
some badly needed knowledge 
about the AIDS epidemic. Its 
greatest achievement was in suc- 
cessfully humanizing an AIDS 
patient, making it clear that 
people with this terrible and 
frightening disease still have the 
same hopes, fears, and dreams 
the rest of us do. If that does 
anything to remove the social 
stigma of AIDS, then the program 
will have been worth it. 

And one more grade should be 
given here, though I don’t know 
whether the culprit is Channel 4’s 
sales department or skittish 
advertisers: someone deserves an 
F for failing to sell or buy a single 
moment of advertising time dur- 
ing the program. 
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What ever happened to real food? 
— American Beef Council Advertising Campaign 


£ 'W here’s the beef?” bellowed Clara Peller. 

“Where's the beef?” bleated Walter Mon- 

dale. But last week in Fremantle, Austra- 

lia, 3000 members of the International Press Corps had 

another problem on their hands. They knew where to 

find the beef, all right, because Paul Hogan had told 

them where it was. On the barbie with the shrimp. But 
try as they might, they couldn’t find the sport. 

Let’s face the facts, mates: 12-meter yacht-racing is 
certainly expensive. For all anyone knows, it may even 
be fun. But it ain’t no sport. Or, if it is, then so are ballet 
and break dancing. 

George Carlin holds that to qualify as a sport an 
activity must present the distinct possibility of serious 
bodily injury. And despite the risk of skin cancer or the 
possibility of being hit by a falling crewman, 12-meter 
yacht-racing just doesn’t make it as a real sport. 

The folks at ESPN (how about that Budweiser yacht 
cam?) sure have tried to make it look like one, though. In 
their quest to fill the gap in America’s sports hole, 
they’ve scoured the earth and brought us such diverse 
sports as women’s field hockey, regional bobsled races, 
and (a first) coed high-school wrestling. But they really 
outdid themselves with their coverage of this year’s 
“Australia’s Cup.” 

Author Idries Shah tells a traditional Sufi tale about a 
nomadic tribe that found a rancid little stream in an oasis 
in its part of the desert. The nomads had never seen a 
stream before, and its brackish water seemed so sweet 
that they decided to send a barrel of it off to the king. 

The Bedouin leader arrived in the capital city at night 
and was granted an immediate audience before the wise 
king, at the court. The king tried the water, found it 
brackish and foul. But he was wise and compassionate 
— and he quickly realized that the Bedouin knew no 
better. 

So he rewarded the Bedouin with jewels and gold and 
silver, and a bonus equal to his weight in fine uncut 
hashish, and sent him back to the desert, instructing his 
palace guards to make a wide detour to avoid the 
riverbank and the reservoir. 

That wise king knew that it would be too much for the 
Bedouin to handle, all that water would blow his desert 
mind. Just one sip of sweet water and he'd never be truly 





YR 
No sport, this 
satisfied with the brackish water from the desert oasis 
again. , 

The Australians weren't so lucky. They got their taste 
of sweet water in 1983 by beating all comers, including 
the colorized and colorful Ted Turner. — Captain 
Outrageous, the Mouth of the South — and his syndicate 
in the Atlantic off Newport, down the street from the 
von Biilow family mansion. 

Everything was fine in the preliminaries. But the tone 
of the whole show took an ugly turn as Stars and Stripes 
skunked Kookaburra III in the finals. No more 
backslapping and happy talk: after the second race there 
was a bomb threat; after the third race there was a death 
threat; and during the fourth race cries of foul and 











“illegal construction materials” (reference to a polymer 
developed at MIT) filled the air. 

Trying for 132 years to win a silver water pitcher that 
really matters only to a bunch of drunken sailors from 
restricted yacht clubs across America has badly skewed 
Australia’s national psyche. Finally winning and then 
losing four-zip this time around was bound. to rip the 
civilized veneer right off that former penal colony. And 
it did. 

I for one was not surprised. But. that’s because;I’m 
something of an.expert on Australian “Culture” (which 
is something of a contradiction in terms; or; as my editor 
will undoubtedly insist, oxymoronic). I’ve seen. every 
Mad Max movie (Australia’s revenge for On the Beach), 
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I'm a fan of real Australian sports, like cricket, Aussie- 
rules football, and power puking. I’ve seen Walkabout, 
The Shout, and The Last Wave. I’ve read- The 
Thornbirds, and I've even seen the great Australian 
classic For the Rest of Your Natural Life, in black and 
white, blue and white, and brown and white. 

During an interview on ESPN, Ted Turner, TV mogul 
and sportsman, was asked if he’d ever dreamed that it 
would cost so much money to compete for the cup. “I 
didn’t think they'd ever spend tens of millions. . . but it’s 
better than nuclear weapons.” Yes indeed, Ted. 
Absolutely. I couldn’t agree more. But we.could all do 
with a little more excitement here, and the threat of some 
serious violence might just do the trick. 

Instead of the America’s Cup, why not the Central 
America’s Cup, with contrabandits and smugglers in real 
boats, like the 37-foot-long Midnight Express, half a 
million dollars’ worth of pure speedboat, faster than 
anything the Coast Guard or the Navy has in the water? 
(Had, actually. As part of his plea bargain on money- 
laundering charges, Opa-Locka, Florida, boatmaker 
Byng Goode, head of Midnight Express Incorporated, 
has agreed to produce two or three boats of the sort 
you've seen on Miami Vice and turn them over to the US 
government to patrol the South Florida coast and chase 
down smugglers.) Nonstop action, filmed from Fat 
Albert, the DEA blimp in Boca Chica — a two-day trip, 
from Key West to Baranquilla, Colombia, with live 
ammunition, fully loaded with guns or Quaaludes or 
cocaine. 

Imagine Iran and Iraq in the Kharg Island Classic, or 
Israel versus Libya in a marathon race in the Gulf of 
Sidra, from Libya to Libya and back. 

If Israel took an interest in winning the America’s 
Cup, how much smart money would land on Dennis 
Conner and the SAS syndicate in the challenge round? 
And after the Israelis mopped the Dead Sea with Conner 
and his crew, would they be allowed into the NY Yacht 
Club to receive the trophy? I thought the club was 
restricted, but it did allow the Aussies in, so who knows. 

Dennis Conner is a fine sailor, and the America’s Cup 
is a fine yacht race. It just isn’t a real sport, though I'd 
gladly fly to San Diego or Atlantic City or Hawaii to 
cover the Cup next time, at someone else’s expense. 

But I’d rather watch champion speedboat racer (and 
contra supporter) George Morales win yet another 
International Motorboat Union “Miami to Manhattan” 
world championship, as he did in 1985, when he drove 
with one hand and held open the starboard hatch cover 
with the other while his navigator put out an engine fire 
in one of the four 635-horsepower engines driving his 
46foot-long catamaran, Maggies Mercruiser Special. 

Now, that’s an exciting event. And one I’m looking 
forward to..And, of course, Morales is too. He'll be back 
or the circuit in about 20 years, when he’s finished 
serving his: sentence for ‘ — smuggling mari- 


juana, cocaine, and methaqualone” from Colombia to 
the Florida Keys. 

That’s the kind of real “sport” that I imagine the 
Australians would excel at, one we beefeaters can really 
sink our teeth into. It’s time for lunch, so ta-ta for now. 
I've got to throw another Ken on the Barbie. 

4 — Spurious 
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Continued from page 3 
casual manner, but the money spent in easing doubts 
makes for compelling testimony.” 

Opponents cite studies that show it is who you are and 
who you've killed, and not the nature of the crime, that 
determine if you get life in prison or death. Murderers of 
whites are more likely to get death than murderers of 
blacks, particularly if the murderer is black. A study of 
‘Georgia cases currently being reviewed by the Supreme 
Court found that those convicted of murdering whites 
are nearly 11 times more likely to get the death sentence 
than those convicted of murdering blacks. Black 
defendants in white-victim cases were three times as 
likely as white defendants to go to death row. 

“There’s no way you can make the end result of the 
death penalty be fair,” said Vanderbilt, the slight, 
studious Texas prisoner who knew more about the legal 
and social issues of capital punishment than some 
experts I spoke with. “It’s always going to be applied to 
the poor, never a punishment to the rich,” he said. “It’s 
always_going to be applied racially because white lives 
are worth more than black lives in this country. If the 
prosecution and jurors feel that way, there’s nothing you 
can do to legislate it out.” 

*” * *” 

I was back at the Department of Correction’s 
information office by 10 p.m. Other reporters filed in, 
glancing at the news releases detailing Evans's last few 
hours. 

“1 a.m. Packed property,” including ‘two Bibles, chess 
set, hair pick, stinger, shower shoes. . . . 

“Noon meal: steamed rice, brown gravy, corn and 
cornbread. .. . 

“4:58 p.m. Evans was notified by Asst. Warden 
Lampert that the Supreme Court denied his request for a 
stay. He said ‘okay’ and layed back down.” 

The streets around the prison were deserted except for 
a few state-police cruisers. The area was blocked off with 
yellow crime-scene tape, but it wasn’t necessary. The 
demonstrators, both pro and con, have long since tired 
of street theater. Gone are the days when criminal- 
justice students from nearby Sam Houston State 
University gathered to carouse, hefting beers and 





shouting, “This Bud’s for you,” during the execution of 
James David Autry, convicted of killing a convenience- 
store clerk when she tried to stop him from walking out 
with a six-pack. 

* * *” 

Vern Harvey’s voice still breaks when he talks about 
his stepdaughter Faith. Faith was 18 when she was raped 
and stabbed to death, stabbed so many times that, 
according to court testimony, she’d begged her attackers 
to let her die in peace. She died seven years ago. Her 
murderer, Robert Lee Willie, was executed in Louisiana's 
electric chair in 1984. Harvey, who witnessed the 
execution, says time hasn’t eased his loss. “I don’t think 
anything is going to take this pain away,” he said. 
~ Harvey and his wife, Elizabeth, have become staunch 
supporters of the death penalty. They campaign for it 
and counsel other murder victims’ families. “It’s us who 
have the life sentence to serve,” says Elizabeth Harvey. 

A thousand miles to the north, the Reading family 
waits for the slow-moving legal machine to kill their son. 
Reading is a pseudonym for the upright Midwestern 
farming family that was hesitant to talk to me because 
they weren’t sure how the publicity would affect their 
son’s case. The son, Ritchie, was sentenced to die six 
years ago for the murder of two women. Ritchie's father 
said the family has been shattered by the murders and 
dreads what will happen to them if and when Ritchie is 
executed. 

“Here’s Ritchie, who did a horrible thing,” he said. 
“Now here’s the state, which through its mechanisms 
says it’s going to do the same thing to him. But it’s not 
going to do it in a fit of anger. It is going to drag it out for 
a dozen years and do it in a slow, calculated manner.” 

Former Middlesex County sheriff John Buckley, a 
board member of the National Coalition Against the 
Death Penalty, has seen the terrible impact a murder, 
and a death sentence, can have. It is Buckley’s task to ask 
victims’ families to support life sentences instead of the 
death penalty for murderers. “I empathize with them 
about the death of their loved one, and I tell them I’m 
against murder, whether it’s by the state or by anyone 
else.” 

Buckley said he has been able to convince about half 
the families he’s spoken with around the country to 
testify in favor of life sentences. 

“Sometimes you have a very loving and religious 
person who looks at it from a religious perspective,” he 
said. “Others are shocked at the suggestion and full of 
hatred and want revenge.” 

*” * * 

I spent the last two hours before the execution being 
coached by the other reporters. Try to get in the front 
row, by the bars that separate the witnesses from the 
inmate. Watch for anything unusual. Any blood on the 
ceiling? Occasionally they miss a vein when placing the 

Continued on page 18 





HARRY LIPSON PRESENTS 







VALENTINES DAY WITH. 


HOLLY NEAR 


5:00 PM & 9:00 PM 
All seats reserved $1 4.50 = 


$2.00 more day ot show 





FolkIree 4644 


SATURDAY, FEBRUARY 14 


LINDA TILLERY and TERESA TRULL 















2861 ‘Ol AYWNHG3S “SNO NOILO3S ‘XINSOHd NOLSOG SHL 
























p-------------------—--- 





Harvard Square a a" eas Programming 


BOWZER’S ORIGINAL 
DOO WOP PARTY! 







































Starring 
The Chimes Once in a While 
The Cleftones Hot and Soul 
The Regents Barbara Ann 
The Silhouettes Get a Job 
Vito (formerly of the Salutations) . 
and fis group Unchained Melody 


Special Guest Host: 
John “Bowzer’’ Bauman 


Friday, March 6, 7:30 p.m. 
Lowell Memorial Auditorium 
50 E. Merrimack St. 
Lowell, Mass. 





Advance Tickets at the Box Office (454-2854 or 454-2299), Teletron 
(1-800-382-8080), ConcertCharge (497-1118), Strawberries, Ticketron 
& Out-of-Town Tickets 











ween pce 
SS ee ee ee es SS ee eS Se ee ee oe ee ee eee ee 
At 
2 
4 








Interface and Bread & Circus present 





THE PAUL WINTER 
CONSORT 


AT SYMPHONY HALL 
Shim ae 


ie 


SUNDAY, FEBRUARY 22ND, 8 P.M. 


Featuring music from: 
Grammy album nominee: Canyon, 
Wintersong, Sun Singer, Icarus, 
and the Living Music Collection. 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 10, 1987 


Tickets available from: 
Interface, 924-1100, 
Out-of-Town, Harvard Square, 492-1900 
Ticketron, 720-3400 
A) Symphony Hall Box Office, 266-1492 the Food, the Whole Food 


Concertcharge, 1-800-442-1854 Peer 


INTERFACE 














@ ||| We've got 
@OSweN your type. 
tt 


What's your type? We've 











Boston Phoenix 


Typography. 
Call 536-5390. 


F.J, RUSSO & SONS Phepnix 





got it, on time, on budget. 

















Mark Erikson and Q103 proudly welcomes 








enathan — 


With Special Guests 
Kate Taylor & Pierce Pettis 


, y SATURDAY FEBRUARY 14 8PM 
rs og Tickets $12 & $14 











FITZGERALD THEATER CRLS ART CENTER 
1660 CAMBRIDGE ST., CAMB. 


. -_ 
C) O)-3 Available exclusively at Out of Town Tickets in Harvard 
Sq., Camb., Concert Charge 497-1118. For information 
NS E™ call 492-3199. 




















ELECTRA RECORDING ARTISTS 


NN WEDNESDAY, MARCH 18 


HOODOO GURUS 


te oe 
ta. ™ 
i> 


he 





MT 
Bidal 
ee 


SOGI-LS¥ NOLSOG “Ls 0993N Sz 
MINOD Adlltiad euoyeog 


gua 


: ne 





“SHANKIN’ SHAKIN’ SHAKE” 


25 WECCO ST., BOSTON 451-1905 fe Fl 

















Personally - 


Continued from page 17 
intravenous needles. Write down 
everything the man says. Often 
he will turn his head and talk to 
witnesses while he’s lying on the 
table waiting for the drugs to take 
hold. In April 1986 Jeffrey 
Barney, who had raped and 
strangled a minister's wife in 
Texas, had closed his eyes, as if 
he were dead, then opened them 
to announce, “I’m a tinglin’ all 
over.” 

Listen for gasps, choking, or 
gurgling. Watch for changes in 
skin color as the poisons pro- 
gress; in the case of a black man, 
watch the fingers and lips. Mark 
the time the execution begins and 
the time the condemned man is 
pronounced dead. 

A few minutes before mid- 
night, we four reporters were 
brought into a prison waiting 
room, politely frisked, then led 
through a series of corridors, ‘in 
and out of a courtyard, and, 
suddenly, into the execution 
room. Evans was strapped to the 
table, I[Vs-in his arms, Ace ban- 
dages wrapped around his hands. 
He, staring at the ceiling, was 
quiet as we jostled for position. 
He was asked if he had anything 
to say and, like a man drifting in 
and out of ‘sleep, he began 
talking. 

“I just want to say I’m sorry for 
the things I’ve done, and I pray 
that I’m forgiven,” he said. He 
cleared his throat and paused. “I 
don’t hold nothing against no 
one. Everybody treated me pretty 
well.” Another pause. “I know 
this is not easy.” 

When the next pause grew into 
a long silence, the prison 
chaplain bent over and whis- 
pered in Evans's ear. “I’m sorry,” 
EvanS*tepeated after a moment, 
then closed his eyes. 

A door opened#on the wall 
opposite us, the wall where the 
IV lines trailed outof and a man 
stepped out: 7We'te: ready, War- 
den,” he said. 

I have seen lots of carnage as a 
reporter: traffic-accident mutila- 
tions, the fire-charred, the gun- 
shot-dead. A lifetime of tele- 
vision and movie violence 
prepared me for much of that. 
What I wasn’t prepared for was 
the tranquillity of this scene. We 
stood in the silence, scribbling 
notes as Evans's. breathing 
slowed and stilled. We waited 
patiently as two doctors checked 
his eyes, listened to his heart, and 
pronounced him dead. 

That broke the spell. We in- 
stinctively pushed toward the 
door to file our stories. I stopped 
for a moment and looked at the 
man lying there, trying to frame 
in my mind that Evans wasn’t 
going to get off the table after we 
left. It was hard to believe a life 
connected to such brutality had 
passed so peacefully. 

* * * 

It was a Gainesville under- 
taker’s job to remove the bodies 
from Florida’s electric chair. He 
went on matter-of-factly about 
the mechanics of handling an 
electrocuted body. But there was 
sudden outrage in his voice when 
he talked about the window 
between the death chamber and 
the witness room. “I don’t think 
it’s right, going to your death 
with people staring at you that 
way,” he said. 

We were led across the street, 
where Texas Attorney General 
James Mattox, one of the official 
witnesses, held a brief news 
conference. He called Evans's 
death the “smoothest execution 
yet” and filled in some details 
about the next likely execution. 
Overnight stories were filed via 
computer and telephone. The 
lone broadcast man called in his 
voicers, and the story was over. 

I stopped at an all-night super- 
market for a handful of sodas to 
knock back the nagging thirst, 
then drove back to Motel 6. | 
wasn't quite sure how I felt or 
how I should feel. I’m still not. 0 
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Homes 


Continued from page 7 

smaller site in Jamaica Plain, 
where it hopes to continue its day- 
care operation in addition to de- 
veloping group homes — funded 
by the sale of the site. According 
to the Archdiocese, the Moss Hill 
site, near the Brookline border, is 
owned by the Nazareth Corpo- 
ration — which has close ties to 
the Archdiocese. Cardinal Law, 
according to the Archdiocese, is 
the president of the corporation’s 
board of trustees. Nazareth asked 
the Archdiocese to facilitate the 
disposal of the 39 acres — re- 
ported to be one of the biggest 
local single sales of Church prop- 
erty ever. 

The Archdiocese’s Planning 
Office put together a proposal for 
a Life Cycle Elderly Development 
— a mixed-income combo of 
townhouses, apartments, and a 
nursing-care facility — on the 
Nazareth property. According to 
neighborhood sources, the plan 
was met with vocal opposition Ly 
some folks living in Moss Hill 
who didn’t want to lose their 
open space and by others who 
said they’d give up their open 
space only to. single-family 
luxury homes. In addition, the 
plan would have brought the 
Church far less money than could 
be corralled on the open market. 
According to real-estate sources, 
the Archdiocese quickly rejected 
its own planning office’s proposal 
and put the property out to bid. 

One of the bids received was 
Patrick Clancy’s $11.2 million 
offer. In Clancy’s plan, housing 
advocates saw the chance for a 
Law-Flynn_ collaboration that 
would create the affordable hous- 
ing both of them had hyped. The 
Church had the land. And the 
mayor had the leverage — 
neighborhood sources say BRA 
director Stephen Coyle and: BRA 
assistant director ~for 
neighborhood housing and de- 
velopment, Ricardo. Millett, and 
the mayor's development ad- 


- viser, John Connolly, all live in 


the’ Moss Hill area and could 
have been enlisted to neutralize 
the protracted zoning battle that 
the Church fully expected resi- 
dents to wage against the mixed- 
income housing proposal. Which 
would have meant delays in the 
Church getting its desired dollars. 

In the end, the Church, which 
appeared not to have learned the 
lessons of Southie, took the 
quickest route to the money and, 
in the face of an anticipated 
neighborhood fight, turned down 
a chance to fulfill its rhetorical 
commitment to the idea of af- 
fordable housing. Late last year;. 
according to William McCall, the 
chairman of the real-estate 
brokerage firm of Leggat 
McCall/Grubb and Ellis, which 
brokered the deal for — the 
Archdiocese, the Church signed a 
purchase-and-sale agreement 
with Showa Women’s University, 
of Tokyo, which apparently 
wants to open a local branch 
here. McCall said the Showa 
offer was “in excess of $1 
million” over Clancy’s bid. Now, 
a million dollars is a million 
dollars. But some folks see it as a 
sellout. “I don’t see how any 
Christian could take that into 
account,” says homeless ad- 
vocate Jim Stewart. “If the 
Archdiocese is sincerely com- 
mitted to responding to the hous- 
ing crisis, a million dollars 
shouldn’t enter into the 
equation.” (Then again, from a 
fiscal point of view, some would 
say the Church would have been 
imprudent to'pass up a mil.) One 
Jamaica Plain source says the 
Archdiocese owed it to its min- 
ority parishioners, who were get- 
ting gentrified out of Egleston 
and Hyde Squares, to work 
toward building affordable hous- 
ing around Jamaica Plain. “Let's 
take a principled position on 
affordable housing instead of 
mouthing rhetoric,” he says. 


Contint:ed on page 22 
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Continued from page 20 

Father Peter Conley, spokesman 
for the Archdiocese, says the 
Nazareth-Showa deal was 
justified to ensure “the future life 
of Nazareth.” Further, he defends 
the Cardinal’s commitment to 
housing. “What other private- 
sector group in the Greater Bos- 
ton community has been. as 
instrumental in addressing hous- 
ing?” he asks, adding, “Housing 
is a priority of the Church, but it’s 
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not the only priority. There are 
such ‘things as child care, educa- 
tion, parish life, social services for 
the blind, the deaf, the handi- 
capped. The Church has many 
missions. There are people who 
say he [Law] hasn’t done enough 
on education, There are some 
people who say he hasn’t done 
enough on prolife. Everybody's 
got their turf. You can’t ask 
everything all the time of one 
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man.” 

While the Cardinal's critics 
quietly seethe and hold him 
responsible for the Church’s de- 
cision to sell Nazareth to a college 
rather than to a creator of hous- 
ing, pastors, parishioners, and 
community folk in other 
neighborhoods are _— grappling 
over the same question of how 
best to use their resources. Minus 
a centralized Archdiocese plan 
for the disposition of Church 
property, decisions appear to be 
made on a case-by-case basis. As 
in any institution, the Cardinal 
cannot know the daily doings of 
every parish, but as with every 
leader, he is _. ultimately 
responsible for those doings. 
Conley says recommendations 
about how a property will be 
used percolate up from the parish 
and pastor to the Archdiocese’s 
administrative and financial 
people. The Cardinal has the 
final say. 

In the North End St. Leonard 
Church decided to turn an empty 
school into mixed-income con- 
dos. In East Boston the parish 
rejected a proposal to convert 
some of its surplus buildings into 
affordable housing. Instead it 
opted to sell some nearby parcels 
of land to help finance the 
conversion of a vacant convent 
into a new rectory (the old one is 
falling down) and to create 
necessary parking. “Denying the 
poor and élderly housing sounds 
terribly callous,” says the church 
pastor, Father Henry Chambers, 
“but parking is a necessary com- 
ponent of any viable parish. 
There’s not a dearth of places in 
the neighborhood that could be 
converted into housing.” In East 
Cambridge, . according to 
neighbors, the St. Francis of 
Assisi Church agreed to lease 
(with, an option to sell) a vacant 
school building to a developer 
who plans to convert it into office 

space and a health club. Two 
sources indicate.that a good 
number of the parishioners were 
not aware of the transaction until 
it was sealed.(Néither the pastor 
nor the . deve returned 
phone calls from'the Phoenix.) In 
the wake of the agreement, a 
group of residents wrote a letter 
to the Cardinal saying that com- 
mercial development in the area 
would exacerbate traffic and 
parking problems and urging that 
the building be used for (what 
else?) housing. 

With the parishes in the pos- 
ition of having to pay their own 
way (and, if they need money, of 
borrowing from. the 
Archdiocese), there is no small 
pressure on the pastors to see that 
immediate parish needs are taken 
care of first. Some critics, both 
inside and outside the Church, 
insist that if Cardinal Law want- 
ed St. Paul Church to help create 
affordable housing, for example, 
he could have intervened and so 
willed it. At the least, they say, he 
needs to exert more leadership on 
the housing issue. 

“The gospel message makes it 
clear where the Church should be 
in terms of resources,” says a 
source within the Church. 
“There's a sense of people being 
responsible for one another. I’m 
not saying every church, every 
rectory, should be converted into 
housing. But let’s dialogue. 
There’s little if any dialogue 
outside of the financial part of it 
— how are we going to grow 
financially? Let’s dare to be 
creative. If we sell the Nazareth, 
let’s ask the buyer to tithe some 
money for affordable housing. 
Housing is a prolife issue in terms 
of access to quality of life. The 
Cardinal’s been here long 
enough to make his point on 
abortion very clear. When's he 
going to deal with the housing 
issue? It’s his responsibility as 
leader of the Archdiocese of 
Boston to challenge all of us, 
including pastors, to see who we 

are as Christian people in relation 
to all of the resources — and not 
just the resource of the unborn 
life.” 0 
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First kiss « First base « First touch « First tears 


FIRST LOVE 
Lessons we learned from losing our hearts 
by Susan Buchsbaum 


is name was Quentin DeMarco, he was in my third-grade 

class, and I loved him. One day I walked into the coat room 

and totally spaced out for some reason, forgot where I was 

and thought I was home. I had a jumper on, and I began to 
take down the straps, as if to get out of the thing and into play clothes. 
Well, Quentin saw me; he walked in, saw me undressing, and made 
fun of me from that day on. That was the beginning of our love. He 
never stopped teasing me, which was the sign that he cared. Meantime, 
Lewis Summer also loved me, and for Valentine’s Day he put a stick of 
Dentyne gum in with my valentine. Then he wrote “I love you” all over 
the gum wrapper. Lewis loved me, but I didn’t love Lewis. He had huge 
buck teeth, while Quentin was real cute. God, Id die if he ever knew I 
was talking about him this way. Eventually Quentin turned into a 
Continued on page 4 
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ALL'S FAIR IN LOVE... 


At the Boston Gun & Rifle 
Club, you can practice 
shooting on a 50-foot fully- 
electronic indoor range. This is 
not to suggest that you pay 
homage to the St. Valentine’s 


Love hurts. Especially if the 
one you Jove meets someone 
new and kisses you goodbye a. 
few days before Valentine’s 
Day. But don’t get mad, get 
loaded. 
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MIND 
GAMES 


Want to go somewhere on 
Valentine’s Day where you 
won't be assaulted by the 
public passions of ardent 
lovers? Head over to 
Cambridge and take in a 
lecture at one of those famous 
schools. At Harvard, for 
instance, you might enjoy a 
discussion of hermeneutics 
and post-Modernism. Or better 
yet, try MIT, where you could 
learn something about the 
physics of space plasmas, or 
chaos and thermal noise in 
Josephson junctions. These are 
only a sampling of the turgid 
topics available. You can bet 
there'll be no smooching in the 
aisles. 

Harvard University is 
located in Harvard Square, 
Cambridge. Call 495-1000 for 
lecture schedules. The phone 
number for MIT, located at 77 
Massachusetts Avenue, 
Cambridge, is 253-1000. 





Day Massacre by visualizing 
your faithless lover's face on 
the bull’s eye. Target practice 
focuses your attention, 
improves your concentration, 
and helps you relax. You can 
probably learn as much Zen 
from shooting guns as you can 
from motorcycle maintenance 
or archery. 

The BGRC offers a 12-week 


firearms safety course, 
marksmanship instruction, and 
competitions for experienced 
shooters. Don’t just drop in. To 
become a member, you must 
apply in person, pass an 
extensive background check, 
and pay $200 for the first 
year’s dues plus $100 for 
instruction. Only 10 percent of 
the 500 BGRC members are 


female, so women may find 
socializing in the gun club’s 
nonalcoholic lounge a way to 
improve their shot at meeting 
men. 

The Boston Gun & Rifle 
Association is located at 1483 
Dorchester Avenue, near 
Fields Corner, in Dorchester. 
For more information on 
membership, call 436-8846. 
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FROM THE HEART 





Love may come to those 
who wait but it’s best to do 
something while you're 
waiting. If you're feeling sorry 
for yourself because you have 
no one to love, consider those 
who are even less fortunate. 

Make an appointment to 
help the homeless at the Pine 
Street Inn or at the Saint 
Francis House. Both places ask 
for some commitment of time 
and request that volunteers 
take part in an orientation 
program. 

Or make a donation to the 
AIDS Action Committee, 
which gives away $30,000 each 


month to help AIDS victims 
stay in their homes, pay 
medical bills, and provide 
support services for families 
and lovers. The committee is 
also looking for volunteers. 

If your heart doesn’t belong 
to anyone but yourself, 
consider giving it to someone 
who really needs it. The New 
England Organ Bank will 
supply donor cards to people 
wishing to donate their hearts 
and other organs for medical 
use, or you can stop by your 
local Motor Vehicle Registry 
for the cards and donor 





stickers for your driver's 





license. The Red Cross would 
also be grateful for your gift of 
blood, a Valentine’s Day gift 
for someone whose life 
depends on it. 

The Pine Street Inn is 
located at 60 Bristol Street; call 
482-4944 for volunteer 
information. The St. Francis 
House is located at 39 Boylston 
Street; the telephone is 
542-4211. Donations to the 
AIDS Action Committee 
should be sent to 661 Boylston 
Street, Boston 02116; call 
437-6200 for volunteer 
information. The New 
England Organ bank is located 
at 221 Longwood Avenue; call 
732-5091 for information. To 
locate the Red Cross blood- 
donor center closest to you, 
call 1-800-462-9400. 























HEART 
KNOCKS 


Blow out the candles. Turn 
on the lights. It’s time for a 
little antiromance. Valentine’s 
without tears. Not everybody 
is conveniently wildly in love 
on this chilly winter's day. So, 
this bud’s for lovers only. 

You could get a headstart on 
your taxes, go ice-fishing, or 
live the lush life in some small 
dive, but why not go right to 
the source of your problems? 
Heartland. Take solace in this 
warehouse of food open 24 
hours a day in Watertown and 
until midnight in West 
Roxbury. If you're especially 
blue, you may not even want 
to go in: just sit in the parking 
lot and watch the full moon 
rise over the big red heart sign. 
Or for a small admission fee, 
you might prefer to take a 
gamble on the dog of your 
choice. Wonderland, in Revere, 
must be the most romantic 
name in the world for a dog 








track. Watch him chase that 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 





little rabbit around and 
around; you know he'll never 
catch up with her and 
somehow it’s all so bittersweet. 
You might win some money, 
too. 

Heartland Food Warehouse, 
171 Watertown Street, 
Watertown, is open 24 hours, 
Monday through Saturday, 
and on Sundays from noon to 
6 p.m. The West Roxbury 








Heartland, 1230 VFW 
Parkway, is open from 7 a.m. 
to midnight Monday through 
Saturday, and from noon to 6 
p.m. on Sundays. 

Wonderland Race Track, 190 
VFW Parkway, Revere, is open 
seven days a week. Admission 
is $1.75 for grandstand, $2.75 
for the clubhouse; post time is 
7:30 p.m. Call 284-1300 for 
directions. 





by Jean Callahan 
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If you’re female, you probably think you've tried every diet in 
the book, but Dr. Shelly Chaiken of New York University has a 
new one. Eat all your meals in the company of a handsome man 
and you're bound to lose weight. Dr. Chaiken found that women 
eat four times less when they eat with attractive males. She 
arrived at this conclusion after studying the snacking habits of 
college students in her laboratory. Chaiken attributes the loss of 
appetite to women’s desire to apear feminine in front of the men. 
Male subjects ate less when with women than they did when 
snacking with other men, but amounts ingested did not vary 
immensely. 


* 


The great Texas sesquicentennial celebration last year was not 
the bonanza promoters anticipated. Only 4 percent of expected 
souvenir sales materialized, and vendors are desperately trying 
to palm off the remaining goods at discounted prices. Promoters 
say lack of understanding of the event kept revenues low. It 
might also have been the nature of the keepsakes Texans 
produced — items like an ugly oversized stuffed animal dubbed 
the Tex-A-Dillo. 


. 


The Internal Revenue Service estimates that 3 million 
Americans will fail to file their April returns. According to the 
IRS.report most of these are in the $18,000- to $40,000-income 
range. Of these, approximately 2 million will fork over the 
cash eventually after the IRS sends them several nasty 
reminders. To nab the remaining hard-core 1 million, the 
agency plans to send a series of warnings culminating in an 
IRS-prepared tax return with a bill for amount due. The 
government expects to collect a total of $2 billion this year 
through the use of this method. 


¢ 


The International Save the Pun Foundation has launched a 
new membership drive, offering a monthly newsletter and 
annual report on the 10 best puns of the year to those who join 
the foundation. Membership fee is $19 a year, and part of that 
money will be used to fight illiteracy in the US and Canada. To 
join, write to Box 5040, Station A, Toronto, Ontario, Canada 
MS5WI1N4. 


¢ 


Two years ago Joseph P. Kennedy told the Boston Globe that 
he’d never run for office. “It’s just not in me to do it,” Kennedy 
said then. “It’s such a crummy system. It just seems like a bog. I 
really wonder if it isn’t better to go out and do something than 
fight this ball of molasses. Every time I get near government, it 
strikes me that it just doesn’t work. I hate things that don’t 
work.” The new congressman must be in a real huff now that 
he’s spending so much time in Washington. 


* 


Farrah Fawcett turned down the opportunity to play heiress 
Barbara Hutton on an upcoming TV miniseries because she 
refused to wear a wig. The series traces Hutton’s life from 1930 to 
1975, and costume designer Donald Brooke felt that authenticity 
would demand several hairdo changes. Setting Farrah’s hair in so 
many styles would be costly and time-consuming, Brooks 
maintained, upsetting Farrah so much that she dropped out of 
the production. 


* 


Lunchdates, a local singles service, recently surveyed its 
membership and discovered that 78 percent of them 
specifically asked to be fixed up with nonsmokers. Almost 90 
percent of Lunchdates’ members are nonsmokers themselves 
and the agency has begun to promote itself as the 
nonsmokers’ choice among dating services . . . If dating 
doesn’t provide enough motivation to get you to quit smoking, 
consider the plight of smokers who work for the Chicago- 
based USG Acoustical Products Company. The firm, which 
manufactures thermal insulation and acoustical tiles, has set a 
ban on smoking for its employees, both on the job and at 
home. Lawyers are questioning whether the employer has a 
right to restrict workers’ off-duty habits, but the company says 
the ban has been instituted to protect employees’ health and 
that the ban sticks. Let’s just hope they’re not working with 
asbestos. 
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FIRST LOVE 


by Susan Buchsbaum 





Continued from page 1 
kind of hard guy, a greaser. He 
went out with fast girls, and I 
wasn’t really up to speed. I think 
he’s now in the Marines. 

— Lynda Kussnetz 


My first love was Jorge DeLira. 
I never did know how to spell 
his name. He was from Brazil, 
and we rode the bus to first 


grade together. On the way we'd | 


make plans for getting married, 
and we'd figure out how many 
kids we'd have. Based on 101 
Dalmatians, we decided to have 
hundreds and hundreds of 
children who would have to ride 
hundreds of school buses to get 
to school. The school principal 
knew all about our plan because 
at the end of each day he’d see us 
all onto the bus, and Jorge and I 
would tell him that we were 
going to get married someday 
and have hundreds of kids. One 
day we actually had a wedding 
ceremony. We put a white sheet 
over the kitchen table in Jorge’s 
kitchen, crawled underneath, 
said our “I do’s,” and kissed. I 
don’t really know what I liked 
about Jorge, because he didn’t 
speak much English and I had to 
explain things to him. When we 
got married he didn’t know what 
a wedding was, so I had to tell 
him what to do and how to make 
things official. I guess I was the 
boss in this relationship, because 
I was the only one who really 
knew the language. 

One day in school Jorge and I 
were talking. The teacher came 
over and told me to stop, but she 
smacked Jorge’s hand with a 
ruler, and he cried. I felt really 
sad. Another time a boy pricked 
my rear with a porcupine quill 
because I played with the boys 
during recess (to be with Jorge), 
and this boy didn’t want me 
around. Jorge went and beat the 
boy up. We just did a lot of 
running around together, which 
seemed to be the basis for the 
friendship. 

Once Jorge got a bow and 
arrow for a present, but he didn’t 
have a target. Being the good 
girlfriend that I was, I said I'd be 
his target. He hit me with the 
arrow right in the corner of my 
eye. When I got home from the 
hospital and asked him what had 
happened to his bow and arrow, 
he made a ripping motion, to 
indicate that his father had 
broken the bow in half. 
Eventually Jorge moved away, 
though, you know, I can’t 
remember ever saying goodbye. 
Even though I really did love 
him. 

— Helen Posner 


Who was your first love, and 
what do you remember about 
him or her? Within seconds all 
but two of 50 people surveyed 
came up with a first and last 
name. Detailed descriptions of 
the loved ones, ranging in age 
from five to 17, abounded. But 
when it came to explaining the 
reason for the attachment, 





responses invariably grew vague: 
“because he was cute”; “because 
she was pretty”; “because he was 
good at sports”; “because she was 
popular”; “because he liked me.” 
Many people couldn't explain the 
attraction at all. “I was totally 
crazy about him (or her),” said 
some, “because I just was.” 

First loves are intimately 
bound up with first losses, which 
is why mental-health 
professionals are not surprised to 
find that vivid recollections of 
first romantic attachments often 
lack a clear sense of the other 
person. “When a child leaves 
home or a day-care setting and 
enters the complicated world of 
school,” says Michael Jellinek, 
chief of child psychiatry at 
Massachusetts General Hospital, 
“he’s vulnerable to attachment 
because he’s separating from, 
and losing, so much. His first 
crush represents.a major break 
from his nuclear family and has 
more to do with discovering who 
he is and how he feels than with 
actually establishing a reciprocal 
relationship with another 
person.” According to Margery 
Anzalone, a psychologist and 
clinical director at a local mental- 
health clinic, “That ‘oomph’ of 
first love has to do with the 
crashing realization that there 
are others in the universe, 
outside the family, from whom 
affectionate, caring feelings can 
come. A first love,” she says “‘is 
something like a mirror to the 
extent that it’s an attempt to see 
yourself more distinctly.” 

The self-centered nature of 
first loves also helps to explain 
why few people recall just how 
and why an early first love, in 
particular, comes to an end. “You 
remember your longings much 
better than reality,” says Jellinek. 
“And since you don’t really carry 
through on those first early 
crushes, they wind up being 
something like 80 percent fantasy 
and illusion.” In adolescence, he 
adds, as we begin to embrace a 
much larger degree of otherness 
in a relationship, the end of a love 
becomes more felt and 
memorable. Among those who 
recounted their first love, this 
was frequently the case. 

And there were other common 
characteristics. Many spoke 
wistfully about their first love 
and wondered where he or she is 
today. And though only one 
person said he regrets not having 
married the first object of his 
affections, numerous others 
referred to their relationship with 
their first love as a great “What 
If?” — an attachment that 
continues vaguely to haunt their 
lives. “Perhaps he/she will read 
this and call me” was a common 
refrain, anxious tone overlapping 
with hopeful plea. 

Perhaps. But if not, you might 
console yourself with the thought 
that, in the end, first love is more 
significant as a developmental 
process than as a person, 
according to Jellinek. It’s not 
Annie MacElainey herself, for 











example, but your memory of 
Annie MacElainey and how she 
affected your evolving sense of 
self that really matters. According 
to Lois Slovik, a psychiatrist and 
director of Family Therapy at 
Massachusetts General Hospital, 
“The people we choose to love, 
beginning with that first love, 
have a lot to do with ourselves 
and the families we come from. 
Every relationship carries with it 
some piece of an earlier 
relationship.” Which is not to say, 
she adds, that first loves don’t 
also have to do with some degree 
of spontaneity and chance. 
Jellinek agrees: “I certainly 
wouldn’t want to discuss first 
love in clinical terms entirely,” he 
says, “because I don’t think 
psychiatry and our 
understanding of people is 
accurate enough that you can 
explain something as intense as 
first love in clear psychiatric 
language that everyone 
understands and accepts. In the 
end there's a certain amount of 
magic to any love relationship, 
and I wouldn’t want to reduce it 
all to shrink stuff. There is simply 
no one truth about this topic.” 
And, indeed, there are many 
tales. 

- * * 

I didn’t know any girls until I 
was 15 or 16 since I went to an all- 
boys boarding school. But I was 
part of Boston society, and when I 
came home from school for 
vacations, there were social 
dances. I met Charlotte 
































Nickerson at one of these dances, 
and she was my first date. I 
thought she was pretty, and 
somehow I got up the nerve to 
ask her out to another dance — or 
maybe my grandmother asked 
her out for me. At any rate, she 
lived in Dedham, and I went and 
collected her in a taxi. I met her 
parents, who knew my parents 
and my grandparents, and I had 
to talk with them all about my 
family for a while. Meantime, I 
was incredibly nervous about the 
date and crippled with self- 
doubt. The dance was being held 
at a hotel, and in those days there 
was a lot of cutting in — it was 
sort of a market situation. As 
Charlotte was quite attractive, I 
got cut in on a lot. Which allowed 
me to do what I did and liked 
best: roam around the margins of 
the dance floor and feel sorry for 
myself — and superior. 

After the dance, during the cab 
ride home, I do remember putting 
my arm around Charlotte in the 
back seat of the taxi; this was 
something I tried to do with 
extreme nonchalance — so 
extreme that I put my elbow in 
her eye. This then gave me the 
excuse to look closely at her eye, 
and in that way I managed to kiss 
her. I remember feeling amazed, 
and a little frightened, by the kiss. 
I wish I knew why it frightened 
me because it’s probably what's 
been frightening me ever since. I 
think, to my surprise, Charlotte 
liked me, too. But boarding 





school inhibited the possibility of 


easily sustaining any 
relationship, and that one didn’t 
go anywhere. 

During the next vacation, 
however, I met Lisa Honeywell, 
also at a dance. And she was the 
second girl I dated, but my first 
love. She too was extremely good 
looking, with red hair, milky 
white skin, a good figure, 
dazzling smile. She was also, I 
should say, one of the Nice girls 
(as opposed to a Naughty girl, 
who would put out). And she was 
very popular, which is why her 
liking me was quite a coup. 
Again, boarding school 
interrupted our romance, but in 
this case we carried on through 
letters — Waspy, subdued, 
passionate letters in which we 
acknowleged we loved each 
other. I was very snotty, though, 
and used to correct her grammar 
in her letters. And I would be 
very cutting and sarcastic if she 
expressed any opinion that I 
didn’t agree with. I was very 
mean to her in those written 
exchanges. But I would have just 
died if a week passed and I didn’t 
hear from her. I would hang 
around the mailbox, waiting, and 
I never worried about the 
[acceptance] letter from Harvard 
as much as I worried about 
receiving hers. Once, when we 
were driving along together and I 
was smoking a cigarette, she 
commented that I looked very 
sophisticated — a comment that 
kept me smoking for the next 30 


years. 














Our romance lasted over at 
least two summers, and I don’t 
remember just when or why it 
ended. But I remember Charlotte 
well because one goes to such a 
relationship so filled with hope 
and ardor and romance that the 
freshness of it all is indelible. A 
first romance stands out as the 
first road not taken. And one 
always wonders what would 
have happened if you’d married 
the person. Lisa Honeywell was 
my first love because she was my 
first major “What If?” 

— Nelson Aldrich 


I never met my first love, but I 
saw her, and watched her closely 
for half an hour every week. She 
lived very far away from me, ina 
rural area, with an aunt and 
uncle, I think. They ran a small 
hotel in California. She was in 
her 20s and I was about nine, and 
she was one of the three sisters in 
the television show Petticoat 
Junction. My friend Raphael had 
a crush on the oldest, most 
sophisticated of the three girls. 
She belonged to Raphael because 
he was six months older than I 
was and taller. Raphael was also 
growing hair in places that the 
rest of us — Carl, Elan, and I — 
were not. We were all four 
friends, and sort of out of respect 
for Raphael we let him choose his 
girl first. That left me with the 
two other sisters, and I picked the 
one that was less ditzy. The ditzy 
one had red hair, we figured, 
even though we only had a 
black-and-white television. But 
she was the type to have red hair. 
Carl got one of the two girls in 
Lost in Space, and Elan didn’t 
pick anyone. That left two girls 
that nobody wanted; we 
considered them the “video 
maids.” All the girls on Petticoat 
Junction had names like 
Something-Lou or Something- 
May. I forget the name of mine. I 
forget the plots of the shows, too, 
because I don’t think we paid 
much attention to the story. 

What we did was watch the 
girls, and then we'd get together 
and discuss them and make sure 
we had chosen the right one. You 
know how you're always just a 
tad bit insecure about the girl 
you've picked, always wondering 
about what would have 
happened if you’d chosen 
someone else? Well, sometimes 
we thought Raphael had the best 
girl, though even she was too 
hick. We sort of wished they were 
all a little more sophisticated. 
And as with any person you're in 
love with, sometimes we couldn't 








4 help thinking, “Jesus, she’s’ ~ 


Aour of us to have married. 





completely insane!” I remember 
sleeping over at Raphael’s house. 
He had twin beds, and sometimes 
we'd buy as much as 60 cents 
worth of candy, which we'd hide 
on the windowsill. Then we'd 
settle back on the beds and 
review the events in the life of his 
girl, then in mine. Sort of like a 
Buckley-style debate — we'd 
consider the merits. 

Basically, I really liked my girl. 
Unlike the real girl that all the 
boys in my class liked, including 
me, my television girl was very 
reliable. When I said hello to the 
real girl,she’d run away. You 
couldn’t exactly talk to the 
television girl, but she was 
always there. I guess you could 
say she was my first steady 
girlfriend. She was plain good 
fun, and we had a lot of laughs 
together even though she never 
knew it. And she was great 
because even with real-life 
girlfriends you sometimes just 
want to switch the dial or turn 
them off, and you could do that 
with her. Sure, there were 
problems with the relationship, 
like the fact that she wasn’t three- 
dimensional. But in any 
relationship you're bound to 
encounter limitations. I suppose 
if I were to be really honest, I'd 
have to say that this first love of 
mine was unrequited. And in 
time we parted: I grew up, she got 
canceled. 

Interestingly, Carl was the 
most successful of us all with the 
real-life girl. She was pretty, and 
everyone chased her during 
recess, but she wound up 
regarding Carl as the cutest. It 
was ultimate justice, in a sense, 
because Carl had been relegated 
to Lost in Space — sort of like 
he’d gotten stuck with the girl 
from the wrong side of the dial. 
But then in real life he got the 
better consolation prize. And 
then — there’s another lesson in 
all this, too, I think. Which is that 
Elan, who never had a video 
girlfriend, is the only one of the 


— Joshua Hyatt 


My first love was the new boy 
in school when I was in ninth 
grade. We met when our music 
teacher made us both stand up to 
sing opposing lines from “You 
Are Sixteen Going on 
Seventeen.” The awful thing was, 
I couldn’t sing. He had a beautiful 
voice but I couldn’t sing, and we 
had to do this duet. So I was this 
horrible, crackling, squeak-off- 





to-nothing voice, and he was a 


























wonderful sweet tenor. But as we 
were singing, I fell instantly, 
crazily in love. He was also the 
cutest boy in the class, with blue 
eyes and black hair, and really 
smart. And he was a great 
basketball player. The great thing 
was, he loved me, too. Which 
really surprised me. Pretty soon 
after the duet, he wrote me a note 
to tell me how he felt about me, 
and then we started holding 
hands and talking. His name was 
Dick Lamade, and he was from 
the South. His family was Baptist 
Fundamentalist. 

On one date his mother, his 
seven sisters, Dick and I all went 
to a revival meeting at the 
Tremont Temple, in Boston. Two 
thousand people were there, and 
at the peak of the meeting the 
minister said, “Do you believe in 
Jesus? Because if you believe in 
Jesus, stand up!” And I didn’t 
stand up. I was the only person — 
I felt like I was the only person in 
the universe — who didn’t stand 
up. I didn’t believe in Jesus. Then 
the minister said that if you're 

















standing next to someone who 
doesn’t believe in Jesus, turn to 
them and say, “If you don’t 
believe in Jesus, take my hand 
and I'll lead you there.” And 
that’s what Dick said to me. So! 
took his hand — at that point I 
sort of wimped out, for a minute 
— and we started to walk down 
these stairs to where we were 
going to be lambs and all kneel 
before this minister. I mean, it 
was really scary. But I only got 
partway down the stairs, and 
then I said, “I just can’t do this.” 
Dick was pretty cool about it, 
though his mother wasn’t very 
happy. This all happened several 
months into our relationship, and 
it was then that I realized we 
probably weren't going to get 
married. 

For a little while longer we 
continued with the relationship. I 
just felt so sexually charged 
around him, I didn’t know what 
to do with the feelings. But the 
ending was tragic. One day he 
sent me a note out of the blue that 
said, “It’s just that I want to talk 
and — with other girls.” So what 
I did was I looked at the note, and 
then I ripped it into a hundred 
pieces. And then I collected all 
the pieces and taped them back 
together again. I still have the 
note somewhere. What really 
frustrated me was that he didn’t 
“blank” with me, and I really 
wanted to. I’d love to see him 
again. In fact, I'd love it if he’d 
read this story and get in touch 
with me. But he’s probably 
moved down South. 

— Julia Homer 


I was in love with Guy through 
the fourth, fifth, and sixth grades. 
He was blond, with light, light 
white hair in a crew cut. He used 
to come over to my house 
pretending to call for my brother, 
who was two years younger. 
Then he'd say, “Can Ellen come 
out?” because in fact he wanted 
to play with me. My mother 
tipped me off to the fact that Guy 
really came over to be with me. 
We used to go to the railroad 
station and hang out. And the 
closest we ever came to kissing 
was when we went into a phone 
booth together and looked up 
“kiss” in the phone book. I think 
we found someone by that name. 

Guy was was shy, smart, 
unpretentious, and good at 
sports. He played on a Little 
League team called the Pirates 





and then rooted for the real 
Pirates, while I rooted for the 
Yankees. I thought he was manly. 
In fourth grade we ran against 
each other for class president, 
and I won. But he was also very 
popular; he was a leader among 
men. So much so that it became a 
fad to be in love with me because 
Guy was. I guess I mostly loved 
him because he loved me. On 
Friday afternoons we had social 
dancing, and the girls got all 
dressed up and wore white 
gloves. Guy, I remember, wore 
this little brown jacket. And the 
boys would race to dance with 
me, they’d come charging at me 
like they were sliding into third 
base, because Guy liking me 
made me popular. 

By the middle of sixth grade, 
our love kind of came to a halt. I 
matured, and he didn’t. He also 
ended up getting diabetes, and 
that seemed to change his 
personality a lot. He didn’t talk 
anymore. He didn’t love me 
anymore. He was quiet, 
withdrawn. And in the 
inexplicably mean spirit of 
adolescence, I turned my love 
into hate. I even made up a song 
about Guy, complete with a 
chorus — “I hate Guy/So do I” — 
that everyone could join in on. 

At our 20th high-school 
reunion, I saw him again. He’s 
now a biology teacher and has 
two little boys. And his paleness, 
which made him so cute as a little 
boy, makes him homely as a 
man. He wears horn-rimmed 
glasses. When he introduced me 
to his wife, I said, “Hi. Guy and I 
were in love when we were 10 
years old.” I thought she’d want 
to ask about what he was like 
way back then, but she spoke 
very icily and just said, “Yes, I’ve 
heard.” 

— Ellen Kolton 


Well, I'm not the tallest person 
in the world, and in fourth grade 
Denise Bender was shorter than I 
was — all of three feet, eight 
inches tall, with this great long 
hair. Since we were both short, 
we were first in line. I used to go 
over to her house on Saturdays, 
and her parents would take me 
with them when they went to 
visit relatives. I was in love with 
Denise for maybe a few months. I 
remember the times we used to 
have together, hanging out at 
recess, sharing half an apple, that 
Continued on page 14 





Illustrations by Paul Sances 
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Boston’s South End, where. 

residents’ garbage bags 
should be neatly assembled and! 
ready for pick-up. Friday’s the 
day after trash day on the slope of 
Beacon Hill, and sidewalks there 
should be spotless — no bags, no 
loose junk, nothing. I sit back in 
the cruiser of Police Lieutenant 
Carl Salvi of the Code Enforce- 
ment Department as we begin 
our morning of garbage inspec- 
tion. 

My heart pounds as we wheel 
down Cambridge Street and turn 
up onto Beacon Hill. On Irving 
Street we spot our first bag. Salvi 
pulls over, and we spring out of 
the car. Like a skilled surgeon, he 
tears open a small hole at the top 
of the plastic bag and instantly 
extracts an envelope bearing the 
culprit’s name and address. He's 
good at this. We're standing right 
in front of the address written on 
the envelope. Salvi quickly writes 
up the violator, for improper 
early disposal of household gar- 
bage, and slides the ticket under 
the door. Our first bust. I scan the 
area like a hawk for more gar- 
bage offenses. Bring on more 
bags. 

This obsession of mine with 
garbage will end soon. It began 
when I came home from work 
early one afternoon and found a 
City of Boston violation notice 
with my name on it. Not a 
parking ticket, a garbage ticket. 
The ticket called for a $25 fine, a 
hefty penalty, so to speak, for 
missing garbage day. Sure, I got 
off with only a warning, but still, 
a garbage ticket? Who wants his 
picture hung up in the post office 
for chucking stuff out on the 
wrong day? I immediately re- 
solved to find out which days 
were legal for taking out rubbish 
in my new neighborhood. 

But as I folded the garbage 
ticket into my coat pocket, a 
brilliant thought crossed my 
mind. How did they know it was 
my garbage? Did someone actu- 
ally see me putting it out on the 
wrong day and call the 
authorities? Was I unknowingly 
using personalized garbage bags. 

A woman in the city’s Public 
Facilities Department answered 
many of my questions. Under a 
special city program, police of- 
ficers of the Code Enforcement 
Department were patrolling Bos- 
ton’s streets to spot garbage-code 
violations. To nab .violators,.it 
was their procedure to open bags 


I t's Friday, garbage day in 





Hefty penalties 


Bagging Boston’s garbage problem 


and inspect them for incriminat- 
ing evidence. 

“Would you like to know what 
they found?” she asked know- 
ingly about my particular of- 
fense. 

Thoughts raced through my 
mind about the possibilities. God 
knows, maybe they’d found a 
corpse in a bag and somehow 
linked it to me. I chose not to ask 
any more questions about my 
particular violation, but I did 
want to know more about the 
garbage swat team in general. 
Who started this program? How 
deep do they actually dig into 
your garbage bag in order to nail 
you? What do they do to repeat 
offenders? 

My quest led me first to the 
office of Rich Ianella, director of 
Boston’s code-enforcement pro- 
gram, which operates out of the 
city’s Public Facilities Depart- 
ment, in Dorchester. 

The program, he tells me, had 
its roots in a 1978 home-rule 
petition sponsored by his father, 
Boston City Counsellor Chris 
Ianella, under which munici- 
palities were granted the right to 
cite individuals under en- 
vironmental ordinances. This 
never successfully took shape in 
Boston until October 1985, when, 
as part of his promise to deliver 
improved city services to the 
neighborhoods, Mayor Flynn 
created the code-enforcement 
police to make Boston “‘a cleaner, 
more liveable city.” Rich Ianella 
has been successfully guiding the 
special police force for the year 
and a half since its inception. 
He’s proud to be picking up a ball 
that his father started rolling 
nearly 10 years ago, but lest any- 
one get the wrong idea, Ianella 
plays down the significance of 
the connection. “So, suprise, 
here I am, running the program,” 
he says. 

Currently there are 14 full-time 
code-enforcement officers, who, 
in full police uniform, patrol all 
neighborhoods in the city six 
days a week. Their primary beats 
are. areas with heavy concentra- 
tions of apartments and ‘con- 


by Don Steinberg 


dominiums, such as the North 
End, Back Bay, Beacon Hill, 
South End, Allston, and Bright- 
on. The exclusive task of the 
code-enforcement police has 
been to issue warning tickets to 
Boston residents, businesses, and 
merchants who break the regula- 
tions regarding trash disposal. 
Since 1985 they have issued some 
50,000 warnings like mine. Up 
until now, no actual fines have 
been handed out, just warnings. 

“It wouldn’t be fair to cite 
people on something they 
weren't aware of,” says Ianella. 
But soon, in fact sometime this 
month if all goes as scheduled, 
real fines will go into effect for all 
sorts of garbage-code violations. 
These will range from $15, for 
allowing your dog to foul or for 
not shoveling snow from your 
sidewalk, up to $300 for illegally 
dumping heavy debris. 

According to Ianella, in helping 
clean up Boston the garbage- 
ticketing program has gained the 
support of every neighborhood 
association in town. In addition, 
city officials from as far away as 
California have called to find out 
more about it. Since 1985 the 
code-enforcement police have in- 
vestigated more than 2800 reports 
of illegal garbage disposal 
phoned in by Boston residents. 
With these facts behind him, 
Ianella proudly calls the opera- 
tion “a ticketing program that’s 
popular.” 

It’s not hard to understand the 
program’s popularity. Cities have 
a tough time dealing with trash. It 
always seems to accumulate in 
the worst places, and it stays 
there for a long time. In 1985, says 
lanella, city trucks carted away 
250,000 tons of residential refuse. 
And, he adds, it is estimated that 
60 percent of the junk blowing 
around the city comes from 
garbage improperly left out for 
pick-up. 

Not long ago it seemed you 
couldn’t walk through Park 
Square without recognizing 
something you threw away three 
months ago, but lately, things 
really have picked up in Boston. 


The spate of new office/retail 
buildings and luxury con- 
dominiums has created the desire 
for neater streets and sidewalks 
around the valuable real estate. 
Mayor Flynn now sponsors per- 
iodic city-wide clean-up days 
where you get a free T-shirt for 
helping sweep up your 
neighborhood. And, of course, 
the code-enforcement program 
has made its mark, much to the 
approval of many Boston resi- 
dents. 

However, despite the wide- 
spread support the code-enforce- 
ment program has garnered from 
Bostonians, there is one problem: 
nobody likes to get caught. 

When the program began, 
“people would call up and say, 
‘You guys have got a great 
program, but I got a ticket, and it 
wasn’t my trash,’” says Ianella. 
Then came the more elaborate 
practice of people tossing their 
garbage in front of neighbors’ 
houses to avoid penalty. To 
combat such garbage high jinks, 
code-enforcement officers were 
granted the right to open up bags 
and inspect them for evidence. 
This is done legally under some- 
thing called the plain-view doc- 
trine: since the trash is lying out 
on public property, anyone has 
the right to check it out. 

The officers generally, don’t 
delve deep into the bag, past the 
orange peels and the kleenex. 
They usually just graze the sur- 
face. And more than half of the 
time, states Ianella, they’re able 
to pull up some scrap of paper 
that lets them pin the crime on afy 
individual, When they can’t find 
a cuplrit after a reasonable 
search, they are allowed to cite a 
building’s owner. But still, even 
with the privilege of abandoning 
a search and blaming a landlord, 


the task of uncovering evidence 


in bags of refuse is not exactly the 
most cushy job on the Boston 
payroll. 

“Some of the officers don’t 
want to be digging’ around in 
people’s garbage,” says Bob Fran- 
cis, Head of Security for Public 
Facilities. “We're taking steps to 








make it better. We'll probably get 
them gloves.” 

The actual evidence found in- 
side a trash bag is stapled to the 
police file copy of each ticket 
written. This means that if you 
get a ticket and call up to 
complain, they can tell you exact- 
ly which of your discarded items 
— such as an electric bill or the 
personalized letter offering you a 
subscription to Fiberglass 
Monthly — led them to your 
door. 

Ianella enjoys recounting situ- 
ations where people have foolish- 
ly called in to contest their tickets. 
One such instance involved “the 
woman in the red dress,” in 
whose garbage bag they found an 
incriminating dry-cleaning ticket. 
After hearing her excuses, Ianella 
simply asked the stylish woman, 
“Do you have a red dress with a 
black belt?” Case closed. 

In another case, a ticketed 
Boston resident phoned in claim- 
ing to have been out of town on 
the date of the alleged garbage 
crime. Unfortunately for the 
caller, the code-enforcement 
police had found inside the illegal 
bag an envelope that, aside from 
showing a name and address, 
also revealed the culprit’s 
nickname. “By any chance, is 
your nickname Muffin [not her 
real nickname]?” Ianella asked 
the surprised caller. 

Of course, this hands-on 
evidence-gathering technique is 
not always foolproof. For exam- 
ple, they wrote up a woman who 
stil] ‘receives junk mail at my 
address. 

“It will never be flawless,” 


‘ Tanella explains. “It’s not like a 


vehicle pulling up to a hydrant, 
where you have a car and the 
license plate right in front of 
you.” 

Still, it does seem to give the 
police a built-in advantage in 
catching crooks compared to, say, 
nabbing criminals for bank rob- 
bery. I mean, if you rob a bank, 
you're not likely to leave an 
envelope bearing your name and 
address at the scene of the crime. 
And even if you did, you'd be 
smart enough to use a phony 
envelope with a fake name. But 
trash is a different story. Used 
envelopes do tend to show up in 
your garbage bag. In fact, that's 
where they inevitably end. up. 
Eventually, you’re always going 
to sort through the stuff on your 
kitchen counter and realize you 

Continued on page 11 
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Honda snowthrowers are built to start easily and run smoothly 


even in the most severe conditions. 
They're available from 3.5 to 8HP With wheels or tracks. In 


self-propelled or push models. Most with an electric start option. 
Two-way adjustable discharge chutes that rotate 220° allow 


them to throw almost any direction or distance F<). 7), 
ee (Power 
. Honda snowthrowers. The easy way to 


turn:that snowdrift back into a driveway. }Equipment 


‘Full line of Honda snowblowers on display! 


HONDA OF BOSTON 


916 COMMONWEALTH AVE. (NEAR B.U.) 
BOSTON, MA 
734-8200 


For optimum performance and safety we recommend you read the owner's manual before operating your 
Honda feuai tisdennent. ©1986 American Honda Motor Co., Inc. 
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Food 


Splitting hares 


What's up about rabbit 


by Ariel Swartley 


or several years now I’ve 

been promising myself I'll 

learn to cook rabbit. I like 
the taste, sort of chicken with 
oomph, and I like the tidy size of 
the pieces. The promises began 
when my old _ supermarket 
started displaying boxes of rabbit 
parts in the freezer section. They 
increased when I moved to a 
neighborhood full of butchers 
who were happy to perform the 
operation on fresh animals — 
and who hung carcasses in the 
window to prove it. For a while, I 
suppose, I hung back out of fear 
of displaying my ignorance, but 
the butchers and I are on friendly 
terms now, and they’ve never 
laughed at anything but my 
Italian pronunciation. 

Speaking of Italians, they stew 
rabbit in white wine, with pan- 
cetta, mushrooms, and olives. 
Greeks smother it in a garlic-and- 
cinnamon-spiked tomato sauce 
and add dozens of tiny sweet 
onions. On the east coast of Latin 
America coconut milk is the 
braising medium of choice, 
whereas in the mountains of Peru 
they prefer ground peanuts and 
chilies. But it’s the recipes from 
Spain that really tempt me. Rab- 
bit broiled and topped with aioli, 
rabbit simmered with pimientos 
and zucchini, with almonds and 
pine nuts, hunter-style with 
brandy .. . still, I've never cooked 
one. Faced with the prospect of 
making the purchase, I freeze as 
though caught in some head- 
light’s glare and helplessly twitch 
my nose. 

My hesitancy, though illogical, 
is not unique. Alfredo Viazzi, 
Greenwich Village restaurateur 
and father of fettuccine Alfredo, 
claims that he was able to per- 
suade only a handful of his 
American patrons to order rabbit 
dishes. He blames Walt Disney 
— though if that’s the case, why 


should we eschew a saddle of 
Bugs in favor of a rasher of 
Porky? Viazzi may be closer to 
the mark when he argues (by 
implication) that our national 
reluctance is the inevitable result 
of the secularization of American 
culture. Having grown up with 
the Easter Bunny instead of the 
Passion, we've gotten our life and 
death issues hopelessly confused. 

The first time I ate rabbit was in 
1970, and the friends I was 
visiting were heayily into 
subsistence. The beets we had at 
dinner, served on a bed of their 
chopped steamed greens, were 
raised in the garden out back and 
so impressed me that I’ve cooked 
beets that way ever since. The 
rabbit was raised in the garden, 
too. In fact, I’d been chucking his 
sister under the chin only that 
afternoon. I liked the meat, but 
my stomach felt queasy the rest 
of the night. I felt like a culinary 
Caligula. My friends were not 


sympathetic. 
It was absolutely true, I agreed, 
mournfully sipping some 


chamomile tea. I was just as 
much a killer buying super- 
market chicken — more brutal, 
even, because I closed my eyes to 
living conditions in chicken fac- 
tories that were far less humane 
than those in a spacious well- 
maintained rabbit hutch in a 
country garden. I turned 
vegetarian for a while shortly 
thereafter. It seemed easier to 
forgo meat altogether than admit 
I was a moral coward. 

These days, thanks to 
anthropologist Marvin Harris, 
I’m less troubled by the in- 
consistency of my eating habits. 
In his Good to Eat: Riddles of 
Food and Culture (Simon and 
Schuster, 288 pages, $17.95), 
Harris argues that “there are 
generally good and sufficient 
practical reasons for why people 
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do what they do, and food is no 
exception.” Hunger has always 
been the best sauce: Parisians 
caught in the seige of 1871 ate the 
animals in the zoo, and the 
snowbound Donner Party ate 
each other. But Harris finds 
whole cultures continually re- 
defining their most sacred beliefs 
in the face of declining supply or 
increasing demand. After all, if a 
taboo seriously interferes with a 
community’s survival, there 
won't be any posterity to hand it 
down to. 

Humans, Harris suggests, have 
an innate appreciation of cost- 
effectiveness. Insect eating never 
caught on in Europe, where the 
forests were full of game both 
large and small. But an Ache 
hunter in the Amazon, where 
deer and other sources of meat 
are few and far between, regular- 
ly stops to hack off chunks of 
wood containing palm-beetle 


larvae when he finds them. Pro- 
tein in the hand is worth two on 
the hoof, especially if you have to 
travel miles on an empty belly 
and face the wrath of the women 
at home. 

A hunter balances the calories 
he has to expend against those 
he’s likely to ensnare. An 
agricultural society’s accounting 
is more complex. A pig can fatten 
beautifully on acorns, but when a 
population increases and the 
forests are cut down for fields, the 
pig needs grain that might other- 
wise feed men. But sheep and 
cows can subsist on grasses too 
tough for humans to eat, grown 
in pastures too steep or arid to till, 
and, unlike the pig Pay for the 
privilege in milk and wool or 
hard labor. Harris doesn’t claim 
that the authors of Jewish and 
Moslem dietary laws were acting 
as agricultural-extension agents, 
advising a better form of land 


management. Rather, he argues 
that the laws reflect pre-existing 
realities. A ban on eating pork in 
no way threatened the economy 
of a deforested, arid land. 
Politics are reflected in taboos 
as well. The cow did not become 


too sacred to eat in India until’ 


after Buddhism, which specifi- 
cally forbade animal sacrifice, 
began winning substantial 
numbers of converts among the 
disaffected lower-caste Hindus, 
who had long been unable to 
afford ritual slaughter and feast- 
ing. The reinterpretation of the 
ancient Hindu Vedas — substitut- 
ing milk for flesh in the sacred 
rites — took some centuries to 
accomplish but was a stunning 
adaptive maneuver. By the eighth 
century Buddhism was expunged 

in the land of its birth. 
I wouldn’t want to argue that 
the Easter Bunny is as sacred a 
Continued on page 12 
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Aristocat 
Clawing its way to the top 





1 Harvard Street, Brookline Village, 232-0011. Open on Monday from 
11:30 a.m. to 3 p.m. Open Tuesday through Sunday from 11:30 a.m. 
to 3 p.m. and from 6 to 11 p.m. Full bar. MC, Visa, AE. Sidewalk-level 
access to dining room; jazz bar and bathrooms down full flight of 


Stairs. 











by Robert Nadeau 


he Aristocat has much to 
] commend it. The decor 
alone could start a cult; a 
strong statement of the 1880s 
with an undertext of sleaze, it 
captures the spirit, if not the 
letter, of an old-fashioned Paris 
bistro better than any other res- 
taurant in Boston. The staff has a 
lot of style, highlighted by the 
elaborate New Wave costume 
jewelry loaned out by the maitre 
d’, a jewelry designer by day. The 
wine list is all-American and 
excellent, with a mark-up in the 
mere 60 percent range, some- 
thing seen all too rarely. 

The food is adventurous and 
eclectic. Some of it is very suc- 
cessful. But a solid half of the 
food, the jazz lounge downstairs, 
and some of the other details fall 
far short of what you'd expect at 
the prices. That makes the 
Aristocat a place to go for drinks 


and selective dinners. 

Food starts quite well, with 
superb warmed bread sticks. Hot, 
they are yielding and yeasty 
tasting. As they cool they get 
crunchier and subjectively saltier. 
Fresh unsalted butter comes with. 

The best of our appetizers was 
gravlax ($6.50). It ain’t a lot of 
cured salmon for the price, but 
the taste and texture are impec- 
cable. The horseradish-dill-may- 
onnaise sauce that comes with it 
is a knockout. Our day’s paté 
($4.50), a large enough serving to 
appetize two, was seasoned most- 
ly with juniper and pepper and 
attended by a notable series of 
little garnishes with pickled on- 
ions (on an ornamental kale leaf). 

The trouble started with grilled 
focaccia ($3.75). It looked like a 
country pizza topped only with 
garlic, pepper, and herbs. It tasted 
as heavy and greasy as the 
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world’s largest chapati prepared 
by the world’s worst Indian 
restaurant. Two sprigs of fresh 
tarragon, wilted by the grill, 
added little more than confusion. 

Our soup of the day was also 
peasant chic, a sausage-and- 
white-bean job with tomatoes 
and parmesan cheese that only 
needed another two hours on a 
slow simmer to be really good. As 


it was, it was just too freshly — 


mixed to work well. The failure 
was emphasized by the fact that 
the soup was served less than 
lukewarm. If soup is what you 
want, just come later in the 
evening. 

Barbecued ribs ($13.50) are 
southern United States peasant 
food, I guess, but these — all 
seven of them — were burnt in 
the Boston suburban manner. 
The sauce, a “pungent secret 
recipe from the deep south,” was 
rather good in the sweet, tomato- 
based style. As with the soup, 





another hour on a slow burner 
would help this sauce some. 
Another herbal decoration, sprigs 
of thyme, was undeniably effete 
alongside ribs. 

Grilled fajitas ($9.50) were also 
somewhat burnt tasting, but that 
didn’t ruin these otherwise rare 
steak strips served with Mexican 
dining aids: wheat tortillas rolled 
into horns, sour cream, and a 
lively, fresh salsa. I wouldn't 
advise cooking this salsa, but 
chopping it finer and leaving it 
around for a while wouldn't hurt. 
Neither would diverting a little 
fresh coriander from the Swiss 
bank account. 

About the special pasta. with 
lobster and caviar. in saffron 
cream sauce ($20), I am am- 
bivalent. The portions of lobster 
and caviar are pretty good, and I 
want to encourage dishes of this 
kind. But there is something 
wrong with the saffron flavor of 
this dish. The presence of large 


red objects more like the anten- 
nae of shrimp than the fine 
threads of saffron pistils points to 
what may be the problem. The 
dish is not strongly yellow, but 
tastes overwhelmingly of the 
mousey flavor of saffron. 
Diagnosis: possible use of the 
stigmas of saffron, which are said 
to be too strong-tasting for direct 
use in cooking. a 
The saffron flavor, without the 
usual accompaniment of garlic, 
makes the lobster meat taste old 
and left over. And it just rolls 
over the taste of the caviar, which 
might be expected to add an 
intriguing note to a subtle cream 
sauce. Now, one could add the 
garlic and have a Mediterranean 
sort of pasta dish — distinctly 


‘non-U. Or. one could leave out 


the saffron and have something 
much improved. The only danger 
is that we might then notice the 
ordinary quality of the pasta, 
which is neither homemade nor 
al dente. 

Our best entree was the sim- 
plest, a market special on ocean 
perch ($11.50) with a “Carib- 
bean” condiment. of coriander, 
chili, pineapple, and — domi- 
nating completely — lemon peel. 
Grated lemon peel makes a 
mighty dry condiment for fish, 
but fortunately it is easily scraped 
off, leaving you with a swell 
piece of broiled fish. 

Every entree brought an ex- 
cellent garnish of various lightly 
sautéed fresh vegetables, includ- 
ing a pleasantly bitter stalk of 
broccoli rabe, snow peas, green 
summer squash, carrots, and (in 
the case of the ribs) potatoes. A 

Continued on page 13 
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AMERICA’S COMMITMENT 
THE SHUTTLE PROGRAM 


Now you can own a solid desktop display model, rendered in precise scale. They are 
not kits. Each model is painstakingly carved, after sealing with primer, artisans paint 
in the details and then finish with authentic markings. Each model required 20 to 40 


man-hours to produce, depending on model. Attached to stand with two pegs; lifts off 
for close study. 7 































Space Shuttle, Small 


Space Shuttle, Large 


1. SPACE SHUTTLE (Large) NASA/ROCKWELL 

Measures 25” long, with a 9%” wingspan 

$175.00 + $6.00 POSTAGE & HANDLING.................... 
2. SPACE SHUTTLE (Small) NASA/ROCKWELL 


Measures 11” long, with a 442” wingspan 
$75.00 + $3.50 POSTAGE & HANDLING...................-. 


3. ORBITOR — NASA/ROCKWELL 
Measures 14%” long, with a 9%” wingspan. 
$75.00 + $3.50 POSTAGE & HANDLING...............0..4.. 
4. 747 WITH ORBITOR — NASA/BOEING 
Measures 14” long, with a 11%” wingspan. 
$75.00 + $3.50 POSTAGE & HANDLING..................04.. 
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TO ORDER: 
NAME 
ADDRESS 
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(Payment in U.S. Currency must accompany order.) 
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RETURN TO: 

WORLD WIDE SERVICES 


40914 Bonita Beach Road, S.E. ¢ Bonita Springs, Florida 33923 BP 
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ontrolled substance 


The Fast Coast Grill's thin is in 


by Bruce Morgan 


here are towns in the 

American West with so 

little substance that you 
have the sense of not seeing them 
even as you see them. The East 
Coast Grill is like that in some 
ways; its thinness is its charm. A 
bright box of a room set amid the 
plebeian shops of Inman Square, 
Cambridge, this restaurant/bar is 
best known for barbecue and: 
youthful flair. But the joint man-' 
ages a nice trick of subverted 
scale, too: the old Texas-in-the- 
hat number. I think it’s worth 
visiting to see how neatly a hint 
of smoke, a high ceiling, and a 
squiggle of neon can evoke the 
kind of landscape the Lone’ 
Ranger never tired of roaming 
through. 

Step right in, step right in. 
Eight stools at the bar, which is a 
nice long slab of marble. It’s 
bright as a phone booth in here 
(remember phone booths?), be- 
neath lights that resemble 
Japanese umbrellas. Wall colors 
are muted and pale, like the hues 
of German cars in suburban 
driveways. The floor is ancient,’ 
intricate, black-and-white pat- 
terned tile. Wispy smoke wafts 
up from an open grill at the far 
end of the room; an overhead. 
vent inhales it all. Small tables 
decorated with fresh flowers are 
packed into the place, and most 
are occupied. A female country 
singer I don’t recognize is keen- 
ing in the upper register, her 
voice an accent in among the talk 
that bounces up from the tables. 

Part of the interest in quaffing 
$3 beers at the East Coast Grill is 
the lesson in comparative 
economics that arrives with your 
frosted glass. For instance: how 
many Anchor Steams (at $2.75 
apiece) would it take to pay for 
Joe Blow’s shoes to be repaired at 


the cobbler’s shop two doors 
down? Or to finance a haircut 
and a shave for this same gentle- 
man in the barbershop next door? 
One? Two? One man’s idleness is 
another's steel shank. The ques- 
tions tend to pose themselves if 
you happen to be sitting at the 
bar and looking toward the street. 
It's all plate glass that way, 
marked off with fanciful swirls of 
colored neon strung in a simple 
loop such as you might make to 
get a ballpoint going, and the 
natives shuffle by in the bluish 
light now and then; it can’t be 
helped. A bag lady catches me 
gazing in her direction, and I 
quickly glance away, into the 
mirror behind the bar. What's 
wrong with that guy — hunched 
over his amber brew and looking 
abashed? 

Glancing down toward the 
smoke-and-haze end of the bar, I 
notice a man and a woman sip- 
ping bright blue margaritas. This is 
their second or third round and 
they’re having fun; it looks like 
they’re drinking a swimming 
pool cup by cup. They lean 
together and laugh. A couple of 
pink swizzle sticks — _ little 
animal, camels, perhaps — are. 
lying across the grain of the 
marble. I look back toward the’ 
street: the bag lady is gone. The 
guy in the mirror still has some 
kind of problem. 

This place offers barbecue in 
three different regional styles — 
North Carolina, Missouri, and 
Texas. But its feel is all lifted from 
the Lone Star state. The room is 
not twangy and sociable enough 
to be an outpost of North Caro- 
lina; Missouri as source would 
require more barnyard cries and 
banging of furniture. No, Texas is 
the one. The suggestion of a dry, 
hard life enacted against the 
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247-3666 
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THE WINERY _ 
On the Waterfront at Lewis Wharf 
523-3994 


° an in Fresh 
afood & Steaks 
¢ Gourmet Salad Bar 
+ Entertainment in Lounge 
Friday & Saturday 
+ Accessible Parking 


Overlooking beautiful 
Boston Harbor, 
Dine in a casually 
elegant atmosphere 


Function Facilities Available | 


























Boston location temporarily closed. 
Watch for our new Grand Opening: 
You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 

Aniple Free Parking 

491-5377 

Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips 

| 11 E. Central St. \/ 

Centrum Exit 16 off 290 | 


Discover 


GARISON WEILAND 
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New in Kenmore Square 
ROYAL THAI 
CUISINE 
Classical Thai 


and Vietnamese food 
Open 7 days a week 





262-7388 
645 Beacon St. Bostor.MA 02215. 






















OLD FASHIONED 
CORNED BEEF & 


CABBAGE DINNER 
Thursday 


only $8.95 





SA VOR 


Boston's magazine for the food & drink connoisseur 
Published monthly by the Boston Phoenix 








You'll find restaurant 
reviews and previews every 
week in The Boston 





JACOB WIRTH CO. 


Restaurant 
Established 1868 


| 33-37 Stuart Street * Boston 
338-8586 














Enjoy 
Great 
Chinese 
Food? 

. 
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“The rewards were substantial 
well prepared. slightly exotic 
cuisine loaded with unusual 





Spicy tastes and priced 
so modestly.” 


%& & & Boston Globe 


SiamGaredcn 


Siamese Kitchen 
PARTY ROOM AVAILABLE 
FREE PARKING AT DINNER] “"-S@t. 119903 pm 


Harvard Square 


DINNER 


Sun.-Thurs. 5:00-10:00 pm 


Fri.-Sat. 5:00-10:30 pm 


\ 45% Mt. Auburn St. 


“.. Strikes us as a small miracle. 
It is by far the best of the three 
Thai restaurants near HBS .~ 




















"The Viceroy’ 


Indian Tandoori 
Restaurant 


567/569 Massachusetts Avenue 
Cambridge, Mass. 02139 













Hours 11:30 a.m. to 2:30 p.m. 
& 5 p.m. to 10:30 p.m. 













NEW INDIAN 
RESTAURANT 
IN 
CENTRAL SQ., 

.CAMBRIDG 














We cater to parties 
Please make your 
reservations now 





497-9843 « 354-0611 


























limitless horizon line is the domi- 
nant ether here. And this wider 
prospect seems to affect the 
people coming through the door. 
They sniff a breeziness at the 
threshold and relax accordingly 
— it’s like hitching up your pants 
and drawling after you've been 
watching Gunsmoke for a while. 
That nasal cowboy sound of 
Willie Nelson coming over the 
speakers doesn’t hurt any, either; 
Willie’s voice could curl a wagon 
track. 

Sometimes it seems a shame 
that we can’t take the vast open 
spaces of the West and the dense 
tenament life of the East and 
shuffle them together for a better 
hand. Then we could have a 
separate triple-decker for each 
box canyon in Utah. And 
tumbleweed rolling between the 
houses in Somerville — heck, the 
houses would be so far apart that 
you could barely yell from one 
sagging back porch to the next. 
The general compulsiveness and 
moodiness of the East would 
dissipate among the purple sage; 
and the West would have some- 
thing besides sand, crickets, and a 
scouring wind to keep its poor, 
bare towns apart. Just one man’s 
idea for improving the national 
scene. 

Once you've spent any time 
breathing that Western at- 
mosphere, life back East seems 
thwarted, cramped, and small. 
The land is so huge that it 
dissolves the walls; life becomes 
more transparent. It was in a club 
in Austin a few years ago when 
the band began to play “Waltz 
Across Texas,” and the dancers 
had the high-stepping, airy look 
of people who might just take the 
title to heart and continue out the 
door and down the road. This 
would never happen in Boston. 
The East Coast Grill is an odd 
name for a place whose tone and 
menu both originate elsewhere; 
the South and the West, to be 


precise. 

This is a first-class spot for a 
cleansing mental ramble, out 
among the yuccas and the 
gnarled mesquite. It’s no good at 








all for eavesdropping, since the 
conversation starts low, clattering 
at table height;and roars upward 
like sprayed water or gunfire. So 
I'm pleased when a couple 
snakes in and grabs the two 
stools next to me. They are — 
what? Lovers? Roommates? Fel- 
low Fulbright scholars? Mother 
and son? The less known the 
better. “Oh, I got lipstick all over 
your face,”, the woman laughs, 
dabbing at the younger man with 
a napkin. She lives in the 
suburbs, he’s in med school; they 
are ... friends. Turns out she 
expects scads of backyard tulips 
to bloom in the spring. Turns out 
they both order plates of 
barbecue to nibble at the bar. 

The woman explains to her 
companion that she used to have 
a boyfriend who lived just a few 
blocks from here and that they 
used to frequent the place a lot. 
They had met in a very romantic 
way: he saw her on the street and 
left a scribbled note on the 
windshield of her car. It took her 
a whole year to realize that he 
was totally self-centered, and 
after that ... the romance just 
faded away. She grows silent 
after telling this last part. Willie 
Nelson is singing a vinegary 
“Amazing Grace,” and I steal a 
glance in the woman’s direction, 
expecting to find her eyes moist 
with tears. But she is bent over 
her plate, shoveling in the Texas- 
style brisket. Hmm, dogies, that’s 
some eatin’. _ 

There's a nice lack of fussiness 
in this joint that would be fun to 
encounter more often. There’s a 
lack of detail and a lack of 
anguish, too. (Freud never wore 
cowboy boots.) Pardner, the East 
Coast could learn a lot from the 
East Coast Grill. 0 


Garbage 


Continued from page 6 

don’t need the ripped envelopes 

anymore. You throw them away, 

and, bam! Instant evidence. 
Therefore, it pays to know the 





regulations, which are pretty 
simple. You can’t put your gar- 
bage out until 5 p.m. the night 
before it is scheduled for pick-up. 
You aren’t supposed to use paper 
bags, cardboard boxes, or even 
those department-store-type thin 
plastic bags. The code-enforce- 
ment police are generally pretty 
fair and do take effort into 
account. So, if you’ve got a bunch 
of boxes out and they’re ‘neatly 
taped or tied up, you probably 
won't get cited. 

Ianella says the worst violators 
tend to be the chronic offenders, 
people with no regard for the 
community and people around 
them. When caught these 
violators can be slapped with stiff 


fines and eventually dragged into. 


housing court. 

Lesser offenders, he adds, in- 
clude Boston’s so-called trans- 
ients, young people who move 
from neighborhood to 
neighborhood without any real 
community roots. The “trans- 
ient” label would also apply to all 
the college students who fill 
Allston and Brighton each year. It 
would also apply to people like 
me. I was called a transient when 
I lived in the North End, even 
though I participated in a Flynn- 
sponsored neighborhood clean- 
up where I spent a day literally 
shoveling up garbage from an 
alley behind my apartment. It 
turns out that a neighbor of mine, 
a long-time local resident, period- 
ically tossed full bags of trash 
into the alley from an upper floor. 
I proudly tell Ianella about this 
unique twist on the trans- 
ient/resident stereotype. Then I 
sheepishly admit to him that I, 
too, got a garbage ticket, which is 
why I’m so interested in the 


program. 

Another huge contributor to 
the city’s garbage pollution is 
Boston’s business community. 
Legally, every business must 
have a licensed contractor re- 
move its refuse; however, 
probably only 70 percent do, 
according to Ianella. To get 
around the strict commercial gar- 
bage rules, which specify that no 





commercial trash be left for pick- 
up on public property after 7 a.m. 
on any day, businesses have 
resorted to pretty weird tactics; 
some merchants have tried to 
sneak their trash in with nearby 
residential garbage for pick-up 
on the public tab; others have 
claimed to Ianella that they don’t 
need a private garbage contractor 
and a\ dumpster because they 
take their business trash home 
with them — but this, too, is 
illegal. 

“You also need a permit to 
transfer garbage across public 
grounds,” explains Ianella. 

Some of Ianella’s prime com- 
mercial targets are the pushcart 
food vendors in the Haymarket 
area, where discarded produce 
become slippery stumbling 
blocks for pedestrians by the end 
of each weekend. Although 
lanella is from the North End, he 
makes no bones about where his 
priorities lie in the Haymarket 
clean-up matter, “Those guys 
hate me,” he says. 

It is in the North End where I 
meet up with Carl Salvi, lieuten- 
ant and ranking officer in the 
‘code-enforcement police, for my 
on-the-scene demo of the code- 
enforcement program in action. 
Although the temperature hangs 
.at around 30 degrees, I’m excited 
about our planned morning of 
inspection when Salvi describes 
what a coworker found in a trash 
bag just the day before. “She was 
outside the North End Union, 
you know, where they put on 
plays. And she found a head of a 
mannequin, with a wig on it and 
everything.” Just the kind of 
thing you want to dig up in some 
early-morning refuse in the 
North End. 

With visions of severed heads 
dancing in my head, I hop into 
the police car with Salvi, and we 
drive toward our first beat, 
Beacon Hill. And though he says 
that the false head was the 
strangest thing he’s encountered 
on the job, I prod him for more 
gory tales. 

“Sometimes we find people's 
love letters,” he says. At first I’m 


shocked at this apparent invasion 
of privacy. But then, when I think 
about it, who’s going to throw 
away a love letter that means 
anything? 

At Hancock Street on Beacon 
Hill, we pull over to a curb coated 
with garbage of all varieties. Salvi 
produces his ticket book, and 
we're under way. He checks off 
violation number four, for failure 
to sweep or clean the sidewalk. 
Since the sidewalk is a sheet of 
ice, he tacks on a number five, for 
failure to shovel the snow and 
ice. He will mail these tickets, 
along with a brochure explaining 
the city’s garbage regulations, to 
the building’s landlord. We get 
back in the cruiser. But when we 
try to pull away, the wheels spin 
onto the ice in violation and we 
find that we are stuck. 

Each street on the slope of 
Beacon Hill seems to have at least 
a couple of bags left out on the 
curb. This is amazing, since pick- 
up was just the day before and 
another garbage truck won't 
come by for a few days. These 
people had to work pretty fast to 
get in trouble with the code- 
enforcement police. 

On Irving Street, we encounter 
our first problem bag. Salvi sifts 
through a mess of telephone bills, 
but none seem to reveal anyone’s 
name. Excitedly trying to help, I 
spot the master envelope, the one 
that originally held the bill. I dive 
into the bag and come up with 
the envelope, sure it will win me 
points by naming our villain. But 
alas, no luck — it’s one of those 
envelopes with a see-through 
window. Salvi knew, I didn’t. 

Back in the car, we're off to the 
Back Bay. Salvi tells me how the 
code-enforcement program has 
helped clear the mouths of the 
Back Bay alleys, where garbage 
used to block traffic from passing. 

“The city really has improved 
with the warnings,” he says as we 
glide down the alley behind 
Beacon Street. “When the fines 
go in and we start hitting people 
in the pocket, it will get even 
better.” 
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Continued on page 12 





Unlith 


Thousands of people 
have met through 
the Phoenix Personals. 


lf you're one of those people, 
we'd like to hear from you. 








customers. 


extroverts that wanted a safe way to meet 


ince we introduced the new personals last year, 
we’ve _ dozens of calls from very satisfied 
hy people, newcomers to the area; 


ple have 


all been amazed at how simple, safe and effective the 
personals are. We’ve heard about engagements, 
marriages and blissfully happy relationships . . . all 
started through the personals. We love hearing it, and 
we’d love to hear more. So if you’ve used the new 
personals and have happy results to share, please drop 
us a line. (You could even become a spokesperson.) 
And thank you for your calls. Write to: 


Susan Simmons, 
Marketing Department 


The Boston Phoenix Personals 


100 Mass. Ave. 
Boston MA 02115 


Pheenix 
Personals 


It really is a better place to meet someone! 


130A Commercial St. 
Provincetown, MA 
617-487-3688 








SEDUCTION OF THE SUN 


SPRING BREAK 87° 


MIAMI BEACH, FLORIDA 
1-800-334-3281 (MASS. ONLY) 
Starting from $225.00 a week 

$173.00 weekend P a 
*up to Tr TOO! 
sage 
Sponsored by Foole Moone Limo, Inc. 























154 NE 23rd St 
eres 
305-573-5906 





THE BOSTON PHOENIX, SECTION TWO, 





CRIMSON 
TRAVEL 


has the best travel values! 


JAMAICA! 


iy ADULT COUPLES, SINGLES 
MONTEGO BAY 
Includes: 
e ALL MEALS 
e UNLIMITED DRINKS 
e BEAUTIFUL ROOMS 


e ENTERTAINMENT 
AND MORE! 





in WINTER HAVEN 
CHOOSE FROM 3 WEEKS 
Mar. 14-21, Mar. 21-28, Mar. 28-Apr. 4 


Incl: R/T Jet. Transfers, 

7 nights First Class Hotel, 
Admission to 3 Red Sox 
Exhibition Games, Welcome 
Cocktail Party and more! 


$499: 


ISLAND SUN SAVERS! 


JAMAICA 
SAN JUAN 
ST. THOMAS 
ST. CROIX *455 
ST.MAARTEN *°523 


GO ANY DAY! STAY 3, 4, 5, 6, 7 NIGHTS 
Incl. JET, HOTEL, MORE 
Depart February - April 
All rates p.p. dbl. occ. 3 nt. program 


cai: 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 


(617) 742-8500 
Open Monday-Saturday 


from 
°440 

$515 
from 





WE'VE OPENED 
IN BOSTON! 


STUDENT 
TRAVEL 
NETWORK 


cer 
are student travel 
specialists. Plan to study 


abroad? Call us to assist. 
RAVEL 


We offer low airfares 
on scheduled airlines to 


everywhere!! 

ETWORK 

A woridwide network 
of over 100 offices. 


Call us at (617) 266-6014 
273 Newbury Street - Boston 





ZODIAC USA 


THE RETAIL STORE 
176 NEWBURY STREET 
BOSTON 









































URETHANE 
OAM 
Wholesale-Retail. | 
Mattresses for bunks, 
benches, vans, sofas, seats, 
‘station wagons, boats, 
campers. Any shape or size | 
cut while you wait — NO || 
CHARGE. 
Stitching service available 
2” 4’ 6” 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 |! 
Twin 39x75 15.10 30.55 45.65 
MY 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 


























Queen 61x81 26.85 51.70 75.55 








Any thickness available 


NATIONAL FOAM 


& RUBBER 


49. Meicher Street, 
Boston. Mass. 02210 
542-7982 

















. . .but if you are, you'll make your community 
a safer, better place to live. McGruff the Crime Dog 
here, with a few tips for you and your neighbors . 


@ Join your Neighborhood Crime Watch. If you 
don't have one, contact your local law enforce- 
ment and get one started. 

@ Get neighbors together to clean up crime 
attractors like brush and debris in parks, bro- 
Ask kids and teens to help. Tum a vacant lot 
into a community garden! 

@ Know someone who's been a crime victim? 
Pay a visit. Offer to help with babysitting. 
transportation to court, and calling victim 
services. 


Boston Police 
ureau of 
oe Neighborhood Services 
Crime Prevention St Section 
' Boston, MA 02116 
247-4345 


a TAKE A BITE OUT OF 
= Mil t2 











NEW YEAR! NEW CAREER! 


TRAVEL. _ 
EDUCATION _fge~" 
CENTER 


OPEN 
HOUSE: 


Wed., Feb. 11 
6:30 p.m. 
and every 
Thurs. at 
12:30 p.m. 


















Licensed by Mass Department of Education. Accredited Member of NATTS 


Affiliated with 
CRIMSON TRAVEL SERVICE 





7 reasons why you should 
call us! 

¢ You want a new career 

* You love travel 

* You enjoy people 

« You like variety 

¢ You want computer training 

¢ You want professional instruction 
*. You want placement assistance 


Includes American Airlines Nashua, New Hampshire 





& AA SABRE reservations training 


DAY COURSES: 
Feb. 25, April 14 
NIGHT COURSES: 
April 21, Sept. 14 
104 Mt. Auburn Street 
Cambridge, MA 02138 


Harvard Square 


(617) 547-7750 








(603) 880-7200 











Admission and scholarship 





AUDITIONS 


for advanced 
instrumental 
performers 
in the “ 
Schoo! of Music 
and its 
The CalArts new music 
TH 
20 Century Players 
Stephen L Mosko, 
2/16 New Haven pane 
2/17-48 Boston for 1987-88: 
2/19 _- Rochester Jone Adame 
2/20-24 Chicago —— 
2/23-25 Los Angeles 
2/26 San Francisco 
2/27 Seattle 
3/9 Ann Arbor 
3/10 Bloomington 
3/11 Cincinnati 
3/12 Dallas 
3/16-47 New York 
2/18 Phitadeiphia 
3/19 Cleveiand 
1-800-292-ARTS (California) 
1-800-545-ARTS (National) 
California Institute of the Arts 
24700 McBean Parkway 
Valencia, CA 91355 
ATTN: Stuart Horn, Admissions 
These auditions are held in ion with auditions 





for the Los Angeles Philharmonic Summer Institute. 
Participants may audition for either or both programs. 








Garbage 


Continued from page 11 

Turning toward the South End, 
we pass the infamous public way 
behind the Boylston and New- 
bury Street restaurants that is 
home for as many as 30 dump- 
sters. At Appleton Street, it is 
trash day, and people have their 
bags out in numbers. People 
seem to recognize Salvi as we 
strut down the sidewalk for our 
inspection. A_ stately looking 
building owner comes out and 
complains that tenants from 
other buildings are throwing gar- 
bage into his tenants’ neatly 
organized pile. Salvi hands him a 
pile of pamphlets and a business 
card. “If you see anyone doing it 
again, call our office,” he en- 
courages. Farther down the 
street, some chatting people 
watch as their neighbor gets a 
ticket for a bag with newspapers 
flowing out of it. 

While we're closely scrutiniz- 
ing more trash, we hardly notice 
the man in a pick-up truck who 
slows down cautiously to ask us a 
question. He wants to know if it’s 
alright to leave his vehicle for a 
minute while he runs up into a 
brownstone to make some re- 
pairs. 

“I’m not giving out parking 
tickets, just for garbage,” Salvi 
tells the relieved driver, who 
grins and pulls over to park. 

No wonder this program is so 
popular, I think to myself. Not 
only do the code-enforcement 
officers help keep the 
neighborhoods clean, but they 
don’t give out parking tickets. In 
this sense, officers like Salvi 
enjoy a distinct advantage over 
their much maligned counter- 
parts in the traffic division. Bos- 
tonians still think first of protect- 
ing their cars; garbage comes 
second. 

“A lot of people go around 
asking, ‘Are you giving out the 
boot or something?’ Salvi tells 
me. These people are concerned 
that their car or a neighbor’s car 
might receive the horrible Den- 
ver boot. But if only they knew 
Salvi’s true job, they wouldn’t be 
giving him ideas. I can just 
imagine it: coming home early 
one afternoon and finding my 
garbage obviously searched 
through and booted. a) 


Rabbit 


Continued from page 8 
symbol as the Hindu cow. But 
you've got to wonder why the 
traditional eggs — associated 
with Easter for centuries — are 
never delivered by an Easter hen. 
The earliest pictures of Easter 
rabbits I've seen are German in 
origin and feature scrawny wild 
bunnies, the kind you have to go 
out and hunt or trap and that 
carry tularemia — hardly worth 
the trouble when you have a 
farmyard full of pigs and poultry. 
Or a supermarket stocked with 
Purdue. In tontemporary West- 
ern society, Harris argues, hunger 
is less a problem than compa- 
nionship. Therefore we do not eat 
our dogs and cats, even if they no 
longer help us hunt, protect our 
property from thieves, or rid our 
barns of rats. We talk to them 
instead, and lower our blood 
pressure by stroking them. In 
fact, I would suggest that pets 
have acquired such a high cuddle 
quotient that we extend it to 
other small, soft-furred, nonag- 
gressive, cute-nosed animals — 
regardless of how good they 

might taste with aioli. 
ut in confirming my reaction 
to rabbit, Harris has also shown 
me that such reactions can 
change. So, having supplied my- 
self with almonds and pine nuts, I 
thought I'd just pick up the kid at 
school before heading for the 
butcher. I had, however, for- 
gotten about Cathy. Her last 



















‘name is Rabbit and she spends 
her days uncaged in my daugh- 
ter’s classroom — fed, watered, 
and cuddled by 16 five-year-olds 
on a strictly rotating schedule. I 
have even, my daughter fre- 
quently reminds me, promised to 
bring her home with us some 
weekend. You bet I’m a moral 
coward. Serve bunny for dinner? 
No way. There have certainly 
been times in the past five years 
when I've noticed a_ striking 
resemblance between my daugh- 
ter and tyrannical Roman 
emperors, but I dare not take the 
chance. What if she stops inviting 
her friends over lest I start 
smacking my lips? 0 


Aristocat 


Continued from page 8 
garnish that good makes up for 
many shortcomings in the en- 
trees, and they could get another 
reprieve by making their house 
salad (now $2) complimentary; 
it’s a first-class selection of leaf 
lettuces with a nice, slightly 
nutty-tasting dressing. Is that 
walnut oil I detect? (A tip for 
those lucky enough to eat at 
home: if you use that Japanese 
seasoned vinegar in your salad 
dressings, they come out great no 
matter what else you do.) 

The wine list is all-American 
and has a good selection in the 
$11-to-$30 range. So much of the 
contemporary, experimental 
cooking doesn’t match up well 
with wine, but we got through 
with a 1985 Ridge White Zin- 
fandel ($12). My idea about rosés 
and “blush wines” is that they 
should taste about like whites, 
only fuller and fruitier. This was 
dry enough, without the fruit I 
might have liked. 

Desserts reveal an Italian bias 
in this eclectic kitchen. Both 
gelato and ricotta pie are fea- 
tured. The former ($3) is the jewel 
of the menu. There’s a flavor they 
call “bocce,” which is chocolate 
and hazelnut like the Bocce can- 
dies. It is a terrifically flavored ice 
cream, not too heavy, served with 
real whipped cream. 

The ricotta pie ($4) is flat and 
square, like a slice of supermarket 
pizza. The ‘ginger-Grand 
Marnier” topping, the cheese, 
and crust run together to form 
something more like a soft cookie 
than the cheesecakelike ricotta 
pie we usually get. I'd approve it 
at about $3. 

Chocolate fiends will live 
another day on the chocolate- 
almond torte ($4.50), which is a 
dry version of the fudgy “Queen 
of Sheba” cake that appeared on 
all the menus of, maybe, seven 
years ago. It’s good. 

The cheese platter ($6) is the 
usual disgrace. Boston 
restaurants can bake or buy the 
most elaborate and difficult 
cakes, but most of them cannot 
ripen a cheese or a pear or select 
fresh fruit. Can’t the cooking 
schools do something about this? 
Here we have three nice slices of 
Montrachet-type goat cheese and 
four bland-o strips of stuff that 
tastes like waxy Miinster. We 
have some pieces of fresh, unripe 
pineapple, seedless red grapes, a 
very unripe pear, and a fresh 
sprig of mint. 

A cheese plate is not a julep. 
Cheese, especially goat cheese, 
tastes better at room temperature. 
If you leave pears out with 
bananas, they get ripe faster. 
There’s all this elementary 
knowledge that Boston 
restaurants, not just this one, 
cannot seem to assimilate about 
cheese-and-fruit plates. And yet 
this platter, thrown together with 
virtually no labor and certainly 
no thought, costs so much more 
than a slice of complicated cake. 
Another irrationality of the res- 
taurant system. 

Atmosphere at the Aristocat is 
hipper than at similar places in 
the Back Bay, almost as modish 
Continued on page 14 


News Alone 
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EVERY SUNDAY, 7AM-NOON 


BSR — SUNDAY, FEBRUARY 8 


COMMUNION 


Author Whitley Strieber says he’s had encounters with visitors to Earth. 


WHAT’S NEW IN DENTISTRY 
An update from Dr. Sam Shames of Newbury Dental Associates. 


THE DUKAKIS PRESIDENCY? 
Local experts discuss the governor’s possible run for the White House. 


DAVID SIPRESS 


' A discussion with the popular cartoonist. 


TEEN SUICIDE 


Students at Newton South High School react to the tragedy at their school. 


PLUS: Journalist William Worthy on Iran. . . Dr. Rick Herman. . . The Cosmic Muffin . . . Madeline Zadik of 
the Mass. Horticultural Society . . . Attorney/Realtor Rick Shaffer... Tank on sports. . . and the audio IQ 
tests ‘‘Your News |Q’s”’ and ‘‘You Bet Your Ears!” 














DELPHI /Boston 





JOIN US ON-LINE... 


Complete electronic information 
and communications network 


for Greater Boston: 
PC Magazine says: 


“Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level . . . 
Delphi may be doing the same for the term ‘information 


utility.’ ” 


Log on for a free demonstration — take a peek at the world 


DELP HI / Boston To log on: instruct your modem to dial (617) 576-0862 


When connected, press your carriage return (CR) or 


If you have any questions 
call us at (617) 491-3393 





Free On-Line Demonstration. 











of services Delphi/Boston provides. 
Then you can choose to join: 


Enter Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 

















Find your 
dream date. 


If you're looking for that 
special someone, look to the 
Boston Phoenix Personals. 
Consistent results, season 
after season. 


Phesiix 
Personals 


A better place to meet someone 





To place you ad, call 267-1234. 
Major credit cards accepted 


el 
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SECTION TWO, FEBRUARY 10, 1987 


THE BOSTON PHOENIX, 


Aristocat 


Continued from page 13 

as the East Coast Grill, I had no 
idea such fashionable people 
would eat out in Brookline. They 
must be attracted by the vintage 
tin ceiling, refinished in silver 
and gold, the faux-granitic 
marble panels and bar, the 
gaslight look of the fixtures and 
their glow. With a set of patched 
velvet curtains and some 
browned-out paintings the 
Aristocat would feel a lot like Le 
Procope, in Paris. Le Procope, 
however, has soup that has been 
cooking for centuries. 

The jazz lounge downstairs is a 
separate operation, and the music 
cannot be heard in the dining 
room. When I poked my head in, 
I found that the singer and 
keyboard could not be heard well 
even in the lounge itself. It 
looked and sounded too much 
like a cave for my taste in jazz, 
whereas the restaurant upstairs 
has the perfect touch of the 
demimonde. 0 


Love 


Continued from page 5 

sort of thing. And in Philadelphia 
the big treat is soft pretzels, so 
we'd go to the truck and buy a 


pretzel together. She liked it 
without mustard, and I liked it 
with, and I believe that difference 
was the origin for our first fight. 
We resolved it by my breaking a 
piece off for her. 

Eventually, though, things just 
sort of petered out, arid we 
carried on with our lives. I 
suppose one problem was that 
people were beginning to talk. At 
that age there was peer pressure 
to do things other than be in love 
with a girl. So I decided it was 
probably in my best interest to go 
out and play baseball and foot- 
ball rather than continue to hang 
around with Denise Bender. I 
actually saw her this past year, at 
my 20th high-school reunion, 
and I must say, I always thought 
she was cute as a button, and she 
still looked adorable. But she was 
married, and I’m married and 
expecting a child, so life has 
moved on. And since I’m one of 
those who buries my thoughts 
deep in the interworld of my 
memory, I never did drum up the 
courage to mention our long-ago 
crush. Then again, neither did 
she. 

— Sam Schlosberg 


As a matter of fact, I just saw 
my first love again at my 20th 
high-school reunion. And the 
minute I did I was flooded with 
all the feelings I'd always felt in 
relation to him. I wanted him to 
show some sign that he cared for 


me, that he knew who I was, that 
I mattered to him. And yet, while 
I was standing there wanting 
these things, he was off, busy 
paying attention to other people. 
Meantime, Paul, the boy who 
had been in love with me back in 
high school, was standing around 
trying to get my attention, feel 
my affection. But I was busy 
thinking about Steve. What 
power that first love has, with all 
of us pursuing one and being one 
to someone else all at the same 
time. Now Steve lives in Boston 
and works in the government as a 


lawyer. 
— Faith Middleton 


My first love was Joan Hall, 
whom I met at the Freshman 


‘Dance, one of those affairs where 


you all wear name tags that say, 
“Hello, my name is . . .” That was 
in September 1950, during our 
first week at Colby College. And 
it was love at first sight on my 
part. I was smitten at once, 
though she didn’t care for me too 
much. But after a while she 
warmed up, and the relationship 
is still going on, we're still 
working on it. Joan’s my wife. At 
first she thought I was some kind 
of greaser, just cause I was 
chewing gum and had a lighted 
cigarette behind my car. Eventu- 
ally, though, we became best 
friends, and it was sometime 
around the beginning of our 
senior year that we became 


honey-buns and got pinned. The 
problem was that I had quit my 
fraternity in disgust and she had 
quit her sorority in disgust, so we 
had to scramble for pins. Any 
relationships prior to Joan cannot 
be considered “loves.” She was 
the first woman I ever wanted to 
marry, which makes her my first 
love. She, however, would not 
say that I was hers. 

— Robert B. Parker 


In seventh and eighth grade I 
loved David Chen. He was four 
years older than I was and 
concertmaster of the Youth Or- 
chestra. I practiced my ass off 
during the week because on 
Saturdays I'd be playing violin 
next to David Chen. He was 
beautiful and very smart and a 
wonderful violinist. And after I 
met David I decided I would have 
to marry someone Chinese. We 
played really well together, and 
because of him I was convinced 
that orchestras were great. To this 
day I associate certain pieces of 
music with David Chen, and I 
know I always will. When he left 
for college, I became con- 
certmaster, and only then did I 
discover that he really liked me, 
too, because he gave me a 
beautiful little mother-of-pearl 
violin pin. For years I never wore 
it for fear Id lose it. Until finally I 
did wear it, and, sure enough, I 
lost it. Even though David liked 
me, my father told me that David 


had to go out with someone 
Chinese. And even though he 
was a talented violinist, he was 
supposed to become a doctor. 
Years later, when I was in 
college, someone tapped me on 
the shoulder, and it was David 
Chen. He was in medical school, 
and he was with a Chinese girl- 
friend. To my surprise, I was 
about a head taller than he was, 
and he didn’t look so cute any- 
more. He was real skinny. But 
still I was in love with him, de- 
spite the girlfriend. 
— Diane Orson 


I loved Annie Tucker. We 
played together all the time 
beginning when we were 12. She 
and my best friend, Sam, and his 
sister and I were inseparable. We 
spent a lot of time sailing, and 
Annie was wonderful fun. But 
she was adopted and had real 
strict parents and wasn’t allowed 
to date in high school. Even so, I 
always loved her. Eventually we 
went our ways and lived our 
lives. But around the time I was 
thinking of getting married to 
another woman, I went home 
and called Annie up, and we 
went skiing together. I remember 
looking at her while we were 
skiing, her nose running and 
running, and thinking, even with 
her nose running, that I loved 
her. By then, though, she was 
dating a wrestler from college, 
and I gave up any pursuit. I think 
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A private medical office serving 
New England for ten years. 
« Abortions to 22 weeks by D&E with 





























ACUPUNCTURE HEALTH CARE - 
UNCTURE HEALTH EATING DISORDERS 
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SAFE SEX CAN BE GREAT! 














¢ Breast Lump Evaluation 

278 Elm St., Somerville 

(617) 776-6660 

Red Line to Davis Square 

Near Mass. Ave.,,Cambridge a 

ple parking available 

All insurance, Baystate and Tufts 

Or visit us at our new location: 

SUBURBAN 

WOMEN’S 

HEALTH 

260 Boston Post Rd., Wayland DSSEASES OF OUR Theat. 
(617) 358-5824 Stppertthe American Debetes Assia 
Free Pregnancy Testing — 

Information, Counseling and 
Bill Ba if Referral for: 
ABORTION 
CENTER ee BIRTH CONTROL 
GYNECOLOGY 

673 Boylston St. VD TESTING 

BOSTON, MA PRENATAL CARE 
Mon. - Sat.9-5 STERILIZATION 

Across the street from EDUCATIONAL 

the Boston Public Library WORKSHOPS 


536-2511 


Strictly Confidential 





You may not feel that 

safe sex is great. Or you may 
want to become safer 

but are finding 

it difficult. 


“possibly safe” and ‘’safe”’ 


° Separate fact from fiction and distinguish ‘unsafe’ from 


e Learn specific ways to reduce stress 

e Affirm eroticism between men and respect the positive 
feelings that motivate people to be sexual 

« Accept that change is not easy or always steady 

« Recognize that it’s human to take risks 


The group will meet once a week co-led by a therapist Walter Hildner, M.S.W. and 
a health educator, Michael Gross, Ph.D. For further information contact 


GAY AND LESBIAN COUNSELING SERVICE, (617) 542-5188 


GLCS is forming a 12 week 
group for gay and bisexual 
men who want to explore 
facts and feelings about 
sexual risk reduction. We 
think it is important to: 





Weekdays 10 a.m.-9 p.m. 
Confidential services 





No one denied service for penalty to pay GLCS is a nonprofit corporation. 
All insurance claims filed under CSI. 


Sliding fee scales 
Insurance accepted 

















Low-dose breast x-ray, 
mammography, is giving hope 
that the leading cause of cancer 
deaths in women will be greatly 
diminished. 

We urge women without 
symptoms of breast cancer, ages 
35 to 39, to have one mammo- 








gram for the record, women 40 
to 49 to have a mammogram 

very | to 2 years, and women 
50 and over, one a year. Breast 
self-examination is also an impor-4 
tant health habit and should be 
practiced monthly. Ask your 
local Cancer Society for free 
leaflets on both subjects. 

The American Cancer 

Society wants you to know. 











~ Gynecare 


Caring since 1975 


177 Tremont St, Boston, MA 02111 
426-4700 


Free Pregnacy Testing 
Low Cost Pregnancy Blood Test 


First Trimester Abortion 
Counseling and Family Planning Services 
Local & General Anesthesia 
Saturday & Evening Hours Available 
Strictly Confidential 


Gynecology by Appointment 
Private Doctor's Office 











Contact your local hospital or 


(703) 528-8200 





Feel GooD 
ABouT YouRSeLF.. 


Blood donations are needed every day to save lives. 


that blood will be there tomorrow for those who need it. 


pnp tm hareinangeny ly 
19th Street, Suite 600, Aetinaten, Wa tans lood Banks, 1117 North 


blood bank today to ensure 

















I always knew that she liked me, 
but that she wouldn’t choose to 
be with me forever. 

— John Weustneck 


I wrote a poem about my first 
love called “Three Decades of 
Saying Goodbye.” In fact, it took 
four, but I didn’t want to reveal 
how old I was. We met at summer 
camp, when we were 14, and 
wrote each other long letters two 
or three times a day. We didn’t 
write about love but about things 
like Plato and Bronté — letters 
filled with kids’ pretensions. We 
used to pass these letters back 
and forth as we went from one 
activity to the other. We even 
passed them in the dining hall, 
where we sat at opposite ends of 
the room. This went on for two 
summers. During the winters we 
saw each other maybe a couple of 
times. When he got his license, at 
age 16, we could see each other a 
bit more often. By the time we 
went off to college — he to 
Harvard, me to Wisconsin — we 
were constantly calling each 
other. And it cost a fortune; in 
those days three minutes cost 
$5.25. Finally, I was so lovelorn 
for him that I quit school and 
came home. By that time he had 
also dropped out, and we had six 
intense months together. 

We fought like cats and dogs. 
He wanted me to sleep with him, 
but I wouldn’t. Nonetheless, we 
were completely infatuated with 
each other. Eventually he joined 
the Army and I married someone 
else. He was a beautiful man, 
though not everyone agreed with 
me; he was a combination of 
Louis Jourdan and Cary Grant. 
Even when I saw him years later 
and he’d gotten fat and was 
holding a newspaper over his 
paunch, I thought he was beauti- 
ful. And there was something 
about his smell — like scorched 
linen — that I found absolutely 
intoxicating. But he was singu- 
larly without ambition, a horse 
racer who just seemed to be rac- 
ing his trust fund away, while I 
was a very studious type. | re- 
alized we just weren't a good 
match. Eventually he, too, mar- 
ried someone else and we lost 
touch. 

A year before my marriage 
broke up, I remembered he lived 
on a street called Estes Street so I 
sent him a postcard from Estes 
Park, in Colorado. When I came 
back we saw each other again, 
and the minute I saw him I 
realized I had to get divorced, 
that I had to get to know this guy 
in a way I hadn’t known him 
before. I felt such a tremendous 
comfort with him. Again we 
spent six months together, this 
time a passionate six months, at 
the end of which I got a fellow- 
ship to go to London and study. 
He was incensed that I could 
think to leave him, and we had a 
big fight, during which I realized 
he just wasn’t sympathetic to 

enough of the things that made 
me tick. So I went off to London 
and married my second husband 
— who happened to look like my 
first love. 

Twenty years passed, and 
when my first love heard I was no 
longer married, we met again. He 
separated from his wife, and this 
time we spent nine months 
together. It was then that I 
decided my initial decision not to 
be with him had been the best 
and wisest. He was an armchair 
Trotskyist, out of touch with life. 
He sent me letters, then, as many 
as two or three a day, saying he 
knew we'd end up together as 
roommates in the Jewish old-age 
home. I don’t think we will. He is 
a wonderful Heathcliff but im- 
possible to live with. And though 
I wouldn’t call him my best love, 
I'd say he was a great love. In 
time I wrote another poem about 
what I make of all this, which 
begins with a Herbert Read quote 
that says: “We only see, hear, 


touch, taste and smell everything 
but once: all life is an echo of our 
first sensations.” 


— Lila Chalpin 


7 DAYS A WEEK 




































MULTI COLOR 
OFFSET PRINTING | &CIBACHROME | GIANT COPIES 
2 S * Color copies to 11 in. X17 in. from © Copies, to 2 ft. x 25 ft. 
SCT | ae | Semen etre ond rece 
* 9900 and Kodak copies * Brilliant color Clbachrome prints * Bond, vellum or colored paper 
* Zoom lens enlarges & reduces ° Typesetting and overhead transparencies output 
i P © From artwork, slides, chromes, e While walt service 
GBC and Velo binding Photostats 30 obec, enlargements = 
— Folding, collating, cutting, binding line work precisely reproduced. 
© Instant offest printing © Red, blue, green, from black 
THERE’S ALWAYS A COP WHEN YOU NEED OWE — oo 
BOSTON: Headquarters § 815 Boylston Street (opposite Prudential) 267-9267 wet 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS Precinct 3 Sp Pememn ten (nee Filene'’s) 451-0233 
Precinct 4 260 Washington Street (near Schoo! St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boylston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 GOPY GOP’ 





Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
FAST PICKUP & DELIVERY 
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Special introductory offer $298 RT direct 
from Boston to Luxembourg 


e Express motorcoaches are free to Germany, Holland and Belgium 
e Only $15 by train to Switzerland and France 


e Very convenient connections via Iceland to Copenhagen, 
London, Paris, Frankfurt, Glasgow, Oslo, Stockholm and Bergen 


e Europe's lowest car rental at Kemwel Rent-A-Car starting at 


$69* per week plus tax with unlimited mileage, no 33% VAT tax 
e Europe's most hassle-free one terminal airport 
e Iceland optional stopovers at no extra charge 


e Our ‘no restriction’ fares are also low priced beyond compare 


ICELANDAIR Aw 








 - 


CALL ICE FOR THE PRICE AT 1-800-223-5500 OR YOUR TRAVEL AGENT 


Fly direct from Boston for the special introductory price of only $298 RT with departures until May 13th for a 6 day minimum 
and 30 day maximum stay. All travel must be completed by June 10, 1987. Super Bargain Fare good for Wednesdays only. 
Subject to change. Reservation and ticketing in one transaction. Penalty for cancellation, $3 departure tax and a $10 U.S. 


customs/immigration fee. Limited availability, other restrictions may apply. *Based on rate of exchange 12/15/86. 


St 
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#536 Total TV 


Each of these television programs has a number in its title. 
We've given you the first or last word(s) in each show's name. 
We'd like you to add all the numbers up and write the total below. 
(If you don’t know an answer, guess. Your total may still be the 
closest.) 





The Puzzle 





SECTION TWO, FEBRUARY 10, 1987 
















Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office {addressed 
to Puzzie #536 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #534 


Lots of people mistook the Prince of Wales (scarf) for the glen 
plaid (overcoat). Glen (short for glenurquhart) has a different warp 
and woof, for starters, and the checks are usually smaller. There’s 
a long tradition behind each of the patterns — Tattersall was an 
18th-century British horseman — but we don’t have room for 
them here. 

The “Dress Code” was: 7) (shirt) tattersall, 6) (overcoat) glen 
plaid, 9) (sportcoat) seersucker, 2) (deerstalker) houndstooth, 1) 
(scarf) Prince of Wales, 3) (hose) argyle, 8) (shorts) madras, 5) 
(waistcoat) herringbone, and 4) (ascot and lining) paisiey. 

We're sending T-shirts to the following best-dressed: 


THE BOSTON PHOENIX, 




















6) Martha E. Stone, Newton 
7) Susan van Beek, Brockton 
8) Ed Franklin, Dorchester 

9) Patricia Stewart, Mariboro 
10) Pat Booth, Waban 






















by Don Rubin 








—___— Strip 
—___. Sons 
___.._. Company 
__— Bengal Lancers 
Club 
—____. Man 
—_____ Time 
—__. Questions 
—___— O'Clock High 
—____. Robert 
Enough 
—__. Precinct 
—___ Minutes 








































THE DAMAR WATERBED 
Frame & headboard, pedestal 
decking, mattress, liner. 
heater. ECONO PRICE — but 







quality bed stained & tee 

lacquered Rae Os 

$4 es ; > 
ANY SIZE ; 





EP P SALE 





Plain pedestal or with a 4 or 6 
drawer unit, or go to an 
additional level to 10 or 12 


Twin, full, queen, king size in 
natural pecan or walnut 
finishes. Panel or bookcase 
headboard optional 















3-DRAWER PLATFORM — 


drawers ~~. a: 


$179* 












THE LEANNE WATERBED 
Frame & bookcase. headboard, pedestal & decking, 
mattress, liner, heater 


$1999 


















Twin, full, queen, king size in 
nat'l med. dark oak 


Panel or bookcase headboard 


FIRM — 10 YEAR 


& second drawer optional. 
WARRANTY 
Was Sale 


Twin *%279° set °139° set 


OAK PLATFORM BED 
























POSTURE FLOTATION 
MATTRESS renee: 
Foam sides with water in the ie 
center, comes in standard < 





size and you can replace 
your old mattress 
FREE WAVELESS 
MATTRESS a 
Twin “leon 


a 
$339.95 $449.95 $499.95 $600.8 


set 


THE WATERBED That DOESN'T Loox LIME WATERBED! 










Full *359°* set *179** set 
Queen *409° set °249* set 











King .*509** set °329°* set SLEEP SOFAS 
Extra Firm 15 SLEEPERS 
Year Warranty WAS *699* 
Was Sale NOW 
Twin *%449° set *199* set s 





Just one of the many values on 


King °939° set *419°* set display 




























=UF.NITURE 
CONNECTIONS 
& WATERBEDS 


Our 


Guarantee 

Up to 30 days after you 

receive any 

cverchandise if you find 

te ee 

refund 
ATERTOWN 





222 Arsenal Bt. (betwee: ' ~‘own Sq. and the Mail) 









Lv 


omer 


25% OFF 


eice 1 Shiny: 
K/E|N|T|1{LIE} 
Nlo-Wax Floor Tile 


» a2 
vinyl Composition 





KJEIN|T/1/ LIER 
touch-down 
self-adhering 


vinyl composition 
tile 











“T chose 
Kentile Terresque 
= vinyl tile 

my 
kitchen” 






The look is luxurious with all the warmth and surface 
interest of kiln-formed clay tile. But Terresque has all kinds 
of advantages over the real thing. It’s quiet and more 
comfortable underfoot. It's easier and less expensive to 
install. And its tough, non-porous surface defies grease 

and stains, so it’s easy to clean, long wearing, too, Now you 
can enjoy the ageless appeal of a clay floor at a pleasantly 
surprising vinyl tile price. Kentile® 

Terresque comes in 9” by 9” heavy 

gauge squares in Adobe, Terra 

Cotta, Desert Red, Tan, Silver 

and Almond. Pick out 

yours today. 


“aaganan GEeIston. 























We chose Kentile’s 

Glazed Terra Cotta no-wax 
Brite’n Shiny tiles for our 
family room—it looks 
wonderful! 














And no wonder! For Kentile’s no-wax Glazed Terra Cotta 
has subtle variations in tone that give it a special and 
unique beauty. There’s a luster to Kentile® Brite ’n 
Shiny® too— a durable luster that keeps its life with only 
a minimum of maintenance. This is Kentile quality- 


vinyl composition tile built to 
last. Available in Touch- 

Kentile 
(SENBREE ) decision. 


Down® self-adhering and 

regular back. 

Depending on the amount of use, the Brite 'n Shiny floor may eventually 
require an application of Brite 'n Shiny Floor Finish to renew the high gloss 


















“Tt was so easy 

to install Kentile 
Parkchester 
Touch-Down tile in 








The way Kentile® makes its handsome parquet 
Parkchester Touch-Down® vinyl composition tile, 
do-it-yourself is a snap. Just “touch down” — no 
adhesive to spread. Parkchester has all the richness and 
warmth of handcrafted wood flooring, accented by a 
luxurious burl grain centerpiece. And because Parkchester is 
vinyl composition tile, you know it’s tough, grease proof, stain 
and wear resistant. Part of our great 

selection of Kentile Touch-Down® 


tiles. Why not pick yours 
decision. 


here today? 
t's the easiest one you'll ever moke. 


Ga) 




















BROCKTON 159 N. Main St. 584-1641 
DANVERS Liberty Tree Mall 777-5799 
MEDFORD 461 Felisway 396-4488 

NATICK Sherwood Plaza 653-4240 237-1119 
N. DARTMOUTH 245 State Rd. 636-3488 
NORWOOD 1560 Prov. Hwy. 769-1744 


OPEN WEEKDAYS 8:30 AM to 9 PM — SATURDAYS 8:30 AM to S PM— SUNDAYS 12 NOON to 5 PM 


QUINCY 128 Washington St. 471-3305 


SAUGUS Godfried’s Plaza 233-1858 
WALTHAM 435 Moody St. 899-2775 


E. PROVIDENCE Gansett Shop. Ctr. (401) 438-5353 
MANCHESTER, NH 223 S. Willow St. (603) 669-3677 
NASHUA 206 Amherst St. (Rte.101) (603) 880-7745 
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Dynasty 


A new era in Chinese fine dining has arrived in Boston 
*** Robert Levey, Boston Globe 
“Style and Substance” Robert Nadeau, Boston Phoenix 
The ultimate in Chinese gourmet cuisine. The perfect 
setting for any special occasion. Our food and 
ambiance will capture you and your taste buds. Try 
our Dim Sum, served daily from 9 a.m.- 3 p.m., or 
our unique seafood specialties for lunch or dinner. 
Reservations accepted. 
Open 7 days a week 9 a.m.- 4 a.m. 
MasterCard, Visa, American Express, 
Diners Club cards accepted. 


33 Edinboro Street 
(Boston’s Chinatown) 





Feel GooD 
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WE PUT OURY 
INTO YOUR 
INDIVIDUAL STYLE 





291 Newbury Street, 
Boston, MA 


266-0406 


WE USE AND RECOMMEND THE 


Pe. Mi CL SYS em 
PROFESSIONAL SALON PRODUCTS 











HEAR 
A CAT 


PLAY THE 
PIANO 


Duke Ellington is just one of 
the swingin cats you'll hear 
wailin’ on the Jazz Brunch 
Sunday mornings from 10 
a.m. to 3 p.m. Host Jeff 
Turton lets all your favorite 
ol -t4 ole) om oe Mm oy: lale ME laleMaeLyie)a) 
(of: | @e) 0) ame) amd al =m of-1¢ MR ele) 


[0-7 *WENX 














350-7777 
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has all you knead 
¥ Valentine Scream Cookies 
Raspberry Shortbread Hearts 
gweet® ¥ Loving Ginger Bread People 
For Your ¥ Gift Assortments Available 


sweeten 
All You Knead 


BAKERY: 316 Wainut St., Newtonville 244-6252 BAKERY/CAFE: 1761 Massachusetts Ave., 


Somes 


Valentine's Day 








€ 
Soe 





Se 





Cambridge 491-0613 















A Perfect Setting for 
Valentine’s Day 


Red Carpet Limousine Service 


Now you can ride in luxurious comfort for a magnificent 
Lunch, Dinner or Sunday Brunch at Venezia. 


For this ultimate convenience to the best in harbor dining, 
call from home or your hotel for details. You will be very pleased with our 
astonishingly low rates. Our ‘stretch’ limousine will pick up and return you 
_ anywhere within a 20-mile radius of the restaurant. 











Fresh seafood, still glistening from the ocean it recently came out of; 
succulent aged beef; fork-tender veal, lamb and chicken; all the 
splendid native bounty of New England that you enjoy prepared simply 
is now yours, simply marvelously prepared, with a sure European hand. 











Our expertise with New England's favorite dishes are delectably evident 
in our Broiled Schrod, Baked Stuffed Lobster, Surf and Turf, London 
Broil and such, but, we invite you to savor, too, our Shrimp alla Greque, 
Lobster Fra Diavolo, Sirloin Venezia, Veal Pizzaiola, Chicken 
















Braciolettini and Lam Bouquetiére for a more robust world of flavors. 
Come to Venezia: dine in comfortable elegance at the water's edge, on 
Boston's picturesque harbor, and marvel at the panoramic view of the 
city skyline framed by the pleasure boats moored at our docks. 


Venera 


OF HARBOR LIGHTS VILLAG BOSTON 









20 Ericsson St., Neponset Circle, Boston 436-3120 






Make your Sundays special with a lavish Italian Brunch, 
and live music! 


From the expressway going south, take exit 12. Follow signs to restaurant. 
Going north, take Exit 11, turn right on Gallivan Bivd. Follow signs to restaurant. 



















TO DEATH 


Please call for reservations. 











VALENTINE’S WEEKEND 
WILL THRILL YOU— 


On Friday the 13 there'll be a ‘* Murder on the Orient 
Carpet’’ at 8 PM—a murder mystery dinner theatre 
presentation by High Moon Productions—and the 
first sleuth to solve the crime wins dinner for two 
at the hotel. It's $35 per person. 


Our sumptuous Sunday champagne brunch at 
10:30 AM will feature a Valentine theme and the 
heart-thumping entertainment of the Civil 
Disturbance Jazz Band for $13.25. 


Our weekend package for $110 ppdo includes 
all this, plus accommodations and admission to 
an exotic cocktail party during the Essex Institute's 
Oriental rug sale. And accommodations are 
compliments of Landry & Arcari if you buy a rug 
costing more than $1000 at the sale’. 


*Must be registered for package to be eligible 
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HawthomeHotel 


the Common Salem 
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— BALLOONS AND A SONG — 


) BY OUR FAMOUS COSTUMED CHARACTERS 


Pink Elephants, Spiffy Gorillas, Clowns, 
Circus Masters, Big Struttin Chickens, 

Belly Dancers, Strippers, Singing Telegrams 
Balloons N’ More... 

“invite Us To Your Next Party” 


354-5000 @ 


After 5:30 p.m. 
call 739-7844 
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“9 Setiday, February 14th i is Valentine’s Day! 
¥ We offer a large selection of gift baskets for any occasion — © 
‘ ' birthday, get well, anniversary, > 
weddings, and corporate gift giving ., 
Valentine Sweet Tooth Basket » 
Melt their hearts with ‘our Valentine Sweet Tooth © 
basket, filled to the brim with sweet delicacies: im- 2 
ported chocolate truffles, creamy chocolate ice cream * 
topping, chocolate and cherries dessert topping, an ® 
array of imported cookies and candies as well as rich 
luscious gourmet ground coffee. 2 
Starting at $25 plus shipping. -« 
The Italian Cook Basket » 
“Mangia” is the best word to describe this basket e 
filled with old world flavor that will satisfy every C 
Italian food lover. Tangy pesto sauce, lemon vinegar, “* 
olive oil, imported pasta, pasta sauce, Italian cookies, 9 
= gourmet ground coffee flavored with Amaretto plus we 
© i . an “Italian Cook” apron. & 
FY The Valentine Bath Basket Starting at $30 plus shipping ~« 
¢ Pamper that special lady with our elegant Bath Gourmet Basket 3 
° Basket. This totally feminine basket is filled with For the ultimate gift, our Gourmet Basket has all the e 
¢ lovely scents, bath salts, potpourri, drawer sachet, ingredients for a special night of romance: imported — , 
d heart-shaped soaps, scented candles in decorative fancy pate, caviar, gourmet dips and spreads, crack- 
4 tins, plus the added touch of a delicate silk rose. A ers, imported French sparkling cider, chocolate truf- W 
perfect gift for the calorie conscious woman. fles, and gourmet ground cofees, all beautifully ac- 2 
. Starting at $25 plus shipping cented with stemmed wine glasses and a silk rose. « 
“ Starting at $50 plus shipping. 
® ra ] e 
ty 4 Gourmet Gift Baskets | ss 
} y¥ \ 4 80A Taylor t. ‘ Call — : write a 
. fe) h “ 
J Waltham, MA 02154 Lire ca deen + 
\ " ™ ri < 
€ Each hand woven basket is beautifully decorated then Order early to insure delivery » 
® heat sealed and complemented with a bow and hand- ‘tam © 
©-_ some gift tag to make a distinct and memorable im- (6 l 7 ) R89 ] ‘ ] QOO $ 
° . . NM ~ > 
< pression. Out of State Delivery order early to ensure M Card MISA A aS 
@ delivery (617) 891-1900. asterCard or . 
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aoe Any BODY You Want 


EMS — electrical muscle 
stimulation is the new 
high technology way to 

tone or strengthen muscles 


for Men or Women 


© EMS can be the best workout of your 
life with significant strength gains. 

© Exercise 20 muscle groups simultane- 
ously and achieve up to 1000 muscle 
contractions as in situps, pushups and 











© Lie back and relax in private rooms with 
trained personnel. 





- .©@ Save time — in just 35 min. you can do 
DESIGN ® the equivalent of 2 hours in the gym. 





© Men develop the “‘V”’ shape. 
1172 Beacon St., Newton Four Corners Bea tone stomachs, thighs and 
964-TRIM 
288 Newbury St., Boston © Used for years by doctors for therapy 
236-TRIM 


Call 964-TRIM for your introductory session. And bring in this ad for 
“ONE WEEK OF FREE VISITS (valued at S67) when you sign up for a 
Body by Design program. 

Feb. 28, 1987 


Offer 
Monday-Thursday 7:30 am-9 pm ¢ Friday 7:30 am-8 pm 
Saturday 9 am-5 pm 





Copyright 1986 BBD 




















LIMITED TIME 


INTRODUCTORY OFFER 
All haircuts $20 for first time 


clients with this ad. 
(OFFER EXPIRES APRIL 30, 1987) 











163 NEWBURY ST. BOSTON, MA. 02116 


617-267-1430 























VALENTINE’S DAY WITH 
BRAZIL'S NEWEST 








ha BRAZIL 


at pe and dinner. 
421 CAMBRIDGE STREET ALLSTON, MA 
(617) 789-5980 














The Ultimate Valentine 


A Weekend Workshop for Couples & Singles 


Learn Ancient Chinese Secrets 
of Love and Se 


Dr.Gunther Weil 


S95 PER PERSON 
IN ADVANCE 
9115 ATTHE DOOR 


SAT. & SUN 
FEB. 14 & 15 
TOAM-6PM 


& 
Rylin Malone 


Boston Marriott Long Wharf 
296 State Street 
nicial@meia|-1e1 @e)maalela >) me (e|-1 manele Mele memmelyaem ii- 2) <cine e 
P.O. Box 676, Cambridge, Ma. 02140 or call 
Theatrecharge: 497-1118 


Wielcemialce iaselieameye-ticel@ 
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Classifieds 














CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 














need some excitement! 
Please send photo or 
number to Box 6727 





i 
fl} 





pi 
for travel, film, fun, friend- 
ship and serious rela- 
tionship.Box 202! 





(including running, eating 
out, dancing, reading and 
weathervane watching) of- 
fers an exceptional op- 
portunity for an attractive, 
inteliigent, romantic pro- 
fessional SWM, non-smoker, 
29-38,.who appreciates the 
importance of mutual re- 
spect and good treatment in 
a relationship. Box 293, 
Tewkesbury, MA 01876 


Cosmopolitan JD PhD, 37, 
new in town seeks cultured 
for concerts, 
gourmet dining, verbal tours 
de force. Box 0351 : 


PERSONALS 














FREE TRIP 
SWM, young 37, attractive, 
professional in 


great shape, super nice, 





great and sense 
of- humor ae very at- 
tractive SWF, 21+, with 


similar attributes for two 


welcome. 
Maybe it’s time to go for it. 
Write: Arthur, PO Box 8182, 
Boston MA 02114 








34-38, to share new and old 
experiences, ha dining, 


good 
t relationship. Send 
letter and photo to Box 0345 


TAR 
wht BY rMAS 





21+, as playmate, compa- 
nion. Box 2018 





A miracle of survival, this 





THINKER 

SWM, 29, 5ft 11ins, 165ibs, 
blonde, green eyes, prof, 
confident, sense of humor, 
atheletic, honest and caring. 
New to S. New Hampshire, 
seeking an attractive, in- 
telligent, sensitive woman 20 
to 30 yrs who is looking for 
lasting relationship. phone 
and photo appreciated. BOX 
0370 


bbish is turning into an 
ugly duckling and beyond. 
All curious women, motherly, 
childlike, wise, are invited to 
explore massage, blues, 
Woody, cooking, go, laugh- 
ter, canoes, minds and other 
worthy pursuits with 
grouchy, creative ted- 
dyberar, prof SJM 29. Let’s 
burn some phone lines and 
see what ignites! Box 0006. 


GWM, 29, 6’4, 225, ordinary 
person. Wrestling, videos, 
partying, friendships. P.O. 
Box 125, Hollbrook, MA. 


SBF, 22, 5’, 130, Newfound- 
land, Can. 

lonely, seeking SBM, 22-27, 
fun and friendship. PO Box 
135, Nashua NH 03061 


GM looking for GF for 
friendship and good times. 
Box 6722 








SBF, Beautiful, bright, com- 
municable, growing, 
classical 


celtics, good food, seeks 
professional SBM 35-55. 
Box 6686. 





woman 5 
, would like to 


SWM, 23, 5’11, slim, reason- 
attractive, likes jazz, 


sailing, literature, 
philosophy, seeks slim, 
pretty. unpretentious SF, 
20-26, with similar interests. 
ap ree ras ma 





GWM, quiet, shy, yet very 
atractive, masculine affable, 


adventurous, 27 

seeks same 18-27 for dis- 
Box 1530 Waltham MA 
02154 








T SEF IAL GAL 

atone iN] oy advertis- 
ing photographer 5’ 9" 155 
pounds, sincere, down to 
earth, good sense of humor, 
stable, intelligent, 
philosophical seeks attract- 
ive SWF 26-36 with that 
special quaitiy for long term 
caring relationship, 22 cent 


stamp refundable upon date _ 


(if you're nice). Box 6658 


SWM, 34 professinal seeks 
slender attractive S/DWF 
25-40. Enjoy art, travel, 
cinema, dining out, jazz, ten- 
nis and running. Box 2014 





GWM, 37, 5’8, 140, young 
looking, attractive, trim oa 
nonsmoker, straight acting, 
caring and Fn. ng Re- 
cently ended long term rela- 
tionship, looki: to meet 


. Enjoy music, 
dancing, movies and travel- 
ing. Box 3017, Saxonville 
Station, Framingham, MA 
01701. 


Sincere SWM student 21 
fascinated by Asian tra- 
ditions desires warm, ro- 
mantic relationship with 
Asian women. Box 6706. 


SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 











Phoenix. 


illustrations 


teleohone number. 


INSERTION DATE 


THE GUARANTEE 
Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 
The forwarding cf an ad is construed as an acceptance of all the rates and 
conditions uncer which advertising space is at the time sold by The Boston 


The Phoenix reserves the right: 
* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement on account of its text or 


¢ To determine correct category placement. 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a dispiay ad will result in automatic 


assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 





AUTOMOBILE 
DOMESTIC 
FOREIGN 

VANS & TRUCKS 
CYCLES 

TIRES 

REAL ESTATE 
HOUSEMATES 
ROOMMATES 
SUBLETS 
MISCELLANEOUS 
LOST & FOUND 
PETS 

SKIING 

TRAVEL 
WANTED 





THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 


You can save money on a two-week ad insertion. See pricing grid below 


FOR SALE 

ANTIQUES & FLEA MARKETS 
APPLIANCES 

BICYCLES 


HING 
FUEL & FIREWOOD 
FURNITURE 
STEREO/COMPONENTS 
ODDS & ENDS 
PHOTOGRAPHY 
RECORDS & TAPES 
VIDEO & TV 
YARD SALES 
MUSICAL INSTRUMENTS 








Use this form to fill out your Classified Advertisement. 





CATEGORY 





HEADLINES 


1234 § 


7 8 





Print one letter in each block. Leave s space between words and s separate space for punctuation. 


Tne Boston Phoenix 
reserves the night 
fo reject or edit 
any advertisement 


9 10 1112 13 14 15 













ILI LUOOooooD 








| 
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PRICING YOUR AD NON-COMMERCIAL COMMERCIAL 
LINES $3.30 each $5.25 
yf 4) 
ENTRE NOUS .00 _ 
Oo” 4) 
ESCORT 10.00 os 
— 3) 
7 pt. light headline .50 $7.25 
7 pt. bold headline $8.00 $11.25 
9 pt. bold headline $9.25 $12.00 
Capitalized words $.70 — Ps 
CLASSIFIEDS - (MUST RUN 2 WEEKS) 
* Applies only to categories listed above 
1 wk. insertion $4.00 per line 
(minimum 4) 
2 wk. insertion $3.30 per line 
(minimum 4) 
BOX pick-up $12.00 
(weekly) mail-out $18.00 








QU LLL 
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QIU 


Phone = 





Cost: per week 








“Applies to line advertisements in Massage and Escort section 


TOTAL 


We cannot print your advertisement without the following information 














OUUDUUOUUUUDOUDODOOOOOoooo 


Name: 








123 4 5 


advertisement 





Guarantee renewals. 


Changes and cancellations 


6 7 89 


10 11 12 13 1415 16 17 18 19 20 21 22 23 24 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHANGES 


credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 8ank 


accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


DEADLINES 


Copy fo’ Advertisements which must be verified 
Copy for all other Advertisements. ... 


or call 267-1234. 
Card = 
Exp. Date 
Signature 
pcre CLASSIFIED DEPT. 
Phcenix poston, Ma 2 
Wednesday, 12 noon BOSTON, MA. 02115 
Thursday, 4 p.m -———— 
ns OFFICE HOURS: 
Wednesday. 12 noon en O60 am-00m. wea” bibein=tam 


Tuesday, 4 p.m 





Address 
City 


State 


Zip: 





To place an advertisement using 


please fill out this section 





NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 














Tues. 





Thurs. 
Fri. 8:30 a.m. - 5:30 p.m. 


8:30 a.m. - 6 p.m. 


























clude but are not limited to: 
dance, yoga, singing, macro- 
biotics, hiking and the shar- 
ing of life's joys & challenges 
and taughter. Write to 
me...I'd like to hear about 
you. Box 1549. 


SWIMMERS BUILD, 
GREAT LOOKS, 


BLONDE & BLUE EYES 
being sought by 38 WM 5’ 9”, 





physician. Must like Mozart, 
Mahler, and the BSO. Send 
way to contact will answer 
all. 


Financially secured SBM, 40, 
tall, good looking, pro- 
fessionally employd with 
many interests would like to 








finan- 

cially secure, romantic 

dreamer, forever being 

amazed and w/yet 
Slightly at bent t 

io 

quenchable <4 > 

ter music, would love to meet 

adventurous, ambitious, lov- 


: 


Write P.O. Box 18, Fayville 
Sta., Ma 01745. 


SWM, 27, blue eyes, dark 
brown hair, likes to come 
home at night, desires to 
meet an attractive woman, 
possible older, possible 
younger for relationship that 
might include a little ro- 
b> west of Boston. Box 
191 


SWM, 37 5’9”", 
educated, ( Boston U.)... en- 


music, 
astronomy, art, nature... 








160ibs, 


life with! BOX 0393. 


PAMPER ME 
Very pretty prof SWF. 24 
wants to be spoiled rotten by 
prof SWM (at least) 26+. Will 
return the favor. Must be 
very good looking, have own 
distictive style, strong 
opinions and car. Students 
need not reply. Photo helps. 
PO Box 6655. 








meet attractive si 
S/DBF between 29-36 for 
friendship/marriage. Box 
6713 





Brazen SWF, smart, funny, 
sensationalist, Led Zep, Old 
Bowie, Trex, Metallica, 
Megadeth, seeks like 
WOMEN as party friends in 
Boston. Let's Rock! No 
sleezy cheezies please. Box 
6720 


Company president seeks 
beautiful. young companion 
for; relationship.’ Box °794, 
Framingham, MA 01701. 


SWM, 29, country boy seeks 
Back Bay girl for weekend 
fun and romance. Tail, slim, 
blonde, hazel eyes, attract- 
ive, decent, nice, sweet fel- 
low. Conscientious, prag- 
matic college grad enjoys 
outdoors, hiking, biking, ski- 
ing, cooking, movies. Send 
letter, photo; receive same. 
Steve Box 156 Ipswich 
01938 











WHAT IF... 
your best friend and your 
love interest were the same 
person? if you are a SWF 
18-25 who is warm, caring 
and maybe a little crazy, 
please write. Box 0257 


Creative GWM, 39, 5'9, slim, 
stable, masculine, attractive, 
seeks Asian or QM 29-39 for 
lasting companion. Like me, 
you're honest, independent, 
generous, hardworking, 
together, ed, suc- 

and not into gay 





travel, world discovery. Hop- 
ing to share life’s prof 

humor with someone caring 
and trustworthy? Take a 


chance! Thoughtful letter ap- 
preciated. Box 6714 


GWJM, 26, grad. student. 
Likes NY Times crossword, 
Hithcock, politics. Wants 
cowardly Lion-someone with 
heart and brains but who, 
like me, needs courage to 
meet like this. Reply to Box 
1371 Cambridge 02238. 


SWF, 23, 5°11", slender, 











Single male, 34 years old, 
seeks mate, humanist, en- 
trepreneur, naturalist, non- 
drinker/drugger, mono- 
gamist, responsible, attract- 
ive and mature. Write to: Box 
673122, Mariboro, MA 
01844 





WM 29, 6 21/2"-220ibs- 
Biue/Green eyes- into body- 
building-music-poetry-and 
real people-James sanders 

A 069594-P.0. Box 747- 
Starke, Fla 32091., 


BLACK MALE ONLY 
GWM, 40, 5’ 9”, 160ibs, pro- 
fessional, siender build, 
good looks, straight appear- 
ance, seeks same in GBM 
who wants serious rela- 
tionship with love and shat- 
ing, discretion assured. 
Photo/phone if poss. Ali 
answered. Box 2032 


Like to ski? SWF 5'7” 29 
looking for professiona! man 
who is'nt to old to rock & roll. 
Box 2030. 


Stop dragging your heart 
around SWF 27 long haired 
lady classical/rocker winged 
imagination seeking pro- 
seoslonal artistic male rock 
look without attitude. Box 
0387 


Handsome SWM 37 sincere, 
hearted, sensual, in- 


lusty, SWF for mutually en- 
— relationship. Box 

















GWF, 41, 
sensitive, 
to share quiet times, love of 
animais and country in So 
NH. Box 0396 

Handsome professional, 


SJM, 28, six feet, 
170pounds, seeks re- 


professiional, 
seeks same 





with |, Pretty : 
29-32. Send photo. Box 
6628 








Gwe, of BS" 4B. New to 
Boston. Kind, caring, 


masculine, lawyer. Sks, 
lar guy 18-39 for friendship 
and ible relationship. 
Jogging,movies, 
restauran 


its, and warmth. 
Phone. Box 6652 











ter, words, learning, un- 
conventionality, gen- 
erous/passionate souls, 
ideas, /classic 


forms, people- is 
friends Box 0314 
SWM, 26, 6’, 195ibs 
brown hair 





Jeune fille, 27 ans, intelio, 
decontracte’ sensuelie, cul- 
tivee cherche JH, 29+, esprit 
fort. Ecris-moi. Box 6700 


SWM, mid 30s, sincere, fit, 
pleasantly 








GWM, 20, into Talkin 
Heads, dollar-a-poun 
ing subx in 

seeks funky people for 
—- or romance. Box 















Lhe aN A RNS oa = 


Va a tee ager 


Ante d j 








Swe. ly 
sharp, very attractive, 


full sexy non-smoker, 
knows 








sonal growth, hi 
liberal/left 


like to meet 

JM, 30’s/40's with com- 
patible interests for 
rela- 











love outdoors/indoors, 
psy- 
chiogy, wholism, 
. similar 
female 6686. 

SWF, 30, 6’, attractive, slim, 
blond designer with passion 
for art, architecture and Gary 
seeks man with wit, 

and for 


and companionship. Box 
0361 





Hi] 





Maile body builder. 6’ 2”, 
215ibs seeks attractive in- 
telligent female who is into 
fitness. P.O. 3314, South At- 
tleboro 02703 
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everything 
that good taste demands - 
except for compa- 
nion/cohort/ sharer. 
, Of an 








quiet times. 


; 





share 
, leftist 
. Intellectual 
Cambridge Bo 


mh 
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39 er ac- 
complished boatbulider, 
warm, _. affectionate 
man. Amatuer naturalist 
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SWM, 5'11, 170ibs, 32, 

nonsmoker, ton area. 

Senior engineer with 
which include 


mails, local 
travel, . 
math, electronics, movies. If 
intelligence and 


Priorities please write 
x 2015 


Oriental 


Hy 
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hn . 
PO Box 1793, 
ing! V—_- and delight of alittle girl. Box with dry humor spon 
0358 taneous, warm lady to 
ov EA TIVE GENIUS Artistic, self-aware, SWM, py: ber Write 
ow 41, swesome artist SS ce Sena, to: P.O. Box 2572, 
Seeks thin, smart, WF. Box seeks i cw 
642. South Dartmouth Ma. tional woman of substance DWF, attractive, 49, loves all 
02748. to share + com- kinds of music, walking, 
Personable, liberal minded munication growth while —_ ies, dining out. Seeks black 
woman easygoing developin panne ty hg ¥ 
le 88.0 Bar 18 9g 9. tionship. Box 0371. 
Beverly Farms, more?!! Box 6673 
SWM, 28, professional, who 
Attractively bored song- enjoys early movies, 
writer M30 seeks high heeled LAUGHINGGREEN = fi hTare lacy Sundays, and 
woman w/sawdust emo- good y anytime 
yt nay \ glade seeks Swe for friendship 
730, Camb eamnan & yncnatay oe. and/or possible relationship. 
pobre By eee ° 
ony (pretty curvy) Now 16 ing affectionate and playtul — 
rugged guy for friend, ex- & cuee te kommer and handsome 
plorer, lover. Senseofhumor = adventure in a relationship —_ who is sincere, down to earth 
a must. based on equality and and enjoys progressive mu- 
SWM, 30, into extremely mutual good treatment. P.O. sic, ? o— 
hair, for 9 80x 5243 Billerica Ma 01821 theater ge Nem 
woman ws interests SWM, 39 years old, semi-re-  Sttractive and intelligent 
6656. tired ‘workaholic seeks a — woman. 20-26, for a possible 
» non-smokin relationship 





is 
in 
Ss ship and possible serious re- 


lationship. Enjoy hiking, 
cross-country skiing, mov- 
jes, quiet . I'm §'2, 








SWF, 28, 
loving, attractive, pro 
fessional for attract 


attractive, ive. Box 
15, honest, = 1169, Littleton MA 
01460-0769 


, athletic, 
an t profeestanel SWRt, 37, 6' 1’, 
30-45 ad 218ibs, burly and bearded 





Boston roots, temporarily in 
. Seeks sensitive , 











PO Box 682, Sudbury MA WF, 30, 4, 110Ib 
01 
GWM, 25, seeks hardcore ing, 
punk/ skinhead, 18-25. Box Looking 
friend/ 
SWM, 40, 6, 2043 
185ib, professional 
SWF ae B interested in GORDON: 
x my letter 


for 


attractive, : 
, cute, Liking movies, running, 
motivated, stable pro- jimmy Buffett, travel, 
fessional with common times. 


acoustic 
sense, | enjoy camping, ski- 
and a clean life. Gen O07 





i 
: 
; 
: 


: 
3 
g 
‘ 
; 


companion 
for fun times. No Dykes. Box there who’ aan pe be 
hand- 





Man-boy, male, 28, 5'8, OWM, honest, sensitive SWF 29 attractive, slim, ad- | Very handsome SWM, 21 scorpio, 5’ Phoenix personals; what 
. 4 5 q L 5 ° SM 40, bionde, , 5°9, 4 

S4Gibe. Trenportenced. Rendoeme « corks stvestve, ASPE r to iberal, non- pan My fun, sensitive seek- 160, non drinker, light be concept. This 

stud arts/music, bot adven 7 e re SWF ing slim, very attractive, smoker, is . most 

















outgoing Ministie pro- 
, SWM, 31, 6’ 2", 
, blue 











SWF, 39, successful pro- Tall, handsome, stron 
fessional, full healthy ny 31, aucoees 185ibs, brown | 
who looking for ‘come Happy, knows howto dance, oe ey 
weekends, skiing or Socks s woman 20-40, tai twonate lady 25-31 love 
og yh 5 , fomance and has 
quiet walk: who loves high heels and 
pleasures. Box 0291 black silk, blue jeans and pisese. Box 109 Pembroke 
boots, has lege that won't 
MERUIT quit and hips that are regis- . 
humorous. romentic, Wkes able. i. 

4 comfortable with herself, love. Does the “real” 
horror movies, dancing, who loves to see new things, exist, 27, 5'7, 160, brown, 
Chinese food 1 first. rela- good food and wre. nasal, Ait oe, 

later. Box 2035 % 
tionship 0398 Intelligent, openminded, 
ews, 3 ey Lamy yy Ad Attractive Latin woman, hones Wve, otec- 
likes to have fun 20-35 45 ’ —- 
fun weekends skiing. Send $961.0" lone biome” Ed. Computers, reat estate, 
phone, 14 Maiden Mass sown Many interests, open to new 


8 
5 





ful, warm, 


eyes, educated, de- 
ent, honest, healthy, experiences. Much to give, 





TO RESPOND TOA happy: clean tri trendy, attractive female. Quité open 
PERSONAL AD WITH very very tender. working ro a 
A PHOENIX BOX many years Columbian we yy 
Cross poor children, | ore. Upon release free to 
NUMBER, ADDRESS Seek American husband un. _—‘‘ocate. Please write CJ Kelly, 
YOUR RESPONSE til 62, looking, blue  A-3 18th, Box 97, Cambridge 
. sincere. Welcome 02141 

AS FOLLOWS: ore 
0 first letter. Aurora l- GWM, 31, handsome, seeks 
BOX Calle 51-A # 6-25 Apto 101s new friend. I'm sensitive 
oe Bogota-Columbia (South ” ‘nardworking. 
367 NEWBURY ST. America) Youve buelligust, ware. 
BOSTON, MA 02115 hearted, nonpresumptuous 
and under 35. Classical mu- 








Are people shopping for 
commodities 


, world politics. 4 
in these ads or Brookline M or F, 1 br $300 & 
looking for relationships? util. NrBorCtrainsonCum- Farms AQIS 








For shame-human mings. call Sean 566-1883 

a much too before 4pm. , 29, 

prec ae 9 hair, 
riter seek SWF, 26, 5'7", attractive, 120 SWF. 

be . ¥ Ibs., blue-eyed brunette 2 4 


k spirit. SWM, -s t , 
36 (look 20's) blond, —, LE Fe sic, dancing and weekend 
bear attractive, SWM, 25-30 for quality rela vacations. Write to: G.S., PO 


- Box 571, Boston, MA 02102. 





5 , Slender, 
fit nonsmoking, active, out- g 
, eclectic, artistic, mu- tionship. J.W. McCormack 
sical, humorous, well- Station, P.O. Box 3458, Bos- 
ton MA 02101 








4 2 oves Billy Joel, chocolate 
All answered. PO Box 6529. SWM, law student, well-built, sng Hemingway. Seeks 


y brown hair, blue eyes. Seeks 
Well educated, gg 3 me Gin, ettractive 


warm, caring, 
20-25 with sense 


to worship 
scientist socks bright, SWF. Photo appreciated. tion.smoker. Photo/note. 


write to: Box 1026, Allston,  g6, 6731 





321-5959 wk 
WHITE ARIES MALE, 38, 5’ 


, petite, slim, yng. 
Fr/Grk specialty, 19yrs. 
days 11-5pm. 





and nonsmoker. in 
. affectionate SF 21 

with no serious 

like horses, ling. 


and farm. Looking for a 
serious relationship and 
Photo ap- 


io 
You 


to lose by writ- 
ing, and we have 
much to gain. Box 1 


SWM, 32, 5'8", foreign born, 

americanized, academic, 
: 

nature, seeks We 27-37, 

mane relationship. Box 


GWM, 30, Italian, 5°11, 160 
seeks very 

for sports, music, ‘outs, 
friend, lover. Box 6729 


Bik Musician 45 interested in 
meeting a very sensuous and 
sensitive W female 32+ Non 
smoker. Box 1914. 














Quiet, intelligent, eclectic 
SWM, 32, seeking adven- 








$8.00 7 PT. BOLD 





Phoenix Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


OOUOOOOOOOUUUOUI eter 
$9.25 9 PT. BOLD OOoOooOo ono nooooo aio. 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 








SWM, 33, sincere, fun, 


























exploring citylife, 
developing a on 
more?it Box 6673 








GWM, 6, 5'7, 145ibs, 
green/brown, excellent 
student 





SWM, 23, handsome, in- 
telligent professional; 
. films, 





i 





Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 


Ads not appearing in issue requested will appear in next available issue as long as 


PHONE INQUIRIES 
Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 

must be made in person during office hours. A list of mailboxes holding mail is | OPTIONAL HEADLINE: 
printed at the end of the personals section in each issue of the Phoenix. $8.00 or $9.25 (See above for size 
CANCELLATION OF PROMOTION 





PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 per ad, per week with a two week 
minimum and a six week maximum. $ 


differential): $ 
OPTIONAL EXTRA WORDS: 


the promotion is in effect. The classified promotion may be cancelled at any time The first fifteen words are free, each 


without notice. 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM -6 PM 
Wed. 8:30 AM - 7PM 
Thurs. 8:30 AM -6 PM 
Fri. 8:30 AM - 5:30 PM 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street, Boston, MA 02115 
This information is confidential 
We cannot accept your classified ad without it. 


additional word is $1.10: $__ 


OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to you home address via first 
class mail every Monday for 





$6.00 per week: $ 
TOTAL: $ 
MULTIPLY BY WEEKS RUNNING: x 
AMOUNT ENCLOSED: Raa 








[_] Check here if you will let us read your 
Phoenix personal ad on 




















NAME 
PHONE ‘A (No names will be used, 
ADDRESS Kn box numbers only) 
CITY STATE Zip 

ACCOUNT # 


ACCEPTED 





SIGNATURE REQUIRED 











EXP. 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 10, 1987 


























Black Male. 

Age 47 = tall, 165, 4 

telligent, lovers people. 

Honest Seeks 
8 


. Any race. Box 





BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
proportioned, 


























gf 
ef 
*e 
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ti 
| i 
58 
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ip 
333t 
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BE 
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DWM, 48, professional, en- 
joys art, theatre, dining out, 


eS 
woman, late AS al 


enjoyable 

possi marriage. Photo 
peony nice. Write to: Bill, 
PO Box 51, Bedford, MA 
ing, tin ong. ron-emoking. 
He . don’t want to affect 
the ‘non-infected. -Seek 
similar SF for compa- 
nionship. PO Box 107, 
Quincy MA 02269-0001. 








DWM, honest, sensitive, 
handsome seeks 


adventurous, uninhibited 
S/DWF 28-40 for long term 


relationship. 

Boy now in Florida living on 
sailboat and cruis- 
ing the islands. of wear- 
ing woolies? Trade for bik- 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


Two crazy SWM’s 24 
Lived wn iny to share 
silly movies, good beer, 
sarcastic humor. Box 6718 

SWM china) 5'6, cute ( 
boyish hazel green- 
ish) eyes, professional, a 
mantic,humorous, seeks 
hey cute, petite, SWF 
20-28, intelligent, talkative, 
career oriented, humor- 
ous,iks old movies, 











; 


Standing. Seeking similar 

stan “ ar 

male, 1824, boyish, slight- 

sonuitiva:, tor’ .frtondabip? 

» for friendship/ 

good times. PO Box 430, Ja- 
02130 
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GBM, 52, 6’1”, 175ibs, seeks 
a younger 




















languages, quiet it . 
von are s SW, 26-20, with ton, Ma 0151 
similar — | want to 
hear from you. 6625 
TO RESPOND TOA 
GBM, 5'11, 170ibs seeks 
GWM for possible rela- PERSONAL AD WITH 
but also ii Semen ntanes . oe 
in 
from others. Responsible to NUMBER, MAIL 
PO Box 1987 Jamaica Piain YOURREPLY TO: 
MA 02130 Box 
pare Bo RE PHOENIX CLASSIFIEDS 
four oy yo studio 367 NEWBURY ST. 
on my ’ young 
SWF for compan i: BOSTON, MA 02115 
must a bizarre sense 
humour. Box 6604. tong» 34, aA ool =. 
DWF, 43, fun-loving, attract- ar “ores 
academic concerts, dining out, movies, 
Stent tarttncssfing: | St"Cs Telnet 
sues of peace/justice, end Berkshires. Seek look 
Box 421, Newport Ri. caw won't hurt. Respond 
DWF, 45, 5'4, 136ibe, seeks = JCS. IS Mill St., Belmont 
secure lover liking 
fairs, pets, children, family, white male in 28th 
dining, Conversation, fro- year: successful en- 
= 78, trepreneur; IQ slightly 
national ; Pleasing 
GBM, 25, 6'2", well-built, Sphesrance: aay 
— olic; would enjoy at- 





tractive; wise; articulate; 
mind of her own; single; 
character 














° healthy woman, 
loves , ete revealing photo with similarly 
Seeks succinct personal profile en- 
Vries sv ehakn ter bon OO. couraged. Box 0290 
Write with : Box 
Methuen, GM, 286, attractive, open- 
—— eon B music, nature. 
DWF, joytul, loving, indepen- enjoys b 5 
dent, fit, intelligent, attract- quiet eves, seeks sincere 
ive, seeking a secure happy, communicable caring com- 
emotionally available, panion under 35. Please be 
athletic, nonsmoker, . yourself. P.O. BOX 194 Al- 
into personal = Iston MA, 02134. 
healthy food. Write to: 
GM, 28, attractive, open- 
1581 Waltham, MA,02154 } 
SWM, 6ft, bachelor, phys- enjoys films, music, nature, 
ician and writer on the oc- quiet eves, seeks sincere 
communicable caring com- 


Let's get metaphysical. Suc- 
cessful - interesting life. Box 


panion under 35. Please be 
yourself. Write to: P.O. BOX 
194, Aliston,MA 02134. 


SWM, 29, professionai, 
hand tall 6’ 3” 205ibs, 








DWJF, MSW, BLONDE, 
petite, vivacious, loves 
theatre, cinema, & Neiman 
Marcus, Seeks stable rela- 
tionship w/compatible non 
smokinmg M in mid 40’s.Box 
1956. 



















GWM, 23, very good looking, 
humorous, non 

ous. , at- 
tractive, inexperienced/ 
“safe” man for friendship 


and possibly . 
Send letter and phone 
number to Box 6715 





GWM 35, 5’8” 140, dark hair, 
green eyes, 

cleanshaven, 

smoker, considered in- 
t attractive. 


. Likes 

» workouts, tight 

levis, music closeness. 
Seeks younger slim together 


guy for 5 rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 





GWM, 31, 6’ 4”, 175ibs, pro- 
fessional en, arts, out- 











SUCCESSFUL BUSINESS 
OWNER/FOUNDER. 


= 
i 
il 


cs 
_ 


te ; 
ii 


tr 
g 
F 





i 
5 
a 
Ss 
° 
° 
3 
+) 
2 
= 
S 
=) 
e 
= 
+) 











30, Boston, MA 02133 


2 aeaio 






































eee ee, ee SWF, 365, . attractive, MONOGOMISTS ONLY- 
woman - 
who loves ~ music ing, reading, music, funny _ others thrive on. Are you an 
and long walks, is serious = movies, fireplaces, affection honest SWF attractive, 
about and happy in her work, seeks smart, , fun motivated and willing? Send 
and yearns also to have a man. Write to: Box 49, Ar- photo please, return with 
family. Writew to: P.O. Box lington, MA 02175-0049 same. Box 1030 Tisbury 
306, Newton Center, MA 02568. 
02159 Prof SBM, 27 6’ 2”, muscular PENELOPE--Are you still 
loves romance, together- 
DWM, 46, 6'1”, attractive, "088, excerise seeks inde- pane Hy Bag en th 
active, intelligent, successful © pendent SF 21-32, sexy, un- 9g for that 
seeks attractive, active, in- y weated time. ‘Even at 49 
telligent S/DWF 40-46 open non-fat desires in- there will be many 
to enduring positive growing J years for ye. M you stl 
relationship. | have a strong & laughter to share, 
love for the outdoors. Skiing = GWM, 27 60 180 athletic, write me at Box 325, Cam- 
now, hiking and biking later looking _ bridge 02140 ODYSSEUS 
Movies, books, plays etc for a fellow jock to share, Swr 3s 
Box 0001. biking, lifting, hiking and ski- Shy, educated, 5 
ing first ad interested in jazz, cats, spiri- 
SJM, 29, tall, blue-eyed, Bang nh my tuality seeks 
newcomer, seeks a slim, at- _—‘first reply. Write to: Box 448, | en anistic 
tractive lady, 23-29, with 104 Charles Street, Boston, 33-40 either artist or pro- 
good sense of humor, Ma 02114 fessional. Box 6698 
athietic & artistic interests SWM, 29, 5'8, 145, hand- 
for friendship/ fun. She who some, healthy, professional SWM,27, lost and lonely, no 
waits is lost. Be found; send seeks pretty v passion. family, no friends, in prison, 
Manchester, 6550 someone sincere. Please, 
oo games. Will reply to all let- 
ters. Christ A 





pretty dark-haired SW 
seeks in S/DWM, 31-43. 
yourself. Bo: 











Vintage 


New Cadillac & 
T.V., Bar, VCR, Telephone, Uniformed 





n Stretch Limousines 


Chauffeur, etc. 


As low as $25.00 per hour 
Also — sports car rentals available 
Limousine Service 
186 Brookline Ave. « Boston 


267-4079 











GWM, , handsome and 
cleancut. a friend, 
18-24, for adventure & com- 


gy ys Photo? Write to: 
Kirk, P.O. 14 Heights, Ar- 
lington, Ma 02175. 

SWM, 29, Americain pariant 
francais, beau, yeux bieus, 
desire recontre femme 


d'origine francaise 
= Photo, Box 


GWM, 32, 5'10’, 195ibs, 
warm, humor in’ it 
and masculine seeks a 
similiar GWM, 18-30, for a 


m S, safe, rela- 
tionship. interests: 
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SEsy 
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9-35 


[sll 
isa 
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StH] 
cll 
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3 
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N RUBBER 
UMB 
, recent college 


i 
Hl 


; 
3 
3 
8 
3 
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complexion(mane color op- 
tional) for a long and 
relationship in T.V. 
Wilma Flintstone types need 
not respond. Photos ap- 
preciated. Box 1579. 





GWM, 24, 6’, 165. I'm 
honest, sincere, — in- 
telligent, good looking. 
Seeks same under 30 for 
possible lasting relationship. 
Let's talk. John, PO Box 88, 
Groveland MA 01834. 

24, body builder, 


GWM 
smooth muscular seeking 
another bodybuilder for 








. No amusing/iewd 

responses, unless 

absolutely, positively 
Box 


q Ken- 
more, Boston 02215. 


manent relationship Box 
0397 


and appear 
ing. Loves, music, 
movies, walks on the beach. 
quiet times. Seeks someone 
to care for and about to 
share good times. Must be 
, honest. Phone and 
photo a help but all 
answered. Box 885717, 


GW\M, caring, kind, gentie, 
financially secure, 30's, 
Straight acting 


i 


SBM ra 63", 165 —_ 
female (race pes (tyes 
pe fms Gand 
ners, 5 eve- 
prntape meen Tag mas + 





Attractive, adventurous, 
(30) seeks, friendly, single 
black 0 returned 
with mine. Write to: P.O. Box 


























Weymouth, MA 02188 628, Boston, MA 02134. . 

3s open minded, into music, af- 
, realist, affec- Good rf he LA make me a 

tionate seeks nice guy into work, ocean and over 22. t 

ron ma og see female sailing, tennis, squash, ski- 80x 1499 with photo if 

family. Box 0219 good wine oaring 

aa 7 5'11, 160Ib: tre ractive, entre ty mm dy ‘ 

handsome. professional, servative SWF in same ine SWF to shave goed ortes 

blond/brown, macouine, with possible term rela- 

seeks similar mid-Cape tionship. Box 

GWM friendship and _ ISTHEREAN awa 

possible relationship. Write gone is » 24, , ambitious, 

to: Box 694, Hyannis, MA — (maybe pretty) nice 30's blue BaD ys ah new to 

02601. companion wold Boston from Florida, seeks a 

like to share di ; dead = sincere, career-oriented 
Bogart, Beer, Buxom _ touring, tapes and life in gen- gentieman for fun, new ex- 
Blonds? Are yo SWM 23-30 periences and lots of ft 


pat a | serious rela- 
tionship? SWF 25 needs you. 
Box 2055 





Good oy by gree fun 
to be with SWM 22, seeking 
same SWF 20-25. Box 6703. 


A 
ane RT NOES se 


you also 
Swe 3? Prof. 6’. Lunch 
Photo? 


dinner, your 
Write to: P.O. Box 1106 Con- 
cord, Ma. 01742. 














po ogy tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


Bee iSoibe at- 


Ao 
SWM, 29, 
tractive, athletic, 














Desperately fusion. 
GWM, 28, Pet seeks 
Please write 


guy. 
with photo to POB 91373, 
Cleveland, Ohio, 44101. 








, old : 
Write to: Box 28192, 
Providence, Ri 02908 





Artistic SWM seeks intellec- 
tual woman for 

of Boston's 

art scene. Other interests in- 
trospective conversation, 


computers, personal growth, 
sports, investments. For 
friendship 
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, 28, stim, 
professional, graduate, 


sailing etc. As 
5 as 
Wie: ‘Sooke cioher SF. north 





BOX ---- 

PHOENIX CLASSIFIED 
367 NEWBURY ST. 
BOSTON, MA02115 








GWM, 35, 5'9”, 145, attract- 


ive, young looking, pro- 
fessional looking for similar, 


Sa Eee ee 














P.O. Box 1783, 
ao 4 Cambridge, 
and funloving, enjoys SWF, 25, 56”, blonde 
the theatre, outdoors and Seeks funioving guy for win- 
a professional man witha  mancing. Tall, dark and 
good sense of humor for fun, handsome a but not 
support and hopefully more. necessary. L.B., P.O. Box 
Write to Box 6651 410, Cambridge MA, 02140. 
GWM, 23 6’, 165ibs, IN OF... 
redhead, professional, Tall, , attractive, 
cere, friendly. Seeks friend- SWM, 26-40, funny and 
ship, relationship. Enjoys § adventurous for —, 
dining out and even- _— relationship. I'm a 28, 
WBaribora, MA. 01782 ~ 2 ae 





WM, 24, 6'3, brown 
air/biue eyes, straight 
ict/ clean cut. 
Seeking a G 18-30 for 
and rela- 
. Write to: Box 2706, 
Taunton, MA 02780 
45 Professional. Loves 
, Rachmaninoff, mature. 
liberty. Seeks warm non- 
joking feminist. Box 238, 
ion 02258. 


2S. 








a 


. 


Photo to: Photo 719, Wash- 
ington St, No. 1 New- 
tonville MA 021: 





long talks te sons i 
-“ i: 614, Medway 








enchanting relationship. 
Interests include exotic 
foods, music, 


travel, 
ence, 
events. 


to Box 6642 
Boris met Natasha through 
the Phoenix Personais. 


. » Scie 
medicine, world 
Please send 








I DESIRE 
Wonder, passion, in- 
t 


i 


3 a 
woman of quiet under- 
standing. Your desires? Box 














searcher, 
smoke-free S/DWM, 
30's-50's, intellectual, affec- 
tionate for werming connec- 
ge 622, Concord MA 
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SWM, 25, 57, red hair, SWM 35 5’8” 170ibs. blue SICIAN SWF, 30, 5’8, 130 would Wife wanted (18-35). SWM 
32 yrs. hair, = seeks Irish F oad —_ digg ee an Physician, 61", 0 hea from tal i svn (39) sincere, attractive 
brown eyes, waist, friendship, possibie ’ - : 30-36 friendship secure. 
SUA Sapper Seana oor. Please be sincere. humor, likes movies, sports, pom shall ee Ag 5 future good time. Many Ww. Wi Ri 02893. 
ing and Const. Box 8141 Boston quiet evenings, holding SUF , interests to be explored 
pn Pong working out, MA02114 Senge, cuading. lw tecking P heneet, undenstaaning Sen- j ane 
rock music (WAAF). the  Swal_28, 6, muscular,  wiling 10 ty a serious rea- 801,No. Andover, MA [Oe secureman. Box0140_ — O.no' Soman seeks kindred 
pon nyt ep neh handsome, business + again,someonewho 91 is the moon blue? Romance souls. Box 1284 Fall River, 
one like myself age 22-32 for family oriented, con- won't games and wants a grin away? Wry, attractive, | MA 02722 
a lasting relationship. Good nee @ lot of time vos "=" eee irreverent, lovely, WJF 43, 
times and possiivein. Please "espond with a pretty SoityouareaSWF USS M36 struck iceberg published poet, professor, 
roy win oronee. ara t iarae RAST nde font'petten burg ot Metals tay eae A ae beens 
5121 ee acu maybe more. P.O. Box 3245, go why not write tome? Box coordinates Box 107 ve. clever SWM 40+ who likes HOW TO 
: Peabody, Ma. 01960 1702 Jamaica Plain, MA peat. himself, lives creatively. Box RESPOND TOA 
SM, 27, 6'2, 180 educated, GWM, mid-age seeks 190. SWM, relatively new to Bos- ae Cambridge, MA PESONAL AD 
professional, into oe younger GWM, , good ton, wishes to meet a single, : WITH A PHOENIX 
funk, punk, seeks F for shape, sincere, straight ap- - Oriental woman for compa- 4 “Downhome Nebraskan 
ing at Man Ray, Western pearing, nonsmoker, for Artist painter), OWF.32.5'5, —nionghip and friendship.iam Boy” Spanish man, 24, who's BOX NUMBER: 
Front, concerts: skatalites,  mutal interests (possible va- | pretty future ex-smoker happy with myself, financially _travelled to many point with s 
bad brains, cation, Key West, April) seeks intelligent, secure. | : out, the . So far finds 
bed geheren, uae. Gabriel, John, ng be hard Wash fairly oontisent, wae opera, reading, culturai New girls a little tog ADDRESS — 
fresh fest, OMD, U-2, Clash, —_ ington St. Braintree emenease events, dining out and mov- —cagey. to dress up ENVELOPE 
Run DMC. Box 6682. ones tines. Box C508 ies and disco. Box 1574. spend my money on a great FOLLOWS: 
SWM, 40, Writer seeks SF Swag retired time as wel as staying home 
ATTENTION Does have to 33-43 Writer/Painter for PT © SWM. retired. cultured, with a Se alk. 
RUNNERS be so dreary this time of relationship. Talk, art, time, ’ » good looking, and it easy. You can 
year? Attractive SWF 27 the gods. He’s literary, hu- a be down to earth and PHOENIX CLASSIFIED 
WANT ETONIC seeks fun loving, exciting, man-hearted, 5°10. fair. Smoker who enjoys. travel, sophiatioated ot ine same 367 NEWBURY ST. 
ALLEGROS AND PUMA PO" conventone ach patios | one. cigected. comely, walks, bridge, scrabble. please respond. Jesse's. 196 BOSTON, MA02115 
ELITES IN ANY SIZE. and good conversation Send » Phone to: P.O. Grove St. Belmont MA 
WILL SEND YOU A Let’s get a head start on = » invest 22 cents 80x 577, Danville, VA 24543 = 02178 Sa aT 
FREEPAIROF NEW —- Summer! Box 2031. seeks. SWE professionals, nal, honest. earatave, 
SHOES ININ GWM, 35, 5ft 6, 132, attract- honest, clean, self Over 6’ around 40? Fond of = SE“icoking to meet new SM «Serious, silly, musical, eciec- 
‘We, athietic, intelligent, pro- 1984 ad one the arts fing thru Phoenix tic. funny, independent, at- 
EXCHANGE. CALL . Variousinterstsin- more try. Have many _ travel. convivial, = who pe liberal, tractive, chunky. confident, 
DURING BUSINESS wate weabre. films, ex- interests. Travel-entertain- divorced, fem 39 requests gy i @, philisophical. 
HOURS. ercise, Outdoors. | have ment, desire “tohave the pleasure of your com- self. adventuresome, cuddly, fun, 
580-1600 friends, but no one to keep = someone to share good pany in her life. box 0366 confident, able to play, Jewish, Non-religious, 
PIS: me warm at Seeking times & otherwise” Age, race + © GWM, 24, attractive, clean — interested in self-discovery,  ™nded, pragmatic, creative, 
SWF 30, shite, Same, goodiooking, gy unimportant, All. will be cut. Enjoy sports and denc- outdoors, new ideas  Tazy, sane, modest, affec- 
likes music, , with similar interests. answered! Your an reply, an ing. Looking for same 24-28 and other Please lonely, dif- 
literature, New Age, 0359 investment in the phone number please BOX contact, Box 2280 Duxbury ferent, out of adjectives. Box 
honest, BM eee ie PO © SWM, 28, S11", 160ibe, 90% 0400 6594 MA 02331 ‘ 
brown hair, blue > 
Box 1791 Norton, Ma. 02766 ' eyes 
bag es Spa gp SWF, 20-40, for an intense 
interests. Looking for taller. number to: Box 821, Lowell, 
madam bull attractive, oe MA 01853 
Box 1064, Burlington, MA © SWM, 28, good-lookig, 
01803 athletic, ag ta 
pearing, ; 8 
SWF, 25, blonde, blue-eyed, _— similar SM 18-28 who is also 
going places fast in my ca- new to ———. Photo ap- 
reer and seeking a non-  preciated. 545, Green- 
wo leestaolched in his ca: SWM, 90, 60, 176, ation 4 
- Objective: Sharing new seeks attractive, trim, 
and laugh and possible for con dancing of 
* i P 7 i 
1 rock * 
photos Bor i602” fms. Wine to. P.O. Bon 47.2; NO MATTER WHAT 
SWF. 26, © 10. 100 tbs, eee kanae ' LP. YOUR GRADES ARE... 
right, attractive, non- 
7 SWM, 30 seek’ active 
ped at egecemater. slim financially secure NO MATTER WHAT 
conventional “hates. bar women 25-40 for romance, YOUR FAMILY INCOME IS... 
ments seeks intellectual lo, phone number. P.O. 
n, 30-96 Box 708, Box, 4744, Portemouth, NH WE GUARANTEE 
ow, & 130 tbe, SWM, 31, 5'11", ~ eyes, TO FIND SCHOLARSHIP 
drinker noncemeter, jetea,ol numer (ta AND FINANCIAL AID 


non-smoker, 
un- 


politically 
conventional hates bar 
dating scene, 


ments seeks— intellectual 
, 30-35. Box 





, 31, 5’6*, light brown 
eyes, slim, bored 
“real” 


18 
8, 
i 
: 


- 
- 


A 
i 





movies, 

seeks smart, nappy. fun 
man, Box 79 Arlington 
02175-0049 

SWF, introverted, un- 
orthodox, 21, 5'2, 120 ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 











introverted, un- 
orthodox, 21, 5'2, 120 Ibs, 
SWM, 35 


seeks a 5 
fascinated by death, 
Baudelaire, and dark 
passion. Write to: PO Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 


SWM, 23, 6'2", I75ibs, blue 
dark hair, 


ing to share 
interests, sports (tennis, 
s 
Write to: P.O. 
1255, Waltham, MA 
02254-1255 


+ 





i 


g 











rubs and more. Wi 
trade photos. Write. to: Box 
a Cambridge, MA 



























SOURCES FOR WHICH 
YOU WILL QUALIFY 


COLLEGE COSTS ARE SOARING 
AND FEDERAL FINANCIAL 
AID IS PLUMMETING. 

~ Let us offer a no obligation solution. 





















SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 


. » Non- 
jewish, childless, semi- 

similar SWF 

to discuss of life 

Write to: Box 





SWM, 42, 6'3”, 220ibs, seif- 


ler book 
author, seeks intelligent 
SWF, 5'9+, non-smoker, 
non-Jewish, no dependents. 
“Rubenesque” O.K. Write to: 
Box 70, Cambridge, MA 
02139 


SWM, 43, 5°10”, good look- 





, dining out, the 
SWE, 35-48 Phone, photo ft 


possible.’ 
Brockton, MA 02403. 





funtoving Wovens Come 
er. 
explore Boston with me. 








Goodiooking young GWM 
wants to meet other 
goodiooking GWM in NH, Vt, 
twin state area. You be 
19-31 year act- 

Ay] yeh rite to 
WNB PO Box 188 Ascutney 
VT 05030 





DWM, 52, professional, 
mature, honest, sensitive, 
trim, active seeks lovely, 
slender upbeat SWF 35-45 
Box 0377 


Gentlemen, 98. 1aeibe, 31, 


(looks 25) seeks taller gentle- 
woman 20's. PO Box 1211 
Waltham 02254 


white male in 28th 
successful en- 











Interests include music, 
walks, people, children, hik- 
ing, travelling. Box 6696 
Men just can't lose! 
SWF, 32, 58, 122Ibs, beaut- 
iful, intelligent, professional, 
sophisticated, wishes to 
meet tall, professional, at- 
tractive SWM. interested?? 
Box 0162 








Box i 


SJF,25, looking for the out of 
Boston romance. Listen 
guys, | am an attractive 
woman, 5’, 5, slim and 
ic wondering 
goodiooking 
men who are 


a nice 
girl. | like the good and 
can Po aoe ee 

also down t 





H 
: 


mony io 
eart' ~—y —, and 
jeans). Send photo e 
to Box 1045 

Single white male, 37, 150 
Ibs, stable is look 





music, humor, out- will, seeks a ing for white 19 to 30, 
proud, woman to who wants a lasting rela- 
Seeking SF, 18-25, with | perchance tame and inter- Senahip. Presse reply to: 
interests. 209, + minable cuddle. Box 410, Boxhoider, P.O. Box 27334, 
East Bridgewater MA 02333 Belmont, MA 02178 .Orlando, FL. 32867. 








SWM 25, professional. 

affectionate, easy-going. 

Likes movies, our. 

doors, dining-out, skiing, 

Gounitb-ertn bee tendinane 

t 

SWF 22-26 for 

lationship. Non-smokers 
Write 


. Photo if 
foRO Box 2403 Woburn, MA 
01801 


SWM, 35, handsome, 
ee eee for 








Blue eyes, fair skin, blonde 
hair, striking, warm, witty, 
DWF interested in SWM over 
32 who is 








Easy going White Male, 36, 
sober non-smoker, seeking 
slim lady, 25+, for lasting re- 
lationship. Box 135, 
Sherborn MA 01770 


DJM, 45, 5’ 6", 140ibs, en- 








listened 

list , being to. 
Box Nashua, NH 03063 
SF, 27, late 1970's ascen- 
dancy, intrinsic cynic, in- 
habits western wasteland 
(Worcester): ~~ oy com- 
ades, asylum in east. 


r 5 
Box 0010 








SWM, 37, stable, seif-as- 
sured, dependable, pro- 
fessional, plays soccer, 
seeks similar attractive 
warm, secure woman for 
nights on-town, friendship, 
maybe more. Box 2041 


INNOCENCE 





and patient. Age 
tant, intelligence is. Box 
6717 





SWM seeks interacial 
women of color (27-38) for 
relationship. Must be attract- 
ive, educated and willing to 
understand a single parents 
concerns. I'm 35, my son is 
9. We would like to meet 
someone special. Send 
photo. Box 0002. 


slim, nice guy, 
seeks SWF, slim, attractive, 
25, self-sufficient, open 
minded 


adventurous, sensual. 
Southshore area. Box 1995 





Canadian geese-rural 
34 


HAVE MAIL: 
6494 6496 6508 
6512 6513 6515 
6516 6526 6529 
6531 6532 6537 
6539 6540 6541 
6542 6546 6547 
6548 6549 6550 
6558 6560 6562 
6569 6571 6572 
6574 6577 6579 
6581 6584 6565 
6586 6587 6590 
6594 6597 6600 
6601 6605 6607 
6609 6614 6616 
6617 6618 6621 
6623 6626 6630 
6631 6632 6633 
6634 6635 6636 
6637 6639 6641 
6642 6643 6645 
6651 6652 6654 
6655 6659 6660 
6662 6663 6666 
6667 6668 6669 
6671 6672 6683 
1994 1997 1998 
2000 2001 2002 
2003 2004 2010 
2012 2015 2020 
2021 2023 2026 
2027 2028 2030 
2032 2033 2035 
2043 2045 2046 
0100 0162 0239 
0240 0241 0242 
0245 0247 0256 
0261 0268 0269 
0271 0273 0276 
0280 0281 0285 
0286 0288 0292 
0294 0300 0301 
0303 0304 0306 
0307 0308 0309 
0310 0311 0313 
0319 0324 0333 
0335 0338 0339 


: 
| : 


DATING 


on SO 
for past 30 years, 


Mrs Scofield. Have | got 

match for youl ‘ 

Boston)or 747-6360 
) and 

Hy: ) 





: 


771-8471 
annis) 





° 
MEET CHRISTIAN SINGLES 
Locai/Woridwide by Phone 
or Mail. Free Brochure Call. 
800-323-8113 ext #86 


MEET 


THAT SPECIAL PERSON NOW. 
Call DATIQUE today. 


Free brochure 
267 





-4500 
Th to od b 





mania-flown 


ig! 
bird of a feather. Photo ap- 
preaciated PO Box 672 
Methuen MA 01844 


All age groups + Affordable} 





Since 1970 Guarantee 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 

NUMBER, MAIL YOUR 
ESPONSE TO THE 
CLASSIFIED OFFICE 
AS FOLLOWS: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 





Ma 02601 





THINNING 


HAIR? 

For free info on product 
written up in Salt Lake 
Trib, Miami Herald and 

Sport Fitness Plus other 


national mssgs. Call 
802-254-9796 





LunchDate 


Not just for 
lunch! 


Compare our 
superior service, 
value & 
reputation. 


254-2534 


There's an office 
near vou! 




















DWF, 37, attractive, athletic, 
articulate, overeducated, lit- 
erary, South Shore syiph ad- 
dicted to NPR and Sunday 
NYT seeks s/DWM who can 
think and speak 
simultaneously and knows 
he is excelient company. Box 
0381 


Patient master sks M/F 
subm for mail/phone Dom 
no $ no risk write desires, 
exper photo a plus. Box 
0014. 


An attractive easy going 
gentie male, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 

















Call today for a Viewing Demonstration 


’ Let video introduce you 


YD 


Why 
amble on 
blind dates? 







to someone who attracts 
m _ you! First rate 
_membership 





thePEODL 


ETW@RK 
247-3800 


All locations 





service 











CONNECTION, 
LTD 


is the alternative you've been 
looking for. 


SINCERE people interested 

__ in developing HONEST 
ships or a rel 

* New England 





a ip 
's GAY 


only 
OWNED and STAFFED 
dating service 








Discrete, personalized, 
courteous 








The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 











Boston 723-4244 
| ae 

Creer tm 22 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 832-7597 
Billerica 667-2303 
A OLPCD LAE PARLE LE RIE IEE 
MESSAGES 





Our House Restaurant & 
Lounge. 1277 Comm. Ave. 
A place to meet, a piace to 
eat. Full dinners and 
appetizers ‘till 1:30 a.m. 


COME DOWN & RELAX 





SHAMO-MARY!! 
the largest and most beloved 
finned friend of the pod (or 
mod). Have another great 
year of selling radio and 
dodging harpoons. 


HAPPY BIRTHDAY 





day 13th 6pm. 2211 Mass 
Ave Cam. 
TIONAL. 


MYSTERIOUS 


Fri- 
GENDER OP- 








SHE CRIED 
Rock-n-Roll with ass! Hello 
to John, 


plus all the gang. Watch out 
y'all- Here we come! 


Doyle, and Roger, 


Love, Evan. 
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EMPLOYMENT OPPS 








Placewares’ 


Where being a retail sales- 
person is more than just 
standing behind the regis- 
ter. We’re looking for 
sharp people with an inter- 
est in good design for full 
time positions in our CAM- 
BRIDGE and MUSEUM 
WHARF stores. Call Greg 
Grehn at 451-2074. 


HELP! 


Experienced Sauté Cooks 
Experienced Line Cooks 








y cigarette 
smokers to be paid 
volunteers in a research 

study about 
and smoking. 





YOUNG SMOKERS 
ain yr. old 
. Call 732-6075 if 
Interested 

















ll 


MEDIA ENTRY LEVEL 
OPPORTUNITY 


The Boston Phoenix is offering a rare 
opportunity for people interested in 
breaking into the media 
We are seeking g and career- 
minded individuals for receptionist and 
telephone ad sales openings. These 
entry level positions pr an overview 
of the company with the opportunity for 
promotion anster after six months. 
Complete package. 
Apply in pereon oh re February 9 
between 9-11 a.m. 


ADVERTISING SALES 
Two positions now open in its expanding 
sales department. 


Minimum one year outside sales 
experience required. 

In addition to excellent growth 
opportunities, this offers the 


potential for first year earnings a aang 
in the 20’s for a successful, aggressive 
salesperson. 

Please sent resume in complete 
confidence to: 

M.M. Rosner 


Phosii 


The Boston Phoenix 
100 Mass. Ave. 
Boston, MA 02115 EOE/MF 





Apply in Person TW TECHS and] 
TRUDY’S ||2="- 
279A Newbury Street ———— 
Boston, MA 02115 See Seg vinta aay 
COUNSELORS amma 


SOJOURNER HOUSE, a transitional shel- 
ter for homeless families, has two openings 
for evening and night full time staff per- 
sons. Salary range: $12,000 to $14,000. 
Benefits. 


FAMILY LIFE COORDINATOR pertormance. 
Individual t dinat tailored 

fer Ges temic of tates wake tity ave a —a 

SOJOURNER HOUSE. Salary $16,000. Clinical 
Benefits. Unt Now Engiond”” 

SOJOURNER HOUSE Medical Center 
85 Regent Street 
Roxbury, MA 02119 

427-0622 DAY CARE 
EOE/AA DIRECTOR 





Healthy men and women 
ages 20-45 years are 
needed to participate in a 
short term study. We are 
investigating how certain 
commonly prescribed 
medications affect 
meti functional 




















Paint & Decorating Center 


We are a fast growing company 
looking for individuals to work 
either part or full time & part time 
positions ideal for studens. We of- 
fer competitive salaries and a 
comprehensive benefits package 
as well as excellent growth poten- 
tial. Call Albert Rose. 
782-8094 


H.W. FOOTE & CO., INC. 














Brookline Infant Toddler 
boomy Bye quality 


























TT 














DEPRESSION 
ANXIETY 


The Institute for 
a} Leuale) e)ar-lasir-lee) (ele le 
Research Needs 
Volunteers 


I.P.R. needs volunteers ages 18 
and older who are experiencing 
symptoms of depression or anxie- 
ty to participate in a study with 
investigational medication devel- 
oped to treat symptoms of de- 
pression and anxiety. If you feel 
depressed or anxious please call 
us for information about the 
benefits, risks and qualifications. 
Symptoms of clinical depression 
and anxiety often include: 
Loss of interest, pleasure and 
motivation, feelings of sadness 
or hopelessness, tension, rest- 
lessness, difficulty concentrat- 
ing or remembering, difficulty 
sleeping, appetite changes, ir- 
ritability, fearful anticipation, 
apprehension or nervousness. 
Volunteers will receive free 
medical exam, EKG, laboratory 
tests and weekly evaluations. If 
you believe you are suffering from 





IRANSPORI 
REFRIGERATION 
VIECHANICS 


WEST LYNN CREAMERY is looking 
for full time experienced Reefer 
mechanics. The position requires 3 
years experience on Thermo King or 
Carrier units. Some engine experi- 
ence and tools a plus. 


Competitive benefits and wages. 
Qualified candidates should call for 
an interview/appointment at: 


999-7696 


Equal Opportunity 























The terms Male and 
Female are used for 
the convenience of 
the reader. Sex dis- 
crimination is 
unless a bona 
occupational 
cation is 
BUSINESS 

at home! Self 











Lg tere 
WANTE - 
ing pool floor oppt. 
Unique product, unlimited 





age te atenty yp carbene 

bat rs vee 
agency on 

on 3 re emmertende 











important. "Call 681-0101, 
Sherman or Tim. 

COPY CENTER 
PROFESSIONALS 





service background in /- 
ing/printi and/or exper. 
w/Xerox , Kodak 150 or 


prom high-speed copiers 
po . Competitive wages 
" benefits, career Op. Op- 





potential, promotion by na- ities with growi 
tional celebrities, Call Bob portunities w | Personnel at 
Goldman 5: - 267-0441 

Make up to $97K/Mo or 

re ay ted me INSTRUCTORS 
dress, phone # to Box 2911 WANTED 























depression or anxiety please call: 
277-7744 
The Institute for 
Psychopharmacologic 


Research 
1842 Beacon St. 
Brookline, MA 02146 














OPENING SOON 
IN BROOKLINE 


If you're looking for an exciting, fast paced 

=, we serve only the finest at J. 
Idner & Sons. 

Right now we have the following full and 

part time positions available: 


¢ BAKERY CLERKS 
¢ DELI CLERKS: must be 18 yrs. or 


older. 

¢ CASHIERS 

¢ DELIVERY DRIVERS: must be 18 
yrs. or older. 

¢ GROCERY CLERKS 

e PRODUCE CLERKS 


As a member of our team, you'll be part of a 
great crew of people who really take pride in 
what they do. And because we're one of the 
fastest growing specialty food store chains in 
the country, we can offer you excellent start- 

ing wages, full-time benefits package, and 
the opportunity to advance within our excit- 

ing organization. 


To , call the Human Resources Dept. 
sto dose. 4 


Equal Opportunity Employer M/F 





4-8:30 p.m. weekdays and 
10-3:30 p.m. ys 
until April 15th 
Car & bilingual (Spanish, 
CG helpful. 
nel esl 
4 
Send —_ or A 
Cambridge 
362 Green S:. 
Cambridge, MA 02139 
CAJUN FOOD IS 
HOT! 





» ASSISTANT 
MANAGERS 


« MANAGEMENT 
TRAINEES 


Cajun Joe's is a fast 
growing progressive 
food service com- 
pany. Due to our ac- 
celerated expansion 
plans, we currently 
have openings for ca- 
reer minded in- 
dividuals in the Bos- 
ton area. Must be a 
high schvol graduate, 
but no experience 
necessary 


For a confidential 
interview, call 


442-5296 


anytime 











45 infants thru 

preschoolers ae t phone personality 

in ECE or iv., 2 yrs. ekg Rs A. 

aaa & — own Opportunity for 

sad eee ompetitive salary + 
benefits. Cail 451-2600 
x 1822. 

merc RECEPTIONIST 
490 Heath St. 

Chestnut Hill, MA 02167] | Coeziea In Alston socks ex- 
perienced individual to man- 
age front desk. 

Teleph experience, 
CENSUS WORKERS strong typing skilis essential. 
Cami Election We provide an excellent 


benifit pack and are 
easily ecoessabie by public 
transportation. For more in- 
formation please contact 
Beth Mooney, VINVEN 
CORP. 254-7300 Equal 








mental retardation to 
& comm. 


integration. Grow w/ a sup- 
portive, progr. agency. 
start, excell. benef. 


ity 5 
P.O. Box 8996, Boston MA 
02114. E.E.0. or call 
367-2302. 


oameiminate oer SS 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


ACUATIC 


DIRECTOR; 


Energetic person to oversee 
and expand complete 
aquatic oe. —— 


776 Washington St. 
Dorchester Ma 02124. 
AIDS: Patients need 
RNs/LPNs and AIDS, IM- 
MEDIATELY to provide care 
doing hospital private duty 
and lots of home care. Call 
Laurie at 482-3500 QUALITY 
CARE. 


ARE YOU CREA 


Do you have 
Like to talk on the phone? Do 
you want to make $400-$700 
a wk for 20 hrs work? 








marketer 
1-800-782-7842 now! Ask 
for Andrew. 


daytime ——. 


All areas of Adult Ed. if you 
have a course idea send 
course description and re- 
sume to: 

Career Resource Center 











CITIZENS FOR PARTICIPA- 











A 
; 


$5/hour. Flex 
ible hours. Call Lois 
1088 Wed-Sat after- 





EARN EXTRA $ Tend bar at 

a cabaret theatre! $4/hr+ 
TIPS and lots of fun! gm 
hours. Dean The 
NEXT MOVE THEATRE 
423-7588. 





ENTREPENEURS 
Rapidly expanding ground 
floor it. Unique product, 
unlimited income potential, 
promotion by national 
celebrities. Call Bob Gold- 





EX-CANVASSERS 
use your skills. The New Eng- 
land Central American 
Network needs ac- 


tivist for Fund-raising 
Coordinator. 491-4205. 





packer/mover 
hourly rate. 








Coordinator: 
England Central 
seeks 





au 
uy 
“$7 
ai 





i 
| 


#35 


volved in company’ 
production facility. Call 
Karen 965-0433 





SUBSCRIPTION & 
BOOK MANAGER 
3 CO. , age ag 


. Salary, 
hrs, benefits. clerical & 
must. . 





ing problems. 
$15-25 per hour. Call 
731-3033 for info. 





TYPBESETTER 
ee ie ae 
Si; Sooun will train quali- 


person. Flexible hrs, 
calny epee 424-1030 


WANTED young _——_ F 
rion for aighty handicapped 
ni lor tl 

male. Call 536-6155 


anytime and AN trying. 





GENERAL 
EMPLOYMENT 
OPPS 





1 man contracting company 
seeks carpenter for rough & 
finish work. Should have own 
hand tools, full and/or part 
time. Call 298-2002 


will train 491-4205. 








heip you pay those 
Christmas bills and other 


bills. 2 to 3 eves a week. For 
more call MRS. 
CLEMENTS 3 to 6pm 
825-7746. 





FANTASY PHONE 


16 Solers push. Werk at 


home. Wili train. Evening 
Excellent opp. A stu- 
dents/hse-wives. 739-5090. 


ACTIVISTS 
GREENPEACE is hiring com- 
mitted, articulate individuals 





thru Fri. FT/PT. Call Jeff, 
576-1650. 


GREENPEACE 
The international direct 
tion environmental orgniza- 
tion is seeking a canvass di- 


rector for its Cami st 
fice. Salary 13,00: 
18,000+ benefits. Send 





sume and cover letter to 
reenpeace 139 main st 
“4 Ma. 02142 Attn Jeff 
Deadline Feb. 16th 

: EQUAL ¢ OPPORTUNITY EM- 
L 





HAND OUT FLYERS: Flex 
hours, excellent eae) rate 
for right person 3. 





STAFF TANTS 
for University- Health 
Research Study to check 
and code questionaires: 





STORK SUPPORT 
Assist mothers with new- 
borns in private homes. 
PART TIME. Must be avail- 
able Mon-Fri, consistant 
House- 
keeping, meal prep, errans, 
infant care and advice. Must 
have ppm with chil- 
dren and have car. $7.br 
Stork Support. 787-2007 








Sie F.8 














BIKE/FOOT 


MESSENGERS 
$200-$300 per week 


Choice Courier Service is in need of 
energetic, presentable, all-weather 
people to make deliveries in the Bos- 
ton area streets. Opportunity to earn 
$200 - $300 per week. Apply in person 
to 99 Chauncy St., Boston. 








LHOILE | 


LOURIER 





ASST. AQUATIC 
DIRECTOR: 


progressive instuctor’ 
& A.LS. @ must. Please con- 
tact Ann Marie at Al- 
Iston/Brighton Y.M.C.A. 
782-3535. 





b9 LOCAL ADVERTISING 
SALES 
FOR NATIONAL 


MAGAZINE. Exciting oppt. 
w/great earning pot. Work 
from home. Minimun 25 = 
per month, ki 

parents market a must, rer 
territories available. Will 








HARVARD SQ. Tour oper- 
ator, seeks entry level re- 
servationist. Prefer some 

business experience, 
but will train. Must have 
pleasat telephone manner 
and ability to work under 
pressure. Base —. - 
bonoses, travel benifits 


4 interview, 661-4555 = 
11. 





ITS One of Boston's largest 
t 











LIVE IN 
HOUSEKEEPER: | 


— a 
in anchange for gen 


Cleaning and 
single person, fiex ote 
Beautiful 








IN BOSTON 
Prestigious nation- 
corp. seek- 
ing seductive phone 
operators. Hours neg. Exp. 
pref. but will train. Call 
595-0336. 














EMPLOY 


PTT TE SRE iS eg 


MENT OPPORTUNITIES 








| SECURITY 


Honeywell, a leader in the 

alarm industry, has excellent 

=" opportunities existing 
or: 


— Shift Supervisors 
— Responding Agents 
— Operators 
(of our computerized 
monitoring equipment) 


Qualified candidates must 
have sharp minds with detail 
to accuracy and good 
communication skills. 
Excellent pay and benefits. 


The Alarm Industry Challenges You! 
Call Larry at 


(617) 427-4582 





AVIS 
RENT-A-CAR 
IS NOW HIRING 


Avis is looking for full time rental 
sales agents and service agents to 
work in our West Newton/Bed- 
ford/Maynard offices. 


Rental sales agents must be able 
te supply quick, courteous and ef- 
ficient service to all the custo- 
mers’ needs. Good communica- 
tion skills are a plus. 


Service agents will be needed to 
prepare cars for rental to our cus- 
tomers. . 


Applicants must be willing to work 
day, evening. or weekend shifts. 
Avis offers a great work environ- 
ment, comprehensive medical, 
dental and pension plans, paid va- 
cation and much more. interested 
applicants should call 969-5550 or 
apply in person at 





1229 Washington St. 

















We Have The "Exclusives" 
Because We Are 
Exclusively Legal 





Take advantage of Boston’s most 
Sooinanion Sentatice’ be ending 

ing 
the best of Boston for Boston’s best 
is unexcelied. 


We offer the highest rates, flexible 

schedules, vac. pay and referral 
_ bonuses. 

Register now with the which 

has been dealing with legal secys 

longer than any of our competitors. 


FEE PAID AGENCY 


ROUTHIER 
LEGAL 
IN A CLASS 
BY OURSELVES 
FOR OVER 





TWENTY YEARS. 


84 State S., Boston 

















a 








NEW STORE OPENING 


Recreation Equipment, Inc. (REI), one of the na- 
tion's largest speciality retailers of outdoor cloth- 
ing and recreational equipment and currently 
rated as one of the 100 best companies to work 
for in America, is expanding its retail division to 
the East Coast. in April, RE! will open their 16th 
Store in Reading, MA. The product selection will 
include: clothing, bicycles, camping and back- 
packing equipment, climbing gear, canoes, kay- 
aks and skis. We are accepting employment ap- 
plications for full-time, part-time and seasonal 
positions including: 
¢ Sales 
.* Cashiers -.; 
« Customer Service 
¢ Ski and Bike Assembiers 
¢ Stockers 
Applicants must have excellent communication 
skills, solid work record, enthusiasm, and the 
ability to work some evenings and weekends. 
came experience and product knowledge pre- 


Apply in person before 2/9/87 at: 
t . 
Quality Outdoor Gear and Clothing Since 1938 
279 Salem Street 











If you are a 19 year old man or older 
and in good health, consider partici- 
pating in one of our one or two day 
metabolic studies. Enjoy good food, 
rooms with TVs, free VCR movies and 
earn excellent money for your time. 
Study space provided for students. 


MTRA: is currently recruiting non- 
sfioking mén 19-35 yrs. old for a two 
weekend study starting weekend of 
2/21. 


Pays $250 


522-0303 











Medical and Technical 
Research Associates, Inc. 





MIA 


MA 01887 ie 
ee ne Conveniently located on 
interviews will start approximately February oth. Green line. 
is an Equal Opportunity Employer. 








Monday - Friday, 9 a.m. - 5 p.m. West Newton 742-2747 | 7424233 
a | EARN EXTRA 
INCOME 


Excellent hourly pay 
plus bonuses 





Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick own schedule 
and hrs. each week from shifts that run y th 

Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 

55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 




















BAG THAT 
OLD JOB!! 
Take stock 
in a super 

opportunity! 


Bread and Circus Whole Food 
Supermarkets needs Full and Part 


positions are available. 

¢ Starting pay $5.00-$6.00 
per hour 

* 20 percent discount 

¢ Paid vacations 

¢ Paid holidays 

¢ Paid sickdays 


Work in a natural whole 
food environment 
For interview appt. 
call today 
235-7262 








Time. Day, Evening and weekend | 











MANAGEMENT 
CAREER 
OPPORTUNITIES 


Agency Rent A Car, the fastest grow- 
ing rental car company in the country, 
is expanding again, creating im- 
mediate openings for manager train- 
ees in the Boston area. Due to our 
rapid expansion and with over 50 new 
offices scheduled to open in the next 


year, our policy of promotion from | 


within makes potential future growth 
virtually unlimited. If you are a highly 
motivated self-starter, these positions 
offer rapid advancement within 3 to 6 
months to middie management. Man- 
agement positions earn in excess of 
$20K, salary and commission. 
We offer excellent benefits including 
major medical, tuition reimbursement 
and a company car. No experience 
necessary, we will train. Some college 
preferred. 
For immediate interview call: 
(617) 849-1092 South Shore 
(617) 935-5767 North Shore 
(617) 289-1683 North Shore 


AGENCY RENT-A-CAR 


POSITIONS AVAILABLE 





Produce 
Vitamins/Cosmetics Produce Manager 
Cashiers Grocery Buyer 
Stockers Assistant Manager — 
Prepared Foods Prepared foods 
Full and Part-time positions 











We are soon opening an exciting, innovative natural food grocery. There are 
many opportunities available with excellent wages and benefits. If you are 
experienced in food retail, or wish to become part of this dynamic store, 
please apply in person Monday-Friday between 10 AM and 6 p.m. at: 














Barsamian’s 
op ne RRR RRR EO 
The Natural Clie 


1030 Massachusetts Avenue, Cambridge, MA 
661-9300 


(Produce Manager applicants only, please call for appointment) 
Equal Opportunity Employer 
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EMPLOYMENT OPPORTUNITIES : 
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* 7 ‘- SHOP — Once youneeded 
STUDENTS SECURITY courage to volnteer 
' f for ; 
zea, ||| OFFICERS FOREMAN orsencig 
convenient to public transportation? College students, you too can Sai 
Then answer this ad. earn good $$ part time © ae ta ad tea is an appetite. 
e HEALTH BENEFITS seasoned shop foreman. Volunteering once meant joining 


Tab's Associates, a mail service 
located in Roslindale is currently 
seeking part time afternoon mail- 
sorters. Positions are ideal for 
students needing supplemental 
income. The job involves sorting 
mail by zip codes. Some full time 
positions are available. No ex- 
perience necessary. 


¢ UNIFORMS PROVIDED AT NO. COST 
¢ PAID TRAINING 
* PAID VACATION AFTER ONE YEAR 








Many full and part time positions are 
available to start immediately in the 
Boston area. Most positons are ac- 
cessible by public transportation. We 
also have several supervisory positions 
available with minimum one year ex- 
perience required. Applicants must be 





We are looking for a 
conscientious, take- 

charge individual to 
develop and grow with us. 
A background in fleet 
maintenence, heavy duty 
truck repair and hydrolics 
are required. 

If you qualify for this 


something dangerous like the French 
Foreign Legion. But at the Human 
nutrition Research Center on Aging at 
Tufts University, we've made volun- 
teering downright healthy. 

We're looking for volunteers over 
age 18 to participate in our research 
to help us determine how good nutri- 
tion helps people,*,, ve longer, more 
productive lives 







As a volunteer, 
you'll learn more 


4/4 about your health, f 























CALL 18 years of a iti : : 
ge with retirees welcome. career position, submit live in luxurious 
524-3868 noes a must. For interview please call. ||] YOur resume or fill out an wr oe 
OR application with: stipend ranging 
from $10 to 
Apply in person to 628-6426 NU CARR CARRIERS Pos aie ter: 
MONDAY = FRIDAY P.O. Box E mation, call 
TABS ASSOCIATES 10:00 A.M. - 4:00 P.M. Willow Road | MO cs 
44 Lochdale Rd. OGDEN ALLIED Ayer, MA 01432 SEARCH CENTER 
Roslindale, MA 02131 SERVICES | (617) 772-3921 alata 
E/O/E EQUAL OPPORTUNITY EMPLOYER EOE Boston, MA 02111 
BOSTON ‘QUALIT 
: QUALITY COMPANY 
BALL ET WHILE OTHERS HAS 
ADVERTISE IMMEDIATE 
$5 per hour Data Entry ||| we seex QUALITY OPENINGS 
+ bonuses — 
| Join the data entry de- re -_ as arog D FOR 
Requires articulate en- Publishing firml. Wo have Boston. We offer excellent wages, : 
thusiastic people to help immediate part-time open- benefit package and extras. HELPERS 
sell out our outstanding SDhe De ted” outrd Don’t settle for being a number. Open THESE ARE 
dance season. Perform- hours available) for skilled 7 days a week, 8:30 - 4:30. PERMANENT JOBS. 
ing arts or sales back- wsety hese fe reel EXPERIENCE HELPFUL | 
ground a plus. Evening Sulator experience. : PINKERTON’S BUT NOT NECESSARY 
hours, training provided, 85 Bo WE WILL TRAIN 
advancement opportuni- We offer-excellent bene- Boylston St. PLEASE CALL MRS 
ties. Call Deborah im- fits, and salary. To apply Boston HALL , 
‘ an Re- 
mediately at Semiee’ Basan as 267-7644 NEW ENGLAND 
549.6306 WG ao eaten: & Lamont, ||| Evenings & weekends HOUSEHOLD 
- 210 South Street, Boston, 236-0012 241 W. CENTRAL NATICK 
between 1 and 3 EP MA 02111. EOE/MF. n/0/k 655-1370 















































COUNSELORS 


TEMPORARY AND 
PERMANENT 
HUMAN SERVICE 
POSITIONS 


FULL- AND PART-TIME 
POSITIONS AVAILABLE 


Counselors needed to work with 
mentally retarded and physically 
disabled adults in group home en- 
vironments located in Watertown 
and Waltham area. Degree and/or 
related experience preferred but 
not necessary. Flexible hours 
available, including afternoon, eve- 
ning, and weekend positions. 
Good salary, good benefits, ex- 
cellent opportunity for training and 
advancement in this growing hu- 
man service agency. : 





For more information, | 
call or send resume to: 


Rosemary Cooper ; 
BEAVER BROOK STEP INC. 

















YOU CAN EARN 
AS MUCH AS 
$6.00/HOUR 
OR MORE 


through our production 
incentive plan 


Strawberries Records & 
Tapes is looking for 
motivated individuals to 
work in their warehouse. 
Opportunities for 
advancement and benefits. 
Immediate discounts. Apply 
in person: 


CAMBRIDGE 


ONE STOP 
40 California Ave. 
Framingham, MA 01701 








WAREHOUSE 





MECHANICS 





We are a fast growing home 
furnishings company with full 
time positions available in the 
furniture and houseware 
divisions at our warehouse dis- 
tribution center. 





Responsibilities include all 
aspects of shipping and receiv- 
ing, checking in merchandise 
and deliveries to our stores. 
Mass. license required. Good 
salary and benefits. Come in to 
fill out an application or call for 
an appointment. 








Crate&Barrel 











460 Wildwood St. 
Woburn, MA 
938-8777. 
































YOUR FUTURE IS NOW! 


Due to an increased fleet size, NU 
Car Carriers, a leader in the auto 
transportation industry needs 
quality professional mechanics. 
Requirements: 5 years heavy duty 
fleet background hydraulic 
experience and diesel engine 
experience. 





We offer steady work, excellent 
wage and an excellent benefits 
package. For a career with an 
industry leader, apply at 


NU CAR CARRIERS 


Willow Road 
Ayer, NA 01432 


(617) 772-3921 
E/O/E 

















ane setanR g car me 
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PART TIME: $7.00 hr to 
start, 15 to 25 hrs flexible 
a and or weekends 

ideal income op- 
portunity for students 


uy 
i 
i 





$7.80/hn Cali Reinharo 











Picture Framer Full-time, 
some exp. of 


























Daily & Weekly 
Rates 


Call Furst Financial 
Corp. 


(617) 738-0044 


Other new sports 








cars available 
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1 
1979 Cube V. '78 VW Bug, last conv model. 
PRO PHOTO Sore Chay Cube Ven Beh TENE in, iow eteage. 
Seek person 
f high il til 603-669-1060. mint condition, white. Days 
aoe cteinia Wo ty 742-1851. Evenings 
‘eproduction. Background 1985 Ford Escort, excellent 723-5788. Ask for Frank 
producing duplicate trans- condition, red, 4-door, auto- 
& internegatives @ matic, rear defrost, call 86 Honda Accord LXI, 4 door 
must. ye Si theory & 720-4493. * rust proof, 49000 
miles. $10225. Call 
a plus. based on ex- 1986 Chevy Nova Hatch 734 280, leave mes. 
perience. Ed Green at back; AM/ 
Boris Color Labs, 267-4661. cas, only 5800 miles $7250. php nay onde. 
grouting "hotete’ heaton 1986 = to UK Srree/ee. 004-5776 
5 fe) 
center. Reception, filing, | Must Sell! T-tops, 5sp, BMW 635 CSI, 1986: Red 
phones, computer data en- _ cylinder, cass with with black interior, auto- 
try. Familiarity w/ holistic equalizer, eagle GT tires, a/c atic, showroom condition; 
principles nec. Call 923-4601 + much more! 13k mi Eves 352-8231, days 
M-F ask for Laura or Meg. Call 326-5051. 395-8 106 ask for Cheryl 
Buick Sky Hawk 1983: 5sp DATSUN 51 
FANUI ery a manual trans, 66k mi, ac, PM hg tg OE 
@ Knife & Tool tape, exc cond, $4600 Cail am/fm, many new parts 
. An exciting retail 738-8008. ; Ca, 
penning ce mn Sapper CHRYSLER: ‘64 Cisc wt $1,500/B0. 
unusual looking for Tranou0 econ ew.  DATSUN200S 
energetic full and pt time fers. 354-6973 Leave 1981 in EXCELLENT CON- 
sales help. Pos. advanc. 0p- = megsage. DITION. Includes AM/FM, 
port. Retail exper. pref. Ap- new tires, very clean and well 
ply in So Market Bidg  Cutias , 1980, kept, red with red interior. 
or 367-3260/ see cond., onl You must see wae A 
' mi., no rust. ’ at $4800. Harry, 
pone nical typing . (60. ... radio/eassette. $2700. at 7184 4:30 to 12:00 
wpm), , answ phone, ~" 734.6205, Brookline. midnite, or 744-5594 11AM 
w/p exp. or to learn. to 3PM days. 
20 hrs p/w,$8p/h.783-7300 FORD ESCORT 62: 4 





SILK SCREEN PRINTERS 
WANTED/steady work call 
426-4500. 


SPECIAL PEOPLE 
A smaii Ww a 

bridge lor 
produce clerks & iver. 
y & weekends. 
Looking for energetic, artis- 
tic people. C. Mon-Fri 
492-4534. 
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Telemarketing position 
EQUITABLE 


financial services. Call 
Margaret 237-4500 




















peyqis 
inl 
init 
it}. 

He 


dr/white, 54k mi, mich tires, 
no rust, runs great, $2700 or 
b.0. 266-197 





FORD FAIRMOUNT 
1978. Yellow, automatic, 





. 4 
door hatchback. 
ee oe Se 








Mercury Monarch, ‘77, 
cond. inc 4 new Mich. tires, 
Pioneer stereo, more. 
$1950/b.0. 891 


78 OLDS ¢ CUTLASS 


ball joints and steer- 
= box. $1850, Call 











Datsun, 200SX, 1977, 5 spd, 
am-fm stereo, 86k mi., many 
new parts, super clean & re- 
liable, $1495. 528-4537. 


Datsun 310GX, ‘80, Sspd, 
black, hatchback, 100k 
miles, gs . cond., 
$750. 524-4869. 

FIAT X19 1980 In great 


, 38k miles, AM/FM 
cassette, used summers 
only. $2500. Call 254-6494. 














dition. Proven ‘er 
pedtog ons 


ups. Runs beautifully. 
AM/FM, A/C, rust proofing 
and radial tires, $5000, 


a Call if interested, 
872-7614 lv message 


MAZADA: GLC, 85, 2 dr htch 
bck, 4spd, am/fm, 45k, 1 


owner, extra set of wheels . 
$4000 or best offer, 
784-4445 


abt 
ie 
aE 
Hii 


dition, hd hitch, Jones, 
auto, $10950. - 1559 


81 Jeep Renegade. 4 by 4 
pA - 200 ot bs, Zr b080 


or Eves 











CYCLES 








BMW 1958 Byke 250cc drive 
shaft single cyl, top con- 
dition, stainiess new exh 
$1200 cali 353-0378 7-9am 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
tires. Mint condition, 

. 1985 Kawasaki 
Bought new in 
cooled. 





: $2600, will sell for 
$1995. Honda CBX-1100cc, 
collector's item. Showroom 
condition, only 800 
call Mike at 527-2787 
EE. 
REAL 
ESTATE 


_ naam 
APARTMENTS 
ZAPTS, 2 barm in Lowel, no 


renov, w/w dw $600 & $550. 
on imm 374-6618 after 























gem for person. Many 
new parts, tires, etc. 
361-2332 





1979 Volvo; 242 di exel cond, 
1 owner, complete 


maitenance history. Sun 
& speed. $4000. Call 
787-3672 





1962 Renault Le Car Sport § 
speed, a/c, sun roof, stereo 
cass, 65,000K mi, exc 
cond. 1695 or BO. 
256-4609. 





1982 Volvo DL 2 door, 
am/tm radio, sun roof, stan- 























Mazda 1985 626 sedan4dr, Aliston: 1 bdrm. apt. Re- 
auto, am/fm cass, a/c, rust cently re-furbished, new ap- 
‘oof, 19,000k mi, 
owner, $9150 or bo. dows. Dishwasher, hard 
eves & wknds. floors. 
$590. 789-5957 eves 
; 2 bdrm 
pking, $700 mo. heated. Avi 
Look immed.call Ellen 254-4989 
FURST | ...ARLINGTON, 
cae $725/month 
car , 
before plus utilities. 
547-0620 W. Avail March 1. 
you fs ge gl 1 bdrm fpic ws 
ic skylt nr 
lease! March 1 437-7482 
B’ful tbr apt, all vict. 
N & Suew, + 1/2 rms, . 
lew & used sq. ft. Hdwd 
marble " . Ne T. 
automobiles 15 min. hm ‘Cumtwn, Hi, t 
wtr, yrd, indry inci. $675/mo. 
onal — 567-2223 evs, 522-4095. 
Ow as dys, Rob. Gay person or cple 
h ‘winds f nowd 
per mont firs, call eves, Pinte 
Siow or BOSTON: Immac. No End 
weak credit st , Need person to as- 
sume lease, . 1A 31 
NO PROBLEM | $sss/mo wil see funiture, 
Drive away call eves 723-9194. 
BRI: 2bdrm in q 
in 48 hours ww, Guldien pko. 
$850/mo. No fee. 277- , 
BRI/BKLIN: 11/2 br 
Cail Jeff hdwdfl, ae system, 
or Rick at 318. $700 ‘Nd’ owner 
Br 731-2215 pm. 
nancial Brighton; 4 bdrm apt. gd 
today: nieghborhood, pking avi, 
conv to public 
738-0044 trans, $1120 mo inci ht. 
782-9643 or 742-7575,Patti 
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‘I’m Herb Abramson, President of Silver Lake 


Dodge. 


If you're in the market for a new car... 
| want you to come to us. 


So I’m making an offer 
you can’t refuse. 


Bring in ANY legitimate purchase or lease 
offer* signed by another dealer . . . and we'll 


beat it! 


If we can’t . . . bring the car you buy or lease 
to us within 30 days of the date of OUR best 
offer ... and we'll rustproof it with Chrysler 


Mastershield. 


A $289 retail value 
absolutely FREE! 


We'll find a brand new Dodge at the same 
list price OR MORE ... with the same ac- 
cessories OR MORE ... 
lease it to you FOR LESS. 


Either way... YOU WIN... 


just by coming in to see us. 

How can we do it? Because Silver Lake Dodge is 
the largest volume retail Dodge dealer in New 
England ... for the 8th year! We sell more, so we 


can sell for /ess/ 


We couldn't make this offer if we didn't Know our 


prices are the lowest! 


And since we're the EASIEST DEALER IN 
GREATER BOSTON to find . .. ONE MINUTE west 
of Route 128 on Route 9, in Wellesley. 


You might as well just 
come see us FIRST! 





“with detailed list of accessories and prices. 


NYT AV=) ae Ke]. ¢=) DY ete [e[= & Leasing 


~ 


Route 9 @® 1/2 mi. W of Rt.128 @ 


235-6666 






e een e ete ete set ote ote’ e eee e een ee 8eseeeeggu 


The Silver Lake 
CHALLENGE! 





“1 will 
beat any 
purchase 
or lease 
price by 
any 
dealer in 
Greater 
Boston.” 
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and we'll sell or 





Wellesley | 
OPEN SUNDAY NOON TO 5 PM 
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WINTER 
DISCOUNT 
SPECIAL: 15% 
OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 


BACK BAY 


SO. END Beaut. Big 1 bdrm. 
w/expo. brick, d & d, sunny, 
on side st. $650. 


SO. END Even more beaut. 
big brand new 1 bdrm. w/ 
high ceils. $725. 


SO. END Yell your orders to 
Nieman Marcus from this 
stunning 1 bdrm. w/frpic., 
saab gourmet kit., priv. deck 


SO. END pouty marvelous 2 
bdrm. w: a kit., 
al 


SO. END Brand new 3 bdrm., 
nr N.E. Univ. w/deck $1000. 
SO. END Beethovan’s 
dream! Grand Vict. 2 bdrm. 

+ gleaming wood firs. 
accent high ceils., 2 baths, 
wshr/dryr., gourmet kit., 
deck, New Year's special at 
$1000. No fee. 


MasterCard and 
Visa accepted 
% month's fee on most apts 


SO END 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 

426-6900 


IT’S THE 
CRTC 
You cannot be denied 
because of race, 
creed, sex, na- 
ity, age or marital 
status. 


color, 
tionali 





You cannot be. denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
Status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law is On your side 


tf 24 Seneo! Smeet 
Boston mons 02408 
(697) $23-2990 


COMTACT US FOR INFORMATION 











CHARLESTOWN: 3 bdrm 
apt, eat-in-kit, dng rm, ie 
rm, bsmnt, bck prch, ex 


—_ oo d/w, , dis- 
pol, $1200+ utils 242-3151 
DOR: ASHMONT 1 BR Apm 
2nd fir Victorian house sunny 
w/ Ig eat-in kit % block from 
x Peden 
Mar 1 $450 heated. 
288-5724 ev 











Dorchester/Jones Hill: 
3bdrm, sunny, hdwd firs, 

hwasher, refrig, $700 un- 
heated, no pets. 542-7638. 


Dorchester-Jones Hill; 
Beautiful, newly renovated, 2 
br apt in gay owned 3-fam. 
Hdwd fis, back porch, new 
appliances. Avi immd. 
$750+ util. Fred 524 6394 


DORCHESTER: Meiville 
Park, spac. 2br apt. Newly 
renov., $600/mo. 


DORCHESTER: Jones Hill, 
3br apt., in good loc., 
$700/mo. 


AGATHA MARPLE REALTY 
267-0240 











Dorchester, Savin hill nr T 
and UMass. Beautiful 2 
bdrm. $595. 259-1554. 


DORCHESTER: Uphams 
cor. tbr, kit, liv rm, 
rm. — rehab, $500+ 








; Melville Pk. Lg., 
5 rm unit w/2 bay win- 
. Mod. kit. & bth., indry, 
‘om rediine stations 


secs 
gay owner occ. $650/mo. 
all and ive name and 
phone. 282-2317. 








tee your rights to 
any home or apartment 
that is publicaly offered 
anywhere 


Know your rights. The 


law is on your side. 
Greate: Boston Real Estate Board 


24 Senoc! Sweet 
Boston Moss 02108 
s6t7} $23. 2090 
4 
CONTACT US (O08 mBOgMA TION 








BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 





matter. 








APARTMENT 
HUNTING? 


Look no further. All Boston suburbs. | - 3 

bedrooms. Some near beach and T and 

heated. Landlords, no fee list with us for 
qualified applicants. 


Atlantic Realtors 
Gallery of Homes 


284-7374 

















Brighton; ‘s. modern, 
1 hdwd fir, ei kit, 
clean bidg $560 h 





t 
‘ON: 

1Bdrm. $595, 2Bdrm $ 

and up, 3Bdrm in house 

$1000 unhtd. Resevior 

277-0034. 





Inry, 

RE 

BRIGHT: Studio $495, 
725 

RE 

. Liv 


Brookline 2 bdrm in owner 
occupied 3 family hse. 
rm, 
din rm, eat in kit, prch, free 
[tc . $850 + util. 
» eves, Avi 3/1. 
BROOKLINE/BRIGHTON: 
NO FEE! Clean and painted, 
studio $450/500, x-ig, tbr, 
scenic view $610. 2br $725, 
3br $875. Agent 738-0300. 
CHARLESTOWN: Irg 2br un- 
furn, w/worugs, nr T, avail 
3/1/87, no util, $560/mo. 
eves. 242-5532. 
Charming & Spacious 
hdwd 


2bdrm! Mod. K&B, firs, 
Porch, pk, $600 unhtd. 


Delightful, Sunny 3Bdrm! 
Gi hdwd firs, beau 
nat. wdwk, din! , Indry, 
freshly painted, $850 unhtd. 
PLEASANT REALTY 
522-4600 
OPEN 7 DAYS. 
CHELSEA: 1bdrm, mod, on 

















J plain,sheridan 
remoided rm. 





indry, some wi decks or 
patio, pkg. avail., close to T, 


$525-$675. 
BOSTON REALTY 




















eneitens wee and . 


photogs space available. 
Former movie theatre 
266-1168. 


CONDO- 
MINIUMS 
ARLINGTON 
Sunny duplex condo. 1 
bed Modern 


disposal. Cathedral \ 
Heated garage. On T. 
$134.9K. Principles. 
643-5581 Leave message. 





JAMAICA PLAIN: A budget 
buyers delight. 4/5rm Con- 
dos. Great detail, ceil, 
decks, $105-135K. 


cluded 
condo. Lrg private yrd. 
$215K. 


Spac 2br condos 1100+ sq 
ft. Classic 3 fam. Close to 
pond, low $130’s. 


PLEASANT 
REALTY 
522-4600 





NEEDHAM: New 2 br, lux 
condo, pool, clubhouse, 
elevators, conscierge, 
baicony $206,500.00 
444-0869. 














FRAMINGHAM: 3 bdrm hse 




















BOSTON ARL/CAMB: F prof or work- Medford: 1M/1F tecking tor 
ing F, nonsmkr, to shr newly po or yen on came sh rr if 25+, prof, resp, j 
CONDO SEARCH pe a hse w/2 other Fs. to Rt 9, nonsmking, $350+ % friendly nonsmk. $300+. 
TES Tree-lined strt, yd, dw/d, no _—utils 875-0230 395-7715. 
BUYER/SELLER/INVESTOR pets, sorry no pkg.on = 
Hvd/Mewtle T. hi/indry incl YDE PARK: 2M/iF sk MEDFORD: 30+ M/F. de- 
Whey teuteeany farther’ tose 7482. - wf ae ht he = we eee 
it to us. Let us save 0. - meals Beaut. yd., 
time and trouble which adds ARL.: Hsemte needed toshr. t7ain. 10 min.to South Sta- conv. to T and lake. 
up to making and saving ple eg sa | tion. D/D, 2 bth, ST no $190/mo. No smoking. 
your money. Mr. Fiorenza _ prof. bet. 25-40. $330+.util. pets. $250+ ; aft 6. 
§23-' eae 440-3051 or eves. in on; Tham in Quiet, no 
r irm + m mature, io shr spac. 
ee eee . - elegant home w/ 2 men, 2 
1700 Sq ft loft condo, ARLINGTON: non-smkng JAMAICA PLAIN een see 
C from So. Station. M/F border for irgsunnyun- 2 rm suite in, musical, ; 
13 is, 70 ft window _—furn rm interested in quiet & —_‘findhorn-oriented .house- 
wail, full kitchen and bath- privacy. Light cooking hold. $380/mo. 522-5721 NATICK 
room, finidhed red tur firs,  prividg $268 inc util. 75 ~e ay a1 Prot F 30 Mee TAP pret to 
fice. Residential parking z coop, veg. pestening mae » Aone he yam 
pond & T. Avail Feb, March, home $375+. Call Pamela 


walk to lown 
locations public trans. 
. Apt 2A, 86 South 

Sunday Feb. 7 


$290, 
St, 3-6pm, 


CHELSEA Ranta Hill, 
water 


DEFORD RE 889-0752. 
CHELSEA: (2) 2fams $140's 
each 


CHELSEA: 6 FAM brick, sep- 
arate utils. Needs work make 
offer! 


MADDEFORD RE 889-0752. 





ARLINGTON: Professional F 
26+ for cheertul, 





ARL: Irg 6br sks M+ F 25+ 
for 3/1. Wid, pio. on T and 
indpndnt, $262.50+ util. 
643-1307. 








; quiet health 
M sks M/F by 3/1 
to shr 1st fi hse.Pk fire 
place, nr T, no smoke, drugs 
& pets. $275+. 965-3471 
Belmont: Rm w/ 1/2bath in 

. $400/mo. neg. + 
AC., dshwshr, 
, Tom. 





3br 
utils. 
489- 


522-4551 or 522-7196. 

J.P.: 2 F skng eee | F for 
Irg sunny bdrm 
w/ 2 prchs & . Nr T, 
cats ok, no avail 
immed 52 











JP: 2M, 2F, seek hsemts 25+ 
to shr 11 rm renovated vict. 
frpics, w/d, yd, nr arb & 


T. No no pets 
sa007G0 inc all util 
524-3412. 





seeks F 6th to build 
home . 1 $220+ 
524-7901, 6-8pm 





JP: Lg hse nr pond & T, look- 
ing for M/F 23+ indep, con- 


siderate, with 
politics $220+ call 73. 








Brookline 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 
th connection’ 


New England's largest referral agency 


Recorded Information 
262-4679 


1469 Beacon St. 
Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 























rm, ID firs, porches, 
yd, rw T, $800 to $900 no fee. CONDOS FOR 
. SAL 
ig py he apg ng CAMB. PORT = 
Avi 3/1 no fee. 536-8466. . Close to Mem. Dr. and shop- 
SOMERVILLE: at Porter Sq. Dard wo very sunny 2-barm. 
2BR., natural » no corner lot w/ Ig tenon ye. 
pets, no fee. $750 666-1234. ideal for pets. Lg. all new 
Mediord: Brook St., 4br w/ eat-in kit., one unit has sep. 
prkg; nr train, $900/mo breakfast nook also perfect 
, 625-4756 eves. ee a one. 
MEDFORD: Renovated Price$140,000's, 
2bdrm, all new fully appt kit & Camb/Near Inman > 
bath, refinished pine floors, beautiful and 
some exposed brick walis, begin to describe —— 
ered Deg tA § nicely designed 3bdrm, 2 
'750/mo, no pets, 63 1-: bath condo. Fully ren- 
ted in a Victoria 
ee rR Good taare and cunet. wor. 
fre, peat nk. $600 htd/ist dows galore, fully applianced 
fir, nO fee! 868-0708. kitchen, huge master 
N.SHORE: 10mine.frmBos- and private bathroom: The 
ton, 20r 3 people wntd for3 unit has everything, includ- 
br frst fir apt, new kit., hdwd ing deeded underground 
fis., ig..rms., sunny bay win- = parking and 640 8.1. of 
dow, pkg., w/d, nr T. storage space alone! 
$800/mo. +, avail 3/1, call a MUST SEE at 
Greg days 338-6400 or only $185,000. 
nights 231-3524. Camb/Near inman 8q., 3 
Som/inmann Sq, 6rm, 3br, brand new townhouse- 
oak firs, nat. wdwk, Style condos. Be a = 
$900/mo. 625-4756 or en a The Te hoor has & 
living room/dining 
Hage pd ye meg coum — separate 
in kits, ne T, 1/3. $1 noe bene 2 oF te 
271-7695 days, 666-3712 townhouses have private 
eves. aio room. 
: 2nd floor has yo 
a bathroom w/ laun- 
APTS. WANTED iy noc, the 3ra foor 
vary from medium huge 
APT WANTED open spaces in which you 
Responsible, mature male could create 1 or 2 more 
architect seeks 1 bdrm apt bedrooms - or...whatever! 


or large studio near T. $450 
ceiling including. Call Paul 
522-0923 


M d Victorian, thi 





| am a quiet responsible pro- 
fessional looking for a 1 
bdrm. apt in residential 
Brighton or nice area, near T, 
around 550 unhtd, 731-6014 
T-Th, Fri-Mon aft 4pm. 








unique 3 room studio has a 
po living room, separate 
dini ~ begs! kitchen, 
very large bathroom, plus a 

loft. Loads and 











Prince Charles rented Buck- to share ig sunny furn 
ton Phoenix Real Estate ads. $300+ util 783-5514 
q BRIGHTON: Grad stud. prof 
ee eS 
DORCXHESTER: Agatha is [avy Fo smkrs 
offering for the first time this 782-8497 after Spm. 
season a ‘Victorian Lady’ BRI: nd resp rmmte for 
with looks, charm, loc. and March. irg 7 mem. hse, on T, 
personality (it’s also fenced no more pets. $230+ util 
w/driveway). $150K ask 787-0090 before 10pm. 
BRKLINE: Cool cor, prof F, 
AGATHA Any REALTY 23-28, indep 5 br hse, D/D, 
nr 


















































w/D, w 7 Porch, nr T, no 
JAMAICA PLAIN: Funky — $70% $00 © © Stove 863-8428. 
Farmhouse near the : LEXINGTON: 2 prof 
lrg 2 bdrm apt. On # 60 Fpl tg yd, 
PLEASANT — anne ¢bctetoDine.prt w/o, Arig ara en 
REALTY vail March 1 oF betore. Cali Jett or: rian 02-7078 ‘att 
522-4600 277-6059 eves. $360inc! 7pm. 
WEST ROXBURY by owner, LINCOLN: Wanted someone 
10 rms.+. stucco Vict., BROOKLINE; SINGLE RM, in —_ who.wants to live in the coun- 
17,431 sqft. lot., 6 bdrms., our hsehid, 2M,1F. We are pa Ady 
1% bth, 2 f'pls, 3, 230+ saft pane Bm ba gener bm looking for 
floor area. $319,900. Cail _— tually peaceful lov- to trade some 
327. ley hse, quiet tree lined childcare for two young girls 
street, nr T, 3/1, $290 + util for arrangement that in- 
HOUSEMATES with tactics. ‘THelp needed 
CAMB/SOM LINE: M/F 28+ weekday mornings 
py eet Aged iy oo oral evenings per wook. Car 
great hee in Ariing- eg Ay may necessary. Call Mary 
ton center.15 min-Harvard environ. sunny 3 story 969 9969 
Sq Nonsking, no hse. 3br, oak fis, Liv & Din 
pets, $275+ utll.646-5274 rm, w/trpl., mod kit, yd. Nr Looking for a GIG? 
ALLSTON: Housemate $3607 utl’ No pete/onx, 1% 8 musician? See Grad 
wanted for room in 5 eee-044/620-6360." ad alga 
bedroom co-op apt. $275/m. “ 
Call Jeff, Dick 254-3234 hn dtoeee 
porary, , commuter 
ALLSTON: ideal location, ar- train, 25+, non smok eeen Stas ae 
tistic prof F 36, sks rmmte for 250+, 821-1515. ™ fessional S 28+ to 
house. Yrd, wshr/dryr, VCR, share large 2 BR apartment 
prkng. Nr all public trans. Coolidge corner;30+ profto in house in Mid-Cam- 
incl Harv.Sq & T. Furnished shr , Walk to Inman, Cen- 
or not $375+ 782-9350. ing, hse. High int &eth- tral, Harvard . Pri- 
A 7 ics , +. 232 vate bedroom, room 
Allston: Jewish, 9 - can be used as study. Non- 
hsemate for ial veg- © DEDHAM: Wholistic co-op, smoker, good refs required 
gie Sbdrm coop: fpice, prkg, semi veg, supportive non $380 Includes heat. hot 
- water. 


nr T. 787-0109, $220/mo. 


ARL: beautiful sunny duplex. 
25+, Sun deck, dshwshr, 
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NEWTON/AUBERNDALE: 

dio w/bay In mansion, park 
w. y 

ing $380+ 731-5364. 


Newton Cen: 2 





beaut vict (oak, lace, 
tals, sky , plants, etc. 
Very X . hse nr. 
+. stores. 7. 





NEWTON CTR.: Nr. 
Ll ar Sporn char br. 
.W & D. 


w/trpl in 
$390 +. 731-5364. 





. Small rm $300, Irg 
Fen $380. 27-7728. 


Newtonville: M,F, 20's sk 

M/F for floor ‘enéhy house. We 

offer bright 

man eens $300+ 
4. 








Sdbry: Prof F sks prof m/f to 
shr irg, b’ contemp. 





SOMERVILLE: Rm in 3BR 
hone, Iv rm, din rm, use of 
washer, nr T. Avail 3/1 
$300/mo+util 495-6286 
days 





WALTHAM/ NEWT 

Nonsmkr, panei 4AM 1) 
to shr irg 6 rm hse. Nr 128, 
Pike & T. Nice resdtn! area. 
$380+ utils Call days 
423-3664 ask for or 





WALTHAM: room available 
3/1/87 in 4 bedroom co-ed 
household, 





, hardwood floors, 
rent $250+utilities. 
647-0078 259-1443 
Watertown: 2 





WATERTOWN: 3F, 1M, 
1child, sk 1M/F for irg rm in 
irg indpndnt hse. T, yrd; w/d, 
rad students OK. Avail now 
$504 924-9179. 
WATERTOWN: 
responsible W to 
meais chores in friendly coop 
e , IW, 28-38) Near T 
40+ 923-4326 
WATERTOWN SQ: 2LF 
artists iking for nonsmkng 
3rd to share spacious, 
home. $217+. Call 924-21 


WELLES.: Fmnst woman for 
2 BR hse nr 9 & 128. Frpic, 
pond. Cat o.k. 
Cin./Quiet/Spirit'l/non 
$350 


sms. 8 * 
MEE RRNSS 


7 tag Bye house. Own 
room. kitchen privileges. 
$250 Ber month. Phone 
443-6138. 





Prof 
some 














WINCHESTER/MEDFORD 
WNE: M needed for ig br 
w/FP, in 18rm hee w library, 
bar, patio, yard, $345+ non 
smk no dogs. 396-9709 
W. MEDFORD: hsemte 
wanted 3F 24+ sk F/M to shr 
irg, sunny 3 fir home. Frpic, 
Avail 2/15/87. 395-7 
W NEWTON: hsemate 
wanted M or F own bedroom 
Ir =, — dngrm, 
mo.+ 
-3753. vere 
































ALL/BRI: F sks 22+ Br F 
prof. to shr. 2 bdrm., mod. 
kit./bath. Lndry. in 
bsemnt.Nr. T. $425 inl. 
ht/hw. Work rhe tan 
350-2732 or home 782-1459 
ALLSTON: 1 resp F/M for 
3bdrm apt w/ 2M nr T w/d in 


, d/d $283/mo inc ht 
now 731-6195 


ALLSTON: 2F/1M sk M/F for 
spac. 4 bdrm., nr T, . no 
smk., $300/mo frnshd, 
254-6769. 

ALLSTON: 3rd rmmte 
wnted. 10 min. to Greeniine. 
Eh “4 to Hvd. Sq. $300, 
Call. Guy 254.4296.M/F 
357-4110. 





























older house in- 
cludes shared wrk no 
smok/pets $375+ 56 





ARLINGTON: M sks M/F 
non-smkr for very nice, 
sunny, 2br apt nr Mass Ave. 
cost $340+ Avail 
2/1 Gary 980. 
; Amtes wanted to 
8 rm apt. 
w/owners who are 
646-402: 


there. ro oy 
at 423-00 lor 

Nancy A. 

ARL: seek prot F non- 

eanka tor 3rd 


pf ay 
$ab0rmo + ull. 789 2404 oF 
643-4189 





Hi 








ARL/SOM/CAMB BORDER: 

prot F sks same to shr 
and modern 2br 
apt. nrT& $350+ 
util. Call daytime 723-7770 


ATTN STUDENTS 
& Professionals Long after 
your break memories 


ontll! TANORAMA (303 
St.) : 8 Visits for 


$29.00! thie ad & get 1 
xtra visit free. 367-2232. 


BACK BAY: Beacon & Dart 
1BR avail 3/1 $475/mo to 











BACKBAY: Comm. ave. 
btwn D&E, yng prof F, 27, 
br/2. bth, | asia ag 

in \ . 
w/d, $625imci nt/hw avail 
3/1 eves 536-8142. 


BACK BAY: F, non-smk, 
avail immd, 





33 
i 
fH 


spacious, warm, ; well 


furnished. Comourseey: 
emotional maturity, ability to 
neatness, 


communicate, 
important. No pets or 
$525 inci ht. and 


jenny ty he 
descriptive 
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T prkng, yrd, storage rm, for st Al / 
quiet loc. $575mo inci ht se-  SILKSCREENING: Co. seeks = 10° SONSGS. Sage Comes ® = hawd floors, basement, © DEDHAM: 2M sk prof 30+. : ‘ 
: ge storage room in the , ° Marblehead: M/F nonsmok- Have 2 cats, no more pets. 

secteerovoneness, ree, cee’, San ae ITA ‘remandoue $925. Mark 640-0264," 3h19 9b Quiat pub van, ng Bro fo ahare com! cok pnea $828+ ul. Ava "pata 89-4264 

Tom, 498-4314. : amount of space ina “stu- 7 “M/F eke dln rh. —: urn-move = —onial. ” med. Call 776-3829 
CHELSEA: Admiral Hill : . dio” for only $115,000. am ag > resp, indepnd. Ik = prkng, cable, VCR, all message. MONT: M rmm 
water views! Beat. x rmmte, 29+ for quiet, clean, gogs, no smoke. Sec dep. ies! 639-2517. BEL : M rmmte prof or 
em Py mm Be COMMERCI AL EXCLUSIVES cosy home. No pets/smoke, + pis lv msg. 329-3783. 2F, 25 seek F to share E. — stu. wanted to shr irg 
com: £3 tome Seema URBAN SHELTERS, ne T, 3/1/87.$300+. DORCHESTER-On the Bay F Melrose: Sm bdrm with sky- ARlington apt. Red line & bus nee, Gamay Oot 
decks, fam rm, prkng, and ©=SPACE LTD ae 31 ake prot F to shr 2br, tv | Unt Siegert Viet, home, §=—veru. accessible. $200+, 
extras! $249K "fian- 864-3132 ARLINGTON: 2M, 1F sk 1 = rm, rm, 2 porches,  & prkg. Exclusive area, t BELMONT: Part-time room- 
DEFORD RE 889-0752 ARTISTS OE A CE rch Or if no answer, please call © person 24+ to share irg vic- $350+ util Avail 2/1. at comer, T close. $225 in- ‘of rmmtes looking fro mate wanted. Eight or less 
CHELBEA: (2) Stame $146" — some eves. $200/mo. 491-8315. ean ne aee bro €25- 1273. cludes all. Males only. 3rd in Back Bay. Very nice yee, con room, park- 

: ams s Ns ; P ip t 
each Avail immed 265-1407 BOSTON EAST: $5000 cash $330/mo. 3/1/87. 643.4996. FRAM/ASH, F/M for mod- : feph oe ade and rooftop $190+. 484-7138 
, renov., all new 1 ern townhouse, nr. Forest, NANANT: 1 prof M/F 25+to  deck.437-1 
arate utils. Needs work mak: Somerville, Union Model available $84, share 3br large sunny grad. std, 3 cats, friendly & wash/dry, frpic, prkg, prcoh 4GMneedMnsmkrtoshrS shr w/F, brand new, 
— Great for shop or studio wiet wooded street. indp; { / : Fg En Speers 

offer! Sq. Great for shop -4 Sunday, 88 9 On Gi str indp; f.pl, w/w, yrd; mo rd, 1% bath. Year lease opt. apt in Brighton nr — dw/disp, w/d, heat, AC, se- 

Reas. rent. 628-2666 or Brook St. or Call owner  Frpic, porch, a8 peat smkrs, $400 +. Lowutil.Deb Ayaii 3-1-87. $400+ util. Green line: BC & OD train$250 curity bidng, nr T, $550/mo. 
MADDEFORD RE 889-0752. 776-6212 846-5879. utits March 1 or Brian, 881-5830. 595-4954 inc heat, 566-0233 Debbi 267-1926. 

















elec eid 


ee 


























includes 
uti. Avi 3/1 & 4/1. No 
smk/| 738-9792 eves. 


days (Lisa) 























+ furniture $300. 782-9713 
after 6pm. 
Brigham Circle; Cute street, 
ig, suny & safe 3 bdrm. $250 
inct ht, w&d. Sk 2 f to shr. 
Gina 973-5533 

Brighton; 2F sk F for ex- 
quisite 3bdrm in Res sec 
of Bright fis, din rm, 





Brighton/Brookline, M 
rmmte wanted to share 
clean 1 bdrm. 


spacious, 5 
condo on T, nr BU/BC. No 
pa, Sant $375 + util. Call 











sks 1 or 2 M/F 24+ for 3 bed 
apt in house gd 
to stores, bus. 





a 
Nota enone ene tek bine 


1. Call Eva or Eli lv mag 
HILL: Lg rm in big 


house. T. W/D, disp. 
Seek 24+ stdnt/prof 
smokers/pets 
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: Off Central Sq 


CAMBRIDGE 
/F macro ¢ 


nonsmkr $100 
9am 


547-5955 before 





CAMBRIDGE: prof sks 
to shr 2br $410 inci heat and 
hot water Avail Approx 2/1 


M/F 


Near MBTA Steve 354-6723. 





Camb-sking considerate 


6 Rm apt.is suny & homey 
call 492 2559, 6pm-10 pm. 





CAMB/SOM: Buddist 
Meditator ske quiet 


j 



































= 
g 
n 


if 





oH 


| 





JAMAICA PLAIN: $225 
includes utilities 
eves. 





AU: 
fi 
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decker Codman Hill. 
See eee ear hee 
Prof or grad student  Prof/grad stu. ok. Mar. 1 
Preferred. 14 $366+. v 
TER SOMERVILLE: Jim, 24, sks 
Sgl skg same to M/F Souk for 3/1, neat, 
a oa Ee Pes Be low util. 628-808 or 
; 4 576-0857. 
ew, call 864-0170 
Peterson, days J.P.: 2 resp consid non-smk 
to share 3 br hse nr T, W&D 
feop F to nabat nt, Tule new firs, $325% ht & utils 
522-4348 lv mag 
nghbrhd until sept. $250 inc! 
ht/util. Call days 722-7430. JP: F 30ish to chere large, 
5 near 
Ne ateloes abt. 
F 35 sks aS saneene. plus utl., ref. req 
mont 2 porches, 5 big clean, - 
neat, sunny rag mes J.P.: I'm a F, 32, prof, veg, 
nomemoking Ann 625-1600" furn., big, ‘et homey 
view, jac., looking for a F, 
DORCH: Lower Milis- Prof F similar make-up, $350+ 
26 seeks sume for beeutiha 2 522-3743. ; , 
bdrm on T. Nice neighborhd, 
curiae 274 quiet, Gane ar wee 
now 
$275+, 298-4270 nana, 
now 2863+ 522- 
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SALES CENTER 





Hy 


OFFICE 
FURNITURE 


60 % off 


Suggested Retail Price of 
Previously Leased Miller, 
Builtrite & Raynor 
Office Furniture 





ifr 


SALES CENTER 














Secure GMCPL sk 
GM/GMCPL to rent beaut 
bdrm in a quiet cntry twnhs w 

laundry 





deck ideal 
room?. PO Box 96 S. Lan- 
caster Ma 01561 or call 
365-5060 

prof. 


fi 
‘ 


i 
its 
1,578! 


























SOM: 3M/2 Fsk M/F indep, 
friendly hshid, good loc, no 
crunchy granola, $325+ util 
628-6045 
Som/Arling./Camb. 
border;F rmmte wanted to 
shr spacious and modern 2 
bdrm apt. w/young prof F. Nr 
T $350 mo.Mon-Fri Days 
call, 723-7770 exxt 365 wk 
ends & eves. 629-2370. 


SOM: Avail Mar 1, F to shr 
sm cozy hse with 1 other F. 
$240+, free porting please 
call Amy at 625-6432. 



























































$360 mo incis ht, avi 2/15 or mature, person 4 small 2br 
628-8493. SOM/CAMB: M/F 20's, in- 
3/1. 254-2737. half utits. HOME/OFFICE dep. 2/ln 1M, Fin relaed 
: 5 . . apt. nr T smi bdrm 
protteneteronomavey mrmale ME te: ony Showroom Located | setinises sieve 
large: specious, 2bdrm apt in ous a rae Ay RA SUGG. OUR 577-0555 wday. 
3 fam. house. Hdwd firs, bay ‘avail 3/1: v amen. RETAIL PRICE 1600 Concord St. SOM: Do you love dege? 
windows, living rm, dining , tel number & occupa- H rad. stu. +. want you! 
tn ak crches. Free oft: Peet ere certo 30x60Desk $641 $256 Framingham, MA bor. “apt, $285 Ava 
. neai more CA / Lines: 
pete, £480+utis. Call $300/mo, Tbr In-4br apt Sec. Desk $879 $351 HOURS: SOMERVILLE: 2F 1M ok 1M 
776-1241" efter opm. Lot 6 36x72Desk seco $320 Tues.Sat, 10 am-3 pm. | >a Mid-Som 
A tos space/2firs. s apt. No cigs, + low utilis 
Guest, fe thamne Chan Sate ene other styles & brands available. Chairs, Credenza, Files, etc. Bl Sn a 
Sale area. $375, 566-7006. US on er Similar savings on residential furniture from Corporate Lease Sock Sed Ramesuaat’ te 
BAKLINE: M/F a moking, for M/F, 27+, no nemk, clean & Model Homes a = ee pee oe 
: ; & quiet. 868-6035 ; : 
+ x 
pets. $267 1e- 232-72 == TOR Somervilie/Camb in;1 M/F 
nite mapromus | fae,,Wouen, suet Stee hee 
. Ww. -F. 
ti 6/1, Maybe longer. Conve — Bie'ts Bud en, $480 nar mmo "Sql $267 inc ht. te 
$s00/mb inet ox aoer tll. vail 14 Jan, 497-7447 DOr: i M/F monemoker to Jp: M/F for 6 br apt. nr T, N. SHORE: 1 F wntd to live 776-1782, avi now! 
CAM- SOM LINE: Seek 2Fto —beclean, nodrug, SmintoT. "ent, $180, $240, min fen Boston. Toosinn? = SOMERVILLE: M/F nonsmkr 
Brkin. 2 edute 3 tide seek —sharehomey 4BR apt$285+ Rent $275 +" sec. Dan evell feb 16th, con Wi aad. th [aia «8 share Sbdrm semi-coop 
T. q od : ate ete “ apt w/ 1F, 1M w/d, grea 
meen SS ee i... Grog “dave Sst e100 a! location rir Redline. $233+. 
nee, 628-9708 SIR om NOOO DENT T. apt $225+ ull, Friendly multi nights 231-3524. Call Kate or Jerry 268-5081 
BRKLN/CLVCIR: M/F prof 5 FE -420 musical type house- SOMERVILLE: Prof F 
ordstd tor 2 bdr apt w/F prot Sey "torr tur’ crest nee. Soom Me 202-4208 hovd. 622-28 12/6080 wanted for suny 2bdrm_on 
bur JP: M/F wanted to share for 3br, b'ful vict hme w/ Irg = PEABODY:GWMlookingfor Close to Porter Se. Rm wired 


no agen near T & Rt 
9/128. $375 w/ht 739-2687 
BRKLN: Cool Corner 2F Ik 


for M share 3 bedroom q 
25+. No smokers $365/mo 
739-2964 








BRKLNE: 1F & 3 cats looking 
for 1M/F smoker ok, sense 

































































EAST BOSTON: 26WM, seek 
M/F for ig, mod, waterft apt. 





EAST BOSTON ROOMATE: 
18-277RS old, clean new 
wave artist pref. $200 mo. 





























2BR apt, near T, recently re- 
, avail 



































M/F 22-29 ig bdrm in 3bdrm 
Re- 





























same to share very nice 
quality 2 bdrm apt. Nr. No. 
Shore shopping plaza. Ex- 
cellent location, prkng, 
nt/hw inci. This fantastic 
value would be hard to beat 
at $260mo. Must be 
responsible, neat, quiet, 
































for cable. Lndry across St. 
$375+ utils 623-0030 Iv 
mess. |'ll call you back. 


Somerville: Prof. male seeks 
two of the same, non- 
smoker, fully furnished. $370 
mo. includes util. 623-83 16. 









































of humor required, CHARLESTOWN: GWM 2 749-1689. duplex. 
wshr/dryr, dw, pate, of st sadam - S22 novated townhouse has pon gp sanedlen Cali Merville, WM seeks 
a oo Ce any a avail now. Call 242-5460. EVERETT: Mseek M/F share = T5Roor avail in ing hee,  W/d.d/w, gour.kit., 2baths,2 7499380 Gays ask for Cari ‘= to shr beautiful, irg 
/mo.+. Call Allie eves or No pets. $300+ 8rm 2fi apt on T. Wash/dry to.T & pond 532-5430 to 11: suni,, ‘oor through 2 br, 
1. cable off st parking yard — Qieet 2 ee cog-boai, —-$475/mo inci ht & hwtr. 267 9° 932-5490 eves to 11:30P ery, 3275. ht. incl. Avail 
: Charlestown: to shr porch minutes dwntown 93 : ‘ 6865. Perm roommate ion 3/1. 776-1322. 
BRKLN: M/F sk M or F 26+ compan 
to share ig sun Indep apt  200"m condo, "9 sunny = 128 $275 plus 389-1284 JP: Sk Prof F, own bdrm & ee to share Soar «18-90 respnon-smoking gay  Sowm-Fiosharew/ mother & 
+utitcallDan parm. parquet firs, Priv FENWAY: Lkg for F 25+ no ath, w/ wrkng fpice, W/O, Mi quiet & cleant male. Ref req serious only 2 girls wood heat, yard, la 
or Ellen 232-5135 inrraeaareent Hinge courts, swimming pool, Pt. Must be Brandy 617 2 ghia wood heat, yard, aun. 
BAKLN Need grad stud. no Spoisea™"Gloan Dora + i. as Mae Sasoimo. bys 731-1979, PORTER SQ/SOM: M/F __ incl util 626-4448 
smkr to share ig kosher apt : ow Be Re : eves 739-3962. Mom & child seeking similar "800 M/F to share 3 bdrm = SORE wanted for rm in 4br 
Coolidge Crnr w/ father & pt oval stares Mais oves'30 FRAMINGHAM: Reap GWM ee apt Avail asap $200+ utl aot nr T & Tufts. $175/mo. 
time family. 243-4138, $595 "inc heat. Call Peter  8kSSametosharemod.aptin Cute st. Nr Brigham Cir T ig ORE 380025 Paty 625-3152. 
327-1136. days 223-6800 eves complex 2ig bdrm, 2 bath, ino fd wala enak F to ehare ; Prot GWM seeks same forlg Som Mature F 287 for Ip 
BROOK/BAI: Nr Civd Cir, 2 889-1766. pete ads hm ‘sq pool, Gina 973-5533 N-BRKLI PO oT ie seaomestet Safe, 2br w/ F grd stud. Shr 
BrOr nkr for irc amtin Stam  CHESTNUTHILL: 1protM/F 200! this. 879-8604. LONDONDERRY: Prof_to mk, for utilities inc! 436-1808 No Sex  cesp&frndshp._ Nosmkr. 
hse, Ang wae hates. 27+ hse, nice Resp GWM ~~ Share twnhse at vate home Calis $325+ utl. 625-7729 10-10. 
* — neighbohood, FRAMINGHAM: refridge, - 
738-0148 betwn 6-10p pe ge a eS" sks sametosheremodaptin 120m aye (617)367-6081, green REVERE Beach point/pines Sow MIF, needed to shy 
BROOKLINE: 2F 1M2prt lines. $340/mo+ 738-8616. Complex 2ig bdrm. eves (603)434- 1618 prof F, NS, resp, consid. wy 34 hdwd firs., prk 
time kids seeks nonsmking Ivm rec area, naut, ; ‘ 24+, seeks same to share — $50 + ‘utils 776-8355 aft £, 
heemt for coop heehid w/ CHESTNUTHILL  Scune. Steanym sw pool, CAMBRIDGE new lux condo. Lge BR, pvt - . 
progrsy values, April coop.  M or F to share a 2-bdrm 2500! Mis. Save workout =| ita cat seek room inhouse DIN. wd. pekg. T/bus. $425+ = SOM: M/F to shr apt. priv. 
area, nr T, no cats, ’ wv bing mI] fessional S Male, 28+ to uti. 2 bdrm., nr T & bus, $215/mo. 
pa rap te term Ano wapene: pone mers 5 min 2 BR : + shr util, Call Vivian 
‘ drive, 20 min drive. share large apartment Rmmte wanted for 3 bdrm , 628-8202 aft. 6pm 
Brookline bdrm + den $460. Eatin Few rules. Call eves week- =" house in Mid-Cam- NEEDHAM: nr 126-profF to rq fi Arlington Heights, ig - 6pm. 
v1 30. Chestnut Hill Mall, 15 ends 879-8604. . Walk to Inman, Cen- . Fpice apt,nonsmkr, wking mu- SOM: Nr Davis M or F 25+ 
. ' Bos- tral, Harvard Squares. Pri- , furn. opt. sician over 25 pref. avi 2/1. no smoke. 2BR 200+util. 
731 ie music, ton, residential MISSIONHILL:FseeksFto vate bedroom, livingroom _util. Avail immed 444-1274 646-2725 Prefer veg. w/ int in music 
4 iborhood. 327-0459, share large apt near T. Must can be used as study. Non- NEEDHAM: Roommate books, etc Doug 
BROOKLINE/BRI: MorFfor ‘ave message if I’m not in. be 25+, non-smoker, strict smoker, good refs required. ‘ Rim to shaer baystate rd 628-7776betore 10pm 
mod 2bdrm, d/w, w/d. veggie, socially aware. Pets $380 includes heat, hot ented immd. to share large — $275 is elec call 267-2961 
mod appliances. Non- to share one bdrm apt phd okay, $225 including heat water, and off-street park- between 6-8PM Mon-Thurs Som/Portr Sq: 1F for 2bdrm 
cia mennn Cammnege, | aetlee mp Amaninaw Coleen Sessa cat an-270 ah 7 oom or ent ge gay feiytae eM we 
BROOKLINE: rmmt  Christoper 661-1668 No ROSLINDALE: F seeks F to man Mission Hill. 6-445 11 or 434-8005. 
ton at ene cigs share 2 br apt, Near T, must LYNN: Single Prof needed, iE ES Shoes now. 442-4527 after 6 or 776-4451 or . 
& h woter incid. 2 biks from : love animals but no more non-smkr, shr 4br/2b apt.w/ 2 Mae Ap bdrm, SOM: Prof F 35, sks F 247 
T. 739-6473 CLE CIR: 25 yrs. GM prot + pets, 285+ util, 524-6061. 3 others, beaut duplex 1 Se w/3 frpl, 31/2 bths, prk - for prty 2 bdrm apt. 4/6 mos 
‘ prad stud 2 she § rm semi- block from beach, w/d, dw Roslindale; rmte to shr 2 beg 4/1. Have cat. $315 + 
Brookline:F rmmte needed apt..$400./mo. F late 20’s nonsomke, to lease, no pets. Avail bdrm apt. Nr T .pking, non til. 666-2542. 
4bdrm, On T.Great apt $250 IMcl. heat. elec approx $20 share spac townhse w/ firpl,  Prring. lease. no pets. Aval smk, hw & ht. ¥ 
mo Call Wendy °°. gas $3.50. Seeking eS Se ee mvoleotie. iking fr same. Shre bilis & $375.Call Jim 323-1800. SOM: Resp rmmt wanted for 
731-137 1,3/1 someone stable who is look- ery convenient to T. $350 " chres. Please Mar 1st, F 25 +, close to T, 
for along termroommate _inci heat 731-3883 Malborough: GWM, 2 _—ihhumor. No kids/pets/smoke. The Phoeni: $177+ util, sunny apt, 
BROOKLINE: M for large 3 (1 will even con- bdrm house w/ M Reasonable rent. Avail im- x Classifieds - Margaret or Joe 776-0433 
bedroom near Beacon T. 2 sider a mutusily agreed upon INMAN SQ.: 4 bdrm. Yoga Stor. space, | $275/mo + mediately. 965-2431 we're proven effective. aft 6:30pm. 
baths, disposal, d/w. move). Call after House a Bf I. utils. ’ NEWTON CTR: 1F eke 3 resp som 
Absolutely must be ay 7:00 weekdays, any time ee pn indpndnt F's 26+ to she irg RSVOIR/CVLND CAROL: 26 3 ase eae ey 
nan prof M over 30. $400 pe protce. $315 or mos. MALDEN ~ M/F to share w/prot My area = Tufts. Avail. Mar. 1. 
Eat Steve 790.0720 CONCORD CTR: sk 3rdnon- ht. Let mths. rent +. sec.  4Ddrmhee. Prkng W/D, mod cyeny Oe Seeteet util. Cait Julie or 
smkr to shr 3br duplex, walk req. Fred or Jeti ‘Kit & bath, vry quiet <_< line BCD ali close = Stacey at 629-2330 eves. 
3 1 /mo. 262-1160 x67 Sue days. : 
Prof, to train, $325+ util + sec. 7907 before 8 a.m. or 322-7234 
or a bt one as deposit. 371-3092. between 9 and 11 p.m S$ Bos.; Prot F000 ee e a2 OM/UNION SQ 
. MALDEN: SWM, 28 looking new tux 2 bdrm, w/mod quiet non-smoke, 
ON hem Dee Oe SS oe out tok te, a ae for F rmmt for 2bdrm apt, on bath, wtow,w&d,convtox-  0n-pet F for HUGE March 1 
art, —— oy dg Avail now. jute 7 WN, Conv to Boston $250, way & dwn twn. $337.50 mo,  W/d $295+ convenient apt 
pM 4pm = a3-7034 avail 1/1 call 321-5163 avi 2/18 Or 3/1. 254 2737 




















espons. M/F for 
Oceanside apt. $350+. 
598-9433. 

















Wayland: F 32 sks M/F to 
shr. home on quiet 
street. - main floor living 
garage +. own prvt. fam. 
rm. w fireplace. $625. 
358-5692. 


3 


+. 





WELLSLEY: M, 28, seeks 
M/F to share house. Washer, 





WEST ROX/ROS LN: Prof. F 
seeks rmmt to move into ig 
2br apt. On top floor of triple 
decker. $300+ avail a.s.a.p. 
327-4967. 
WEST SOM: GWF looking 
for 1 F (preferably 30+) for 
spcs, lite 3 bdrm apt. Must 
like cats & tolerate smkrs. 
venient to buses, great 
loc. $250+ avail 3/1 
623-5739 








' 

¢ 

t 

# 

i 

a 

4s 

a 

$ 

a 

i t 

. mM. 3 

4 4 

8 — America's first © 
& most ; 
experienced 
roommate 
service! 4 


g— More listings @ 

@ = thanany other @ 

8 roommate 

8 service in the 
area. 

— Twenty one 
years serving 
the public 

§— Open 7 days a 
§ week 


' 

734-6484 ! 
s for details 4 
a t 
a 251 Harvard St. : 


s Brookline, MA 
(Coolidge Corner) 


3 months 
of service 
for $25.00 


Open: 
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PSYCHIC ENTERTAINMENT 
Available for social and civic 
functions. Gloria and Steven. 
617-927-8823. 





Pc ay FAIR Sat. & Sun. 


51 Brattle St. Ring 68, 
Camb. 864-1989. 





Lost > 

sealpoint, 2 yrs, Portr Sq., 
Avon Hill area. last seen Jan 
14, lv msg, 354-6101. 


Slightly used cat seeks 

home. Gray & wht, plush ex- 

terior, spd F clean spoiled 
personable. 


but Call Mike 
eves 288-3871 








hse. yard, off-street 
pig, 1 block from T in JP. 

inci. all utils. Call 
522-7474. 








beauty of the Midweek 
— ; at the Hiliwinds. 
Info, 2 





Skihse. 3 or 4 rmmts. for 
in Cornish, N.H. close to 











Lcg-epnesepsiiiabiaiatilll Sunapee, Ascutney and Kill. 
Loc. on 9 acres w views, 
deck, F.P., W & D. Avail. im- 

TO RENT . Prof. 30+. $400 w ht 
738-5508. 

oe line 7 oH 

ouseho on the T. ETS 

posit, kitohen’ Saaases Lat tt sports 

628-2167 or . Guat ten cous 

LINC: Rim. avail. 2-bdrm,  Visa/MC. 203-773-8032 

twnhse; Mon.-Fri. Reduced GENESIS: 3 tix avail. 1st row 

Pont. “Oe. For center, Feb. 17. 

stu./ L 207-871-0137. 

Pri room avail student con- NESIS TICKETS 

ee wish fo ESIS TESETS..., 

close T. 482-4553 term at Harvard. Call 

SEASO a 

WINTER 
STORAGE 
available for car 
for winter. 2: 


in a 
furn, 2br apt., March 1 thru 
May 15, Longwd Med. area, 

/mo incl ht., 734-5315. 
2 apts, 2bdrm in towel, new 
ren, w/w dw, $600 & &550. 
Avi immed. 374-6618 after 








BRI: 1Bdrm in spacious 2bd 


prof or grad 
$350/mo 254-791 
BRIGHTON/ALLSTON 
SUBLET; April ist Ist, 
$900 mo. 2bdrm,fully 
furnished condo, 2 pking 
spaces, washer, dryer, deck, 
Call eves after 8pm & 
wkends 783-0177 








J.P.: 1 March thru 1 June, nr 
pond, F prof seeks same/ 
rad stdnt, no pets to shr 
lly furn 2 bdrm apt w/ cat in 
irg hse. Prkng, w/d, $275+ 
util 524-8097 after 7/Iv msg 


The Sterling Limou- 
sine concert special 
package includes tra- 
vel to and from the 
concert (6 p.m. - mid- 
night) and two tickets 
reserved seats) to 
ston area concerts 
including such upcom- 
ing shows as Genesis 
and Huey Lewis. 
You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 
Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
comfort of a Sterling 
Limousine. 





Married couple , Univ. of 
Calif. professors sk attract- 
ive apt. or house to subiet for 
1 mth. period bet. 3/20 and 
5/30, anywhere in Boston 
area. Non-smkrs., no chil- 
dren, tocai refs. 
714-786-2537 after 10 a.m. 
or Box 6627. 


Sublet Harvard Sq. Large of- 
fice to therapists/non-profits 
available . $10 day or 
rate. Call Lois 























Genesis 


Trade nner 2 
for 2 Wed 2/18 


Tickets 2/1 2 
tickets. 522-0387 


TRAVEL 
_ DRIVEWAY SERV 
Cars provided to Florida, 


CAlifornia elsewhere. Auto 
Caravan 416 Main St. 
Woburn 935-1500 








Drivi Florida, Arizona, 
Calif. Looking for someone 
to shr & expenses. 
877-7573; 872-5603. 





needs 
with to lower cost. Ronny 
323-6425. Reward $10 


For sale, round trip, ist 
class, to Australia. $1995. 
We also buy & sell travel 
awards. 828-6026, Mike. 








LA BOUND 

GWM seeks same for travel. 
Arrive in mu 1985 BMW. 
Share expenses and driving. 
Bobby 475-7247 

M 36 sks F companion for 
travel in Greece and Middie 
East in Share 





March. ex- 
penses. Dave 232-0016 
eves. 











FRIDAY 13TH 


MYSTERIOUS 
author will charm 
maybe 6pm to 7pm 


you, 
2211 Mass Ave. 


Kate 





noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes. 126A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 














M, 50, seeks experienced 
excellent 





Ski camp fish the east coast 
from Cape to 


ior or con- 
sultant needed for nonfiction 


book already in progress. 
321-6546 or 242-7172. 


Guardjieff student seeks 
housing with person(s) of 
similar interests. Prefer 
Brighton, Brookline. 
566-6636 8am-ipm Money 





no object 
Musicians connect. Jams, 
duets, ensemble. free or 
ene gtk = lin | 
flute, sax, recorders call 
327-6560. 








Spanish volunteer 
reader needed @ biind 
Latin American culture at 


Cours ar 230-0081. 


846-7631, 786-8223 or 
331-5579, noon-8pm 
PELE LLELOEL, RTE 

































































Gowpear Coons, tere, ADVENTURES f[  Clip&Save | 
Colonos, to 
Call Tom T. 235-2424 IN Psychotherapy and Hypnosis PARITING " 
WE are seeking contabu- RELAXATION + Stress * Anxiety Gepend 
tions by Catholic or ex-Cath- Reduce stress before exams, fession _» Shyness eiperlonens profesional 
ole women whe have sirup. cae. Sane, * Marital Conflict «Confidence | ial evenings at 739-0378 for 
gled with the notion of sin. If etc... Send your name & a free estimate. 
you were in a sitsuation the dress for information Martin Grossack, PHD 
t akable — me FLOWERS Co Sustine ’ QUALITY 
uote un a an 
would like to share thie in a P.O. Box 477 Blue Shield INTERIOR PAINTING 
book. Write Catholic Hewlett, NY 11557 Call Wallpaper removal and 
womans colletors Suite MAGE & SELF a ring. 
Brighton Ma 021355." St ESTEEM wrkshps & Call 524-2477 
Ez ~~ ycnotherspy helps with interior painting. neat, 
BODYWORK depression, sexual con- courteous service. Charles 
Massage for fusion, 5 738-8465 
EDUCATION personal Bob Wad- Ruth Chessman, M.A. 
dington, 1787. 964-2510 : PAINTING 
INTERIOR/EXTERIOR. 
MEDITATION NEW YEAR'S UNIQUE ae baeaceane. Quay work. Best rates in 
wny ES GROWTH GROUP, led by ty. 227 2006 Pau 
Daily meditation. Monthly in- last? | have Gestalt ‘a- 
Teecesey Spm. Catt Boston Sliding fee scale;ver 
576-3229. 926-3164 pce MA od inde, MODEL 
Edgar Cayce Study Groups vidual work ,0 Experienced architectual 
Doug 497-0819 SEXUAL THERAPY 491-6408. [D cepetens kona On 
SPORTS “hewenence ik: WHOLISTIC ine 
+ Cross Dressing 
a cooy WEG MOVERS - 
? Be the ; 
fo leach WALKERSIZE by institute for Rational BA/DANCE. 358-4863. LICENSED 
A new- 
Ms. Rossi, Feb. 15, at 24 SERVICES local. Pianos office. 
pane a Magazine's ee wane” 
Fines far and. dacowy "OS Gente, ste CRWARNGning REAP GATE 
what WALKERSIZE can do Boston's Marketplace untniastiapee  Peamieaan Emaraanemn 
for you. 216-883-3737. for just about everything. ris 628-5343 Chvie ot ea , 




















A RESPONSE ANSWERING 


SERVICE 


CALL FOR... 

¢e PROFESSIONAL — BUSINESS — 
RESIDENTIAL 

¢e PERSONALIZED SERVICE 

e REASONABLE RATES 

¢ UNLIMITED MESSAGES 

¢e USE OUR OWN TELEPHONE 


NUMBERS _ 
SERVING ENTIRE METROPOLI 
BOSTON a oC 


0-3700 


358 Chestnut Hill Ave. 









Suite 207 
Brookline, MA 02146 











The Indians sold Manhattan 
thru the Phoeinx Real Estate 


Section 
aR 
aR SACRE 
ANSWERING 
SERVICES 
ACCURATE 
ANSWERING 
SERVICE 
4 hour service 
available. Wake-up service. 
Cali 884-4457. Ask for 
Grace. 
TU e a 
BUSINESS 
SERVICES 
Typing, word processing, 
Dict Rush. Vol. Dis- 
count. Pickup/Delivery. 
522-7044. 

JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 


SONAL AND BUSINESS 
FINANCIAL CONSUL- 


TATION 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 











GET CREDIT NOW!! 
Get -creditrating and 
ey eer Visz/MC erase 

4 


credit 














SURROGATE 
THERAPY 


Successiully Treats 
« Premature Ejaculation 
lency 


surance 5 

cepted. Dermat As- 

sociates, New England 
Tre- 


Medical Center, 266 
mont St. Boston, 956-5293 





Excellent, healing, Swedish 
& Oriental body-work. 
Sharon in Porter Sq. 
628-8272 








NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


This new BIO-FEEDBACK 




















































































846-0332 


MAGIC 
Carpet Cleaners do 
jobs low rates. Call 
284-8 105 


PAINTERS 


COLLEGE 
STUDENT 
PAINTING 





small 
Rick 





Interior Painting 


Uncommon Attention 
to Detail 


Unbeatably Low Rates 








Sid met Nancy thru the GENTLE GIANT 
Phoenix personals Hi professional work, 
also pianos & subcontr. out 
Home am. Men of state. Fair rate 864-1516. 
exper. - 
tion/property maintenance 4 
ing/dumping. Vin; . MOVERS 
; SUPERIOR OVERSEAS 
HOM AN No job too small. Frequent trips to all 
Hol E Cs ING how Engjand. New York, ton Jersey 
€ ESTIMATE PA. a ‘Also nationwide service 
on your home. We maintain : 
own standards of 364-1927 or 361-8185 
excellence. Call 7-9AM, ICC MC 1931 MOPU — 1498 
-8PM an appointment. 
527-000 roerences ear OMEMOTLAG QHQUGE 
(un)load a 24hrs. 
VENETIAN BLINDS 1 inch or CARRIER & IVES. 492-5537. 
% inch minis, soft light 
, all 50% off. MDPU # 24998. 
Allied Wall Co..667 
Center St. 522-1280. (next to 
= — Marakesh Express 
mo’ & sto 
CARPENTERS ance foucere, 
All phases 
si , fine custom and 
pr 4 
in dining room sets and 
Ss. ors 
Bulk discounts. Free esti- 
mates. Call Phil 964-1178 
M & J FAMILY MOVERS: Lo- 
CLEANERS cal, long distance, packing, 
& ing Wo Low 
Pé L rates. 277. '5/889-1027 
CLEANING MDPU # 0765 
COMPANY,INC. MOVING? For best prices 
around call Jeff for free esti- 
ocnorte he — + 397-0807, eves wkends 
in the Boston area. Class A . : 
work. Contact Pat at: NEW HORIZONS MOV- 





PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 


Storage. 
Crane Service. 
DANIELLE 


MOVERS, INC 
Boston 


267-4079 or 566-5901 
MDPU 2022 











RATHON 
1-6 men, 2 vans, 24’ truck, 
local. Pianos office. 


524-1000 





ACME Movers still only 
$16/hr. Expedient, ex- 
perienced. Call 539-0258. 





MAN & VAN 876-2028 Mark. 
For your moves in/out town 
w/ your help From $15/hr. 


xe MANA YAN 
price, 284-8105 


SHORT NOTICE MOVERS: 
Experienced efficient and 
cost effective. 321-1017. 
STAR VERS 
trans, or eve. in 
or out of town. Fast, inex. For 
info. 783-5928. 


PREFERRED 
LIMOUSINE SERVICE 
783-2900 














OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 





i + i'n 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Supply Stores - 
iat Rene 

advertising at festive 

rates. 
CALL 267-1234 














PSYCHIC ENTERTAINMENT 





DEMOL 
pom he destruction. 
Big or Small, us-a call. 
We do it all 254-7414 for est 
FREE HAIRCUTS 
Mapu cece tr Bee 
Hair Salon. Call 262-5840. 








WINTE 
STORAGE 
pace available for car or? 
for winter. 2 


VIDEO 
SERVICES 


VIDEOTAPE 
ftordable wedding video 


tape service. Complete party 
includedi! $275. Call 
723-7621. 


FOR SALE 





ANTIQUES & 
FLEA MARKETS 


n af- 
fordable investment in 
etchi 





$35. Peter days 
eve 569-2347 


rere and 
Barely used and in ri! nal 
condition. Must see. V 
reasonably priced. Call, 
846-3733. 


“SAIL-AWAY ” 
IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 
RENTALS, 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN 





1 W/RUBYS 
Ww. 1RES $125 EACH 
KAREN 321-6646 OR 
884-0711. NEVER WORN. 

















: 
3g 
88s 


g Se 
Pintingits 
Ls) t 
fylagets 








ror lamp $40, full electric 

comforter $25, 269-7664. 

Contemp. white formica 
crome 






















2 RINGS 30 GEN STONE 
14KG 1 ‘W/RUBYS 
1W/SAFFIRES $125 EACH 
321-6546 OR 884-0711. 
NEVER WORN 


NEED CASH? 
We buy used 








BUYING — 
Di 


AMONDS 
GOLD, SILVER 
Heirloom & Antique 


NATHAN’S 
471 Main St., 
Fitchburg 
HALF PRICE -- Pear shaped 
diamond in 14ct |, well 
over ‘ct, appraised at 

at 588-0899 

2 RINGS 30 GEN STONE 
14KG 1 W/RUBYS 
1w. $125 EACH 
KAREN 321-6546 OR 
884-0711. NEVER WORN. - 
SOLOFLEX 

nie 380 

Call 242-3736 
between 7-11pm 

















camera 
w/ F2. 50mm, F2.8 1 4 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 





Pentax: SLR w/screw’mount 
. 135mm, 50mm, 
21mm and 2x cvtr $475 B.O. 
fujica SLR w/43' 75mm 
zoom/$ 160 475-3246. 
RRR = 
RECORDS & 
TAPES 
= on 30 min. tape. 
idea. $8.99 , 
me Viee.ck or A ay 
289-5420. 
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VOCALIST/F BACKUP: 















































Voice exciting approach 
eee sing, improve. 
4 





Voice lessons by inter. 
nationally 
teacher. Call 965-5528 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


1 Martin acoustic 
guitar w/ hard shell case. Nr 
1100 or best offer 

call after 7pm 738-1277 Joe 


2 Phaselinear stereo power 
amps model 700/series |i 
960 watts (VA) max a piece. 
Immaculate condition never 
been on the road. very clean 
power. Best en Call 
783-9282 or 232-5153 


TX 8-16 
$3500. 266-3171. 
YAMAHA 


pedal. Special owners man 
asking 1250 or bo call 
ty 5655 lv messg. Make of- 














ADA D1280 Digital Delay 
Best specs of any digital 
$595 new —,* 75 
783-9282 or 232-51 


Akai AX-80, polyphonic syn- 
thesizer. Exc. cond. ideal for 
prof. or amateur use. $800 
o.b.0. w/ soft case. 
749-7728. 


BALDWIN HAMILTON STU- 
DIO upright, 2 Tso old, Meer 
condition, oak, 

in Ashland, Call Aan} 
821-2250 days 883 2721 
eves. 




















BARGAINS 
GALORE! 


Black Hondo poy ae 
guitar, Jumbo body H 

acoustic, K Archtop acoustic 
guitar, Hondo Z 
copy with case, Seiko music 
tuner, Stadium bass amp, 2 
Gorilla practice amps, Fen- 
der bassman amp, 2 Law- 
rence FT 145 acoustic pick- 
ups, Lawrence A300 


amp-300 watts, Roland 
TR909 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 


BCRich NJ series, black, w/2 
double pickups and a 












































































































































































































































tremolo. Like new Asking 
$300. Cali Tim 524-5235 


BGW 750 power amp stereo 
400 watts per side $495 or 
best offer. Yamaha PB-1 pre 
~~ crossover, graphick 
$175, Loaded high end cab 
2-10” ev’s $190 or best offer. 
Call Steve 762-8437 or 
1-897-2434 


CRATE P.A. 8channel, 
140W, hi & lo imp., 

€.q., etc.2refiex speekes 
w/15 inch, horn, piezo/inc. 








etc.88 1-4986. 


FARFISA VIP dual keys w/ 

stand. 60's sound. 
Good cond $325. Cali Dave 
at 897-9521 after 9 wkdays. 


Five piece slingeriand drum 
set roto toms and zitigian 
cymbalis ex cond. 
firm. Mike, 662-8958 


GOOD DEAL 
Mesa Boogie 60 watt guitar 
amp with reverb and 12” EV 











speaker - with road case. 
tail: $1300. Yours for $900. 





Call 266-0930. Leave 
message. 
GOOD GEAR 


1966 Fender J-bass, bound 
rosewood dotneck orig pk- 
ups, bik, 525$(2) EAW hsy- 
duty theil cabs w/evm15L's 
$225ea (2)Joes theil cabs w/ 
evmi2L’s $180 ea Absyst. 
600 pwr amp $375. Yamaha 
PB-1 Bass preamp, X-over 
para-eq, etc. $210 Hot spot 
monitors $150pr. All equip is 
ex cond. Call 262-8947 


Guild D-35 acoustic gtr w/ 
internal pickup & hard case. 
Like new $450 call 864-1638 
Leave message 

 @ Bee EBS By 
SINGER/SONGWRITER: 














effects and case. pedal 
"'s 232-7710 




















Lightin projection 
equipt.sale/rent. 6-chni 
dmmr . freneis, 


screen. 492-1126. 


Marc Laberte Violin, mint 

condition. Except. German 

Box. Beautiful case. 
442-6442. 


10RD Guitar amo, 10OW, 


channel switching. 
and effects. $335. Cali So any 
262-7475 











cer Actore/Tech Per- DRUMMER NEEDED Tight shows for rent $50 $75 
NEED. ier SS Gare BA ao Raa Insta a Ee SATE A pop RECORDING?! 6400 watts set-up | Wnted for mod orig pop 
nag, Se hinge nt band sk vers & creat pers. | Join NOW/or 10 weekSof the | avail. 617-293-9009 band. Mod nec, instru 
CASH? ate New “EAlich Carter. No major We hy 24 hr reh sp nr Ken- most modern audio ability + peter 738-9143. 
2-63 16 label interest. George: more Phil 782-710 recording Lively metal vocal sks 
Compact discs, records & Sry 424-1263 : 734-7940. ~ yr pn ap bape Sues ee 18-25 for v BACKUP 
wan BOST : sings . hands o bi . Talent matters, ex- 

lanet Records HEADSHOTS ~.GETEDUCATED tor work-16 yrs, prot exp | Stomated studio, Lear perience does not. Cali Lisa Wt yoy Mics wv Ay 

p R automated studio. Learn band. Mod. im 7 
Calll Bill Shoucair Studio Want to learn a foreign tasteful, all’ styles, dbis on pore g| 438 3955. stru. ability a 

Call 353-0693 423-1774. ppm ys how to draw, how —_keybds. Steve, 924-3712. ar sey on the newest - prove harmony ability. Mark 

Cambridge moperters won find : ng for all pat erenge pen he g sealer poe pm Lg pm NEaiOY come ch evan of = — — 

Theatre, a newly formed more in roup eminent . an’ lass player for 

aces t ing PBRs ston gection of the Phoenix Coan tour seeks drummer | levels welcome. Linted >aries, comedy . lan Mano, "7" Sover/orig act. Agro Smith to 

for product 1 Classifieds aged 20-25 with professional enrollment so cali now at op type. ing not 

STEVIE NICKS/ Send c/o won 00 Cambridgs attitude, experience, com- ng, singing, coun ny “west- necess. Serious only. Nick 
LofbEETWOOD MAC | MA02238 etibesiiai mitment and passport. Send 783-1095 Sa tien, 702-3867, 

ing iors to VOCALIS bio, tape and photo to 
trade with. | have an ex- 52's‘ ave classes in stand. a realor label sae ni Pheenit Bon: 0198 GOIN’ MOBILE a ganna ge looking ‘for wig GB band 
loi igt-auso/vides, DO cwocemes.n Sane, 8a vet eee Orme wih ood FAB acodiaconagtntor Stnaycan,Oatatinire sere cus ok Ate 
large SASE to: LJB T.V. Call 617. -5979 for ation. per: helpful. foundation seeks working 2 tk. Lonnie 236-1944 or ability a must. Call 341-0608 /T40 R&R. No schiock 
Graphics. x 6150 Bos- brochure. into. Gabriel, Winwood, band. Equipment, transpor- write 304 Newbury St. or 851-6982. pros who care! Call aft 6 
ton MA 02114 dance and progressive. Re- tation and practice space 110 Boston, Ma 02115 John 926-8773 391-5249 
CONCORD PLAYERS hearse in Woburn. leave avail. Billy - 236-1848 GOTHAM Original reek utteriet ROADIE WNTD 
VIDEO & Final ee Se 2/8 — Drummer wntd for very ver- Seeking bass player. Pro- tay back, ‘" on ip wane 2 Roadie wanted for working 
: Band looking for a bass satile working band. T-40, fessional inquiries only. — must. C || 889-1364 or original cover band. Call Ti 
TELEVISION 0 es eee oes sand drummer, tp 40 RAB: Motown, & ‘Country. 926-8896. °F 628-0089, attention Brian. 
. ‘ and R&B; some tra § lu armony & some ; : 
Seton me corayon Savy iumcal Pio coh SONS (OTME7=5968 lend Ca 676-0101 cee ceoae «=. PAFORRENT PEHEARS AL 
Plus 45 cable re- 256-6188 amtr Estab hi energy top 40  intoGi, Huskers, Motorhead, PA and light show for rent R E H E AR § AL 
corded movies, (ape worth BASS/DRUMS band +rmb Sks multi Chills. Call Corey 498-2077. 3600 watts, 24 channels, §PACE 
over $170) Asking $535 keys with vocals. Gerry le effects monitors etc. 
738-5144 TUFTS NEEDED 598-5830 Guitarist/vocalist needed for Plus 24K light show with 2 
Studio leat gtr & lead singer Curtis Knight Band. Steady = man crew, $275 per night. 24 hr access & security nr T, 
SU MMER Hol J. ge yj eabany ESTABLISHED work. Eu & orig. ~_. 623-0089. ey — load in 
recorain n a m. low rate. ares, m rr 
MS THEATRE | Merrie; © «BOSTONROCK = rahi? TST Eamon poe eh MRT © 
171. 
821-2730 days. of 698-2171 own equip, style, dedication ues 
MUSIC & Resumes and head nights. So. S a. yaa tomate tor oe ee a must. Feb LP, good gigs. INSTRUCTION 
THE ARTS pa My Bg BASS, DRUMS & SAX (bbi mediate recording, gigs, and Mobile @ and 6 track with ae IROTRUVTIVN 
TRE ARTS | sczepted for tule | cabo tos Aostow, Pentair tei | Siaer Sena prenge,  Sevpentorsongetinacs. ACHIEVE VOCAL 
ACTIN tors and actresses styles, sing lead,hv trans. Dan at 324-0790 or Chris also. Lv message at Ground —_—laboration. 923-9074 eves EXCELLENCE 
G for our 43rd sum- Good $. Call 668-2386 522-7797. Zero Records 331-1742 after 9pm. Develop range, os and 
mer season. Send idence white avoiding alt 
THEATRE GROUPS: This with # and J 'busas toe heii 
a Pang oon self-addressed serious students for famous 
: Phoenix stamped envelope pop/rock method. 437-9141. 
zor tae ene’ The os Ti BARRY SAHA 
rena Theatre, 
improv Sones Geme | Tufte university. he Juliet LNetwork, a solution gate ecucaor evade for 
with a prof comedy actress ’ levels. 662-2837 
sacher 02155. Auditions 
Reacher: Mon rigs, boo | C2186 Ausiions oriented production company, would Berle Toscher_tirng 
- March/April. No atin Theory harmony mu 
The North Shore Oper: é lessons all level 282-5448 
Soom eicotigtectape | cal ploase like to assist you in producing your 
& music directors: for its b t k BOSE 
summer product re: 

IES, est work. ACOUSTIC WAVE 
oe 6 Ses LITTLE ae OF Cre * Contact sheets of major , MUSIC SYSTEM 
their resumes to Box 201 HORRORS _ A&R reps; CBS, WB NPRECEDENTED IN- 
Nebunrar A oT880 or Umer and oe tows | © * An extensive studioband RCA More | NOVATION N AUD Tet 

Call 426-6912 ‘a ” é 7 ee yo MUSIC SYSTEM SO SMALL 

5 The Boston All Stars FREE membership in YET SO POWERFUL IT CAN 
ARTISTS ee ee ae a) k i i BE TAKEN ANYWHERE 
SERVICES eee nay gw he 4 track recording studio New England CALL EVENINGS AT 
TTR aT — Mar he hse 10: “Audio Matrix” in Son ters Association 739-0378 FOR HOME DE- 

ART PORTFOLIS $135/wk plus Aud: Cambridge * FREE PASS to NESA MONSTRATION. 

High OTOGRAPHED, |, Send photo and resume for * Song searches, pressing, seminar; “Promoting for neS¥ITAR LESSONS 
reproduction, Ot paintings; Theatre. of the. Enchanted & copyright information Profit” Earth, The Dark) All evel, al 
prints, slides, side produc- Fareed. 72> Box S86 Orono * FRE k: How to Get * References from all styles Prone seg.0088 9 
260-7464 ere ra? a — Deal, David of past highly satisfied LARRY 
Yone lanes Wf antaey |= Pinter, woman Belzer clients ATAMANUIK 
soloist late 20's to, 40's, Feb. 14th + s 
965-5528. {am to 2pm, call for apt 6D Flexible payment plan * And much, much more DRUMMER, TEACHER 
: 3 NOW TAKING 
LERY: UM- - 
ass/Boston, seeking a a play P woe 
taerie iar caseses” Paulet Cu sPanSiGouon. || @ For further info & a complimentary em 
Sunday le 6-9pm 4é 
STYLETIQDESION ote tite bt Independent Singer/ Songwriter’s Guide yo once, Oe... 
solved one call: Logos, Kevin Dorch 436-2771 b to Recording” ing internationally with 
287-9140 wink eran © ‘Sea Train 
hy Please Call 782-2036 —— 
AUDITIONS enrolment, 898-18 \e) wa 
Paul Winter Consort 
‘ “ : . ° 
: auditions Wed. 2/18 & ae The Juliet Network “I made it with Juliet!” ass. 
ton Feb 14 10-2 at Bos: Mon. 2/23 at 7pm. Bring 2 ~ Pet C ickles & Ci d Barl 
‘on Playwrights’ songs up- Kni 
Commonwealth Ave. Bring fompo, & ballad. Photo Re- eter U. CK1es in y arliOow ae an i | Ta 
prep piece 661 Ee een Oa grad Dave Ellis 782-3394. 
Sat. Day-Long Workshops: 244-0169 for info and appt. PIANO & 
& FILMS??? bassis 
—= BS Reedige eres 2; On Camera Acting Techni- pm Bare hog ond Hendrixbeetheartaerosmith PRODUCER Ail BS ONS ee 
er etanir tie ques at Welst Barron of Bos- BASSIST WHOSINGS — femp/perm pos. | am ver- Soul, must rock, burn 8 Vou cet ot 980. W/20 yrs experience 
ion. § ‘oove 
Actor's Scene Study. Small ‘ NEEDED! satile & have gt livetstudio groove. ay Aa Ky i tapes os oe classical rock, R&B 
lor_weekends-only, 40 exp, attitude & equip. Call g fordable rates. Call O.R. and Jazz; knowledgeable 
— Nee ee agy o . atten- sf DY vol OVER band. 244-2963. eves 6/9 H884-3454 262-3973 = rates. Call OR and experienced 
Managing “Dir Director, Alley & industrial, mike techni- Bassist: w/ vocals for or- drummer avail- KEYBOARDISTS, 324-0790 ask for Danilo. sconene tahored 1 oon tes 
Treaty #20-0515 ques, demo reel. 924-7534 =o ee aM 4 able for copetes gigs. All wera Say cov band : ey- RECORDING? Get the Best! individual. Call David Fox at 
ACTORS/ = BENIFIT. «TALENT AMERICA SHOW. — Wrns 254-1879 popes on by F2S — leas boar ongwrter top EDEN SOUND Pro 8-tk 524-7574. 
PERF. Of Curse of the CASE at the Boston Marriot quality music. Call 739-1064 ae aaa hrs! J.C. PIANO LESSONS: Blues, 
yoke ee BASS PLAYER a ae oad = or 734-9662 eve Jexz, classical, pop. all 
sfc clans, models. Call ast ture snow Dest bance, quailty GB must know —Key board wanted for Rock bands, y ~*~ 
-6307 or 401-723-2900. audition must be energetic, format, have trans. Ld. vocs. working top 40/wedding South Shore chub. 625-6005. Rahn: Basic atonal t 
“Se TEACHERS have good chops, gd vocal —- Gd $ for gd wrk band. Vocals, trans.,a must. Cine avail for functions. pad my? ar. Zaritzky Books P 
needed weekdays good stage presenceamust. 327-4228. Call eves. 6-9pm 749-9351 Cambridge, 02139 
summer drama +4 3°3—-Some travel required. We are or 666-S008. KEYBO Recording and Production! 
week sessions a well established 5 pc. High Sl IN TIGHT KEY ‘AR to comp proband. Must Classes start soon. $550 tui- 
17, July 20-Aug 7. includes original and cover Boston's all Female ail or- Exp. Bee QUT AR ind ‘hv proatt & equip, trans and —_ tion info 232-7710 
cineees . and mt with solid gigs cur- hard rock band seeks sense of humor. Ric 
: eve lv mess 
rently working with top bass player. Keys pt eirg veo Ey 875-5127 ROCK KEYBOARD 
quired. Send resume & 3 refs production Co. major deal. on og nny . oo: cmb. we fe oh. eon a S ay yo LESSONS Loam to play 
e | al A lk an ines Serious, dedicated only. Lisa tape @ must. Cail all 382-2310, for orig band (alterna- tic-learn chords. See Fast 
WORCESTER CHIL- good starting pay. No COT Ome, 729-8100 ext leave message. ——— pop). ~L rendie 6 play = Your 
TRE aichy's, pros etc. We days. Keys wanted vicki or 4 . artists! ‘ 
= : are serious youshold be too r list _—_ top-40 band. & trans a 
MA 01609, by March 6. if youcan’t cut the gig y+ Henne ag — MS ens must. Vocals a plus. Saeek ae reap hy | eouiaigheraetomn. i oa 
8 auditions cue Ewe bag Von pend. Call Doug at 843-5248, Ive msg. a must rock. Call a pop, and folk. 
M&W for KASPAR by 553-4261 -7962. of Keyborad jungle -7364. 
Handhe. Per Female wanted to wanted exper'd-creative SONGWRITERS Ss w/ Marshall 
formance <r Bass ANTED estab. to form FT kybd/pianist Stun sof 2nd place winner! 
way, wegen . Sim , magazine T40 duo. 20-36, intelligent pop band w/gigs, SINGERS Yogaie -Vai -Lynch -Beck 
Saasertel, onl after —_caliber.8 up live and 5’ 4” min. ht. some travel. airplay & strong Full service production fa- ... Near T: 646-8515 
2/9 for info. studio @xp @ must. Good 262-3391 284-7498. cility will sow how to re- 
ssense of time, att, commit cord, promote, and be suc- VOCALISTS! Develop & ex- 
WORKING | ment. Call 471-3439 LAST CHANCE cessful with your musical ca- and yr own voice & style. 
pags a] B.CKA eatablaned i990 band is TO REGISTER reer. Call 617-264-9707 yo py nd 
San “Sat Mhuslos! Theater C. KAGAN for ful ame Fem Naat be ‘tor “DOIN Music & Nothing SOUNDMAN Pro musicians or those striv- 
Guild. Call tor appt. Wed Feb “ane te ‘Position. Must be Else”, @ 14 week course caviar avo cer ” Band 
11, 7pm No pay on : by The New Eng- PRODUCER Coaching &/or Private 
enema shots. info cat Joe, SONS and Song Writers AV lessons. THE VOICE “TUDIO 
DANCE (17) 408-053 Boston Fem vocalist, . ver- tion. Call info. 782-2036 —— oe w/ 492-2996. 
'e 482-0336 satile, formerty ‘ouche, credits yrs ex- % 
ZCADEMY OF BALLET ART. attention seeks working GB gig. LEAD SINGER/GUITAR perience. High quality PA. = vou wave TICKETS TO 
for Stage & Camera. Seif 8m, int.& adv. classes by prot Serlovs pros only. call PLA and effects rack also avail., 

& Speech. F.t. dancer a oe tee THE 81G PICTURE. 592-3092 wanted for all at reasonable rates. Cail THE SHOW!! 
days, p.1. eves. Register now, aay ~ Gy ~~ Ry 4 sod. wkend work, Boston & So Tom, 11224-4221. or Dave = sBusT YOU CAN'T GO!!! 
prockurg. 42-7313. 40 98g 1244-0461 grewve, Call Jack. 254-5260. ding/gb. band Ot torres, NH, 300-$400 per wk. Per- —_1-637-0832, keep trying. Sell those tickets through the 

‘ = 4 7 fect for club . 4 " 
Boylston St. Soak anre- 30's-80's. Call Tom font at iaonr eamae 440 SOUNDMAN WANTED: Lite an We'll 

Tet wk In Feb. for bics,baliet,and African Hate 848-6051 leave 4 little 8. ‘experenced ye ber to run a 
ee Se ARMAND ee Se ee 

- : Fender Revendo - 

Bei sight readr. Call Rosalie, Oe aren cans | WSBL: 0 yan Swann TOM 
Hoffman Gouras, artist. di- Gionsehelen ter Ciavemart original rock and rab OSP-1 $650. Call Brian at = lease. Lee 502-7139 TALENTED DRUMMER B 
rector of Etude Schoo! of  TheatreCiassesinCorporeal Classics. trans and 254-9661 eves for blues, jazz, rock 
music for appt. 1-776-6249. Mime technique, creative equipment « must 628-2255 F singer sks to form/join MARKVANDERWATER, band. Have P.A. and prac- PI ANO 
AUDITIONS-Private process and (12-7pm) band w/ industrial tice space. Serious only 

and audition Feb 10. Call edge. infl: Wanda Jackson i, ri = Double Dose 782-8766. Teach 

BUZZ AND THE GANG The Fail Call musicians to record and gig eacner 
pene for actors. needs a DRUMMER. Must be , Replacements. en +-659-4610 uae AL rae®: 
‘ocus on needs dedicated & familiar with the 500-6064 ~ 
Soa Gias local scene. Full Time, top-40/orig band ME! act nds pad crate th ul aS 
development a 232-9095 Iv msg socks drums’ kaye Quite; exp gut k wayerd_ socks must sing tenor. 77 SS 3 
Drummer: 1 i bass & drums to form prog _— Versatile el. ac. n rst ts 

Ahoy Theatre, 720°0515 WHYPAYMORE? = Oomrrncscests, tees | 200-704 ping 4 wien equip S08 lie. bare x 
AUDITIONS: P-town Rep. of . E. Equipment Exchange Guit. Pretenders/stones Queen, Yes. Serious ing or nr wk, group. infil inct: 
Boston seeks actors & direc- ‘Video-P.a. 232-2438 or 328-8875 GIVE THE only. info: 361-6418. Beck, Hendrix, Stern, Hold- J P 
tors for Spring 87 season o renee DRUMMER SOME ca a re aZZ, FOP, 
teen, & at's 7. males) Accompons wentes. DRUMMER = a re- mor for irelance gigs 8. at ase eccapela group. Sask bu vox. Looking For 90d mu Classical 

a BCA's. work with young amateur cently relocated group —_ cording. Good time, traps, & vee Svcoee . to. -__. sicnshp. Prefer r n 

Ciitr 551 Tremont. ~< needs drums. Looks and at- help. Aft if interested call = 
Cal for appt Anfo.624-0168. somal ,.wocanet Sarbare tude exsential. 266-5088. Shines. (617) a, ee ees Peaks alge a5 277-1527 ; 
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PIANO 
COMPANY 








185 Corey Road 
Brookline 


Off the 1700 block 
of Beacon Street 





738-0044 











Exc. 
Condition $ 575.00 or Best 
Offer. BLU 6 360 semi 
haliow bick. | neck 
a. Se 

; 296-0090 eves 
331-6208 

synth 
w/case $1 5 
$475. Cali Joe (401) 
331-427: 





Bottoms, flat down to 
28 cycles, 37°*hx32°'wx 
24"d, loaded w/new 400w 





ior” Bass 

Guitar » a 

maple ) no. 

0705. Willi inci.: Fender 
amp., 2 

pedals. List for bass $1050. 

Will sacrifice for or b.o. 






















































































rented mae oad 20- 


cess to Mass Pike. Former 
theatre. 266-1168. 


RRR 
PEOPLE 


mateur photographer 
seeks attractive, open- 
minded, F for sensu- 
. Minium 





LAIR PES 
ENTRE NOUS 
oud te eeeielning 
response the 


is ex- 
hausted sorry if you missed 
out. PO Box 258 Westford 


FUN-T ss 
Handsome, ed 
unattached 
wishes to 





male, 40's, 
meet an attractive, 
sensuous female, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, 
and deep q 
Want to discuss it? Write 
Box 222 Newton 02159 


ASIAN WOMEN want Ro- 
mance! Sunshine int’! Cor- 
. HX, Box 





260 North Hollywood, 
91603. (8 18)769- 1717. 














Pro Shure 14L mikes $55 
each, 3 for $150. Low im- 


to SM58. 
Perfect condition. Cali 





Sonor drums 10, 12, 13, 14, 
18” tom toms. 24” bass, 8” 
by 14” Gregch wood snere 



































738-7570 


_ 


SS 
Phone sex for 
the 
discriminating 
gentleman 
SS 
Dominant 
mistresses 
always 
available 


$20 
MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 





» —-—-- 

































LIMOUSINE 
New Stretch - 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than | 
Reasonable 


“VINTAGE ) 




















Gays meet gays 
Lesbians meet 


lesbians 
“EXCLUSIVELY” 


Confidential 


and Discre¢ 


AsAhAAhs Abad 














Most « 
& discreet 


fovaperetwaner:| 


Internationally known 
MO. 
*rving all 




















WINTER SPECIAL!! 


1 a.m. - 6 a.m. 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 





Washburn Mirege acoustic Attractive SWm, 40's to fulfill 
efectric quar. Natural finish, al fantasies of aggressive MAILBOXES PRIVATE 
PIANO | 22ers re ofsiienass. | | MAILBOXES 
787-5490 anytime Boston's original mail FOR RENT 
CLEAN AFFAIR Soricca nie sade tol SECURITY MAIL 
! he 
BARN WUALITZER CONSOLE Attractive male wishes to 433-3543 $ 
" PIANO with bench, 2 years date @ sensous woman to rent a mailbox Your own locked mailbox, 
old Excellent Cond $1500. ‘8 not promiscuous and is | immediately. 5 minute Mass. 
253-6603 or 387-0754 coy BB yy on walk from Faneuil Boston, MA 247-6141 
Yamaha DXi00Kbrd.-6 mos. hygiene. | am part of 8 happy Hali/Quincy Market. “Contigo &sacure 
Lowest prices. —F exc. cond.,$400/pr, date with cach other's. Ok. HEAVY F WHO 
Pianos bought 3 Simmons pads (NEW!). Let's talk. Write Box 94 New- was 
sold, rented neti ee Very affected by reading 
moved rebuilt Vonshe Ot Sie se Stary ofS wanted by ae tes wanes wy ere 
’ . roms rams asking tinguished wants married women 
$1500. Cali Pete 787-9692 DOM COUPLE rel. Bon 478 Boe 02112 discreet weekly ! 
‘amaha roms WANT ipehti ter blabae Safe — — 
and vouume 6 al $1200 or Sub F of Cpl for erotic pape ante pare Bekg om Box 1961 Onieane MA 02083 
and 
Yamaha M1A upright pare on ae 12 reciprication needed. East 
exc cond Boston or Revere area. Write LIVE PHONE 
oF bo, Days 482-7256 eves DOM CPL ORF — FANTASY 
Wanted by sit S190 Swe. your imagination do the 
I'm sub, not into pain. HD MASTER talking. One of the very best 
MUSICAL Tell me what you want meto way gi ay, eive 
dol P+P to: Box 224, 104 M8 wil ot oan BACK 
= SERVICES Charles St. Boston, MA = Grive will srvce all M a Amex 
02114 Box 2276 Peabody MA 416-862-0012 
Produced and Eaten enough? Like to re- . Tel a must. All races. 
Arr at HARPER RE- ceive but ptnr ? 
CORDING. Mix-Down to  SIWM 39 will lick that GAYS MEET GAYS COUPLES MEET COUPLES 
. Rates from lem alone or, for real fun, SINGLES MEET COUPLES 
$14/hour. Into. together. U B clean, trim, LESBIANS MEET LESBIANS COUPLES MEET SINGLES 
7 Days 617-275-4085. and discreet. Box 9223, AT ro 
— pane wal HONESTY Two’ 
Perweek | sesomemeamics SMUG | gan T9848 o17) 7754898 
cauipmant. Fube Amp rot, 00m SWM, 40, sks (617) 775-4893 (617) 
rodding. Low Rates. Call Foinoidr PO Box 2273 SEE DISPLAY AD IN INTERNATIONALLY 
FOO-FS0, Saeaen MA PERSON TO PERSON KNOWN 
J.D. FURST | stupios 
be SONS quiet studio in lot. Not live. 
in. Avail March 1. 188. 


Real 


Mistresses, 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN U.S. 


MC/VISA 




















Older man wanted: Attract- WM, 32, 5°11", 165. brown 
lve young woman seeks nice hair, blue eyes needs WF, 
older man. Looks not impor- 18-35 for clean sex. Box 521 

tant, attitude is! - Lowell MA 01853. 
Refined discreet prof MWM WM, 34, intelligent, clean 
seeks SF or MF as friend sub would like to meet 

pany sy ° agp female or couple who are 

Billerica MA 01822 dom and would like me to 
2642 Salem on 
Box MA 01971 
WMCP mid 30’s attractive 
adventure with well 
built bi female send phone & 

photo. Box 6710 
RET 

37 

Tall escort. 
Garters, heels. in calis Mon & 








SENSUOUS RAP 
w/European Actress 
or speak w/one of the exotic 
beauties on her staff, 

’s, Pre-Ops, and American 




















































M at i 


Jasmine's Back!! 


225-0414 
Lola 923-9629 
Valentines Special 


intensive siv t Via 
hypnosis by sincere intel 
detalis Bx 4 89 
Mass Ave Boston 02115 
































PHANTASY 
PHONE 


Bird 
6:30 a.m.-8:30 a.m. 


734-7668 
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DON’T KEEP ME 


WAITING... 
boon Wohinn tor t know 
you. 

type, just right for this 

metrss. You're 
SUBMSSV and 
have to be 
things. oy yearn for a 
mstrss dom qualities 
and experience, call 
536-1198. 


2 





Sugar and Spice and every- 
thing nice. Call Sugar 














BEAUTIFUL AUSTRIAN 
PRE OP HEIDI 
Escort, young tan beauty, 
dom sessions available, 























Conv. location. 
poet and incalis 
247-3430. 
MIND 
by Nat Segaloft ys recording 
492-7933 Boston Herald <3) Visa/Mastercard IMAGES 
vet accepted @ Call Live Phone 
1-800-345-HUNK Cos ae _ 
pant pany Liat“ night & No Fantasy 
TELEGRAMS - = ‘ <5 
— eer asked M Talk as rary 
Adventures in 24 Hours 
MISTRESS TeLsenns Phone F. long as you want 
one Fantasy WHATEVER h 
yw BELLYGRAMS sh he YOUR FANTASY @ No hassle. hig Caress 
Suay/ Bie BALLOON GRAMS willing girls YOU WILL BE ' Jill 
497-6169 Dmnt Mistress SATISFIED . 
‘ Available 
“It is a business TeleTease Teleg A ( ) 
doing pleasure P.O. Box 940 Porter Sq. wcrwea el Rates for Let us hear from you 617 $19.95 
with you.” Cambridge, MA 02140 593-8084 (718) eaeeee 536- 1 906 $6 ecnee 
Photos and Panties Avaliable (617) 354-5000 23-80 The Fee: 34. fon ent back 

































































































































































































































































































































































































































Surprise Boston! SMarillior Opresemmgea: 
SPECIAL pre 
agi mal SENSUOUS scort bccoattcns 
Al advertisers: BLACK OOOO 
Meee | | og FEMALE ‘No fantasy me] | wom caing 
6 PM Wednesday (617) 436-8196 was ever The Sterling Limou-; escort 
for your ad to run. Bepocne Kye, An this good” has haute ew phone numbers, 
To do this for: * Outcalls only extraordinary vel to and from the please be sure 
Line ads, call ° an ona : ' name Incall/Outcall concert (6 p.m. - mid- to dial 
na for night) and two tickets 
rs e dee reserved seats) to the number 
+g lama extraordinary 9 a.m. - 2 a.m. Geoton eres Converts correctly. 
B sey ere. | fa Couples 5] |inammowe cece | | ummm 
you. ‘Nite on the Town Cuntadin aby Bachelor Parties and Huey 
eUUu Dmnt. You'll be picked up Suge Spice and every 
coc STHGWM Our POG ele: me * All calls was and dropped at your ‘ning nice. PO Box 1903 Ja- 
EB Sve os many man i Be if ‘Verifiable calls » | maica Piain 0213. 
Sole,” dlocrete,’ goed "loc, srea.with many unusual and verified nl and en route the 
267-9682 Student rates. seis endiet mecnie ner, | * Discretion omy Waury OF @ NCO nMOS PUl as os 
to Iife. Nothing is too far out assured Discretion ‘| sine : cort, incall or outcall. 
cSeGanyntertiogny 2%, me. For escort call : Sam-12am. 595- 
egg + Al aENT 738-7790. Escort assured | Avoid the traffic arriv- 
CALL ONLY 566-3192. Calis Free sex, fem only openings Siti siaie ing and departing, OUTCALL ESCORT with 
pene Ss 522-1904 ; 
uring, your. woall_eacor female escorts | |fimousne. © | PLEASURE & PAIN 
FANTASIES | _ 10am-som 738-7250 To Arrange Your RE eR 
Exotic F invite Affluent | | Attractive Escort Encounter ded 
Gentlemen of Eccentric Call nee 
Tastes for Discrete En- in and Outcall ‘Twenty four fours 
counter (Escort) Beeper and/or 542-5907 4 24- 8 6 8 9 
1-800-902-2823 car phone avail 
Also driver with . 
TALK OF THE TOWN 734-3725 ae rod male 
CALL THE FUN LOVERS poshians ee 
-DEE-DA-DEE , 
WE LOVE TO PARTY! Escort by ae taken. 
SERVING THE required to have own 
= ENGLAND a. bow Sable : a “transportation. 
HOURS, 884-488 male Healthy and discreet 
OUTCALLS ONLY etagricrininc¥? - 
Escorts Needed lal am lpm L lone 646 1018 
Onitealls also arranged 
cor (HE BOUTIQUE 889-0086 Telephone Girl 
who can’t find the right Part or full time. No 
clothes or the atmosphere to Greek GM 6 170!bs drk fea- exp. necessary, will 
wr. themselves in. The tures, gd looking, well built, , 
boutiqueistheplaceforyou. ciean, discreet. train. Good 
we ome = cane ons oo 207-646-4847. penmenship a plus. 
andthe . Handsome male, com- Starlite Escort 
vate atmosphere See i pany, call Mike, oho rere. Service 
in. 738-7173. INA RUSH 734-3725 
& Blond will rushing around ail 
Verify, 566-1129. Coy ond Gnding yourssll in R f ] 
days and eves. one big track meet. Well let ; elerrals GOT THE 
Chanel new gi in town a beans Immediate and friendly service WINTER 
a tenderness is our moto. We . ; 
Green & dncroot sacar Tor spectlie In salfacton nat from beautiful and charming escort$ 1. BLUES??? 
and come relax with us. e you!" New girls in town seeking 
MARK 296-3368 738-7790. (Beautiful (Ffomale (Fseous gene fo warm oat 
“THE ~ 561-0321 
TEMPORARILY TIMATE” : ; Bi MC/VISA 
YOURS b apt ben sendy Discretion assured ¢ all calls verified 
Escort * Steam % Now serving all of Massachusetts ¢ 24 hour service masswense 
Referral 1676 Mane, Ave have you down or work get 
742-1608 47-917 = = tebe of Your Tn oa 
a only. 
Hap Wanted Oar That’s what puts the best ahead of the rest SATINALACE_ 
SOU ORT. Thay -- they ~ eam 
COMFORT BACK BAY’S / i 2 296-3477 
to warm your fantasies. 
When its cold we're HOT! FINEST 
ny condeus: Sakae pow pcan A ° eae p. al an net 
with our Dallas kittens 437-1781 Escort openings gentleman. Please include 
214-369-8909, BACHELOR PARTIES!! instructions for reply. PO 
214-256-3443. NEW HRS. Box 1986. 
Noon - 3 a.m. 
sage ssthoes Boer that worabcs less 
Lhnon ree ae INCALLS move yes Geum or a 90 
been looking for you. 1kNOW = shauna 38 24 36 long,dark, ‘ Raten- ents. 
sr "Bsate are” sy. Re Sue bey mon SNESCORTS DYNASTY ASHLEY Hann ny ei tm 
~ . jue . 
ruaiic'be FOncED to 00 Dahepeoatysee7ott | om emacs | | ESCORTS Serving Boston ESCORT | 32iceucre 
things. if you yearn for 8 INCALL corts to fill your long cold days Featumg Dominique and suburban. REFERRAL nar te Saas. = 
and experience, call my anyon won't be sy sy a. en “296-8764 We treasure 
. YOu won 
pete neh the say Zam-Tipm. 451-7330 Open 24 hours hac pransted 9 olan = iw 
IVORY & EBONEY nto salience pest "773-6069 | stm, pr outcate. ony 
Boston's ESCORTS MISTRESS OF Allcalls verified || spmseneocor 
Let a sexy preop escort give calis veritie fi 35 
Best Escorts Pe agreed y days 24 er valentine week DOMINATION STIC...BY MEN Discretion assured gentlemen. 68-1424 
“You've tried the rest, | hours 254-6515.In & out calls Enjoy t the company of a sexy ior Stimuiating. ctiv : Open 24 hours 11:30am til 8:30pm verif. 
now try the best.” CATER TO CHARMING Own tools. 254-6815 w/ Ol & 0% Movies, Your —? SOPHISTICATES 
Incalts outcalls only. 284-3472 CATER TO tion...Call 401-785-1933 Providence, R.| Female Escorts fulfill your 
424-1366 NH, PROV AREA - FRAMINGHAM Now.,.Veu ! tg fantasies 577-1794. 
ANGIE: Add a little delight to ° Outcalls only 
FOR A PUM TIME: JODY Bo- your day or mi PROV, & NH Escort openings 
pos creme See —_ Temcdcenen | BOX MAIL MICHAEL FOR WOMEN TIONAL 
@17-522-4925. _—im@GADIESONLY, srs sat ent ive tn, WM avaienle io give | NOTICE ONLY on, [ESCORT AND 
being pampered for the CAS ye SPeS08 cut hotel or home 267-0780 Only bona fide] avaleble anywhere 2anr. Ve 
ERIC woman that you are. Given = Anni & Candi, outcan escort, replies to an ad} ocutcall will verity. 
OUTCALLS ONLY by @ very attractive male. 247-0395 for fun, loving & d be directed 1 . EXT. 933 Prompt and — 
782-6303 arching, bikini wax and full For the out a your ea excitement. oy . Phoenix box Personalized service 
Escort by nice pretty lady massage. in alls verified 16 jo 8 The Phoe- by attractive female 
seis oayrees See HE NAUGHTY NURSE nix Is not required , escorts for the 
OUTCALL 488-4900 perfect, affectionate, to hold, deli or BOSTON S discriminating male. 




















CALL OUTCALL 665-0462. Corts. | am attractive andex- things and material 
in the art of show- = you can afford to do what matter. 
bulider for escort. 
Sete Rcemmnenec, Women sa NEW 
For the Business Man who CAu'tecssar «osx eat MALE 
nea escort at JILL... 
q ’ All the from T 
rom mam | ALEXA’S ewerrenToee | | & FEMALE 
CAREFULLY. STARS 98-24098 ESCORT 
andres. | | SERVICE | | oneise REVIEW 
Escort Referrals SERVICE 289-7305 
That’s the way we 10 a.m. - 6 p.m. 
LADIES OF} | sreone of te hub's ee 
are one 0 uds 
best escort services Male and female 
DISTINCTION and we have a few BOSTON ATTENTION — roe 
t opportunities lo Boston 
; or female escorts. 2 66-4443 iali featuring the 
Exclusively for ‘Ifyou want to work nee outta eos. how 
4 Ai ‘ or t, havea ssage 
HOUR LONG discriminating car and want to be escort and female escorts. 
TOTAL BODY gentlemen successful . . . phone numbers, 
MASSAGE Full and a omy ee 
hours available. to dia 
1193 Wainut St. CREDIT CARDS 
Newton Highlands | {7-600-902-4386 Call COnDEALEE the number 
Nexton open 7 days, 9-10 471-3079 ACCEPTED correctly. 
incalts/Outcalts 
995-5535 Ai cal Verified after 6 pm a a, 
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forward flyers or 
other unsolicited 
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“Experience our 
world of excellence.” 


Servicing all of Mass. 
1-800-225-1082 


The only referral 
service in Boston 
that offers toll-free 
calling to all their 
customers. 


Outcalls only 
Discretion assured 
Mastercard/Visa/ 
American Express 


Lincoln stretch 
limousines available 
for all occasions 
2 hours notice for 
airport service 


Escorts wanted. 
Attractive and 
responsible 
interested in 
escorting men. 
Must have own 
transportation. 





Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 











Oriental, . , yng. 
Fr/Grk speciality, 19yrs. 
321-5959 wk 1- "1 











beautiful girls take 
you into... 
ANOTHER 
WORLD 
Escort Referral 
Service 
298-6729 
or 
872-2674 
24 hr. 
Cash 


Outcalls only 
All Calls verified 











SWEET CANDi 
Sxy attrac yng brunnette 
looking for a wild time out 
calls only. 825-8647 
Tall, slim, sexy, vry att. 

TIFFANY 

for the out call of a life time. 
You wont be dissapointed 
289-1411. Your dream girl a 
waits you, out calls only. 
Tura tall leggy red head conv 
to transp. New to Boston call 
now 254-8073. 


WANTED SEXY 
LADIES 


Intelligent FD panescene J 
women age 25-30 
excel salaries must have own 
trans in call only cail Brigitt at 
289-8220 12 noon until 6:pm 
Mon-Fri. 


PERSONAL 
HEALTH | 
. medicine 
+ Sexually transmitted diseases 
Private medical office 
Confidentia! 
Robert Taylor, MD 
1755 Beacon Street, Brookline 
732-1458 


LOVELINE 
OUTCALLS 
ALL CALLS 

VERIFIED 


391-4410 
































WINTER BLUES 
Let us cheer you up and 
warm you up with one or two 
pleasing escorts. Erotic mov. 
& Grk avail. 322-4323. 


Stim looking inte! girl 
outcall escort greater Bos- 
ton area 437-9090 


TONYA 


Young black model. in or 
Out 


617-522-4925. 
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ESCORT AND PERSONAL SERVICES 











INTERNATIONAL 
oe ESCORT of 
AND 
LIMOUSINE 
SERVICE 


oe 


Prompt and Personalized 
service by attractive female 
escorts for the 
discriminating male. 


of 


SERVICING THE BOSTON 
AND SUBURBAN AREA! 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 10, 1987 





“Experience our world of excellence.” 


oe 
1-800-225-1082 


fe 


The only referral service in Boston 
that offers toll-free calling to all their 
customers. 


fe 


Outcalls only ge Discretion assured 


of 


MASTERCARD / VISA / 
AMERICAN EXPRESS 


of 


Lincoln stretch limousines available for all 
occasions 
2 hours notice for airport service 


of 


Escorts wanted. Attractive and responsible 
individuals interested in escorting men. Must 
have own transportation. 











/ Coed Company Available 





Miss Tiffany 
Cordially invites you 
to be in the company of her 
MALE AND FEMALE 
PARK AVENUE 
COMPANIONS 
Time: 24 hours 
Place: Boston & suburbs 
Reception: Outcall 
RSVP: 646-1018 
All calls verified 








































GOLDEN ESCORTS 


479-7581 


New Hours: 5:00 p.m. - 4:00 a.m. 











We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
to you. 











Rachel 


5'6” 
~~ 110 Ibs hry 
120 Ibs Blonde 110 Ibs 
Blonde Blue Blonde 
Hazel Brown 
MC/VISA 


Openings for attractive escorts 














x a x Serre, % * 
& Be bs Gri # Be 
3 : # = 
2 = = & 
Btn * = ; = ’ i 
a E & # a Ee: 
# b4 = . Bo = = 
bd Bod & Tey a = = 
& # “ # = 
< SI: & Pe bod 
re & 
se bo 
% = = = 
z oe 
& 





24 hr. Service 


Discretion Assured 
Outcalls only 





“Sophisticated young ladies for gentlemen 


who deserve nothing but the best.” 











- 891-5559 = 


— Female Escorts Needed 
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Female & Male 
Escorts Available 


Limo Service 
Available 














Diamond 
I ree) wh 





527-9070 


All calls 
verified 


24 hour service 


Attractive female 
escorts wanted 




















ESCORT AND PERSONAL SERVICES 





: ‘Roerrals 


If you like the 
=e %- beautiful tanned bionds 
i ~i-. Of California, you will love us 


423-4823 
outcalis only 


All Limousine 
Calls Escort Open Service 
Verified Openings 9AM— 2AM Available 
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GIRL FRIDAY 
7173-8822 


ATTENTION 








The deadline for 
advertising in the 
Entre Nous/Escort 
Section is blond! Heir 
Wednesday at Blue Byes 
6:00. Pes 
? Blond Hair 
Any advertiser Brown Eyes 
wishing to place eee 
an ad on Thursday Blond Hair 
will be charged a rrirte mys 
$15.00 late fee. 





No ads will be 
accepted on 
Friday. 




















ESCORT 


EXTRAORDINAIRE 
Escort Referral Service 


Introducing Massachusetts’ 
most unique escort service. 


Featuring exciting model/escorts 


Serving all of Mass. and 
Southern New Hampshire area. 


“Our business 
is your pleasure” 


Open 24 hours 


471-3079 


ALL MAJOR CREDIT CARDS ACCEPTED 
Due to an increase in business, we are looking for 
attractive female escorts. 














lf you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don't spend more money than you'll make from the sale. The 


Boston Phoenix Classifieds are read by over 400,000 readers every 
week — readers who may be looking to buy what you are selling. 
















Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 
keep running your ad FREE until you do. 


i THE BOSTON @@ 


“Ad must be purchased two consecutive weeks in 
advance Ad will run FREE as long as you Call 
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Experience Her World of 
Class and Beauty: 
LINDSEY AND HER 


ALL-AMERICAN 
GIRL ESCORTS 


527-5281 





For the 
gentleman only 


= @ 
ms “Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 





Inquire about our dinner and limousine 
package for that perfect evening. 


Service throughout Mass. and the Cape. 
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Metropolitan Sports 
Center, Minneapolis, 
1/13/75 


Riverfront Coliseum, 
Cincinnati, 4/19/77 


- Kezar Stadium, 
San Francisco, 6/2/73 


Neal Preston's portraits bring Zep back into focus 
by Joyce Miltima—n 
- ive years after Led Zeppelin drummer John “Bonzo” Bonham downed his 





final, fatal quadruple vodka and the band imploded, Robert Plant, Jimmy 

Page, and John Paul Jones stood onstage at Live Aid and winked an 
official blessing on the Zep revival that had been gathering momentum since the 
rise of AOR-oldies radio and the surprise popularity of Stephen Davis’s 
unauthorized band biography Hammer of the Gods. And then all hell broke loose. 

Reunion-tour rumors started flying. Zep photobios streamed into the 

bookstores,the most recent and classiest being Neal Preston’s black-and-white 
collection Led Zeppelin Portraits (Harper & Row, 94 pages, $12.95 paper- 
back). Tastemaking bands from the Replacements to R.E.M. to (gasp) PiL 
decided it was okay to cover Zeppelin songs again. And the Golden Palominos 
and the Beastie ret ha arbiters of cool from Opporng New York 
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Plot, counterplot © 


by Jon Garelick 


THE COUNTERLIFE, by Philip Roth. Farrar, Straus & 
Giroux, 324 pages, $18.95. 


or all its supposed narrative “experimentalism,” 
FE The Counterlife is fully consistent with the issues 


that have concerned Philip Roth since 1959's 
Goodbye, Columbus, and it's teally not much more 


difficult to read. Roth’s heroes have always beeri divided . 


in their feelings of responsibility to “self” and to all those 
crucial “others” who play a part in one’s life — the 
various claims made on the individual by family, friends, 
and society. And, of course, the crucial question in this 
perpetual identity crisis concerns, as it does in much of 
20th-century fiction, who that “real” self is. “Is it me? Is 
it ME ME ME ME!” asks Freedman, as he defies mother, 
rabbi, and schoolmates in the early Roth story “The 
Conversion of the Jews.” And Roth’s protagonists have 
been asking the question ever since. “It has to be me,” 
says Ozzie in the same story, “but is it!” 

In The Counterlife, the narrative structure mirrors this 
questioning. “The treacherous imagination is every- 
body’s maker,” writes Roth’s protagonist, Nathan 
Zuckerman. “{We] are all the invention of each other, 


everybody a conjuration conjuring up everyone else. We 


are all each other's authors .:.” The book: not “only 
investigates the subjectivity of truth and the un- 
knowability of the self, it also constantly reinvents itself, 
a$-do Roth’s characters, a ing once and for all to 
shed the scarred and restricting hides of their various 
selves. Roth has constructed the book as a series of 
narratives that supplant and contradict one another. 
Those narratives concern Zuckerman, the novelist hero 
of Roth's. Zuckerman Bound trilogy, and his younger 
brother, Henry. At first, it appears that Henry has died as 
the result of a coronary-bypass operation. Henry, it 
seems, underwent the operation because the prescribed 
drugs that had satisfactorily stabilized his condition also 
made him impotent. A successful dentist, he lives in 
West Orange, New Jersey, with his three children and 
devoted but dull wife, Carol. Meanwhile, he’s been 
having an affair with his hygienist but desperately wants 
to flee to Switzerland to be with his former mistress, 
Maria. 

Not exactly a “sympathetic” opening, this. But Roth 
has given us the nugget of the basic situation on which 
he. will be working his variations: the “responsible” 
family man, the “good son,” who now decides to act 
from purely selfish motives, chuck it all, and risk his life 
in order to remake it. From here Roth weaves his 
counterplots as well as the counterlives of his chatacters. 
In one variation, Henry survives his operation and, 
following a period of postoperative depression, does 
chuck it all — leaving for Israel in order to subsume his 
identity in being a selfless member of a hard-line West 


Bank settlement. In another variation it is the thrice- 
divorced, childless elder Zuckerman who stuffers ‘heart 
ailment and impotence and decides to undergo the 


operation so that he might consummate his relationship Pe 


with, and marry, Maria — this time not 4 Swiss mistress, 

but a proper young Englishwoman ‘who lives upstairs 

from Zuckerman in her New York apartment -with her 

infant daughter and diplomat husband. Zuckerman, 

author of the scandalously self-indulgent success 

Carnovsky (read: Portnoy’s Complaint), .a book that - 
alienated the affections of father, brother, and the Jewish 

literary establishment, wants to settle down and raise a 

family. He and Henry are trading places, the good boy 

and the bad switching lives. 

Not only is this structure, with its shifts in narrative 
voice (first- and third-person accounts by Nathan, 
Henry, even Maria) and plot (Henry’s dead, and then he 
isn’t dead, and likewise with Zuckerman), easier going 
than you might think, it’s not far in flamboyance from 
other strategies Roth has tried. Besides the fabulist 
premise of The Breast (a man turns into a female breast), 
Roth has used similar provisional narratives in 1974's - 
My Life’ as a Man, where the “Useful Fictions” of the 


‘opening section (whose hero was Nathan Zuckerman) 
“gave way.to “My True Story” (where Zuckerman’s ° 


author turns out to be one Peter Tarnopol). And the first 
book of the Zuckerman trilogy, The Ghost Writer, toys 
with the possibility that one of its female characters is 
actually Anne, Frank, escaped and living in America 
under an assumed identity. 

Indeed, if The Counterlife outreaches Roth’s previous 
experiments, it’s only because the speculations of the 
warring narratives are never resolved into a “true story.” 
At various points in the book, after Zuckerman‘s death, 
Maria and Henry by turn find “Draft #2” of a novel-in- 
progress in Zuckerman’s apartment, and it turns out, of 
course, that this is the volume we have been reading. 
Both characters comment on the quality of truth and 
invention in the book, and by The Counterlife's 
conclusion you can’t be sure who is telling this story — 
unless it’s Zuckerman from the grave (or maybe Peter 
Tarnopol?). 

Still, this is never as daunting, as formally “alien- 
ating,” as the work of bona fide meta-fictionists like 
Barth, Barthelme, and Borges. For one thing, Roth 


_ maintains a fidelity to character, time, and place that 


keeps you grounded. Despite the book’s central 
narrative conceit, it is not what a friend of mine would 
call a “metaphor dive.” The year is 1978; Israel is 
recognizably Israel,“ London London, New ‘York ‘New’ 
York. And to Roth’s credit, the. characters remain 
recognizable, whatever the variation in their destinies. 
Zionist or dentist, Henry is always Nathan’s resentful 
little brother, just as Zuckerman is always’ the guilt- 
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Philip Roth: is it.:me?. 


ridden famous Jewish novelist, Maria (after getting 
expatriated from Switzerland) is the proper English- 
woman, and Carol, even at her most winningly 
contentious, is still the devoted wife and mother. To 
paraphrase novelist Leonard Michaels: no matter how 
these characters transform, they can’t help but become 
more themselves than ever: 

The strength and consistency of the characterizations 
helps you keep your footing in the shifting narratives, 
and Roth achieves those ends with his typically uncanny 
ear for the way his characters talk, in their relentless 
Jewish cadences. “Jews will go on, you know,” he once 
told the Paris Review. “It isn’t what it’s talking about 
that makes.a book Jewish — it’s that the book won’t shut 


up. The book won't leave you alone. Won't let up. Gets - 


too close. ‘Listen, listen — that’s only the half of it!’ ” 
At its best, it's a book that wor't‘let up: Focusing its 


themes 6f flight arid’ sélf-rervewal'is Israel; where Nathan «°°: 


at one point pursues Henry and whefe'the questions of 
Jewish identity, family identity; and ‘personal identity 
are cast in high relief. Here, as in Roth’s epilogue to the 
Zuckerman trilogy, “The Prague Orgy,” these issues 


collapse into a single dramatic situation and become / 


inextricable from the characters and from one another. 
In the constant battle of Jew against Jew, liberal Zionist 





Hugh and cry 


by Eric Selinger 
THE MECHANIC MUSE, by Hugh Kenner. Oxford, 
131 pages, $13.95. 


44 n a visit to Paris in 1929,” Hugh Kenner 
O reports of Ezra Pound in The Pound Era, 
“he came upon Joyce holding court and was 
entaged by what he took to be a climate of sycophancy. 
Of one slim youth he enquired, in withering tones, 
whether he might be writing an Jliad, or would it be a 
Divina Commedia. One should not say such a 
humiliating thing to anyone,” Kenner observes, “certain- 
ly not to anyone who has done no harm, but it is 
especially regrettable that he should have said it to Sam 
Beckett.” 

Kenner’s work as a critic is built of such moments: 
anecdotes, apercus, juxtapositions, all meant to carry 
Pound's “method of luminous detail” from that poet's 
own efforts into the world of literary history. Such 
details are meant to yield “a sudden insight into 
circumjacent conditions, into their causes, their effects, 
into sequence, and law” — and even when they don't, 
when the insight sticks in the eye of the beholder, they 
make for good reading. The approach gives you 
something to chew on; packed with facts like a Snickers 
with peanuts, it seems more nourishing than endless 
explications and deconstructive droning. It aspires to a 
scientific accuracy (“THE IDEOQGRAMMIC METHOD 
OR THE METHOD OF SCIENCE” Pound entitles a 
passage of his ABC of Reading) even when it lapses into 
preaching-to-the-converted shorthand. 

The goal is not just to instruct, however, but to correct 
the taste of the reading public, to bring examples 
together and “make the best poetry popular,” in Pound’s 
words, “by a drastic separation of the best from a great 
mass of writing that has been long considered of value, 
that has over-weighted all curricula, and that is to be 
blamed for the very pernicious current idea that a good 
book must be of necessity a dull one.” That Kenner 
winds up writing like Pound (like his prose, alas) in the 
process is a mixed blessing: some of his most irritating 
work is a pithy pleasure to read, but he is, all too often, 
simply arch. To categorize a textbook on Understanding 
Poetry as “if not especially exhilarating,” at least “free 


from specious exhilaration of the hark-to-that-caroling- 
dikeybird order” owes as much to clever phrasing as it 
does to withering description. Such writing has its uses; 
certainly “Messrs. Unger & O'Connor” of a 1953 volume 
of Poetry for Study did not soon recover from’ Kenner’s 
remarking that “their most memorable page is the one 
on which the phrase ‘Dead cats’ is scanned as an iamb.” 
Even a major figure like Wallace Stevens elicits no 
reverence. “Try that on the seminar,” Kenner snaps after 
an eight-line citation. “Ideas, ideas. The poetry, neatly 
but not arrestingly shaped, holds them, efficiently 
suspended, for discussion.” 

Watching Kenner cut through fog with a phrase, we 
are meant to be.amused, enlightened, and tempted to 
share the excitement, to excise a little literary. dead 
weight ourselves. It works, in small doses, and it's fun 
for a while, but in Kenner’s latest book there’s less and 
less enjoyment to be had. The Mechanic Muse is a 
collection of seven essays, all based on lectures, which 
relate the work of the high modernists to the 
technological world that surrounded them. Sometimes 
the connections are direct: a rather slight chapter on 
“Eliot Observing” comprises repeated examples of 
“what Thomas Eliot may have observed when he 
opened his eyes,” from alarm clocks and-telephones to 
the newsreel footage of the First World War that may 
have supplied the “hooded hordes‘ swarming/Over 
endless plains, stumbling in cracked earth” of “The 
Waste Land.” More often they are metaphoric ties, with 
modernist works described as machinery .and cities, 
postmodern ones as silicon chips and computer 
programs. The three-page “Epilogue” and the dense 
“Appendix” on. “Science, Axel, and Punning” that end 
the book offer a-series of insufficiently spelled-out 
commentaries on language, science, and culture, ter- 
ritory better covered; if only because at greater leisure, in 
an earlier volume, The Counterfeiters. 


Hopkins University, feels any other critic’s writing about 
them is worth addressing. True, the book is more 
historical than critical; and the essays are somewhat 
informal; but with a noticeable movement in contem- 
porary criticism dedicated to the dismissal of Modernism 
as anything other than a late stage of Romanticism 
(think, for example, of Harold Bloom's Keats-Stevens- 
Ashbery lineage), and new arguments sprouting up that 
Pound’s aesthetics and his ugly anti-Semitism were two 
sides of the same ideological coin, Kenner’s academic 
turf could stand some defending. Aside from a pair of 
references to Jacques Derrida and Stanley Fish, however, 
neither allies nor enemies are to be seen. I don’t for a 

















The baSic elements of Kenner’s style are all to be 
found here — the anecdotes, the facts, the judgments 
passed; and indeed, the authors discussed are four he 
has treated often before: Eliot (the subject of an earlier 
full-length study), Pound (the subject of two), Joyce (of 
three), and Beckett (a book to himself, and cropping up 
just about everywhere else). Why Kenner did not also- 
include William Carlos Williams, who wrote of the poem * 
as a “machine.made of words,” is beyond me; but 
certainly these are four authors who reward a lifetime's 
study. What is missing from The Mechanic Muse.is the 
sense that Kenner, a professor, of English at Johns. 
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Zuckerman’s liberal friend Shuki, 

where a stranger can live forever and find out 

nothing. Even in a matter of hours you pick up vivid 

impressions in a country like this where everybody 

is airing his opinion all over the place and out in the 
open public policy is constantly and feverishly 
debated. . .. Every Jewish dilemma there ever was is 
encapsulated in this country. In Israel it’s enough to 
live — you don’t have to do anything else and you 
go to bed exhausted. Have you ever noticed that 

Jews shout? Even one ear is more than you need. 

Here everything is black and white, and everybody 

is shouting, and everybody is always right. 

Roth offers no easy solutions to questions of Israel's 
identity and policy, any more than he does to questions 
of personal identity or behavior. His brother takes up 
with a Kahane-like fanatic, Mordecai. Lippman, whose 


sweeping radical rhetoric can be as convincing as: 


Shuki's. “Tell me,” Lippman says to Zuckerman, 
can the Jew do anything that doesn’t stink to high 
heaven of his Jewishness? There are the goyim to 
whom we stink because they look down on us, and 
there are the goyim to whom we stink because they 
look up to us. Then there are the goyim who look 
both down and up at us — they are really angry. 
There is no end to it. First it was Jewish clannishness 
that was repellent, then what was preposterous was 
the ridiculous phenomenon of Jewish assimilation, 
now it is Jewish independence that is unacceptable 
and unjustified. First it was Jewish passivity that 
was disgusting, the meek Jew, the accommodating 

Jew, the Jew who walked like a sheep to his own 

slaughter — now what is worse than disgusting, 

outright wicked, is Jewish strength and militancy. 

First it was the Jewish sickliness that was abhorrent 

to all the robust Aryans, frail Jewish men with weak 

Jewish bodies lending money and studying books 

— now what is disgusting are strong Jewish men 

who know how to use force and are not afraid of 

power... 
(Roth can deflate this sort of rhetoric as convincingly as 
he creates it: Shuki shrugs elsewhere in the novel: “The 
American Jews get a big thrill from the guns. They see 
Jews walking around with guns and they think they’re in 
paradise.”’) 

The shouting that goes on in Israel dovetails nicely 
into the novel’s dominant theme since, to Zuckerman, 
Zionism and the creation of a Jewish state represent the 
impulse on the part of Jews to shed everything that had 
been characterized (by themselves as well as “Christian 
Europeans’‘) .“‘as, distinctively - Jewish. behavior >to 
reverse the very form of Jewish existence. The 
construction of a counterlife. that is.one’s own anti-myth 
was at [Zionism’s] very core.” 

The dramatic vividness of these arguments is enough 
to carry the first half of the book — all those hectoring 

Continued on page 17 








moment regret the absence of lit-crit jargon — and some 
aspect of Kenner’s flair entails his going it alone. But a 
little more tussling with other people’s ideas would 
make his rhetorical victories more valuable. 

The Derrida brushoff in “Beckett Thinking” is a good 
example. Kenner has always evinced an ability to write 
from Pound's perspective — at times, as in his reference 
to a “Mr. Marx, Karl, alias Charlie Mordecai” in The 
Pound Era, uncomfortably so. It would be grand to see 
what such an approach would make of Mr. Derrida, 
Jacques, whose punning and endlessly self-interrupting 
style alone would, I think, have left the poet enraged. 
(Post-structuralism as usury? With a Jewish philosopher, 
a likely attack.) Kenner, of course, is interested more in 
Beckett than in Derrida; still, his comments fall curiously 
flat. “Frequently Beckett-is rewriting the conventions of 
fiction so we can see how little is in the texts we 
remember, those chronicles of love and passion, of 
pleasure and motive and nuance. How reducible they 
are to lists of stated and unstated possibilities! Lately 
Jacques Derrida has attracted immense notoriety by 
doing essentially that. When Beckett wrote Watt in 1944, 
he was busy deconstructing the English novel. with 
Derrida a mere fourteen years old. He did’so by obeying 
every writing-master’s instructions. ...” This juxtapo- 
sition serves more as a plug for Kenner’s home team 
(Deconstruction? My boy Beckett’s been doin’ that for 
years!) than as a “luminous detail’; it is teasingly 
inconsequential in a way that an equally brief mention 
of, for example, General Number Theory in an earlier 
passage on Beckett, in The Stoic Comedians, is not. 

There are good points; Kenner is too familiar with 
these writers not to produce an eloquent passage or two. 
Yet for all the grace of his essay on Joyce, what ought to 
have been the meat of the bcok lies in its last two 
chapters, where he roves from-particular instances of 
technoliterary confhience to more general consider- 
ations. ‘Technology alters our sense of what the mind 
does, what are its domains, how characterized and 
bounded,” the “Epilogue” begins. Fair enough. The 
example Kenner chooses to illustrate this — the 1976 
proof of the four-color theorem — is just the sort of 
detail his method requires. “fhe man who posed the 
theorem was Augus’us Ferdinand Moebius, he of the 
strip, and it amounts to the statement that on a map of 
any complexity, where any number of countries meet 
along common frontiers, four colors will suffice to keep 
them distinct.’ What sets the proof apart, Kenner notes, 


against militant Zionist, Roth turns political discourse 
into the drama of real lives. He has spoken of the irony 
of an American writer's traveling to Eastern Europe, 
from “a society where everything goes and nothing 
matters” to one where “nothing goes and everything 
matters.” In Zuckerman’s Israel, everything matters and 
everything goes, too. “This is not England,” says 
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At 19 Clarendon Street: a house is not.a 


State of the art 
Space patrols 


by Kathy Huffhines 
T his is our miniseries Real Estate of the Arts, 


home. 


bringing you episode two of Roots, Hub-style: the 

urge to burrow into new territory felt by every 
local arts institution, gallery operator, and artist. This 
week, we'll take the wide-angle view, looking at the 
spectrum of space-seeking strategies adopted by Boston 
Ballet, longtime local curator Helen Shlien, and. a group 
of professors at the Massachusetts College of Art in their 
search for sites, suites, and seats. 


Sites 

Why does Boston Ballet’s headquarters at 19 Claren- 
don Street look like an old garage? Because it is an old 
garage. Very old. Originally built to house Boston’s first 
indoor parking facility, it’s a genuine relic. Chunks of 
masonry regularly drop to the sidewalk, and most of the 
panes in its rows of grimy windows have cracked or 
disappeared. Patch jobs with plywood or sheets of 
plastic are temporary stopgaps; on the second floor, 
space heaters warm the gerrymandered office cubicles. 
Morgie’s wouldn’t be caught dead with any of the 
furniture. The height of style here is the color 
coordination of the -lobby’s duct-taped brown 
naugahyde couch with its brown plastic garbage pails. 
Moving through catacombs of concrete corridors, artistic 
director Bruce Marks leads me toward the real pits: the 
shower facilities and the dancers’ lounge. The women in 
the company share one pre-fab shower stall with its 
tacky pink floral curtain; the men’s john has a better 
curtain but a worse toilet. “Flushing once for every 20 
tries,” gripes Marks. ‘And the dancers have to spend a 
lot of time in this building.” Because of the Ballet 


‘’ School's requirements, the troupe has a 12-hour work 


day: rehearsing for five hours in the morning, leaving for 
three when the school takes over in the afternoon, then 
returning for four. And a three-hour recess in the 
dancers’ lounge is no day at the beach. Its sagging 
couches are the ones that weren’t good enough for the 
lobby; the cracks in its windows aren't covered with 
plastic, they're stuffed with towels. When I walk in, 
Carolyn Yatska is curled up on a couch with an entire 
geological history of threadbare upholstery and torn 
slipcovers; Leslie Jonas sits in another collapsed ruin, 
fighting drafts by spooning soup out of a thermos. 

In other words, this is a company that needs new 
foundations. Both concrete and financial. And the key 
figure in the campaign to get them is Marks. On January 
13, he announced the Ballet's campaign to raise $7.6 
million: $4,560,000 to be spent on a new home designed 
by Graham Gund; $2,608,000 to be spent on recapitaliza- 
tion and the E. Virginia Williams Endowment Fund; 
$432,000 to be spent on an Artistic Production Fund. 
Gund’s plans will add one and a half new floors to the 
structure; in place of four small studios on the first and 
second floors, there will be six new studios on the 
second and third, with a grand studio on the fourth that 
will have the same dimensions as the stage at the Wang 
Center. On the financial side, “recapitalization” is a 
gentler way of saying “getting out from under the debt” 
— the $1.2 million deficit incurred between 1982 and 1984 
because of a money-losing international tour and ticket 
refunds demanded in 1982 (when the unsafe roof at the 
Metropolitan Center forced the Ballet to scurry over to 
Hynes Auditorium) and ‘83 (when Rudolf Nureyev 
pulled a muscle and had to cancel his appeer=nce in Don 
Quixote). The Ballet has already raised wore than half 





Continued on page 17 
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the $7.6 million it needs, thanks to the reputation for 
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sound financial management and innovative dance 
Marks earned during his nine years at Salt Lake City’s 
Ballet West. “Two years ago, organizations like the NEA 
told Boston Ballet ‘Don’t even bother applying,’ ” says 
Marks. “Since then, we’ve been awarded a $1 million 
National Arts Stabilization Fund grant, a $500,000 NEA 
Challenge Grant, and $317,000 from the Mass Council.” 
They've also received the largest corporate contribution 
ever given to the Ballet ($350,000 from the Boston 
Company) and a 26 percent increase from fiscal year 
1985-86 in donations from individuals. 

“Most artistic directors can only be paraded out to the 
minimum number of fundraisers,” scoffs Marks. The 
Brooklyn truck driver's son is successful because he likes 
raising money, he likes community outreach, he likes 
complaining to the media about his malfunctioning 
toilets. If you try complimenting the Ballet for earning 70 
percent of its budget from ticket sales, Marks will say, 
“What's great? That means no one did any fundraising. 
If some corporation wants to make a donation, are we 
supposed to say, ‘Please don’t do it. It will ruin our 
earned-income percentage’ ”’? He wouldn't mind seeing 
Boston’s $5.5 million annual budget edge toward 
American Ballet Theatre’s and the New York City 
Ballet's, which Marks estimates at $17 million each. And 
he likes mixing with the neighborhood and with 
Boston’s dance community. Since Marks’s arrival, the 
Ballet has been running a free 18-week training program 
for kids from the South End, and it will offer its new 
studios — including the grand studio, equipped with 
pull-out bleachers seating 200 — to Boston’s other dance 
companies for rehearsal and performances. As Marks 
puts it, “Other ballet‘companies say, ‘We don’t want 
those filthy modern dancers with their bare feet.’ But we 
want to be leaders serving not just ourselves but the 
whole dance community.” 


Suites 
Helen Shlien, legendary champion of noncommercial 
art, is once again curating installations in her old home at 
354 Congress Street. After the collapse of the FoPo 
gallery scene, Shlien spent two and a half years on 
expensive Newbury Street before leaving to go with her 
husband to Europe. Now, thanks to grantsmanship 
(NEA, Mass Council, Boston Arts Lottery), she’s 
returned to the old haunts she bequeathed to Mobius. 
Marilyn Arsem of the Mobius Performing Group helped 
with the grant proposals, giving Shlien her first post- 
Newbury opportunity to do installations and her first 
chance ever to use both of the fifth-floor rooms she'd 
shared with Bess Cutler and Pat Stavaridis — allowing 
her to set up paired pieces that comment on each other in 
fascinating ways. During January, Meredith Davis's get- 
in-touch environment exchanged a vigorous give-and- 
take with Dan Devine’s eerily alienating one. The 
Concord artist’s Zen garden invited you to walk under 
gently moving translucent panels over a bed of peat 
moss to a central bed of coal. ‘It’s meant to be walked 
on, felt, listened to,” Davis told the people at her 
opening, who were doing just that — squsshhh- 
squsshhhing over the peat and chlonk-chlonking over 
the coal. As Shlien observed in her program notes, they 
were getting an immediate physical experience of the 
interaction of time and space on the peat-to-coal 
pathways moving backward in time and inward in 
space. 
Continued on page 16 
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Film 
Woof, woof 


Rafelson and Schrader put on the dogs 


by Owen Gleiberman 


BLACK WIDOW. Directed by Bob Rafelson. Written 
by Ronald Bass. With Debra Winger, Theresa Russell, 
Sami Frey, Nicol Williamson, and Dennis Hopper. A 
Twentieth Century-Fox release. At the Cheri and the 
Chestnut Hill and in the suburbs. 


LIGHT OF DAY. Written and directed by Paul 
Schrader. With Michael J. Fox, Joan Jett, Gena 
Rowlands, Jason Miller, and Michael McKean. A Tri- 
Star release. At the Cheri and the Chestnut Hill and 
in the suburbs. 


howler 1. a work of entertainment that inspires 
audible signs of disdain, such as snorting, laughter, or 
the more colloquial “raspberry.” Prominent examples 
(Plan 9 from Outer Space, The Other Side of Midnight, 
And Justice for All .. :)'are-notable for draggy ‘pate, 
obscure plots, bizarre motivations, and dialogue that 
makes florid attempts to be meatingful, all the while 


leaving those in the audienge with mouths hangirig®: 


open. 2. a movie whose ambition so far outstrips its 
athievement that the viewer is left contemplating a 
desperate void between form and content. Sense that 
actors (and filmmakers) have no idea how stupid they 
look is integral to campschmerz alienation effect. Joel 
Siegel has been known to award these movies less than 
four stars. 3. a stinker, a golden turkey, a bomb. Film that 
leaves you wanting a) to throw up orb) to punch out the 
projectionist. 


feature lots of high-powered talent and zero in 
the way of fun. In one, Debra Winger and 
Theresa Russell, two of the: most gifted (and sexy) 
actresses in contemporary film, skulk through a world of 


H erein lie two unadulterated howlers, movies that 


: 


ersatz-’40s erotic intrigue in a Thorazine haze. In the 
other, Michael J. Fox and Joan Jett (together again!) team 
up as rock-and-rolling brother and sister in a Paul 
Schrader morality play that makes American Gigolo 
look like Agamemnon. What in God’s name went 
wrong? Always a little hard to say. The phenomenon of 
the golden turkey is as mysterious as it is awful; no one 
element can explain it. It’s not enough, for instance, to 
have a script featuring wooden, theatrical dialogue and a 
deathbed finale in which mother and daughter agree to 
reunite in Heaven after the mortal crisis has passed (the 
Schrader film has both). No, one needs to see that script 
— and that big old shameless hospital scene — acted out 
passionately. To achieve true turkeyhood, a movie 
mustn‘t merely be terrible. It must blunder proudly, with 
conviction. Here are two that did. 

How can the Debra Winger who openly bad-mouthed 
her last picture, Legal Eagles, have said yes to Black 


4 


Widow? “This” désperate-to-be-lurid “psychological” 


thriller, featuring Theresa Russell as a gold-digging 
vixen who “poisons one “husband after ‘another and 
Winger as the lowly Justice Department. agent who 
investigates the case and becomes obsessed with her 
prey, plays like someone’s misbegotten attempt to turn 
Harold Robbins into Ingmar Bergman. The director, Bob 
Rafelson, has spent most of his career passing off 
artiness as intelligence. (If you think I’m exaggerating, 
try imagining his most vital film, Five Easy Pieces, 
without Jack “I want you to hold it be-tween your 
knees!” Nicholson in the lead.) It wasn’t, however, until 
Rafelson’s last movie, the moribund 1981 remake of The 
Postman ‘Always Rings Twice, that his gloomy- 
pretentious style began to show its seams. Here, the 
seams split. Black Widow isn’t just bad, it’s brain-dead. 








The film creeps along in a narcoleptic stupor, even if the 
spectacle of Russell and Winger in slit-to-the-thigh 
evening wear is enough to keep half the audience 
teetering between laughter and lust. 

The idiocy begins (as these things often do) with an 
awesomely implausible plot. Russell's slinky murderess 
is supposed to worm her way into the life of each victim, 
seduce him into marriage, and then administer an 
untraceable poison that results in his death by a rare 
medical syndrome known as Ondine’s Curse. How come 
no one investigating the deaths sees the link between 
them? Because Russell . . . changes costume! That's right: 
she dons a new wig, maybe a Southern accent, and skips 
around the country, ready to deep-six another wealthy 
bachelor. (The movie was probably based on an actual 
case that was cracked in Miami last year, but the script, 
by Ronald Bass, is so skimpy on details it plays like pure 
fantasy.) Winger is the only one who’s caught on to 
Russell’s games. Her character is a pasty-faced office 
drudge who doesn’t go on dates, but deep down she 
longs to move in worlds of passion and danger: 
sheunderstands Russell because Russell is the woman 
part of her desperately longs to be. As Winger moves in 
closer, the two become friends, comrades — yes, sisters! 
— and suddenly we seem to be witnessing the birth of a 
queasy new genre: it's Columbo meets Entre nous. In 
Hawaii, the two stand around before stock footage of an 
erupting volcano, and Russell’s next slated victim is 
drawn into. a romantic triangle with .the two of them. 
Blink and you'll miss the lesbian overtones. 
«Depressive and bland, and directed with a pace so... 
slow ...and ... choppy it’s the dramatic equivalent of 
the Chinese water torture, Black Widow is the kind of 
movie that innocently sabotages its performers. Dennis 
Hopper brings an infantile glee to his three-minute 
cameo as a Texas toy tycoon (he’s one of Russell's early 
victims), but Sami Frey, as the Indian hotel magnate who 
ends up caught between the two women, might be 
auditioning for Robot Monster II. Winger cruises 
through the movie in neutral and escapes (just barely) 
with her honor. On the other hand, Theresa Russell, as 
the fabulously costumed siren, ends up looking like a 
camp bimbo — and that’s a shame, since this was 
supposed to be her bid for stardom after her fine, 
underappreciated performances in Bad Timing/A Sen- 
sual Obsession (the movie 912 Weeks wanted to be) and 

Continued on page 12 





Judd for the defense 


by Jimmy Guterman 


s 17 journalists and publicists munch on roast - 
A beef and potato balls, actor Judd Nelson (The 


Breakfast Club, St. Elmo’s Fire, Blue City) fields 
questions about From the Hip, the harmless courtroom 
comedy he’s here to promote. The Maine-born Nelson 
“didn’t grow up wanting to be an actor. I grew up 
wanting to be point guard for the Boston Celtics. But | 
chose this profession. I’m sort of like Faust. | made a 
deal. Besides, I'm an idiot as an actor.” By the time 
dessert has come and gone, he has likened himself to 
Beethoven, Plato, and Stanislavsky and challenged 
allegations of factual inconsistencies in From the Hip by 
invoking similarities between it and The Deer Hunter. 

Bespectacled, his brown hair carefully unkempt, the 
26-year-old Nelson ruminates on his career, waving his 
hands and shouting at regular intervals like a slightly 
reined-in version of his abrasive screen persona. It’s as 
though the studied obnoxiousness of his characters, 
from the temperamental juvenile delinquent of The 
Breakfast Club to the arrogant lawyer of From the Hip 
had been incorporated into his offscreen demeanor. He's 
like the guy in your high-school public-speaking class 
who got so carried away by his own rhetoric that you 
prayed for the bell to ring. From the Hip, he argues, 
“isn’t really about the law. The same way, they say that 
in Vietnam there was never any Russian roulette played 
with a gun. That scene in Deer Hunter is metaphoric for 
the type of damage we're doing to ourselves. In a film 
you only get two hours. You can’t get any more realism 
If you want realism, that’s why they make documen 
taries. In two hours, you find out nothing about anything 


— unless,” he snickers, “she’s easy.” 

In From the Hip; Nelson plays brash law-school 
graduate Robin “Stormy” Weathers, who's unwilling to 
pay years of dues before getting to take on criminal 
defenses. Through unethical maneuvers that the film 
thinks are charming, he convinces a bumbling senior 
partner (Darren McGavin, who keeps looking away 
from the camera as if planning his escape) that he can 
handle a simple assault case and ends up turning the 
proceedings into a free-for-all. The judge (Ray Walston) 
at first gets disgusted with Weathers’s theatrical tactics 
but gradually is brought around. To underline what an 
audacious feat Weathers has pulled off, cheering 
spectators fill the courtroom. After he wins, he is made a 
partner and is given the case of an English professor 
(John Hurt) charged with murdering the prostitute who 
was blackmailing him. Weathers begins to have doubts 
about the professor's innocence, and soon his conscience 
is haunting him. 

From the Hip was directed, coproduced, and cos- 
cripted by Bob (Porky's) Clark, who crams the film with 
fake authenticity but convenientiy neglects to explain 
such details as how a first-year lawyer can afford a 
penthouse apartment. Clark is “the most even director I 
ever worked with,” Nelson says. “He never raised his 
voice once.” Perhaps if Clark had been more assertive 
From the Hip would know what it wants to be If it’s 
about such serious issues as whether to defend a client 
you fear is ‘ying. why does it iet Weathers get away with 
courtroom behavior that would result in any lawyer's 
being disbarred? If it’s a comedy, why the heavy-handed 


intrusion of ethics and morals? (So,the filmmakers can 
think they’re making a Statement; pf‘ course;) The 
dialogue is lazily expository, as ff viewers needed to be 
reminded of what they're watching: “I’m about to 
compromise my values,” Weathers announces. Even 
worse is the romance between Weathers and breathy- 
voiced Jo Ann (Elizabeth Perkins), who exists only to 
prod him to greatness. Nearly 90 minutes passes before 
he deigns to show an interest in her life, and the shock 
isn’t that the film is nearly over before he asks, but that 
he asks at all. 

It’s no surprise that most of the questions at lunch 
center on Nelson’s oeuvre instead of his latest project. 
Asked whether he plans to follow fellow brat-packer 
Emilio Estevez into directing, he claims, “I don’t even 
know how to use a camera,” and palpable relief fills the 
air. He explains that he prefers the process of acting to 
the finished product and insists that he never sees his 
own films. At 26, he’s already a pro at putting on the 
charm — he’s not nearly as uneasy about interviews as 
he keeps saying he is. He stumbles, though, when trying 
to posit himself as a Deep Thinker. He champions Blue 
Velvet as-his “favorite film of the last five years” but 
then explains, “I know a4 lot of people have found 
different things in it, but I laughed from, beginning to 
end.” 

Nelson turns away the offer of ¢essert and asserts his 
commitment to promotin, his films, even if he doesn’t 
attend them himself. Let o one say he isn’t a diligent 


publicist — or that he’s unaware of the tradition he 
upholds. “Plato said that. "+e pubh does things for the 


individual, thus the ind:vidual must do things for the 


public. President Kennedy rephra’ed that to ‘Ask not 
what your country can do ‘or you, Ask what you can do 
for your country ’ I rephr se that +. ‘Ask not what the 
film can do for you. Ask *~hat you can do for the film.’ 
It’s part of my responsib!!'ty as a company man.” O 














by Charles Taylor 


DEFENSE OF THE REALM. Directed by David 
Drury. Written by Martin Stellman. With Gabriel 
Byrne, Denholm Elliott, Ian Bannen, Greta Scacchi, 
Bill Paterson, and Fulton MacKay. A Hemdale 
release. At Copley Place. 


Movies like Blow Out, Under Fire, and Salvador, 

which you’d have expected to stir up discussion, 
went almost unnoticed. The new British newspaper 
thriller Defense of the Realm isn’t quite in the same class. 
Its director, David Drury, isn’t a feverish, instinctual 
moviemaker — his work is tight and craftsmanly, just 
short of inspired. Yet he invests his story with 
intelligence and a fine-honed anger, and perhaps his 
expression of bitter discontent with Thatcher's Britain 
will connect with an American audience reeling from the 
revelations of the Iran scandal. The film’s mood suggests 
a late-night bull session accompanied by too much 
coffee and too many cigarettes, the kind where despair is 
masked in cynicism. 

Set in and around a newspaper located on London’s 
infamous Fleet Street (“the Street of Shame,” as it’s 
referred to by the scandal-sheet journalists who work 
there), Defense of the Réalm revolves around Nick 
Mullen (Gabriel Byrne), a reporter tipped off to a-scandal 
involving a progressive Labour MP, Dennis Markham 
(Ian Bannen), who’s been photographed leaving the flat 

_of a London call girl — the same one frequented by an 
East German attaché. Although Markham, a former 
minister of defense, insists he’s never met the East 
German, Nick receives an anonymous call leading him 
to a photo that shows Markham and the attache at a 
peace conference a few years before. Vernon Bayliss 
(Denholm Elliott), the paper’s senior reporter, begs Nick 
not to print the story, telling him his evidence is flimsy 
and that given time he can prove Markham’s innocence. 
But Nick is too eager to get his scoop. The story runs, 
Markham resigns from office, and the next day Vernon is 
found dead of a heart attack. Sorting through Vernon's 
seemingly unconnected files, Nick begins to suspect that 
Markham may indeed have been set up. 

From the very first shot (a car streaking down a 
country road in a grayish dawn), Drury, working with 
cinematographer Roger Deakins, makes you feel that the 
“realm” of the title has solidified into an impregnable 
fortress. There’s no-direct sunlight anywhere: in Defense 
of the‘ Realm, the sky itself‘has become a gray bartier, 
and it seems ages since any natural light has invaded the 
brownish bureaucratic “interiors. Nick ‘has’ all - the 
instincts of how to ferret out a story but no concern for 
the consequences of what he does. When he files a 
report from a phone booth, the camera focuses first on 
the word processor where the story is being transcribed 
and then on the phone he’s calling from, as though all 
human contact had been erased from his work. 

Denholm Elliott’s Vernon is, by contrast, a thorough, 
conscientious reporter who believes in a set of ethics that 
seems to ‘have gone out of date. He’s profoundly 
uncomfortable with his younger colleague’s unthinking 
eagerness, with his editors’ clamoring for circulation at 
any cost, with the whole era of sensationalism. When he 
finally buys a cassette recorder, he announces to Nick, “1 
thought it was about time-I entered the age of 
technology,” but it’s Nick who has to explain to him how 
to use it, saying, “You haven’t even caught up with the 


P olitical thrillers have not fared well inthe ‘80s. 






Industrial Revolution.” As Elliott plays him, Vernon is a 
proud anachronism. He seems permanently rumpled, 
even his face, and there’s a double-edged irony in the 
way he refers to Nick as “a fellow-scribe”: he’s both 
dating himself and suggesting that Nick is too callow to 
lay claim to the honorable tradition of journalism. Elliott 
lets you see how every move Vernon makes is motivated 
by his conscience, yet he also keeps the character good- 
natured, alive; and capable of displays of pain so keen 
they wound you. It’s a superb performance. 

In the course of Nick’s investigation, the film becomes 
a meditation on what it means to live under a 
government that has put the defense of the realm — not 
its inhabitants, but the state itself — first. It's no accident 
that an unexplained incident at the beginning (two 
delinquents escaping from a juvenile institution) is the 
first link in a chain that leads to Markham and beyond: 
the film is saying that the tentacles of state can reach 
down to ensnare the least of us. The screenwriter, Martin 
Stellman, provides some good, sharp exchanges — the 
lines have bite without lapsing into fulsome displays of 
hardened-reporter cynicism. And the plot he’s devised is 
fascinating in its complications. It demands your 
attention, but it’s well constructed, and I like the idea 
that though Nick learns to be a responsible reporter, he 
isn’t purified. Although he’s as driven to get the truth as 
he was to get a scoop, the.truth he finds is too dark to 
engender any rebirth-of idéalism, {°° "* >, “UY 





Gabriel Byrne and Denholm Elliott: still living in a bleak house 
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Esa Tice job as Nick, maintaining that drive 

yet also intensifying the character and letting a note of 
desperation creep in. As a director, Drury clearly likes 
actors. His supporting cast features fine bits from Robbie 
Coltrane (Bob Hoskins’s mechanic friend in Mona Lisa) 
as a wry reporter, Bill Paterson (from Comfort and Joy) 
as a harried editor, Fulton MacKay (the beaechcomber 
from Local Hero) as the paper's suavely conservative 
owner, and Ian Bannen as the serious, indignant 
Markham. Each one creates his role in a few vivid 
strokes. And Drury does a fine job of letting the movie's 
ideological concerns work hand in hand with the plot. 
He keeps things moving cleanly and briskly, so that your 
interest never flags (even when the events are most 
puzzling), and there’s one episode involving an elevator 
that is simply one of the most suspenseful sequences I’ve 
seen in years, Drury has such a grip on how to create a 
paranoid atmosphere that he can tighten your gut just by 
focusing on the window of the flat across from Nick’s 
desk. You find yourself staring into that window to see 
whether anyone is watching. 

It’s too bad the paranoia is trumped up a bit in some 
sequences. In the climax, especially, the bottled-up 
tension so literally “explodes” that the film goes splat. 
(With this sort of story, implosion would have been 
more appropriate.) Still, that’s a minor flaw. At one 
point, one of Nick’s editors asks him, “Where'd you get 
that story, John le Carré?” It’s the perfect question, for 
the moviemakers have realized that the convoluted 
intrigues of government have come to resemble the 
labyrinthine plots of espionage thrillers. Some people 
are bound to complain that the events in this film are 
implausible, but who would have believed the Iran mess 
three months ago? Accepting what happens in Defense 
of the Realm requires only a small leap of the 
imagination. What's absurd here isn’t the events them- 
selves, but the way that leap has become just a step., 0 
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T al oer 


MY SWEET LITTLE VILLAGE 


n My Sweet Little Village, director Jifi Menzel, who 
I 20 years ago made Closely Watched Trains, one of 

the first and most popular Czech movies to appear in 
this country, is trying for a sweet little comedy about the 
inhabitants of a rural town, The tone of melancholy 
absurdity is meant to render the proceedings — in 
Inspector Jacques Clouseau’s words — “all a part of life’s 
rich pageant,” but what Menzel has wound up with isa 
series of prehistoric, puerile gags presented as though 
they were bittersweet foibles of the everyday. 

The picture uses the stock comic situation of a big, 
dumb schlemiel fouling things up for a small, easy-to- 
anger schlimazel. Otik (Janos Ban) is a tall, rail-thin, 
retarded adult who works as assistant to Pavek (Marian 
Labuda),a short, squat truck driver who looks like Mario 
from the video game Donkey Kong. Among the 
bracingly original gags: Otik; distracted by a female 
jogger, instructs Pavek to back his truck up into a 
neighbor's new gate; Otik, finding no space on a 
luncheon counter, places a plate of food on a seat, which 
Pavek then sits on; Otik, wearing the apparatus Pavek 
has given him to flatten his rabbit ears, smiles at Prague 
teenagers he sees wearing Walkmans; and, in several 
scenes, Pavek discourages Otik from picking his nose. 
There’s even a variation on the “ ‘Doctor, it hurts when 
I do this.’ ‘So don’t do it!” routine. ; 

In the Yugoslavian film When Father Was Away on 
Business, director Emir Kusturica also viewed the pain 
and elation of his characters as part of life’s rich pageant, 
but he did it with such vitality that he didn’t need to get 
by on precious cuteness; the grubby, sweaty gusto of it 





all pulled you-in. In My Sweet Little Village, Menzel is 
trying so hard to be low-key and winsome he;sinks you 
into a state of torpor. If there’s any place the film moves 
from dumb to outright icky, it’s in the portrayal of Otik 
as a lovably grotesque idiot who’s able to enjoy the 
pleasures we more complicated souls overlook: it's 
tough to be charmed by a character who keeps smiling 
into the camera so you can relish the bits of 
unswallowed food on his teeth. In the end, there’s not 
much difference between Otik’s horsy wonderment and 
the reaction Menzel is trying to elicit from his audience. 
He wants to reduce us all to the simpleton’s blissed-out 


smile. At the Nickelodeon. 
— Charles Taylor 


ALLAN QUATERMAIN AND 
THE LOST CITY OF GOLD 


ou could forgive everything else about Allan 
VY Quatermain and the Lost City of Gold — the 


ripoffs of The Time Machine and the Indiana 
Jones and Alien movies, the desperate shtick, even the 
faceless acting of the two leads, Richard Chamberlain 
and Sharon Stone — if only it had given James Earl Jones 
a chance to cut loose. As the ax-wielding Indian guide 
who leads the dim hero through the jungles and down 
the rivers of mysterious East Africa on a search for his 
lost kid brother, Jones — wearing a bone necklace, a 
leopard skin slung over one shoulder, and a headband 
with one preposterous feather sticking out of it — uses 
his trademark technique of bulging out his eyes and 
enunciating the hell out of every phrase he utters, and 
it’s very entertaining. The film buries him, though, 
trotting him out only when he’s needed to trade insults 
with the crew mystic, a cowardly. Hindu holy man 
named Swarma (Robert Donner) who has deep-ringed 
eyes and a running gag (he literally quivers with fright) 


jost gity of gold and meet thie greedy high priest withthe 


that practically predates his religion. 
‘Once Quatermaiy © ad his, troupe land in the fabled 


Jimi Hendrix hair (Henry Silva) and the two good-and- 
evil cheesecake queens, the movie begins to suggest 
camp of the Maria Montez variety. But the filmmakers 
don’t go all the way with it; they can’t seem to ditch their 
dumb original idea of Richard Chamberlain as a hip 
version of H. Rider Haggard’s swashbuckling hero, and 
Chamberlain looks about as comfortable outfoxing the 
natives as Harrison Ford would be swabbing up on Dr. 
Kildare. At the Pi Alley and the Allston and in the 


suburbs. 
— Steve Vineberg 


WATERWALKER 


aterwalker is all about the spiritual value of 
W canoeing on Lake Superior. “It’s like being in 
an art gallery,” canoeist/filmmaker Bill Mason 
tells us in his flat, folksy-casual voice. “God is the artist.” 
Then, so you won't think his taste in painters is too 
narrow, he shows you some Turner reproductions, (“1 
just love that guy, he just does it like no other artist. 
There’s some power in there.) Mason even throws in 
(much) bonus footage of himself helping God out by 
getting some of the natural beauty down on canvas (in 
the style of the Canadian landscape painters, the Group 
of Seven). Waterwalker is a mystical ego trip that drones 
on for 87 awe-struck minutes. If it lost about an hour, the 
high points of Ken Buck’s photography — the surface of 
the early-morning water latticed with sunlight; a shot of 
the canoe winding through the shadows, its motion 
creating a shaft of light that widens as it approaches the 
camera; an image of the canoe at rest that's so startlingly 
clear it’s like a Rorschach — might just keep this film 
afloat. At the Coolidge Corner. 
— Steve Vineberg 
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Art 


High fiber 


Two museums pick 
up the threads 


by David Bonetti 


hat is fiber art? Although this is hardly a 
W burning aesthetic question for an art world 

troubled by problems like the death of 
painting, the commodification of the art object, and the 
general futility of artistic creation itself, it is still a timely 
one. “Fiber R/Evolution,” a traveling exhibition 
mounted by the Milwaukee Art Museum and currently 
installed in two segments at the DeCordova Museum in 
Lincoln and the Brockton Art Museum (both through 
March 22), attempts to answer the question by tracing 
the development of the medium in the United States, 
from the innovations of a revolutionary generation that 
emerged in the late ‘50s (at the DeCordova) to its 
descendants working today (at the BAM). 

Twentieth-century art in all media has followed two 
opposite tendencies. The formalist approach has focused 
on whatever qualities give a medium its definition. 
Formalists believe that a painting, for instance, must deal 
with the flatness, scale, and edge of its canvas and the 
color and texture of the paint applied to it. They reject 
narrative — the traditional content of painting based on 
representation — as more appropriate to literature, and 
they reduce painting’s content to the manipulation of 
color. Jules Olitski, who wanted his paintings to look as 
if pure color had been sprayed into the air and caught, is 
the quintessential formalist painter. The alternative 
tendency has been inclusive, and its practitioners have 
seen the proper subject of art to be anything the artist 
wants. Media are mixed, objects from the outside world 
incorporated. In the visual arts Robert Rauschenberg, 
who once planted a stuffed goat girdled by an 
automobile tire on a horizontally positioned canvas, is a 
classic eclectic artist. 

During the first half of the century, rigorous, analytic 
formalism pushed art to extremes of abstraction that 
gave modernism a reputation for being difficult, the taste 
of an intellectual elite. Since the late ‘50s, however, the 
pendulum has swung, and the more inclusive, world- 
engaged-and-engaging work of “eclecticism” has 
predominated. At the same time that the various media 
so scrupulously separated and defined by the formalists 
have intermingled, the hierarchy of the visual arts has 
fallen apart. Painting occupied the top of the pyramid for 
so long that most people didn’t question its primacy. 
Now it struggles for relevance, threatened on one side by 
the technological media (photography, film, and video) 








RE nnn eee 
and on the other by more earthy, visceral, three- 
dimensional media (the crafts and sculpture). ~ 

Fiber art, along with other craft.media like ceramics, 
has experienced a renaissance during the past 30 years 
that is still grudgingly acknowledged by the art 
establishment. Not only is it just now being used for 
expressive and nonutilitarian purposes by self-defined 
artists, it is also largely a regional movement.*Since the 
art world remains centered in New York City, the art 
produced in the various proviricial capitals is given 
cursory and condescending treatment (Grace Glueck’s 
haughty but frightened coverage of the LA art scene in a 
recent. New York Times magazine is a great, recent 
example). That fiber art is also primarily a women’s art 
movement is the third strike against its acceptance by 
the male-dominated, New York-centered art world, The 
introductory essays to the “Fiber R/Evolution” 
catalogue, by John Perreault and curators Jean Fassett 
Brite.and Jean Stamsta, recognize the lack of.a critical 
vocabulary; and they bystep — wisely, I think — the 
question of regionalism and sexism in fiber art’s isolation 
from the artistic mainstream. The crucial issues seem to 
be vocabulary and critical standards, for the exhibition, 
though an encyclopedic survey of the major figures in 
the revolution/evolution of fiber art, includes too many 
works by artists whose achievement, however in- 
novative, results in less than satisfactory art objects. As 
an outsider, I’m not qualified to answer those questions, 
but I can discuss the artists whose work appeals to me 
and try to say why. Some, by the way, happen to be 
formalists. 

The “Revolution” component at the DeCordova is an 
invitational exhibition intended to represent the his- 
torically significant fiber artists who emerged in the late 
‘50s. The ‘60s counterculture, with its emphasis on 
expression, personal feeling, and the “natural,” was a 
great impetus to the transformation of the various craft 
media, which were countercultural to begin with. But 
what's important about the innovations of the craft 
artists of the ‘60s is their ability to take from established 
media (such as painting and sculpture) what could be of 
use and then, after developing their art, give back to 
those media ideas generated at — and off — the loom. 
Influence moved in both directions, and the_art of 
noncraft artists like Lucas Samaras, Alan Shields, 
Miriam Schapiro, and Robert Kushner, to mention just a 
few, could not have existed as it did without the 
revolution in fiber art that occurred in the ‘60s. 

Ed Rossbach experimented with using nonfiber 
materials in traditional ways to expand the possibilities 
of fiber art: plastic vinyl, polyethylene tubing, canvas, 
newspaper, strips of paper, raffia and silk. In Raffia 
Basket and Pitcher (1973) he takes utilitarian forms and 
presents them as delicate, formal analyses of their 
functions. Rossbach’s Tubular Construction (1969), in 
which cotton and rayon braids are wrapped in 
polyethylene tubing before being woven, is a psy- 
chedelic potholder, at once an abstract wall piece with 
high formal values and an’ exploded traditional and 
banal object (hasn’t every oné of us made potholders?). 
Lenore Tawney is one of the few New York City-based 
artists in either part of the exhibition, and her 
sophisticated work shows an awareness of current art 
ideas. Two box constructions from the ‘60s, in which 
small boxes displayed vertically, with their front 
“window” vacant, are stuffed with fibers, betray the 
influence of Joseph Cornell. Tawney’s Wild Grass (1957), 
in which she makes a “drawing” with linen and wool 
fibers pressed between two sheets of glass, is an elegant, 
playful work reminiscent of the work of Paul Klee. Her 
Bird (1965) and A Faint Aroma of Snow (1967) both 
reveal an interest in the primitive impulse behind all 
artmaking, and they take the form of wall-hung fetishes. 
The more recent Rose of Fire (1980) is a painting on 
canvas in which a personal cosmic system with Tamil 
lettering suggests Alan Shields, showing how the 
influences move back and forth and back again. 
Chicagoan Claire Zeisler is represented by her well- 
known high-hung fiber sculptures that cascade on the 
floor, but I found her Page I (1975), a “book” made of 





Kay Sekimachi, 100 Views of Mt. Fuji (1980) 














Susan Lyman, Untitled (1985) 


red-thread-edged natural chamois cloth, an unexpected 
delight. A fetishistic object, it reminded me of a surrealist 
object Meret Oppenheim or Louise Bourgeois could 
have made. ihe "Sn 

An artist whose work is a true revelatior is Kay 
Sekimachi. Each of her six pieces here solves a different 
problem, and each seems as natural as the matefials, 
which are integral to her inspiration. Interlace (1967) is a 
hanging, diaphanous, open-mesh work that looks like a 
collapsed Naum Gabo construction. Banana Fiber Bow! 
(1984) is a delicate evocation of a traditional form — the 
vessel — that retains the meditative quality such work 
possesses in Oriental aesthetics. Her most beautiful 
piece (and how relaxing it is to use naturally a word like 
“beautiful”) is the 1980 100 Views of Mt. Fuji, an open 
“book” made of linen with the classic image of Mt. Fuji 
stained into the weave. 

Gerhardt Knodel’s 1975 44 Panel Channel is a 
participatory, architectural-scale work. Double sheets of 
china silk are suspended with a two-inch channel 
between them, through which the viewer is encouraged 
to walk. The experience is meditative, even spiritual, and 
as the walk progresses, time loses its relentlessness, its 
inexorable power. Perhaps my favorite piece in the 
historical section is Ferne Jacobs’s Flame (1982-’83), a 
gorgeous synthesis of craft and idea. Jacobs‘s. abstract 

Continued on-page 12 
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Chuck Baird and Adrian Blue: soft-soaping the miience . 


The McCullers purple 


Theatre of the Deaf stalks the Lonely Hunter 


by Skip Ascheim 


THE HEART IS A LONELY HUNTER, adapted by 
Glenn Berenbeim from the novel. by Carson 
McCullers. Directed by J Ranelli. Setting and lighting 
designed by David Hays. Costumes by Lana Fritz. 
With Chuck Baird, Adrian Blue, Elena Blue, 
Christopher Grant, Sandi Inches, Lewis Merkin, 
Shanny Mow, Edward Porter, Cathleen Riddley, 
Chaz Struppmann, Andy Vasnick, and Columbia 
Velocipede. Presented by the National Theatre of the 
Deaf at Spingold Theater, Brandeis University. 
Closed. 


Hunter, her semi-autobiographical first novel, 

when she was in her early 20s, but clearly her 
eyes were already accustomed to the human dark. 
Graceful and gritty, awkwardly symbolic and 
precociously perceptive, the novel aspires to be at once a 
soap opera, a soapbox oration, a peroration on the basic 
state of the individual (lonely), and a parable of the 
wandering soul. The central figure, a deaf-mute 
silversmith ironically named John Singer, is a kind of 
unmoved mover: though he becomes the focus of 


C arson McCullers wrote The Heart Is a Lonely 


—— 


everyone's attention, he remains aloof from what is 
known in afternoon-TV vernacular as the days of their 
lives. And desperate days they are — the late 1930s in a 
Dixie backwater burg to which the national recovery has 
not yet trickled down. 

McCullers interweaves the lives of several representa- 
tive types: the bearish if kind-hearted barkeep, the 
disillusioned _ leftist-intellectual-turned-labor-agitator, 
the only black doctor in town, his bright and feisty if 
tragically underemployed (as a maid) daughter, the 
smart Jewish boy-next-door, and the novel's “heroine” 
— the adolescent Mick Kelly, a tomboy about to tumble 
into puberty. The resulting synoptic view of the prewar 
small-town South is bleak. Millionaire mill owners pay 
starvation wages; a sufficient pool of the unemployed 
exists to break any strike; genteel white poverty 
competes with grinding black destitution; systemic 
racism breeds systematic injustice; and personal isola- 
tion enervates the spirit as much as material deprivation. 
In the National Theatre of the Deaf’s stage adaptation, 
which played one sold-out (despite a snowstorm) 
performance recently at Brandeis, a slightly older 
McCullers gets to ruminate on the last point, through 


> blows rent money on 


Café: “Often the beloved is only a stimulus for all the 
stored-up love which has lain quiet within the lover for 
a long time hitherto. And somehow every lover knows 
this. He feels in his soul that his love is a solitary thing.” 

No doubt these sentiments apply to the townsfolk in 
Heart, but the novel also supplements their private 
miseries with a vivid social context, an allegorical 
subtext, and an active curiosity about the guarded soul’s 
darker recesses. Adapter Glenn Berenbeim has stripped 
these latter elements to bare essentials while making the 
book’s melodrama paramount. Thanks to some riveting 
performances, his version, under J Ranelli’s direction, 
rings — especially from the several mute actors — a 
loud, clear note of emotional isolation. But the necessity 
of condensing the 350-page novel's plot, together with 
some questionable prettification of certain unappealing 
traits and sordid Situations, has created puzzles where 
the author intended nofte:.Chief among these is the 
mystery surrounding Chuck Baird’s portrayal of An- 
tonapoulos, the fat, apparently simple-minded deaf 
mute who, at the beginning, is Singer’s roommate and 
sole companion. 

Antonapoulos represents to Singer what Singer 
becomes (once his sidekick is taken from him and placed 
in an asylum) to the tormented townies who rely on him 
to “listen” endlessly to the tape loops of their woes. 
Berenbeim and Ranelli preserve this symmetry by giving 
us, as voice-overs, Singer’s thoughts, many in the form 
of unmailed letters to his absent friend. But on stage, the 
circumstances of Antonapoulos’s departure are obscure. 
As played by Baird, the character is a sloppy-cuddly, 
thoroughly benign figure whose speedy removal to a 
mental hospital seems incomprehensible, whereas the 

“obese and dreamy Greek” that McCullers draws is 
more enigmatic and less. attractive: he drinks and eats to 
disgusting excess, throws food at Singer when drunk, 
machines, and finally becomes 






a sullen, uncommun 
mental deterioration lurks no hint of serious mental 
disease. Similarly, Biff Brannon, the brooding café 
owner, is reduced: to a caricature of mourning for his 
dead wife, and Jake Blount, the educated agitator, never 
gets to reveal the sober passion for justice behind his 
drunken radical rants. The black doctor is deprived of 
his intellectual complexity, and neither he nor Jake, as 
delineated here, would be capable of engaging in the 
anguished argument over means that constitutes, in the 
novel, an elegy on the impotence of radicalism. Only 
Mick Kelly’s full character is preserved, and this distorts 
a tale of a town into an offbeat love story focused on 
Mick and Singer. For instance, in the book Singer buys a 
radio to entertain his constant stream of guests; in the 
NTD version, it becomes a present for Mick alone. This 
emphasis on a special relationship between the two 
obscures both Singer’s universal, symbolic appeal and 
the lack of intimacy that testifies to his ultimate 
aloneness. 

Such reductions can’t be rationalized either by the 
need to truncate the plot or by the special considerations 
imposed on the production style by the need to sign, as 
well as speak, every speech. Over its 20-year history, this 
much-lauded troupe (made up of both deaf and hearing 
performers) has developed an effective trademark blend 
of hand and tongue that, for the hearing members of the 
audience, adds concision as well as depth. Here it took 
me a while to adjust to the visible actors, sometimes of a 
different gender, who speak for the mute ones, as well as 
to the convention whereby these translations are 
delivered by the naked voice but Singer's thoughts are 

Continued on page 18 





Cone of contention 


by Bill Marx 


MELTED ICE CREAM, by David Mauriello. Directed 
by Jane Mederos. Setting and lighting designed by 
Larry Buckley. With Diane Bathory and Timothy 
Wheeler. A Stagewrights Inc. presentation at the 
Alley Theatre, through February 7. 


over — a tactic usually resorted to by Broadway 

turkeys eager to stay one step ahead of the ax — 
Melted Ice Cream finally dripped into view, and it turns 
out that the Alley’s deep freeze of critics was justified. 
The play is a slurpy mess that tries to feed the mind but 
ends up dribbling into your lap. A local playwright 
known for his melodramatic weepers, David Mauriello 
has decided this time out to forsake his usual 
domesticated hymn to the lovelorn and take up the Big 
Issues — Life, Death, Sex, God. Unfortunately, until now 
he hasn’t been able to handle the Little Issues, and 
Melted Ice Cream is a mushy existential bleat, an angst- 
ridden whine. In this unmercifully long one-act, a 
married couple, confronted with American materialism 
and emptiness, whip each other into an ersatz 
philosophical froth. He’s a soul-sick recluse who is out 
on a Spiritual limb and sawing it off, she’s a hot ticket 
who wants to slam-dance till she drops, The overheated 
tussle between soul and body smacks of moral 
indignation, but the pretentiousness and aimlessness of 
Mauriello’s talkfest epitomizes the very banality that the 
play means to attack. 

At first, it seems that the drama will be a short, 
absurdist exercise in wordless despair. David, a 40ish 
retiree from a big corporation, is stomping about his 
swanky apartment, gazing into the mirror and circling 
the lamps as if he were a giant moth. Sinking into the 
couch, he starts to pop sleeping pills into his mouth, 
savoring each Mickey Finn as if it were a bonbon, 


A fter keeping reviewers out until half its run was 


smacking his lips and smiling enigmatically. Instead of 
keeling over, though, he becomes strangely energized. 
His suicide springs not from a death wish but from a will 
to power — it’s a Nietzschean lark. By fighting off the 
Big Sleep, he’s tempering his spirit, becoming a gushing 
fount of higher wisdom. Inflamed by wife Jane’s flesh- 
loving ways (he has given up sex), David awaits her 
return from a tryst in a 24-hour furniture store with her 
musclebound lover, Mark. Besides being bugged by 
carnal knowledge, he’s also constantly reminded of 
death, since he’s supervising (by phone) the burial of his 
free-spirited sister, Dottie, whose body is at the airport. 
Root all you like for the sleeping pills (maybe they were 
stale), this guy isn’t going under, and when Jane gets 
home, there’s one long argument. 

Despite the character's oddball metaphysics, 
Mauriello wants us to sympathize with David's attacks 
on American decadence, sensuality,,and greed, to 
welcome his suggestions for a life shed of such 
“superficialities” as electricity and material goods. But 
you can’t buy all the mystical mumbo-jumbo, particular- 
ly when it’s in the form of David's adolescent 
meanderings. Wandering about unshaven, the woulc be 
guru quotes Emerson, rambles on about “the moon 
falling,” and sinks into daffy funks. The character's 
disdain for mankind and his closet misogyny are never 
examined, just tacitly admired. And though the play is 
about spiritual rebirth, it ends up glorifying death, what 
with David having his finest hour as he heads, oh so 
slowly, into the last round-up. Why he wants out is 
never clarified — a nihilistic whim? he’s pissed at his 
wife? The reasoning is as fuzzy as the play’s puerile ideas 
about the vacuousness of modern life. The upshot of all 
this is that David isn’t so much luminous as loony, a sure 
pick-up for any cult that might happen by, and this turns 
Mauriello’s intentions upside down. Instead of bleeding 


for David as a confused prophet heroically fending off 
the world of “things,” your heart goes out to Jane — she 
may be a materialistic, soul-killing floozy, but at least 
she hasn't gone bonkers. 

Actually, Jane has one flaw — she hasn't dragged 
David off to divorce court. It is never made clear what 
-holds the couple together, and the sexual relationship 
between husband and wife is as ambiguous as the 
exposition, which leaves you puzzled about who is 
doing what to whom. With its double scoops of sex and 
death, Melted Ice Cream evokes thoughts of Tennessee 
Williams (particularly the overwrought late works), but 
the offbeat erotic entanglement forms a wacky Gordian 
knot. Jane comes off at times as more of a mother or a 
daughter than a wife, and in a real howler of an ending, 
David dies (we think) with his wife’s dress, meant for his 
deceased sister, pinned to his chest. Those willing to 
chew on that whopper of an enigma should be ready for 
a steady diet of junk-food dialogue, with such mind 
mashers as “We are all cattle lurching in our cells,” “Let 
me be your inside, YOUR INSIDE!!, and “You fill me 
with doubt, and I am bleeding to death with doubt.” 
Add to that a bellyful of symbols — say, the ice cream 
dripping out of the unplugged fridge, to represent the 
oozing away of physical life — and you have a fatal case 
of dramatic indigestion. 

The actors are damned any way they turn: if they 
infuse their roles with humanity, they bang against the 
abstract script; if they just float along on the metaphoric 
vapors, they become mouthpieces for Mauriello’s 
humbug. Diane Bathory and Timothy Wheeler steer a 
middle course and acquit themselves honorably. Batho- 
ry is the weaker of the two, since she never gives us a 
sense of the wife as a sinister Angel of Death — though 
her performance shines with an intelligence and grace 
that makes Jane more palatable than she deserves to be. 
Wheeler gives David an eccentric comic edge, making 
the flipped-out husband amusing — even if that means 
undercutting everything the character stands for. Be 
warned, though. The performers’ skills protect them 
against this Ice Cream’s meltdown. Spectators get their 
unjust desserts. 


voice-over passages on love from The Ballad of the Sad 


tkleptomaniac. In Baird’s © 
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Chicago Stadium, 4/6/77 


visions of excess 


wit Joyce 


PORTRAITS 


Market Square Arena, Indianapolis, 1/25/75 
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Continued from page 1 

scenes, both turned out Zep-inspired debut albums. The 
Palominos’ Visions of Excess (released in late 1985 and 
dedicated to Bonham)-was a humorless, lifeless, nearly 
sexless version of supergroup hard rock, as if all that 
mattered about Zep were chops; only John Lydon’s 


“goatish bravado matched Zep’s blend of tumescence 


and bonhomie. But the Beastie Boys’ unwavering dedi- 
cation to the pursuit of debauchery makes their recent 
metal-punk-rap sucker punch Licensed to Ill worthy of 
its many Zep swipes. Besides resurrecting Bonzo’s 
earth-rending intro to “When the Levee Breaks” as the 
rhythm track to “Rhymin’ and Stealin’,” the trio also 
demonstrate the proper grasp (a figure-4 leg lock) of the 
Zep legend; on ‘’The New Style,” they simultaneously 
salute and send up their idols with a fan’s mix of awe 
and ‘impudence: “If I played guitar I'd be Jimmy 
Page/The girlies I like are underage.” 

Then the long-lasting shadow of Zep reached into a 
couple of local news items. One was a good joke: on the 
morning of January 8, 1987, a horde of fans started lining 
up outside the Boston Garden convinced that tickets for 


' a Zep reunion concert were about to go on sale. The 


other was a tragedy. In late December of last year, three 
South Shore boys, aged 16, 17, and 18, were killed while 
out speeding in a new Camaro. Found at the crash scene, 
as the Globe so colorfully reported, were “tapes ofLed 
Zeppelin music, a half-used bottle of cologne, and an 
empty cigarette packet . . . scattered among the bloodied 
maple leaves on the ground.” You used to hear about 
similar incidents all the time back in high school, back in 
the 70s — it seemed there was always a kid calling a DJ 
to dedicate “Stairway to Heaven” to a friend who‘d just 
bought it in a car wreck or OD‘d. But this is supposed to 
be the ‘80s, and those kids in the Camaro were at best 
infants when Zep first came around. Yes, you can look at 
30-year-old fans nursing memories of how Zeppelin 
wailed accompaniment to their first makeout sessions, 
drug experiments, and occult flirtations (sorry Tipper, it 
didn’t start with W.A.S.P.), and you can look at 30-year- 
old musicians reclaiming pieces of their history from the 
punk-dictated slag heap, and you can say that there’s a 
Zep revival. But then, you look at 13-year-old kids 
sporting those old Swan Song T-shirts as if they were the 
newest, hottest things on the block, and you read about 
kids still living and dying with the music, and you know 
that Zep never went away. 

Neither Cameron Crowe, who proclaims in his 
introduction to Led Zeppelin Portraits that during the 
‘70s Zep “provided the soundtrack to adolescent lives,” 
nor Stephen Davis, who danced around the same point 
in Hammer of the Gods, can explain why Zep came to be 
such an enduring rite of passage for American teens. 
Well, it goes like this. Zep were and are a powerful 
initiation irto the mysteries of adulthood, with sex and 
death, decadence and power, sin and redemption — hell, 
good and evil — writ larger and grander and funnier 
than im any other band’ (though the dozens’ of 
metalimongers that work thé saine teritory might do in a 
pinch). ‘Their massively scaled:sound and stance) — 
Plant's jeans were the tightest, Page's double-necked 
guitar was the biggest, Bonzo’s beat was’ the loudest, 
their appetite for hedonism was the most insatiable — 
tapped into the American fascination with vulgar 
spectacle (or is that spectacular vulgarity?). Zep came to 
define what it was like to grow up white, bored, and 
horny in uptight, upright America, mainly because as 
white, bored, and horny Englishmen fooling around 
with the blues, they were themselves plunging into a 
territory as inscrutable as the adulthood that loomed for 
their listeners — a territory that had grown more 
seductive, exotic, dangerous in concupiscent daydreams. 
In the chaotic screeches of Page and Plant and the 
shuddering rhythmic cannonades of Jones and Bonham, 
ecstasy fused with obliteration, unspeakable pleasure 
with immeasurable pain; this was the sound of things 
being built up just for the thrill of ripping them asunder. 
No, Zep were not pitching social revolution or even 
reasoned rebellion, which may be why, in their time, 
they wefe a critic’s nightmare. As'their bastard sons the 
Beastie’ Boys could’ tell you, Zep were pitching 
vandalism. 

These uncontrollable, overgrown hooligans viewed a 
US tour as an elaborate, record-company-bankrolled 
game of ring-and-run; they were the undisputed kings of 
rock-star hotel destruction and groupie over- 
consumption. And in Led Zeppelin Portraits, Neal 
Preston's onstage, backstage, and en route tour shots, 
taken between 1973 and 1979, capture them at the apex 
of their insolent, invincible pirate swagger. For instance, 
Metropolitan Sports Center, Minneapolis, 1/18/75 is the 
concert photo Zep fans see in their dreams, Plant frozen 
in a scream with his crotch thrust forward and his eyes 
closed, Page beside him airborne in a knock-kneed leg 
split, his arm raised over his guitar in mid flail. The 
stunning four-picture sequence Chicago Stadium, 
4/6/77 and the eerie Kezar Stadium, San Francisco, 
6/2/73 are essential Page. In the former he’s a fragile, 
enraptured waif writhing with an immense 18-stringed 
Gibson that appears to be playing him. In the latter, he’s 
dressed all in white, beseeching his theramin (the 
antenna’d box responsible for the distortion in “Whole 
Lotta Love,” among other songs); with his hands raised 
on either side of the antenna and his cherubic face 
contorted in shut-eyed, pouty concentration, he looks 
for all the world like a boy wizard. The familiar Plant 
postures are preserved most alluringly here in Rehearsal, 
Minneapolis, 1/17/75 (standing at the mike, hands on 
hips, scowling sultrily over one shoulder) and in the 
facing head shot Ambassador East Hotel, Chicago, 
1/20/75 (leering straight into the camera from under a 
luxuriant blond mane, an ugly-beautiful lion caught up 
in the haughty splendor of being Robert Plant). And 
then there’s hulking, bearded Bonham backstage in 
Olympia Stadium, Detroit, 1/31/75, cheerfully opening 

























the side slit of his painter’s coveralls to give Preston a 
peek at his black-and-white-dotted undies. 

In most of the individual portraits, Preston presents 
the band members the way Davis characterized them in 
Hammer of the Gods: Page as the regally wasted guitar 
hero; Plant as the narcissistic golden god; Jones (of 
whom there are the fewest photos) as the reserved 
bassist keeping his distance and collecting his pay- 
checks; Bonzo as the dancing bear in gangster pinstripes 
and an Oliver Hardy bowler, a bricklayer in a troupe of 
fairy princes. Indeed, Portraits makes a useful compa- 
nion to Hammer of the Gods, with Preston’s obvious 
_affection for his subjects neutralizing Davis's 
schoolmarmish tongue clacking. (In the rare moments 
when Davis isn’t obsessing on those moldy high-school 
rumors about the band members’ selling their souls to 
Satan, Hammer paints a city-mouse/country-mouse 
picture of Page and Jones, crafty London studio pros, 
blithely leading impressionable rock-and-roll-loving 
hicks Plant and Bonham down the road to ruin.) 

Preston may not share Davis's priggishness, and he’s 
not blatantly gullible about or protective of his heroes 
either. In Portraits, photos echo and refer to one another 
as he conveys the contradictory impulses among and 
within band members and catches Zep’s cardinal myths 
colliding and pulling apart. The “Stairway to Heaven” 
mystical-hippie side of the band drenches the Plant shot 
Kezar Stadium, San Francisco, 6/2/73. Onstage in what 
may be his quintessential brazen/ridiculous outfit (hip- 
hugging jeans, macho leather belt, and a girl's puff- 
sleeved blouse open to reveal a long, fuzzy, bare torso), 
Plant holds a bottle of beer and a cigarette in one hand 
while gazing beatifically atthe white dove he holds in 
the other, his Pre-Raphaelite curls wreathing his face 
and tumbling over his shoulders. The facing concert 
photo of Page, however, Riverfront Coliseum, Cincin- 
nati, 4/19/77, is pure Lucifer’s. Rising —. Page resplen- 
dent in his white Nudie-does-William-Blake suit (appli- 
qué’d dragon snake crawling up his left leg), black curls 
hiding half of his face, demon guitar nestled against his 
crotch, and smoke haloing the background lights. 

Zep were expert posers, no doubt. But in some of the 
book’s most haunting photos, Preston shoots. his 
subjects through the cracks in their Rock God fagades, 
offering unflinching yet empathetic glimpses of the 
fallible humans inside. There's a shot of hard-drinking 
(to say the least) Bonham at Kezar Stadium, San 
Francisco, June 1973; towering over his kit, clutching 
drumsticks that look like pencils in his ham fists, 
wearing a tank top that exposes thick arms and 
shoulders, he seems like a fortress of a man. Except, 
there’s one glassy eye peeping dazedly through the hair 
blowing over his face — does he even know where he is? 
Although the group photo Fox Theater, Los Angeles, 
10/21/76, taken at the premiere of Zep’s wretchedly 
pompous and self-indulgent concert film The Song 
Remains the Same, is the first shot in the book, it looks 
like the beginning of the end; stuck like tired prima 
donnas under the strange overlighting, Bonham, Jones, 
Page, and Plant suggest wax-museum dummies. Then 
there’s the sly juxtaposition of Market Square Arena, 
Indianapolis, 1/25/75, which finds Page backstage in 
magnificent disarray guzzling a bottle of Jack Daniel's, 
and the guitarist’s passport photo, taken aboard Zep’s 
private jet in April 1977, in which he stares unsmiling 
into the camera with a frightening, clear-eyed gaze. All 
the frailty and dissipation of the previous photo is gone, 
replaced by a cool, almost contemptuous strength. This 
is Jimmy Page without his game face on, no flamed-out 
rock star but someone private, unpredictable, in control. 

An unsettling partner to that picture is the four-shot 
sequence of Plant also taken aboard the jet in April 1977, 
at the beginning of the US tour that would disintegrate 
three months later with the sudden death back in 
England of his five-year-old son. Wearing a “Robert 
Plant” T-shirt, the singer clowns for Preston, posing like 
Elvis, singing into an imaginary microphone like a kid 
before a mirror, ending with a caught-in-the-act grin. 
This wasn’t the Plant of those bare-chested crotch shots, 
this was Plant without his game face — a sweaty, once- 
and-future rock fan in over his head but rolling with the 
breakers. Those photos are even more bittersweet by 
contrast with the harrowing shot of Plant backstage at 
the Knebworth Festival in August 1979, Zep’s first British 
concert since the death of Plant’s son and their last 
before Bonham’s death in September 1980. His hair 
shorter, his jeans looser, his face shockingly lined, grim, 
and wary, Plant walks with his ethereal little blond 
daughter on his arm, the sybarite battered down into the 
model of paterfamilial duty. 

That photo, and the one of Page being helicoptered 
into Knebworth — he stares out through the windshield 
with paranoid eyes fixed on the camera, a bottle lifted to 
his lips — portray in excruciating detail the toll of being 
Led Zeppelin. Looking at those two pictures, you can’t 
help thinking about those persistent reunion rumors, 
can’t help wondering not only how these guys could 
ever be Zep again but, beyond sheer greed, why they 
would want to. Their final studio album, In Through the 
Out Door (1979), was a trenchant and tough epitaph, 
savage as ever but wiser, gloomier, remorseful, aching 
with love realized too late or in the nick of time. Like 
Preston’s photos, that album found Zep in the process of 
becoming mortal again. At Live Aid, Plant, Page, and 
Jones (who were not billed as “Led Zeppelin” in 
deference to the irreplaceable Bonham) were juiced-up, 
lordly, and ecstatic claiming the due that was denied 
them in the ’70s. But their aura of invincibility, the mark 
of all high-flying vandals, was gone. Oh well, maybe a 
Led Zeppelin comeback is redundant. Because anyone 
who ever was or who will always be a Zep-crazed 
teenager knows that whenever you tune up your air 
guitar, blast “Black Dog” out of the stereo, and ignore 
your parents or neighbors when they start banging on 
the pipes, Zeppelin live. 0 
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Stefka Evstatieva: sharp but not to the point 





Verdi without vision 


by Lloyd Schwartz 


Italian opera: Verdi's profusion of indestructible 

melodies soaring over one of the corniest, most 
grotesquely manipulated librettos ever assembled. What 
opera could have been a more fitting target for the satire 
of Gilbert & Sullivan or the deconstruction of the Marx 
Brothers? And yet, in A Night at the Opera, when Kitty 
Carlisle is lamenting the cruel fate of Alan Jones outside 
his prison tower, there’s still — amid all. the pan- 
demonium — something touching. The absurdity of H 
trovatore is part of its charm and, perhaps, even a source 
of its power. 

Power — because at the core of this laughable 
melodrama of switched babies, mistaken identities, 
vengeful gypsies, lusting noblemen, last-minute rescue, 
sudden execution, and sudden suicide is a network of 
primal emotions to which Verdi seems to have had a 
direct line: the horror of losing one’s mother, the fear of 
losing (or destroying) one’s child, the self-torment of 
uncontrollable desire, the obligation to sacrifice oneself 


[ trovatore is surely the archetypal 19th-century 


C€aldwell’s Trovatore doesn’t sing 


for a person one loves. Verdi directs the story of the 
popular Spanish play his libretto is adapted from (E/ 
trovador, by Antonio Garcia Gutiérrez) away from 
outward action and toward the deepest interior ex- 
pression. The arias don’t try to further the plot — if 
anything, they stop it dead in its tracks while the 
characters, as if some divine hand had pressed the 
PAUSE button, reveal to the world their innermost fears 
and desires, as beautifully as is humanly possible. What 
then propels the opera is not the rush to see what 
happens next but the urgent pile-up of these moments of 
gorgeous lyric expansion. 

This is, of course, what any opera can do, but in // 
trovatore the tension between violent action and lyric 
reflection or self-revelation is at an all-time extreme — 
as if Verdi were-testing how far he could go. Perhaps one 
of the strangest, most laughably “operatic’’ moments in 
opera is the famous aria “Di quella pira,” in which 
Manrico, whose wedding is interrupted by the news that 

Continted on page 14 





Stranger than paradise 


by Chuck Eddy 


écause psychedelia is about the most open-ended, 
B anything-flows form of pop music, it’s fertile 

territory for performers who are inspired wackos 
to the bone; but it’s shaky ground for dabblers. Much of 
the purported psychedelic revival that’s wheezed its way 
through the ‘80s has been a farce: from Teardrop 
Explodes to Green on Red to Peter Zaremba’s Love 
Delegation, it’s been repetitive, campy, painted paisley 
by numbers, and entombed in wispy, impressionist 
grooves that just sit there — a haven for perfectly normal 
collegiates who like to pretend they’re strange. 

The finest ‘80s psych rockers are two diehard 
oddballs: Roky Erickson, a hirsute acid casualty from 
Texas who once spent three years in an insane asylum to 
avoid a stretch in jail for marijuana possession, and Plan 
9 shouter/composer/guitarist Eric Stumpo, a hirsute 
Rhode Island record collector who conceals his past in a 
Pandora’s box of mystery. They may be near-leftovers, 
but at least they don’t have to fake their weirdness. 
Rather than succumbing to the purist trap of regurgi- 
tating 20-year-old druggie fantasies that were ridiculous 
enough the first time around, Erickson and Stumpo 
unselfconsciously use the ‘60s as a starting point for 
working through their derangements, and neither limits 


. his influences to the black-light era. 


Erickson has been scorching new paths ever since 
those crazy days. Based in ambling peyote Tex-Mex and 
anchored by Erickson’s harrowing werewolf vibrato 
bolstered with a gurgling electric jug, his original group, 
the 13th Floor Elevators, searched for pure sanity even as 
they reinterpreted and redefined God (so sayeth their 
liner notes); they peaked with Psychedelic Sounds and 
Easter Everywhere, two of a mere handful of mid-’60s 
garage-band LPs mercurial and varied enough to survive 
without nostalgia. After the Elevators broke up and he 
had completed his state-mental-hospital hitch, Erickson 
switched to pounding grunge-metal hooked around a 


horror-movie Satanism riddled with fire demons, 
alligator persons, vampires; and creatures with atom 
brains. With the four-man Aliens’ nasty sludge pulling 
you toward his journeyman singer's yelp, 1981's The 
Evil One dispels any thought that he might not believe 
in these ghastly apparitions. The EP Clear Night for 
Love (1985) and Don’t Slander Me (1986) show off a 
more subdued madman hiccupping out such delightful- 
ly lovelorn laments as “You Don’t Love Me Yet” and 
“You Drive Me Crazy” but still inclined toward trash- 
blues bang (“Don’t Slander Me”) and organ-drenched 
grandeur (“Burn the Flames”). 
Erickson’s new Gremlins Have Pictures (Pink Dust) is 
a hodge-podge of live and studio tracks spanning seven 
years and five back-up bands; it’s his most listenable 
release since The Evil One, and the most diverse ever. 
The oldest cut, “Warning (Social and Political In- 
justices),” has Erickson alone in an Austin theater in 
1975, strumming a wordy protest number on his acoustic 
guitar: “They are the brainwashers/The propaganda 
starters,” he purrs, never letting on who “they” might 
be. Two other crooners, this time with the support of the 
band Blieb Alien, are “Sweet Honey Pie,” a border-town 
lope that turns creepy when the lyrics fixate on 
“negative vibrations” and the theory of relativity, and 
“Song to Abe Lincoln,” a skeletally primitive ode that 
says we all live in log cabins until somebody loves us. 
The Aliens help out on one studio cut (“The 
Interpreter”) and one club cut (“Before in the Begin- 
ning”), both from the late ‘70s. The first number, a 
heavier version of a song that appeared on the flip side 
of 1977’s “Bermuda” single, has an intro that echoes 
“Sweet Jane,” a chunky bottom, guitars chiming like 
simple xylophones on top, and words that equate Russia 
with Hell (as do “Sputnik” and “Two-Headed Dog”). In 
“Before in the Beginning,” Erickson warns, over Bill 
Continued on page 13 
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VALID THROUGH FEBRUARY 20, 1987 
WBCN’s MOST PLAYED SONGS 

LAST THIS 
WEEK WEEK TITLE ARTIST 

2 1 Big Time PETER GABRIEL 

3 2 Livin’ on a Prayer BON JOVI 

6 3 Tearing Us Apart ERIC CLAPTON 

7 4 Don't Need a Gun BILLY IDOL 

9 5 Coming Up Close TIL TUESDAY 

10 6 - (You Gotta) Fight ay BEASTIE BOYS 

. _ For-Your Right (To Party) 

11 7 Bad Attitude =” DEEP PURPLE 

12 8 | Wanna Go Back EDDIE MONEY 

13 9 Ship of Fopis.\ ‘WORLD PARTY 

14 10 America KBC BAND 

15 11 Roadrunner JOAN JETT 

& THE BLACKHEARTS 

16 12 Ain't So Easy DAVID & DAVID 

21 13 Can'tcha Say (Still in Love) BOSTON 

22 14 My Baby - THE PRETENDERS 


2 1 T BON JOVI 
5 2 Licensed to if BEASTIE BOYS 
6 3 Third Stage BOSTON 
4 4 The Way it is BRUCE HORNSBY & THE RANGE 
3 5 Different Light BANGLES 
18 6 Night Songs 
10 7 Fore! HUEY LEWIS & THE NEWS 
14 8 Strong Persuader ROBERT CRAY BAND 
16 9 trol . JANET JACKSON 
1 10 Live 1975-1985 SPRINGSTEEN 
& THE E-STREET BAND 
12 11 Rapture ANITA BAKER 
9 12 Notorious DURAN DURAN 
7 13 Graceland PAUL SIMON 
RE 14 Invisible Touch GENESIS 
~ 15 Word Up CAMEO 
11 16 True Blue MADONNA 
15 17 The Whole Story KATE BUSH 
19 18 True Stories ; , TALKING HEADS 
13 19 Georgia Satellites # F4 GEORGIA SATELLITES 
RE 20 So PETER GABRIEL 





CATALINAS 
THROWING MUSES 
ATA-TAT 


Heart Don't Feel So Sate 
Call Me 


BIG MATTRESS SONG OF THE WEEK: 


PSYCHEDELIC FURS 


Heartbreak Beat Columbia 


Selected by Milo Miles, Boston Phoenix Music Editor 
immaculate Midwinter Banalities: 


1)"Mandolin Rain’ — Bruce 


Hornsby and the Range 


2)"Midnight Blue” — Lou Gramm 

3)"Will You Still Love Me” — Chicago 
4)Balierina Girl" — Lionel Richie 

5)Facts of Love” — Jeff Lorber and Karyn White 
6)"‘Love You Down" — Ready for the Worid 
7y'The Honeythief" — Hipsway 


8) Arizona Sky" — China 


Crisis 


9) The Finer Things” — Steve Winwood 
10)""To Know Him is To Love Him" — Dolly Parton, Linda Ronstadt, Emmyious Harris 
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STEVE EARLE: 
STAYIN’ TOUGH 





, n his 1986 debut, Guitar Town, Texan 
O Steve Earle chose to be a songwriting 


expert about a land he knew. That was the 
shortchanged, post-Reaganomics Mid South in 
which a stranger who talks funny gets called an 
Iranian banker when he might turn out to be a 
saint or an SOB or an Italian orjust somebody who 
pitks up the kids from school in a new ‘Cedes. 





Earle used song narrators who might or might not 
have mirrored his particular attitudes, but their 
instincts and decisions were crucial for pinning 
down the accurate details that the fluent passion 
of Earle’s singing suggested he demanded of his 
work, 

Produced in Nashville by Emory Gordy Jr. and 
Tony. Brown with the idea of making forward- 
looking country music quickened by an offhand 
roots: grab,-the record seemed a slower, less 
immediate variation on Mellencampesque caution 
and snap. Yet Earle didn’t hit on his equivalent of 
the amazing pop Hoosier’s broad stroke. Earle’s 
ballads tended toward the windy, but the seven 
other crackerjack tracks on Guitar Town were so 
obviously the triumphs of a singular ‘80s honky- 
tonker (who told journalists he had nothing 
against synthesizers) that the length of his 
compassionate slow numbers didn’t matter so 
much. 

“There ain’t a lot that you can do in this 
town/You drive down to the lake and then you 
turn back around,” begins the filling-station 
attendant outside Memphis who’s too small for 
college ball in “Someday,” the lead cut on Earle’s 
new three-track Steve Earle EP (MCA). Writing 
that rhythmic, idiomatic, and focused isn’t easy; 
Guitar Town does it in a dozen places. But the 
narrator of “Someday” isn’t just bored, which 
would be only middling interesting; he’s hurt that 
the Memphis-bound customers who pull into the 
station . “Don’t..even know that there’s a 


“ town/Around here”* And: the invisible doesn’t 


impress him; ho more than catatonic folk: music. 
might impréss Earle; So’Earle scores the scene to 
loose but emphatic rock and the kid sin the song 
goes out by claiming that someday he'll “get on 
that interstate and never look back.” 

Side two of the EP contains concert versions of 
“Good Ol’ Boy (Gettin’ Tought)” — a perfect mesh 
of forthright complaints and irritated guitars on 
Guitar Town — and Bruce Spririgsteen’s .“’State 
Trooper,” from Nebraska, Earle ard his band, the 
Dukes, turn “State Trooper” into rock blues with 
teeth, redirecting the tune to despair and making 
“Lead me to my baby” the payoff line of the 
number. Then, with his voice way up in the mix, 
Earle bashes through “Good Ol’ Boy” with the 
inspirational incompetence of early Stones or 
Dolls, This does not improve on the Guitar Town” 
version; it makes a fine, big disgusted noise out of 
it. Pop performers should know what they’re 


doing, and Steve Earle does. “ 
aa James Hunter 








JOSQUIN: MISSA PANGE LINGUA 
THE TALLIS SCHOLARS (Gimell) 
ENSEMBLE CLEMENT JANEQUIN/ 
ENSEMBLE ORGANUM (Harmonia 
Mundi) 





fter a while, even a critic has to wonder 

A about the proliferation of different ver- 
sions of the same piece of music, especial- 

ly when two new ones arrive at once. The 
emphasis gets put on the interpretation rather 
than on the work itself — it’s as if the way T.S. 
Eliot is read aloud were more important than what 
he wrote. So the Schwann catalogue bulges with 
Brandenburgs and Emperors and Pathétiques; 
Mahler’s dire and demanding Sixth Symphony, a 
work that wasn’t even performed in this country 
until 1947, has now appeared in some 20 
recordings, and more are on the way. Do we really 
need so many? How different can they be?_ 
That last one is a question for Mahler fanatics. 
But _in the case of the polyphonic Masses of 
Renaissance composer Josquin des Prés, the 
answer is, very different indeed. For one thing, 
there’s the size of the choir — do you want four 
voices or 40? Then you'll have to choose between 


-a mixed group or just men’s voices, sopranos or 


just countertenors. And whether you'll back them 
with instruments or let them sing a cappella. 
Finally, you'll have to tell them what to sing: the 
usual ordinarium of the Mass — that is, the Kyrie, 


3 


Gloria, Credo, Sanctus & Benedictus,.and Agnus: 
Dei — or aplenary Mass, in which you'd integrates 
the plainchant propers from an appropriate 
Church feast day. Add the usual decisions about 
tempo and phrasing, recording venue and micro- 
phone placement, and it’s no wonder. that hardly 
any two versions of a masterpiece like Josquin des 
Prés’s Missa Pange lingua sound remotely alike. 
(You're lucky to find two that spell his name the 
same way.) 

If all this suggests a rationalization for collecting 
more recordings, be assured that these new ones 
by the Tallis Scholars and the Ensemble Clé- 


»ment/Ensemble Organum are eminently collec- 


tible. The Tallis Scholars are eight. in number, 
divided among sopranos, countertenors, tenors, 
and basses, and they sing. without accompani- 
ment. The recording was made in Merton College 


"Chapel at-Oxford, \so it has the’ soft; diffused, 


slightly hollow sound typical of English choirs. 
And director Peter Phillips opts for moderately 
slow tempos and reverent, committed phrasing. 
The Mass is introduced by the plainchant “Pange 
lingua”; side two offers the Missa La sol fa re mi. 
This is an ideal first Josquin disc, or first Missa 
Pange lingua; even if you have the Joel 
Cohen/Boston Camerata version (with its larger 
chorus, slightly faster tempos, slightly harder 
acoustic, and somewhat distracting four-piece 
band), the Tallis is worth acquiring. One quibble: 
the notes are barely adequate, and there is no text 
or translation of the ‘‘Pange lingua” plainchant. 
The new Harmonia Mundi disc is more 
problematic. It adds the propers for the feast of 
Corpus Christi (an unexceptionable choice) to 
produce an approximation of an actual early-16th- 
century Mass. The four-man Ensemble Clément 
Janequin sing the ordinarium; the four-man 
Ensemble Organum do the plainchant. Whether 
four voices suffice for Josquin’s writing is a 
legitimate concern; in the event the Ensemble 
Clément Janequin are set well forward, and the 
countertenor tends to dominate, so that what you 
hear soundsmore like a madrigal performance’ 
than a Magss.-As-for the propers, Ensemble 
Organum director Marcel-Pérés favors a highly 
ornamented style that is in dispute (despite the 
easy assurance of his note) and Wears out its 
welcome after a while; it also jars: against the 
austere beauty of Josquin’s polyphony. Still, this is 
the only plenary performance of the Missa Pange 
lingua, and on its own terms it’s beautifully done. 
The order of the sides is printed wrong on the 
sleeve but is right on the label. 
— Jeffrey Gantz 
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fasalleM aSalle Music — 
Professional Audio & Musical Instruments 


LASALLE WELCOMES 


O/TAJR/ I 


Many of you have urged us 

- to become Otari’s full-line 
dealer here in New 

England. Otari agrees. 


NOW WE’VE DONE IT 


LaSalle has set up New England's first 
working display of Otari’s MTR90, 
MX-80, MX-70, MTR-10/12 master tape 
recorders. 

Visit us and see: 
2-Track to 32-Track Analog and Digital 
Recorders, Consoles, Signal Processing, 
Synthesizers, Samplers, etc. 


LaSalle Audio Systems 
1116 Boylston St. 
Boston, MA 02115 

3rd Floor 

536-2030 

















Roland guitar cube Ibanez SDR-1000 $650.00 


40 watt $150.00, 60 watt $200.00, 100 watt $250.00 ) 
Akai S-612 Sampler-module w/disk drive es SPX-90 $595.00 













$399. 00 = = oe w/reverb to .00 
Washburn torce 40 bass w/case $499.00 (active EQ) 50 ait need wirevers $545. 00. 






@ YAMAHA QX-5 sequencer (new item) $450. | Hi-Watt 


412 angled & straight cabinets $480.00 


Zonder standard strats $389.00 w/case |” Hi-Watt 
Seiko DS-250 midi synth $249.00 _ | "709 watt head w/o reverb $525.00 
i=Roland JX8P $799.00 , Roland DEP-5 $750.00 
pian poi 15 — a f=Roland SRV-2000 $495.00 
asio syn onde contemporary strat w/case $485.00 
KORG SDD-2000 $299.00 (system Ill tremolo) 
KRAMER pacer customs $599. w/o case | Alesis midi verb/midifex $299.00 each 












Ht!!! All drum heads 50% off !!!!! KORG Super percussion machine $89.00 
KORG DSS-1 sampling synth $1995.00 Jude. squier contemporary strat w/case 
$249.00 (vintage tremolo) 







@ YAMAHA MT1-X $495.00 


‘K@AMER' baretta (graphic models) $599. | dbx 163X $125.00 
w/o case AKG D321 mic $99.00 























laS <4 J | 22 LaSalle Rd. 1116 Boylston St. 
onion “gd Boston, MA 
(617)536-0066 
Moastercard/AMEX/Visa 
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Fiber art 


Continued from page 6 
forms use the traditional basketry techniques of coiling 
and twining. Flame is a basket, but it is complete in itself; 
it does not require something to contain. Its vertical wall- 
supported form, tinged with burgundy threads at the 
top, is a wall torch as no torch could ever be: being made 
of fiber, it would be consumed by its own flame. 

At the Brockton Art Museum, a younger generation of 
artists bring to fruition the ideas of their mentors. Forty- 


two contemporary fiber artists (or artists inspired by the’ 


medium) were chosen from 850 who submitted slides. 
Explorations in material and form are carried to new 
extremes, and as it has been in other media during the 
‘80s, representational imagery is a strong presence. 
Some of the artists have carried Rossbach’s experi- 
ments in synthetic, nonfiber materials to logical 
conclusions. Tamiko Kawata Ferguson’s Relief Form I 
(1985) is constructed of nickel-plated #3 safety pins, 
which she clips together in mimicry.of weaving patterns. 


~ In thé €atalogue, cocurdtor Mary Jane Jacob notes that 


Ferguson was first moved to use safety pins as a 
Bauhausian exercise, remembering the practice of 
creating a work of art within the limitations imposed by 
the material chosen. Ferguson structures her safety pins 
in a hexagon pattern, and as the “tapestry” she creates 
stretches in its hanging from tautness to slackness, the 
hexagons shift from rigidity°to total collapse. Karyl 
Sisson’s marvelous objects are made of dyed wooden 
clothespins and cotton zippers. In a Rauschenbergian 
(out of Duchamp) move, she uses found objects that she 
cleverly recombines to subvert the traditional expecta- 
tions of classic form. Like Rossbach and Sekimachi, 
Sisson makes vessels that explore the possibilities of 





form without the promise of use. In a clever irony her 


* manufactured objects coil and curve in upon themselves 


in a mock-organic manner. Like Ferguson and Sisson, 
Susan Venable Nelson resorts to a readymade — in her 
case it’s woven steel grids, which she layers and 
“weaves” together with copper “thread.” Lanny 
Bergner’s material of choice is manufactured window- 
grade screening, out of which he fabricates fantastic, 
organic formed sculptures. His delightful hanging work 
Wrapped But Alive (1985) moves slowly in the air, a 
gigantic prehistoric insect. Or is it a mutating lady’s 
slipper? 

John Garrett uses fiber in his two pieces at the BAM, 
but he mixes his yarns and fabrics with vinyls, plastic 
slats, sequins, beads, buttons, wire, plastic bags, and 
enamel and acrylic paints. His large, wall-supported 
reliefs are exuberant, and nuevo-angeleno baroque in 
style; and titles like Wawatusi (1983) and L.A Strip 
Tease (1985) deliver on the promises they make ry 
Jones and David Johnson employ traditional tech ..,ues 
and limit themselves to wool and cotton fibers, but their 
imagery and color choices are as up to date as MTV. 
Synergy (1985) is built up with pattern upon pattern that 
reflects the working process of the collaborators (they 
both go at it spontaneously, and only in the midst of the 
project do they consult to determine a mutual direction). 
The result is a futurist vision Joseph Stella would 
appreciate. 

Two area artists make good impressions at the BAM. 
Blair Tate’s minimalist aesthetic sets her apart from the 
company — she constructs her black-and-white wall 
hangings according to a rigorous logic. Woven strips of 
linen are tied together by cotton cords, the knots and 
tails of which create a dynamic patterning that gives her 
art a liveliness and elegance. Susan Lyman’s rattan-and- 
dried-vine-based works are more sculptures than fiber 
art (though after you've considered pieces made of 
zippers, window screening, and safety pins, you see why 
these definitions have to be taken loosely). Her output is 
generated by ideas first articulated in drawings, and the 
spindly stick structures she creates possess a fragile, 
organic grace. Lyman wraps her exposed armatures with 
natural palm fibers that give them a hairy texture. Her 
free-form wall-supported and freestanding works have a 
touching vulnerability that reminds me of some of the 
mock-whimsical figures of Paul Klee. 0 
Film 
Continued from page 4 
The Razor's Edge. Russell keeps delivering the femme 
fatale zingers as though they were terribly suave, yet her 
faintly androgynous quality — the mixture of baby-doll 
naughtiness and hard, boyish resilience — is all wrong 
for this anachronistic spider-woman role. Her treachery 
isn’t given any layers, any kinky complexity; she comes 
off as glassy-eyed and dull. The difference between the 
old Hollywood and the new Hollywood isn’t that there 
are no longer actresses who combine eroticism and 
spiritual strength in the way that, say, Rita Hayworth 
did. Russell is proof enough of that. It’s that the movies 
themselves have grown too immature — or, in the case 
of Black Widow, too inept — to handle them. 

* * * 

Does Michael J. Fox shave? Does he put razor to face in 
the morning and leave little nubs, or is he a sleek- 
cheeked hormonal mutant like Michael Jackson? These 
thoughts are prompted by Light of Day, in which the 
diminutive teen idol (who, as far as I can tell, has the 
downy skin and shadowy adolescent moustache of a 
boy of 13) attempts to abandon the cozy-yuppie 
demeanor of his Family Ties character and come on as a 
kick-ass proletarian rock-and-roller. As Joe Rasnick; a 
23-year-old Midwestern dude who shares a tract house 


a... ae 





with his college-dropout sister, Patti (Joan Jett), and her 
five-year-old illegitimate son, Fox struts his stuff, speaks 
in a party-down vocabulary, and pushes around 
members of the male species who (in the offscreen 
world) could obviously beat the shit out of him. In an 
early scene, he props his dirty feet up on the coffee table, 
and those feet are meant to be the tipoff: this, after all, is 
an actor whose idea of getting casual on his TV show is 
parading around with his tie slightly loosened. In Light 
of Day, Fox stillooks like someone who's just left the 
facial salon. What makes him a quarter of the way 
believable is that Joe is supposed to be a Good Boy. He’s 
the family peacemaker, forever trying to ease the tension 
between his sister, a righteous bad girl, and their 
religious-mom (Gena Rowlands), who presides over 
Sunday dinner like a spacy television evangelist, 
interspersing homy bromides with little digs at her 
daughter for having turned into a weak-souled betrayer 
of the faith. 

At first, Light of Day comes oneas a fable from the 
Springsteenian heartland. It opens with shots of 


industrial Cleveland set to the jaunty theme song, which ~ 


was penned especially for the movie by His Bruceness 
(the film’s original title, Born in the U.S.A., was ruled out 
for contractual reasons). We expect a-bluesy-mythic 
story of contemporary young working-class Americans 
slaving away in the factory and then unleashing their 
energy in the local bar. Joe and Patti aren’t just brother 
and sister. They're members of the same band, the 
Barbusters, who play ... well, some movie executive's 
four-square-anonymous idea of what a Midwestern bar 
band should play. (Thé Barbusters make John Cafferty 
sound like Hiisker Dii.) Populist pretensions aside, when 
did Paul Schrader (Hardcore, Cat People, Mishima) last 
make a movie about. ordinary people with ordinary 
passions? (Probably. Blue Collar, his first film, in 1978.) 
Light of Day-may look like an earthy tale of hard times 
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Gracious Service’ Qad — Grand Ambience 
Fer the first 75.days of this 75th anniver= 
sary year come visit us and enjoy a special 
$75.00 rate. $75.00 per room per night, 
single or double occupancy. Availability is 
limited. By advance reservations only. 
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Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
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and rebellion among the six-packers, but it turns into yet 
another convoluted Schraderian parable of sin, guilt, 
and redemption. Lord, redeem us from Paul Schrader! 
Patti, struggling to support her kid on her measly band 
wages, is locked into an Oedipal-religious battle with 
her mother, to whom she won't reveal the identity of the 
kid’s father. Fox receives top billing in Light of Day's 
ads, but the film is really about the struggle for Jett’s 
soul. And what's astonishing — indeed, what finally 
lays: bare the mystery behind Schrader’s clunky 
incompetence as a filmmaker — is that he has a deeper 
allegiance to his notorious Calvinist upbringing than 
he’s ever been willing to admit. After the Ba ers split 
up, Jett joins a’heavy-metal band called: the Hunzz (her 
audition scene, a 10-second solo rendition of Aero- 
smith’s “Sweet Emotion,” is perhaps the one instance of 
raw rock emotion in the movie). And Schrader, who up 
to this point has seemed squarely on the side of music, 
danger, and youthful spontaneity, turns the tables. 
Focusing on heavy metal’s S&M trappings, he takes the 
ultimate copout for a rock filmmaker by turning thumbs 
up on “healthy” pop and looking down at metal with the 
same dainty, horrified eyes the congressional wives did. 
The Hunzz’ tour becomes Jett’s*descent into hell; and it 
takes the most manipulative old-movie trick in the book 
to bring her weeping back to mom (in her artfully torn, 
rape-chic stage outfit), a little girl sorry for her sinning 
ways. On the surface, Schrader is trying for am- 
bivalence: he’d claim he sees the value of both nasty 





rebellion and Calvinist light. But. he reveals himself . 


when Jett points at a video game and shouts, “I’ve been 
trying to live my life by an idea! See that machine? That's 
an idea. Rock and roll!’ That, I think, is all rock and roll 
and sex and video games and anything else that 


threatens his moralistic sensibility finally are to Paul 


Schrader: ideas. (Who else would give his bar band a 
name like the Barbusters?) There’s a hole at the center of 
Schrader’s frigidly: sensational- movies. He's a modern 
patadox — a filmmaker who seizes on hot, violent 
emotions only to abstract them to death. 

Michael J. Fox is finally too shallow and unruffled an 
actor to have much of a career in movies. When his 
character discovers that someone close to him has been 
stricken with a serious illness, Fox reacts as though he'd 
just been told he needed a new carburetor. But Joan Jett, 
who has the angular bone structure, killer smile, and 
black-leather insolence of a proudly decadent teen 
queen, knows how to get inside the tough-girl postures 
that make her such a commanding presence on the rock 
stage. She gives a limited but authentic performance, 
and working with a good director she may yet show 
some range. Schrader has no business making a cathartic 
rock fable, but he knew what he was doing when he cast 
Jett. She’s the only one connected with Light of Day who 
shows a true appreciation for the power of sin. 0 
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Roky Erickson: leaving logic behind 





Stranger 


Continued from page 9, 
Miller’s.effervescent autoharp, that,once you sing this 
song they won't know what you're talking about,” 
These are the thoughts of a man who leaves logic 
behind with the crushed armadillos alongside the road. 
In the album’s three feral, folksy studio cuts with 
guitarist Jack Johnson, Erickson extracts the square root 
of zero, recollects Lucifer’s May 1976 trip to earth, claims 
that “all perfect love” lies below, and says he’s always 
been here, “from the gargoyles to Stonehenge, from the 
Sphinx to the pyramids.” On Gremlins Have Pictures, 
that last message crops up in a seven-minute rendition of 
the Velvet Underground’s “Heroin.” This version (into 
which Erickson also injects the line “I am her hero/She 
is my heroin’) is less anarchic than the one backed by 
Evil Hook Wildlife E.T. (released as a 12-inch single in 
1985), but it’s tighter, and the Explosives rock with a sort 
of moonstruck fervor that cannot be counterfeited. 
Plan 9 may not match Erickson’s dementia, but their 


1 tore? 


; outlook is skewed nonetheless. Years before any 
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sophomore thought of reviving the ‘60s, they were 
slowing down and gutsing up tunes by the Rovin’ 
Flames and Third Bardo and other basement unknowns, 
transforming Painted Ship’s nugget “Frustration” into a 
mesmerizing 11-minute fuzztone symphony, inserting 
an honest-to-Cobham drum. solo into the MC5’s 
“Looking at You.” With behemoth Stumpo, ratty 
keyboard sylph Deborah Demarco, bald Burl Ives- 
lookalike and tambourine shaker Michael Ripa, and any 
number of skinny-tied junior-achievement grads on 
bass, drums, and second, third, and fourth (!) guitar, 
they’ve always been a joy to look at, too. 

’ By 1984’s Dealing with the Dead, their richest and 
most energetic record, Plan 9 were writing their own 
songs and actually veering closer to an eclectic, 
contemporary loud rock (not unlike that of, say, the 
Celibate Rifles and the Wipers) than to any flashed-back 
style. And on Keep Your Cool and Read the Rules, which 
was released early last year, they got more complex, 
swapping vocal lines and incorporating tribal bongos 
and congas, winding Arabic guitar, Mississippi-blues 
harmonica, and blaring free-jazz saxophone. Addressing 
automation in “Machines,” they even worked in robotic 
electro-percussion, thus conquering retrograde for- 
malism’s last and most limiting taboo. Unlike so many 
calculated synth-surrenders of late, this was a 
progression, not a sellout; “Machines” sounds nothing 
like Simple Minds. 

Neither does “Full Counts,” an elaboration on 
“Machines” included on Plan 9’s new Anytime Any- 
place Anywhere (Pink Dust, EP), which itself expands 
on Keep Your Cool. “Electric arms they pass the time on 
your clock,” Stumpo gnarls over the lock-step beats; 
when the very human guitar interplay starts to seep in, 
you know altfis not lost. Surrounding “Full Counts” are 
“Green Animals,” a cheesy fugue re-recorded from 
1984’s German import Plan 9 album, about how people 
hide behind masks, and ‘ ‘Coloring in the Dark,” adong, 
complicated tale of seduction that begins with ar’ Out of 
Our Heads-era Keith Richards lick, develops into an 
artsy, ringing guitar battle, degenerates as if the tape 
were slowing, and finally restores itself amid sampled 
military drumbeats. 

Side two starts “on the edge of some unconscious- 
ness,” with the ominous “Opium Night,” a track so 
appropriately slow and drawn out it seems to lack the 
energy to finish. But by ending with the sumptuous jazz 
tune ‘Anytime Anyplace Anywhere,” done straight, 
with Demarco scatting and gruff Stumpo booming out 
like never before and somebody blowing wild off-the- 
cuff hepcat sax, Plan 9 once again confound expectations 
and make categories meaningless. Pledging allegiance as 
they do to one of rock’s more anything-goes epochs, all 
neo-psychedelic bands should be so liberated. O 
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Trovatore 


Continued from page 9 

his gypsy mother is about to be 
burned at the stake, stops to sing 
at length about rushing to her 
rescue — twice! (Most modern 
productions eliminate the re- 
peat.) And yet this aria, with its 
no-holds-barred high C’s, may 
be the single most exciting mo- 
ment in the opera, perhaps in all 
Italian opera. For the audience, 
which is caught up in this molten 


‘ eruption of melody, it’s as far 


from absurdity as any explosion 
of powerful feeling could be. 

The complication is that this 
kind of music drama is very 
tricky to stage. In its structure, I] 
trovatore is practically more or- 
atorio than opera. In its legendary 
performances, whoever at the 
time happened to be the four 
greatest singers in the world just 
stood there in front of a painted 
backdrop and blew the audience 
away. It has always worked 
wonderfully on records, too 
(think of Milanov, Bjoerling, and 
Warren; Callas and di Stefano 
under Karajan; or the ancient 
Sabajno recording with Pertile, 
Apollo Granforte, and the ex- 
traordinary mezzo Irene Min- 
ghini Cattaneo). But no produc- 
tion I've ever seen has made 
much of an impression. With 
“realistic” castles and campsites 
or expressionistic distortions of 
them, with authentically “histori- 
cal” settings or updated to the 
Spanish Civil War, most produc- 
tions tend to be worthy only of 
the Marx Brothers. 

But what are the options? What 
if there aren’t four living singers 
great enough to allow the passion 
and sweep of the drama to 
emerge merely from between 
their vocal cords? And is there 
any way to make such a plot 
convincing to a contemporary 
audience? I'd like to see a stage 
director take the cue from Verdi's 
own impulse to give all the major 
characters the chance to tell their 
own ‘stories, ‘Starting “with the 
captain of the guards, who begins 
the opera with a long narrative 
that establishes the background 
for everything that follows. I] 
trovatore is a lot like some 
medieval ballad, full of wild, 
almost surrealistic events that 
ultimately serve to reveal the 
darker undercurrents of all hu- 
man behavior. Verdi often 
changed the titles of his operas 
from those of their original 
sources (La dame aux camélias, 
for instance, to La traviata, “The 
Lost Woman”). But he kept “The 
Troubadour,” a title that applies 
not only to the hero but, in a way, 
to the other characters as well — 
all of them singing (or singing 
about someone else singing) 
about events both i mpossible 
and true; and that applies per- 
haps most of all to Verdi himself. 
Surely there’s some way for a 
stage director in the act of 
storytelling to keep disbelief will- 
ingly suspended and the au- 
dience — like Ferrando’s watch- 
men — wide-eyed with pity and 
terror. 

I'd be curious about the op- 
posite extreme, too: Trovaiore 
shamelessly played out on the 
stage as symbolic Freudian (or 
Jungian) nightmare, strictly from 
the subconscious, with nothing 
resembling reality except the 
emotions. But frankly, I'd prefer 
any clear or bold idea of style and 
content, anything to suggest the 
vitality, the importance, of what 
is going on, the life-and-death 
necessity of paying attention 
to it. 

So it was with a sense of eager 
expectation that I looked forward 
to Sarah Caldwell’s very first 
Trovatore (January 23, 25, 28, and 
February 1). Wouldn't she be one 
of the few directors with the 
imaginative daring to rescue this 
opera from the quicksand of 
thoughtless conventionality? She 
had, at least, a couple of promis- 
ing impulses. As is her wont, she 
performed it uncut. It’s such a 
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concentrated work, there’s really 
no point’ in abbreviating it 
further, and from the restoration 
of lost orchestral detail to the 
climactic repetition of “Di quella 
pira,” Caldwell proved that Verdi 
knew exactly what he was doing. 
She also had a_ potentially 
interesting idea from her long- 
time set-designer associates, 
Helen Pond and Herbert Senn, 
whose flat 19th-century 
backdrops, black and white, like 
old lithographs, took us back to 
storybook times. This could have 
been the ballad opera of my 
dreams. 

But Caldwell was responsible 
for some of her own most serious 
liabilities, too. Only one of the 
singers she hired had any busi- 
ness doing an entire Trovatore 
role for a paying audience. This 
singular exception was Polish 
mezzo-soprano ‘Stefania 
Toczyska, whose Azucena — 
wild-eyed, strong-voiced, 
rhythmically alert, and dramati- 
cally focused — would be a virtue 
in any production. It’s too bad 
Caldwell’s blocking didn’t offer 
her much more than a lot of 
writhing on the floor (perhaps 
Caldwell can make reparation by 
finding another appropriate role 
to invite her back to do). One 
should note both the actual and 
potential danger of Toczyska’s 
emphatic chest voice —_ it’s 
already taking its toll on her top 
notes. But one mustn’t cease to be 
grateful that she was always “on 
and attempting to play a charac- 
ter with color and fire. 

Unlike the hero and heroine — 
Italian tenor Bruno Sebastian (the 
Radames in the Met's last touring 
Aida) and Bulgarian soprano 
Stefka Evstatieva — who spent 
more time staring blankly at the 
orchestra or at the audience than 
intently’ at each other (this 
Leonora anxiously awaited her 
Manrico by gazing directly into 
rather than over her garden wall). 
Both had their moments vocally:* 
some loyely pianissimo passage- 
work tf Evstatieva ‘in the 
convent, ,scene,.and a. powerful, 
double “Di quella pira” from 
Sebastian, complete with full- 
throated, exuberant high C’s and 
a certain suavity nowhere else in 
evidence. But like Toczyska, 
these moments were exceptions, 
pleasant surprises next to the 
coarse shouting that Sebastian 
substituted for Manrico’s haunt- 
ing offstage serenade (marked 
“cantabile e mezza voce’), or the 
screaming that came instead of 
the sublime pianissimos that 
Leonora’s “D’amor sull’ale rose” 
is supposed to rise to. Evstatieva 
kept pushing her voice sharp — a 
particularly unpleasant sound to 
hear in ensembles with the 
baritone, who kept sagging flat. 

That baritone, Garbis 
Boydgian, must. have been 
around for several decades if we 
can trust the program note that 
said he “made his debut at the 
Arena di Verona in Carmen with 
Corelli” (it doesn’t mention 
which role he was actually en- 
trusted with). He certainly 
sounded at the end of a career. 
He had to force himself up to his 
high notes by bouncing them off 
the lower notes, as if from a 
diving board; he couldn’t even 
stay with the orchestra. A som- 
nambulistic night watchman 
must have given him an acting 

lesson once. His duel with Sebas- 
tian — “Take that!” (Clunk) 
“And that!” (Clank) — was some- 
thing the Marx Brothers them- 
selves might have envied. In this 
time of a downward-spiraling 
dollar, who can afford such im- 
rts? 

Caldwell herself was not 
particularly helpful. Wasn't it 
sadistic to make the poor soprano 
run breathlessly up a flight of 
stairs at both the beginning and 
the end of her first difficult 
cabaletta? Shouldn't Caldwell 
know better than to allow (or 
encourage?) the embarrassing 
overacting in minor roles? It was 
astonishing to discover that the 
Continued on page 16 
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Trovatore 


Continued from page 15 

second act is really about how 
difficult it is for one of the Count 
di Luna’s soldiers to tie Azucena 
to. a tree and how desolate 
Leonora’s servant is that her 
mistress is about to énter a 
convent. Caldwell had, however, 
some plausible new ideas about 
tempo: speeding up the Anvil 
Chorus, for example, which 
emphasized the gypsies at play 
rather than at work. The big 
tunes seemed beautifully shaped, 
though the orchestra has played 
more elegantly, and the chorus 
sounded (and looked) better of- 
fstage than on. 

The opening performance had 
more than the usual number of 
boo-boos: a gown stepped on, a 
piece. of the castle wall rolling 
away when bumped into, a hand 
leaning on a campfire, a servant 
choking the tenor when helping 
him on with his armor. But the 
real problem with this production 
was..that Caldwell, who has 
sometimes had too many ideas 
for her own good, simply had too 
few. She gave us a Trovatore that 
was easy to follow, easy to laugh 
at, and easy to forget — just one 
more insidiously hollow, wooden 
version of a tired warhorse. Cer- 
tainly not the irresistible, breath- 
taking, red-hot/white-hot work 
written by a composer who may 
have. become subtler or more 
ambitious as he got older but 
who was never more consistently 
inspired than he was here. O 


State 


Continued from page 3 

In the adjoining room, Devine 
had set up his own concentric 
framework. An inner group of 
pedestals seemed to be made of 
marble, but when you touched 
them, you found they were for- 
mica. Surrounding them, 20 gal- 
vanized-steel wall sculptures 
were etched to look like three- 
dimensional periscopes or pipe 
fittings; but even from a distance, 
you could tell they were 
squashed and flattened. ‘The 
piece is.about a century when 
nothing is what you’d expect,” 
says Devine, “a time when cor- 
porations think they're alluding 
to St. Peter’s by paneling their 
lobbies with formica.” Subtle 
lighting implicated the installa- 
tion’s visitors in its message. As 
their three-dimensional bodies 
circled the pedestals, their two- 
dimensional shadows linked 
them to the steamrolled icons 
against the walls. 

The second group of installa- 
tions, which opened last week 
and will be on view until Febru- 
ary 21, are must-sees if you're 
interested in this kind of art. Ewa 


Kuryluk’s Theater of. Love isa: 


curtained maze of figures drawn 
on unbleached cotton. The men 
and women on the outer panels 
of cloth falling to the floor. in 
sculpted folds are reticent and 
secretive, hiding or revealing 
their sexuality in the merest 
glimpses of their bodies. In the 
maze’s central sections, sheets 
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have been sewn together at the 
edges but cut open in the center, 
forming outer and inner skins 
that reveal explicit images. 
“Eroticism is really about touch- 
ing,” says Kuryluk. “The outsides 
of those sewn-together sheets are 
covered with prints of my own 
hand dipped in reddish paint. 
The drawings in red felt pen on 
the inner layers are like opening 
up the skin itself.” If sheets could 
have memories, they'd be of 
these intimate sexual images. “To 
me,” observes Kuryluk, “they’re 
this age’s version of the cloth of 
Veronica, religious images mir- 
aculously imprinted on the cloth 
Veronica used to wipe away 
Christ's sweat-and- blood.” 

Set against Kuryluk’s personal 
fabric world is Bart Ushida’s 
Either/Or, a_ larger, more 
architectural environment of ten- 
sions and balances. Ushida 
suspends slices of tree trunks and 
granite columns or split panes of 
glass over a_ walkable 
groundscape of plaster shards 
anchored to wire mesh. “The 
sections of tree trunk,. granite, 
and glass may be moving away 
from each other or toward each 
other,” he says. His installation 
comes to life against the aural 
background supplied by sound 
artists Taylor McLean and Tom 
Plsek, which is played first on 
one of the environmental piece’s 
hammered steel squares, then on 
the plaster shards, then on drum 


and trombone, re-creating a puls- _ 


ing, panting rhythm — as if the 
slices of wood, stone, and glass. 
were knocking against one 
another, trying to flee or join 
forces. If you go to 354 Congress 
Street (Wednesdays through 
Saturdays, noon to 5 p.m.), ask to 
have the McLean/Plsek tape 
played when you see Ushida’s 
piece, 


Seats 

George Greenamyer, the 
Massachusetts College of Art's 
exhibitions chairman, was _in- 
spired -to curate the college’s 
recent Chair Show when he went 
to dinner at ceramics. professor 
Janna Longacre’s home and no- 
ticed the uncanny match of her 
personality, her artwork, and her 








Joanna Longacre: you are what you sit on 


favorite chair. Naturally. In the 
world of turf search, you want to 
stamp your identity on even the 
smallest of your spaces. Or to put 
it another way: you are what you 
sit on. “I began to notice that 
almost everyone felt that way,” 
says Greenamyer. For instance? 
“Ben Ryterband’s aesthetics are 
very much like his favorite 
tooled-leather rocker. Charles 
Stigliano’s mischief-making im- 
agination is completely expressed 
in his rocker with a mink 
cushion.” When Greenamyer 
decided to base an exhibition on 
these observations, he asked 
everyone on Mass Art's staff to 
bring in a favorite chair and be 
photographed in it. “What would 
show up I had no idea. It’s not 


surprising that there were so_ 


many rockers (at first, | thought I 
might do an entire rocker show), 
but that each concept of comfort 
has its own different character.” 





From Greenamyer’s plain, 
straightforward, solid 1840s 
wood rocker. to critical-studies 
professor Walter Compton’s up- 
side-down rocker (suspended in 
a metal frame), which is de- 
signed to ease back strain. There 
were the beautiful chairs — like 
Longacre’s- or Ryterband’s; and 
there were the casual ones, like 
Jill Slosberg’s studio chair (paint- 
spattered, back ripped off) or 
Heidi Siebel’s studio. stool 
(gouged). 

It's not just the seats that 
seemed loaded with personality, 
but the way their owners sat on 
them. Where _beautiful-chair 


‘types like Longacre were relaxed 


(earth sandals on feet, baby on 
lap), casual-chair types — like 
Slosberg were more likely to 
stand on their seats. Of the rocker 
people, Greenamyer favored a 
plain, straightforward, solid pose; 
Ryterband sat straight up, con- 
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fronting the camera; Compton 
posed upside down with his arms 
folded, hanging from his upside- 
down chair’s black upholstered 
cylinder. One of the most 
fascinating elements in Green- 
amyer’s show was his decision to 
include not just the perches of 
professors but those of the 
school’s janitors, administrators, 
and bigwigs — the old wheel- 
chair with a lambskin throw 
that’s the favorite of boiler-room 
attendant Roy Peck, the com- 
bination potty/high chair that’s 
the favorite of admissions staffer 
Rob Cox, the tiny kid’s chair of 
president Bill O’Neil..“’This_col- 
lege was in trouble when he 
arrived, and his chair tells: you a 
lot. about how he pulled it 
together,” says Greenamyer. 
“He’s not the kind of imperial 
personality that would sit on a 
throne.” 0 


Roth 


Continued from page 3 
voices, with Zuckerman’s in the 
middle, begin to clamor in your 
skull. The Israel material is not a 
tacked-on “idea” — it’s integral 
to Roth’s characterizations. 
Zuckerman resists the Zionist 
arguments, but he’s also vulner- 
able to them. He knows he’s a 
“secular” American Jew (“The 
kitchen table in Newark hap- 
pens to be the source of your 
Jewish memories, Henry’), but 
he can’t deny the claim these 
crazy Israelis have on him. 
Some of the book’s strongest 
scenes come when Zuckerman 
is confronted by Shuki or Lipp- 
man or angry West Bank stu- 
dents or his own brother. There 
is Rothian all-out farce in an air- 
plane-hijack scene was well as 
farce and poignance in a scene 
at the Wailing Wall. 
Unfortunately, a lot of the 
book is. given over to 


Zuckerman’s affair with the 
level-headed Maria, and here the 
arguments and characterizations 
go flat. The love affair and 
marriage makes thematic sense: 
the ultra-Jewish Zuckerman 
wants to renew his own life by 
marrying the “teddibly British” 
28-year-old Maria and, at 44, 
fathering a child. But Maria turns 








out to be so calm and level- 
headed that there’s little to hold 
the reader’s attention. If most of 
the rest of the book was talk 
instead of action, at least it was 
talk that felt like action. With 
Zuckerman or Maria, the talk 
__ really begins to feel like talk. The 
arguments in these scenes focus 
on whether Maria should divorce 
her apathetic husband, or 
whether Zuckerman should have 
his operation and, finally, on the 
latent anti-Semitism of -Maria’s 
town-and-country British family. 
But even this last issue doesn’t do 
much to raise the temperature of 
the novel back to its Israeli 
intensity. Maybe that’s because, 
alone out of all the characters in 
the book, Maria provokes 
Zuckerman a lot less than he 
provokes her. She really is pass- 
ive as she claims to be. “You want 
a new experience,” Maria tells 
Zuckerman, “and I'll only be the 
same old thing. It won't be 
dramatic at all. It'll be a long dull 
English. evening in front of the 
fire with a very sensible, 
responsible, respectable woman 

” And it is, it is. 

The flatness, and abundance, 
of these romantic arguments 
makes it difficult to recommend 
The Counterlife. Unlike many 
readers, I've never found Roth’s 
solipsism necessarily  self-in- 
dulgent. If his fiction has always 
run parallel to his life, enjoyment 
of the former was never predicat- 
ed-on knowledge of the latter. 
The novels have had the auto- 
nomy, the narrative perspective 
and texture, of real fiction. The 
pleasure to be had from his work 








was not that of the gossip monger 
— the recurring fictional situ- 
ations were too generic for that: 
the gifted young writer attempt- 
ing to deal with early, and 
notorious, fame. Did Roth really 
call Irving Howe on the phone 
and say those things to him? It 
didn’t matter — this was the 
ultimate comic scene of the hys- 
terical novelist literally answer- 
ing his critic. And besides, the 
immediate question Roth’s 
Zuckerman books have asked — 
what does it mean to be an 
American Jewish novelist in the 
late 20th century? — has never 
seemed to me inherently any 
more or less interesting than any 
other novelistic subject. This was 
always just a starting point, a way 
for Roth to get on to other, related 
questions — like, what does it 
mean to be alive in the late 20th 
century? The Counterlife again 
uses these questions in order to 


look for an argument. But. when 
Zuckerman and Maria get to 
England (at least in one version 
of the story) it’s as though Roth, 
like Zuckerman, is looking for a 
fight and can’t find one. As 
convincingly “made up” as any- 
thing Roth has done, these scenes 
couldn’t be more boring if they 
were an exact transcription of 
Roth’s real life with British ac- 
tress Claire Bloom. 

- This is too bad, because even 
with narrative shiftings and un- 
resolved plots, the novel does 
achieve a thematic unity. In the 
final pages you realize that Roth 
has found a satisfying closure for 
his argument: the desire for self- 
transformation is an undeniable 
as it is impossible; as Zuckerman 
says, “the worm in the dream is 
always the past, the impediment 
to all renewal.” And yet, as neat 
and convincing a paradox as this 
is (just as neat as the irony that 
Zuckerman discovers his Jew- 
ishness in “gentile” Great 
Britain), it doesn’t satisfy, because 
the characters have all but disap- 
peared in the “teddibly British” 
talk. It even starts to infect 
Zuckerman’s language. “Yet 
never have I run into this ‘mixed 
marriage’ crap,” Zuckerman says 
to Maria, complaining about Brit- 
ish anti-Semitism. “You're the 
fourth [wife], but the first from a 
country about which, in matters 
relevant to my personal well- 
being, I seem to be totally ig- 
norant.” 

Except for that healthy dollop 
of “crap,” is this really the way 
people talk — even in England? 
Is this really Roth dialogue? Or is 
it one of his scrupulously edited 
and revised interviews? 


Phil, bubelah, come home! © 








Kenner 


Continued from page 3 

is that it was carried out only 
with the use of a computer. The 
resulting solution has “this 
vaguely unsatisfactory feature, 
that in detail no human mind can 
grasp it. Euclid’s beautiful proof 
that there is no largest prime 
number can be written out in full 
on a three-by-five card,” he 
continues, “but the proof of the 
four-color theorem entailed dis- 
posing of special cases so numer- 
ous and so tedious a tireless 
machine was all anyone could 
trust for the whole middle part.” 
This proof, for Kenner, marks a 
turning point in Western culture: 
the ‘dream of Descartes, that the 
life of the mind could consist of 
irreversible irrefutable acts, 
things you could understand in a 
moment of insight,” the dream 
that took shape in the arts as “the 
Joycean epiphany, the Poundian 
image that can flash in an instant 
of time” is suddenly, irreversibly, 
and irrefutably obsolete. 

Yet the “method of luminous 
detail” itself was built on that 
dream. And in a pair of unex- 
plored questions — “Do we but 
study our own methods of study, 
interpret systems of _ inter- 
pretation? Is all quest for sureness 
doomed to infinite regress?’ 
Kenner tumbles headlong into 
the paradoxes and oxymorons of 
postmodernism, literary theory, 
and, presumably, the ob- 
solescence of his own critical 
enterprise. For Kenner is not just 
a critic of Modernists; he is the 
critic-as-modernist. ‘We are back 
to confronting what Thomas 

Continued on page 18 
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Kenner 


Continued from page 17 

Aquinas confronted,” he writes, 
“the need for a lifetime of study 
to half-comprehend a portion of 
what, unless we _ surrender 
reason, we must deem to be so.” 
Kenner has brushed up against 
such difficulties before. In a 
lovely passage on George Oppen, 
in A Homemade World, he 
echoed the poet in observing that 
“the little words depend on an act 
of faith as much as the big ones 
do. ... All nouns, all words, exist 
in a network of trust.” Such 
‘observations; “with a ~ slightly 
more cynical cast, underlie the 
ideas of Stanley Fish; in a per- 
verse way, they back up Pound’s 
fascism as well, for if words are 
inherently slippery, even the lit- 
tle ones, it takes a fixed social 
world to set them in order. 
“Science, Axel, and Punning” 
might well have been entitled 


“Goodbye to All That,” for it 
finds Kenner coming to terms 
with the exhaustion of much of 
the modernist enterprise. “The 
real language of men_ is 
chameleonlike,” he concludes; 
“words refuse to mean what they 
ought to, and a culture which 
does not observe this is a culture 
in decay.” A strangely familiar 
notion: Pound's. conviction that 
only a culture in decay would 
allow such semantic slither is 
turned upside down. 

What this means for Kenner’s 
future writing is unclear. I don’t 
for a minute believe that the four- 
color theorem’s computer-as- 
sisted proof signals the end _of 
literary criticism built on anec- 
dote and detail, but such writing 
is certainly harder and harder to 
find. In scattered references to the 
idea that certain ideas and writers 
are “another subject” and “not 
part of our narrative,” Kenner 
acknowledges a literature to 
which his approach is unproduc- 
tive, unenlightening. His best 


work may be limited. to the 
period that gave his own critical 
methods birth — a better fate, 
certainly, than to have produced 
a criticism everywhere applicable 
and nowhere appropriate. There 
is a dying fall to the end of The 
Mechanic Muse, as Kenner bids 
farewell to the “comforting but 
atavistic belief’ that people 
“could just speak their ‘real 
language.’ “There are no plain 
speakers, no plain readers, only 
groups of us more or less skilled 
in a greater or lesser number of 
overlapping languages. And this 
is not something that went wrong 


with our culture: What went. 


wrong with our. culture was the 
insidious belief that it could ever 
be any other way....” Part of 
that belief took shape in mod- 
ernism; and to be fair, it found its 
dissolution there, in the “every 
telling is a taling” polyphony of 
Finnegans Wake. And I am not a 
demigod,” confessed Pound in 
Canto CXVI; “I cannot make it 
cohere.” Perhaps, in a sense, he 


was wrong to try. “It is only the 
people we call savages who have 
a simple, a purposive, a unified 
culture,” Kenner writes. Such a 
culture was a modernist dream: 
“‘Paradiso/terrestre.”” Goodbye to 
all that. Oo 


McCullers 


Continued from page 7 

amplified electronically. Cleaner 
blocking would have helped. 
Still, mute actress Elena Blue, 
who plays Mick with an ex- 
pressiveness so. broad yet so 
precise. that she often doesn’t 
need_an_intepreter, proves that 
stylistic exigencies needn't limit 
characterization. Adrian Blue, as 
Singer, wears an eloquent look 
of patient bewilderment and re- 
veals mounting distress with 
poignant decorum. And 
Cathleen Riddley contributes a 
buoyant performance as the 
maid. As her doctor father, how- 
ever, Christopher Grant gives us 





a malcontent »whohasn’‘t lived 
the old man’s years or felt his 
pain. ’ 

Despite the affecting moments 
created by Riddley and by Adrian 
and. Elena  Blue,. the  show’s 
cumulative effect is to diminish 
the human scope of the ‘author's 
vision. The inescapable im- 
pression is that the NTD felt it 
had to soft-soap its audience. The 
show’s original director, Joann 
Green (known to. local 
theatergoers through her in- 
volvement over the past 15 years 
with the ART, the Boston 


‘Shakespeare Company, and her 


own Cambridge Ensemble), re- 
portedly resigned; after two 
weeks of rehearsal, over dis- 
agreements with the NTD man- 
agement on just this issue — a 
shame, because Green, whose 
work has never shrunk from 
either complexity or painful 
truths, might have bypassed the 
adapter’s lonelyhearts’ club and 
instead hunted down the heart of 
McCullers’s mystery. oO 
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Overstock! Help! 


Metallic Red B.C. Rich NJ Warlocks 


in the basement and we got to move ‘em so we can read the meter. 


Sale price: $379 and we'll throw in a Free mini stack practice amp 
and a 20 foot power lines cable. 























You've read about it. Now it’s here! In stock! 


The Art Proverb Midi Digital Reverb. 


99 different programs. include 50 natural Teverbs, 10 gated and 10 
reverse reverbs. Plus chorus, delays, echos, flanges and stereo effects. 
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Audix UD-50 Dual Impedance 
Dynamic Microphones 


Run ‘em hi z for recording. Direct into your home recorder. Run ‘em lo for 
performing. SM-58 style mike with higher output, lower price. 


$65 Excellent mike for those of us who are a little short of lung power. 


Schecter Genesis Series. 
Strat, tele, and explorer models. 


$329 w/hardshell case. Includes free “Win one for the 
Gipper”’ speech. Now you can afford the finest! 








More overstock! Sennheiser 918U 
microphones. $10 over cost. 
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33 Belmont St., Cambridge 


(From Harvard Square turn right onto Belmont St. 


one block up from the Mt. Auburn St. Star Market on Store hours: Mon. - Sat. 11 - 7. 
__the Cambridge/Belmont/Watertown line. A.K.A. 

The Fertile Crescent.” Take the #73 Waverly from 
Harvard Square T Station) 


Phone: 868-8885. 


Mastercard and Visa accepted. 

















SUNDAY 





9:00 a.m. (4) Helicats of the Navy (movie). You've 
heard it referred to a million times. A 1957 
submarine movie starring Ronnie ‘te ate pews 
wv eens ee eye wee 

so few have bothered to see it. 


Heritage Trail. (Until 5:30 p.m.) 

6:00 (2) In the Face of Terrorism: incident in the 
Med \ |. The panel’s been talk- 
ing all week, analyzing ble official responses to 
a ical hijack To be repeated on 
Tuesday at 8:30 p.m. on Channel 44, and again on 
Tuesday at 11 an (Until 7 p.m.) 

7:00 (2) Planet te Puzzie. ed 


Repeat 
from last week. ore eae oa 
has changed the years, plus more worrisome 
stuff about the greenhouse effect (will we all bake?) 


and the pw Until 8 
7:00 ie ee Rosen pie 


ing = 
white {wo young buddies — one back, the other 
the Civil War. (Until 9 p.m.) 


the social ladder and into the bed of an aristocrat, 
only to be involved in her heirish hubby's murder. 
Ann-Margret stars as the floozie and Claudette 
Colbert plays the rich mom who knew it wouldn't 
work. It's amazing to watch Colbert and realize 
she’s the same woman we've been seeing all our 
lives in it Happened One Night. Based on a novel by 
Dominick Dunne. To be concluded on Monday, 
starting at 9 p.m. (Until 11 p.m.) 

9:00 (5) Romanc the Stone (movie). Kathieen 
Turner and Michael las sizzle their way into the 
hearts of audiences everywhere in this slick and 





Hot dots by Clif Garboden 


adventure about a trash-novel 
own fictions. (Until 11:15 p.m.) 

10:00,(2) y: The Return of Sheriock Holmes: 

The a oR ty House. Repeated from last week. 

Jeremy "s back as Mr. Holmes in this first of a 

new set of adventures. (Until 11 p.m.) 

10:30 (38) Ask . Why won't banks 


accept pennies? . 
11:00 (2) hey Python’s Flying Circus.’ (Until 


* 41:30 


p.m. 
12:15 a.m. iD The Hucksters (movie). Clark Gable, 
Deborah Kerr, and. Ava Gardner star in a 1947 
exec who rejects his 
gr . There must be more 
to life than lying for profit. (Until 2:30 a.m:), 








(Until 11:30 p.m.) 


TUESDAY 


8:00 (2) Nova: Orangutans of the Rain. Forest. 
Orangutans have DNA more like humans’ than an 
other animal's. This show takes us to Borneo wit 
scientists who have spent years studying our 
closest beastie relatives, presumably in hopes of 
finding out where we went wrong. To be repeated 
on Saturday at 2 p.m. (Until 9 p.m.) 

8:00 (7) It’s Your 20th Television 

Charlie Brown. And still people keep having to 
remind you of eer (Until 9 p.m.) 

8:30 (44) In the Face of Terrorism: /ncident in the 
Py eaeate Continued. Repeated from Sunday 
at 6 p.m. 

9:00 (2) Frontline: Stopping Drugs, part one. At 
last, a report that promises to put some realistic 
perspective on the war against drug abuse. The first 








half of this two-part series looks at the effectiveness 
of drug-rehab programs. To be repeated on 
Wednesday at 11 p.m., and on Friday at 8:30 p.m. 
on Channes 44, (Until 10 p.m.) 
9:00 (7) Stillwatch (movie). Lynda Carter, Angie 
Dickinson, and Don Murray star in an adaptation of 
a pulp bestseller from Mary Higgins Clark about a 
woman whose past threatens her Washington 
O00 (5) AC: (Ont 11 p.m.) 
Burnett Special: Carol, Cari, 
, and Robin. That's Burnett, ‘Reiner, Gold- 
berg, and Williams, together for an hour of laughs 
— or as the press release says, ‘‘an hour of nonstop 
omedy filled with fun and surprises.” What price 
ongnaly7 (Until 11 p.m.) 
(2) in the Face of Terrorism: incident in the 
Pah din Continued. Repeated from Sunday 


at 6 p.m. 

11:00 (7) The New E News Nightbeat. The 
New England News Exchange reports live from 
Framingham, where local residents have become 
discouraged by tree damage resulting from recent 
snow-removal efforts. (Until 11:30 p.m.) 


WEDNESDAY 


8:00 (2) National Geographic Special: in the 
Shadow of Vesuvius. Back in AD 79, Vesuvius did its 
number on the town of Herculaneum. This program 
digs deeps into the ashes to create a portrait of 
what life must have been like before the biast. To be 








repeated on eS em. Che) nad 
Guat Texas. Repeated from 
Monday at 11 


9:00 (2) Eyes on the Prize: America’s Civil 

Years, 1954-1965: No Easy Walk, 1961-1963. 

week’s edition of this excellent series on. biack 

rights in the US takes it to the streets, and in great 

numbers. A look at mass demonstrations in Albany, 

Georgia (where the police fulfilled their stereotype 
as Southern law-enfor 


together that nobody even tried to move them). To 
be repeated on Thursday at 11 p.m. (Until 10 p.m.) 
11:00 (2) Frontline: Stezping Drugs, part one. 
Repeated from Tuesday at 9 p.m. 

song The New E News Nightbeat. The 

News Nightbeat New England News 

Geonante reports live from Hull, where the “'N" 
volume of the World Book is missing from the 
library. (Untit 11:30 p.m.) 


THURSDAY 


8:00 (5) Our World. Tonight Linda Ellerbee and Ray 
Gandolf return to September and October of 1949, 
when Russia gets the Bomb and China gets the 
People’s Republic. Those were the days ail right. 
(Until 9 p.m.) 

8:30 (2) Say, Brother: The Spirit of Cape Verde. A 
look at the contributions to New England made by 
immigrants from the Cape Verde Islands, off the 
African coast. (Until 9 p.m.) 

9:00 (2) Mystery: The Return of Sheriock Holmes: 
The Abbey Grange. Sir Eustace Brackenstall’s 
widow claims a gang of nasty men murdered her 
husband, but Holmes — played by Jeremy Brett — 
looks to three wine glasses and a frayed rope for 
evidence to the eee (Until 10 p.m.) 

11:00 (2) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: No Easy Walk, 1961-1963. 
Repeated from Wednesday at 9 p.m. 








Me! (7) New England News Nightbeat. Featuring 

New England News Exchange report from 
Cocenntter, where local residents are up in arms 
about a proposed pet-store development that 
would create a new loading zone near the center of 
town. (Until 11:30 p.m.) 


FRIDAY 


8:30 (5) Emmanuel Lewis: My Very Own Show. 
Tired of being the cute-kid guest on so many other 
lame variety specials, the smallest man in television 
hosts his own lame variety special, with Bob Hope, 
Sammy Nixon Davis Jr., Debbie Allen, the Los 
Angeles Raiders (put that kid down!), and comedian 
Paul Rodr . (Untit 9:30 p.m.) 








8:30 (44) Frontline: Stopping Drugs, part one. 
Repeated from Tuesday at 9 p.m. 
9:00 (2) nor xote. An adaptation of 


Graham Greene's t yarn about a Catholic 
priest and a Communist mayor who become chums 
on a journey from La Mancha to Madrid. Alec 
Guinness and Leo McKern star, plus lan Rich- 
ardson, Rosalie Crutchiey, Maurice Denham, and 
Graham Crowden. (Until 11 p.m.) 

11:00 (2) True Love. A Valentine's Day special 
report on the wedding chapels in Reno. (Until 
midnight.) 

11:00 (7) The New News Nightbeat. The 
New England News Exchange team reports live 
from Marshfield, where local residents are up in 
arms over clogged storm sewers. Meanwhile, the 
rest of the New England News Nightbeat crew 
prepares for next week's series of live reports from 
the outskirts of a contra training camp in South 
Florida. (Until 11:30 p.m.) 








SATURDAY 
Noon (2) Masterpiece Theatre: Lost Empires, part 
three. Repeated from Sunday at 9 p.m. 
1:00 (2) National In the 


Special: 
Shadow of Vesuvius. Repeated from Sunday at 9 


p.m. 
ae (2) Nova: Orangutans of the Rain Forest. That's 
as opposed to the orangutans of Brighton. Re- 
peated from - wPhlnag + at 8 p.m. 
3:00 ee : Between the Desert and the Deep 
Blue Sea. Repeated from Sunday at 8 p.m. 
8:00 (2) WonderWorks: Mighty Pawns. Paul Win- 
field and Terence Knox star in this based-in-fact 
drama about a progressive teacher who organizés 
an inner-city-school chess team. Did they have silk 
jackets with “Black Bishops’ embroidered on the 
back? (Until 9 p.m.) 
8:30 (7) Star Wars (movie). A long time ago, this was 
aired on ABC, which chopped it up with so many 
commercials that it was impossible to enjoy. For 
those of you who haven't gotten a tape of this Lucas 
classic, here's your chance. (Until 11 p.m.) 
9:00 (2) Connections: The Wheel of Fortune. James 
Burke explains how the rediscovery of Greek 
medical knowledge spurred the development of 
scientific inquiry, the telescope, forged steel, and 
interchangeable machine parts. (Until 10 p.m.) 
10:00 (2) W.C. Fields: Straight Up. A career profile 
of that much-touted but ultimately boring comic, 
featuring interviews with his friends and family and 
clips of his work, from his early days on the stage 
through his Hollywood stardom. (Until 11:30 p.m.) 
10:00 (44) Austin City Limits. Featuring music from 
Leon Russell and Steve Earle. (Until 11 p.m.) 





ra 
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6:00 a.m. (WBUR) Sunday Weekend Edition. A 
news-and-entertainment show hosted by Susan 
Stamberg. 

6:00 a.m. (WUMB) Acoustic Sunrise. An_in- 
strumental morning, with Michael Hedges, Keith 
Jarrett, and Liz Story. 

6:00 a.m. (WZBC) Watercolors. Four hours of early- 
morning jazz splash. 

6:30 a.m. (WROR) American Focus. From New 
York, James Watson discusses scientific discovery, 
his work as a writer and teacher, and research 
ethics. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program features ‘an interview with Whitley 
Streiber, author of Communion, who discusses his 
controversial new claims about close encounters 
with alien visitors to earth; a debate with political 
analyst Michael Siefel and Boston Globe reporter 
Bruce Moh! on the possibility that Michael Dukakis 
might run for president; an interview with Phoenix 
cartoonist David Sipress; a review of recent dental 
innovations with Dr. Sam Shames of the Newbury 
Dental Association; and a look at teen suicide. 
8:00 a.m. (WGBH) Morning Pro Musica. Helmuth 
Rilling leads the Bach Ensemble in Cantata No. 28 
(Gottlob! nun t das Jahr zu Ende). 

10:00 a.m. ) Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 

11:00 a.m. (WMJX) Jazz Feature. Charlie Watts live 
at Fulham Town Hall. 

Noon (WBCN) Back to the Future. Four hours of 
classic rock and roll, featuring Cream. Hosted by 
Sam em. 
Noon (WCRB) Carnegie Hall Tonight. Pau! Dunkel 
leads the American Orchestra in 
Copland’s Statements for Orchestra and 
Schuman’s Symphony No. 5. 

— (wash) Folk Heritage. Featuring Mark 


ra. 
1:00 (WCRB) Best of the BBC. Pierre Boulez leads 
the BBC Orchestra in Webern's Variations, 
Wagner's Wesendonck Lieder, with soprano Jessye 
Norman, and Debussy's /béria. 
2:00 (WBRS) The Revolution Show. Hardcore, with 
Charlie Infection. 
3:00 (WCRB) Music of the Baroque. Telemann's 
Triple Trumpet Concerto, Bach's Concerto for 
Violin and Oboe BWV 1060, and Haydn's Missa in 
tempore belli, with Thomas Wikman and the Music 


$$) 








of the Bar: Orchestra. 
3:00 Live at Passim. Devonsquare. 
3:00 Music of America. On CD: Wernick’s 


Piano Sonata Aeflections of a Dark Night, Riley's 
Cadenza on the Night Plain, and Neikrug’s one-act 
, music drama Through Roses. 

4:00 (WBCN) Rock Watch. Every week Oedipus 
takes listeners to the heart of AOR (Album Oriented 
Rock) via R&R’s Top 30 tracks, and behind the 
scenes for comments from the artists. Today it's 
new music from David+David and Mark Mother- 


sbaugh. 
5:30 (WGBH) Forum. “Ethnic Power: Ethnic 
Writers, a New ARenaissance?”, with Jules 


Chametsky, director of the institute for Advanced 

Study in Humanities at UMass-Amherst. 

6:00 (WGBH) A Hitchhiker's Guide to the Galaxy. 

— in a stolen , Arthur Dent and 
are chased by a fleet of black battle cruisers. 

oso (WGBH) The Jazz Decades. ‘Grand Terrace 

Rhythm, Fletcher Henderson’’ (1936); Red Nichols 


on the Wisconsin (18 all (1930); Riverboat Rambiers of 


a wes 


= WMO) | Welt 
American radio: 


Rediscover the blues. 
“iy some epsealn with Barry 
Mountain Prees. Native 
: a documentary program on native 


dands and their people, with music, poetry, and 
news. Simulcast on WBRS. 

8:00 (WGBH) Eleanor Naylor Dana Music Series. 
From the Salzburg Festival, mezzo-soprano Marilyn 
Horne and pianist Martin Katz perform selections 
from Mahler's Des Knaben Wunderhorn, Debussy's 
Chansons de Bilitis, and Poulenc’s Le bestiaire. 
8:00 (WHRB) Sunday Night at the Opera. Roger 
Boutry conducts the Orchestra and- Chorus of the 
Monte-Carlo Opera in Massenet’s Le jongieur de 
Notre-Dame, with Vanzo, Bastin, Vento, and Raffali; 
and Henry Lewis conducts the London Symphony in 
La Navarraise, with Horne, Domingo, Milnes, 
Bacquier, Zaccaria, and Davies. 

8:30 (WCRB) Delta Opera House. Lorin Maazel 
conducts the Orchestra and Chorus of La Scala in 
wee Otello, with Ricciarelli, Domingo, and Diaz. 
On CD. 

10:00 (WBCN) Raw Power. Albert O. 

11:00 (WBCN) King Biscuit Flour Hour. Santana 
and Crosby, Stills, and Nash at the Crackdown 
Concert in NYC. 

11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music. 

Midnight (WROR) Boston Neighborhood Forum. 
Frederick Salvucci, secretary of the Executive 
Office of Transportation and Construction for 


12:30 a.m. (WMOR) Du pet t music, 
city of 
mental 


12:90am. (WROR) Boston’s Other Voice. A weekly 
series on gay, with news and entertainment. 
Tonight, Clay Stevens of the Fenway Health Center 
talks about problems associated with AIDS from a 
holistic point of view. 


MONDAY 


8:00 a.m. eee en een we 
store, you won't hear it 

(wi ) Seckanaperiins Traditional jazz 
from Sidney Bechet, Sammy Price, Coleman 


Hawkins, Lester oa eides 
Noon (WUMB) Sides Now. Foday Musa 
bg 's Mensa Bendung (Welcome the ae 

6:30 (WBCN) Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie 
6:30 (WMBR) Rainbow Tales. African and Afro- 
American tales in celebration of Black History 
Month, with Jackie Torrence and friends. 
#:00 (WBRS) Black Jack Davy Show. A Valentine's 
special, featuring oy love from the folk 
a of RB oS iggy Scotland, Wales, 








prose Bh rey the Unreoht Te Deum; and Stanisiaw 
Skrowaczewski leads the Minnesota Orchestra in a 
suite from the Water Music. 

8:00 (WGBH) Eric in the Evening. An African- 


American panorama. 
9:00 (WCRB) Philadelphia Orchestra. Rafaei 


Frihbeck de conducts Ibert's Escales, the 
Schumann Piano 10, with Alicia de Larrocha, 
and Bart6ék's Concerto for Orchestra. 


11:30 (WICN) Positive Noise. Nightly programming 
of alternative rock and independently recorded 
music. 





TUESDAY 


See nn gt An ors yg arama 
recorded live in Inman Square. 

8:00 (WCRB) Concert wg A Rodrigo 
Charlies Groves conducts the 





the Royal Phiharmonic in Concierto serenata, with 
harpist Nancy Alien. 

8:00 (WGBH) Eric in the Evening. Trombonist 
Buster Cooper and saxophnist Herman Riley. 

9:00 (WCRB) Chicago Symphony Orchestra. 
Gunther Herbig conducts the Mozart arias ‘“‘Non 
pid, tutti ascoltai’ and ‘‘Non temper, amato bene” 
and the motet Exsuitate, jubilate, all with soprano 
Edith Wiens, and Shostakovich’s Symphony No. 7 
(Leningrad). 

11:00 (WERS) The Nite Kiub. Alternative rock and 
roll from around the world. Weeknights. 

Midnight (WBCN) Off the Record. Music and 
interviews with Bon Jovi. 


WEDNESDAY 


11:00 a.m. (WUMB) Acoustic images. Dick 
Gaughan, Magpie, Patrick Street. 

8:00 (WCRB) Concert Hour. A Salieri salute: Aldo 
Ciccolini plays the Piano Concerto in B-flat, with 
Claudio Scimone and | Solisti Veneti; and Aurelie 
Nicolet and Heinz Holliger play the Flute and Oboe 
Concerto in C, with Kenneth Sillito and the 
Academy of St. Martin-in-the-Fields. 

(WBUR) Concert Music. Harpsichordist Mark 
Kroll performs the music of Couperin, Royer, and 
Rameau. 

8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 

9:00 (WCRB) Cleveland Orchestra. Yoe! Levi 
conducts Harris’s Symphony No. 3, the Barber 
Violin. Concerto, with Joseph Silverstein, and 
Copland’s S No. 3. 

9:30 Wome Joint: Free & Live. Forte. 

9:30 ) Black Perspectives. “Black Arts: The 
Beacon in Our Heritage,” with Elma Lewis and Jchn 
Ross. 











THURSDAY 


11:00 a.m. (WGBH) Live on Pro Musica. Gary Louis 
(saxophone) and William Bloomquist (piano). 
8:00 (WCRB) Concert Hour. A Lalo luau: Jean 
Martinon conducts the French Nationa! Radio 
Orchestra in Suite No. 2 from Namouna; and Seiji 
Ozawa leads the Orchestre National de France in 
a espagnole, with violinist Anne-Sophie 
utter. 

8:00 (WUMB) From the Source. ‘! Have a Dream” 
(and it ain't Jeannie). 
9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Haydn’s Oboe Concerto, with Joseph 
Robinson, Hindemith's Violin Concerto, with 
Charlies Rex, Koussevitsky’s Concerto for Double 
Bass, with ‘Boom Levinson, and Scriabin's Sym- 
jen No. 4 of Ecstasy). 
9:00 ( The Classic Guitar. Features the 
uitar este Me Antonio Vivaidi. 

(WBRS) The Joint. The in Case of Jerome 


Experience. 
2:00 a.m. (WERS) The Underground. Dance 
alternatives — a step beyond. 








FRIDAY 


8:00 a.m. (WHRB) The Jump Hour. R&B; jumpin’ 
jive. 

12:05 (WBCN) Ken’s Top 10 and Local Three. The 
most frequently requested local and national songs. 
2:00 (WBRS) Coffee House. Deborah Silverstein. At 





(Hunt); and the Smetana Quartet performs String 
Quartet No. 5. 

9:00 (WBZ) The David Brudnoy Show. Dan O'Drent 
takes a humorous look at Bill Cosby's doctoral 
dissertation. 

9:00 (WCRB) Boston Symphony Orchestra. Gun- 
ther Herbig conducts Mozart's Piano Concerto No. 
19, with Horacio Gutiérrez, and Bruckner's Sym- 
phony No. 4 (Romantic). 

10:00 (WBRS) Prime Time Blues. Urban and 
electric blues. 

10:00 (WGBH) Blues After Hours. The third of a 
four-part series, “A Listener's Guide to the Blues,’ 
with Mai Cramer. Tonight, Johnny Copeland, Texas 
bluesman. To be repeated February 27, at 10 p.m. 
10:00 (WHRB) The Darker Side. Rhythm and biues 
10:00 (WZBC) Synesthesia. Four hours of chaos by 


design. 

2:00 a.m. (WGBH) The Jazz Gallery. ‘My Funny 
Valentine” .. . pianists Mel Powell and Sir Roland 
Hanna. 





SATURDAY 


9:00 a.m. (WCRB) San Francisco Symphony 
Orchestra. Herbert Blomstedt conducts Mozart's 
Symphony No. 41 (Jupiter) and Bruckner’s Sym- 
phony No. 4 (Romantic). 

Noon (WBRS) Black Ster Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Part two of a special feature, 
“Shades of Johnny,” and a review of Until, the new 
album by Nadine Sutherland. 

Noon (WGBH) Folk Heritage. “Ragtime and the 
Blues”: piano, guitar, and string-band ragtime 


stylings. 

220 TWCRB) Metropolitan Opera (live). James 
Levine conducts Mozart's La clemenza di Tito, with 
Vaness, Troyanos, and Rendall. 

6:50 (WBCN) Street Action Report. A daily listing of 
what's rockin’ in Boston this evening and every 
evening. Concert and club listings. 

8:00 “WCRB and WGBH) Boston Symphony 
Orchestra (live). Kurt Masur conducts 
Mendelssohn's Symphony No. 1, Mozart's Piano 
Concerto No. 25, with Radu Lupu, and Beethoven's 
Symphony No. 1. 

9:00 (WBUR) Concert Music. Presented by the 
Dinasaur Annex Music Ensemble, the music of 
MacBride, Quailiotine, and Berger. 

10:00 (WGBH) Blues After Hours. ‘A Listener's 
Guide to the Blues,” part four. Lowel! Fulson, 
California biues. 

10:00 (WHRB) The Darker Side. The best in rhythm 


and blues. 

11:30 (WBCN) Saturday Night Live. The Georgia 
Satellites and the Outfield, recorded live in concert. 
2:00 a.m. (WBUR) All Night Long. Jazz through the 


night. 
oto a.m. (WGBH) Jazz Gallery. The music of 
Harold Arien. 











WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 88.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WBZ 1030 AM WMRQ 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WOLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 88.9 FM WUMB 91.9 FM 
WENX 101.7 FM WUNR 1600 AM 
WGBH 69.7 FM WZBC 90.3 FM 
WHRB 95.3 FM WZLX 100.7 FM 
WICN 90.5 FM WZOU 94.5 FM 
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A WEEK 


by Robin C. Dougherty 

















Saturday 


Anyone who ever loved Dr. Seuss (or 
hated taking piano lessons) won’t want 
to miss the rarely shown 1953 film The 
5000 Fingers of Dr. T., one of the most 
bizarre and intriguing Hollywood 
fantasies ever made. Dr. Seuss (a/k/a 
Theodore Geisel) worked on both the 
script and the sets for this fable about a 
piano teacher, the dreaded Dr. 
Terwilliker (Hans Conried, in a 
wonderfully nasty performance), who 
keeps 500 boys trapped at a mile-long, 
double-decker piano in his castle. Before 
and after the movie, Roger Miller will 
play a specially designed set of his own 
keyboard work. It’s all a presentation of 
the Rear Window. Showings are today 
(at 8 p.m.) and tomorrow (at 3 p.m.) at 
the Boston Architectural Center, 320 
Newbury Street, Boston. Admission is $2 
for children, $5 for adults. Call 277-4618. 

You've been setting your clock radio 
to this show for years, so celebrate the 
“Robert J. Lurtsema Crystal 
Anniversary Concert,” which is a 
benefit for WGBH, tonight at 8 at 
Sanders Theatre. Charles Peltz conducts, 
Lurtsema narrates, and the Pro Musica 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're. 
~ going to get the seats you want — here are 
tickets. for im advance. You can get details 
by calling the numbers below: you may also 
‘be able to obtain tickets from the various - 











March 20, 21, 27, 28 at the Boston 
Shakespeare Theatre: call 492-7578. ; 
Tickets for the following Folktree Concerts 
at the Somerville Theatre are on sale: call 
641-1010: 

Battlefield Band, New Grass Revival, 
March 15. 

Cris Williamson, Greg Brown, Tret Fure, 
April 4 








Nanci Griffith, Jerry Jeff Walker, Aprit 11 3 








Chamber Players perform Lurtsema’s 
Monarch Suite and Stravinsky’s 
L’histoire du soldat. The theater, in 
Harvard’s Memorial Hall, is at Quincy 
and Kirkland Streets, in Cambridge. 
Tickets cost $15; call 876-7777. 








Sunday 


By necessity some of the inventors at 
the Museum of Science’s Inventors 
Weekend will have their mothers with 
them. That's because some of them are 
pretty darn young. Ranging in age from 
four to 78, more than 40 people with 
inventions — including tracking robots, 
simulated baseball games, a computer 
printer that generates Braille, and the 
magnetized shoetips invented by a five- 
year-old (they keep you from tripping 
over your laces) — are on hand to 
demonstrate and let you fiddle with 
their creations. The exhibit’s in progress 
today from 10 a.m. to 4 p.m. at the 
museum at Science Park, Boston, and it’s 
free with museum admission of $5, $4 
for students, $3 for seniors and children. 
Call 723-2500. 





Monday 


If it’s time to add something new to 
your bag of tricks, Norumbega 
Harmony, early-American-music 
enthusiasts, will teach you shape-note 
singing, which is a system of reading 
music in which the shape of the note 
head tells you about the scale degree of 
the note. They sing (and you can sing or 
just listen) tonight and the second 
Monday of each month at 7:30 p.m. at 
the Old Cambridge Baptist Church 
parish hall, 1151 Massachusetts Avenue, 
Cambridge. It’s free but donations are 
collected. Call 492-4551. 


10 


Tuesday 


Poet Marianne Moore described 
poetry as “imaginary gardens with real 
toads in them.” You can find two of 
those gardens tonight if you go in search 
of poetry (though we're not suggesting 
you'll find toads). Nikki Giovanni, who 
emerged as a major figure of the Black 
Renaissance of the ‘60s, reads at 8 p.m. 
in Lindsay Auditorium at Bentley 
College, Beaver and Forest Streets, 
Waltham. Closer to home, the venerable 
New England Poetry Club presents 








poets Askold Melnyczuk, Bruce Smith, 





Wednesday: Ron Carter 


and Janice F. Thaddeus, as part of its 
“Poets Who Teach” program, at 8 p.m. 
in Ticknor Lounge in Boylston Hall, 
Harvard Yard, Cambridge. Both 
readings are free. 

In a city-wide collaboration the rest of 
the art world must envy, the 1987 
Conference of the Women’s Caucus for 
Art opens officially today with a three- 
day series of panels and performances 
led by keynote speaker Marina Warner, 
who speaks at 12:15 p.m. at the Marriott 
Hotel, Boston. The panels are open to 
the public, and you can register all three 
days at the Boston Public Library in 
Copley Square, between 9 a.m. and 4 
p.m. But what's especially noteworthy is 
that more than 60 galleries in and 
around Boston are devoting their space 
almost exclusively to works by women 
artists. See “Art Listings,” on page 29 of 
this section, for a complete list of 
participating galleries, details on shows, 
and information on opening receptions. 
For information on the conference or on 
membership in the caucus, call 367-1679. 
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Wednesday 


Ron Carter, perhaps the reigning bass 
stylist in contemporary jazz, keeps his 
small group together for occasional 
appearances, one of which begins 
tonight at the Regattabar. The band, 
which is a quintet these days, still 
features the leader on piccolo bass, as 
well as his more familiar contrabass, and 
still features the piano of long-time 
collaborator Kenny Barron, Carter and 
company are at the Regattabar, Eliot and 
Bennett Streets, Cambridge, through 
Saturday. Call 864-1200. 

Beau Jest Moving Theatre returns to 
Boston at the New Ehrlich Theatre (the 
mimes move — the theater stays put) 








with both premieres and familiar 
material about everyday life tonight at 8. 
It’s at 539 Tremont Street, Boston, 
through March 1. Tickets are $7 to $10; 
call 482-6316. 

D.W. Griffith didn’t just take narrative 
cinema to a new pinnacle; he damn near 
invented it. Tonight, the Harvard Film 
Archive presents two of his finest 
achievements. At 5:30, it’s Broken 
Blossoms, a melodrama with Lillian 
Gish as the innocent girl struggling to 
elude the clutches of prizefighter Donald 
Crisp. At 8, it’s Intolerance, Griffith's 
naive yet spectacular outcry against 
inhumanity throughout the ages. Both 
movies show at the Carpenter Center, 24 
Quincy Street, Harvard Square, 
Cambridge. Call 495-4700. 
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Thursday 


If mid February finds you making 
simple declarative statements like Am I 
Blue, you might commiserate with the 
characters in Beth Henley’s one-act play 
(written before Crimes of the Heart), in 
which a terminally shy frat boy, 
anticipating his date with a prostitute, 
meets up with a Bourbon Street misfit. It 
plays with Alley Theatre director Paul 
Dervis’s What Time Is This Place?, in 
which the publisher of a counterculture 
tabloid faces the prospect of selling his 
paper to a media conglomerate. There 
are previews tonight through Sunday; 
then the pair run through March 21, at 
the Alley Theatre, 1253 Cambridge 
Street, Cambridge. Tickets are $10 and 
$12, with a $2 discount for students and 
seniors, and a special discount for 
couples (“Bring a lover, friend, parent, 
child, or any other target of human 
affection’). Call 491-8166. 





























| 











13 





Friday 


Since storytellers are probably 
responsible for our superstitions about 
today’s date, we’re hoping they can 
undo their spells as well. Talespinner 
extraordinaire Jay O’Callahan settles in 
with “The Herring Shed;” which is set in 
Nova Scotia during World’War Il, and 

“The Straits of Magellan,” about the 
explorer, ir’ Welch Auditorium at Lesley 
College; Mellen and Oxford Streets, 
Cambridge. Presented by Storytellers in 
Concert, the shows are at 8 p.m. Friday 
and Saturday and at 7 p.m. on Sunday 
through March 1. Tickets cost $8, $7 for 
students-and seniors. Call 391-3744. 

We also think of this as a kind of spell 
reversal: “The Hour of the Furnaces: 
Art About Political Oppression” opens 
today at the Newton Arts Center. 
Comprising paintings, drawings, reliefs, 
and photographs documenting artists’ 
responses to political oppression, it 
features works by Kim Berman, Adam 
Cvijanovic, Linda Elwood, Stephen 
Golding, Jean Goldman, Timothy 
Harney, Harel Kedem, Ellen Kozak, Tom 
Lewis, Francis Olschafskie, Anna Poor, 
Randolfo-Rocha, Sarah Sutro; and 
Arnold Trachtman. There's a reception 
today at 6 at the center, which is located 
at 61 Washington Street, Newton. Call 
964-3424. 

Video artist Bill Viola appears tonight 
at the Boston Film/Video Foundation, 
1126 Boylston Street, Boston, to present 
some of his older works, including 
Sweet Light, The Morning After the 
Night of Power, and The Space Between 
the Teeth. Admission for the 8 p.m. 
show is $6. Call 536-1540. 

Some weeks it’s all pianists or 
saxophonists, but this weekend 
Cambridge is a jazz bass festival. Harvie 
Swartz, who features horns and guitar 
in his Urban Earth band, has shown his 
mettle with Steve Kuhn and Sheila 
jorcam and on bis own Gramavision 


ee a e 
Earth for a two- aright stay, Gegusaliig 
this evening. 

This is the concert of the month, but, 
big deal — let’s shoot for the year. In a 
stroke of absolutely inspired booking we 
have a triple bill of three bands that 
share a respect for both the visceral and 
the cerebral in rock and that are coming 
off fine albums: Boston’s own 
Christmas, New Jersey's Feelies, and 
Minneapolis’s rampaging Hiisker Dii. 
You gotta come early and leave late. 





call 454-3926. 











Tuesday: Alicia Viteri’s Maria, at the Aleman Galleries 


At the Orpheum, starting at 7:30 p.m.; 
tickets are $13.50 and $14.50. 
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Saturday 


What we're about to suggest might 
not sound very romantic, but when 
Valentine’s Day follows Friday the 13th, 
we're willing to settle for anything that’s 
not too dangerous. It happens that New 
Bedford or LowelLis where we think you 
should spend th¢ evening. La 
Compagnie Philippe Genty, the 
extraordinary French puppetry troupe, 
puts in an appearance at 8 at the 
Zeiterion Theatre, 684 Purchase Street, 
New Bedford. Tickets are $8 to $12. Call 
994-2900. And it also happens that 
Lowell native Jack Neary’s new 
romantic comedy, First Night, opens 
this week, with curtain at-8 tonight, at 
the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell, and runs 
through March 7. Tickets are $10 to $15; 





USA Cinemas’ week-long Laurel and 
Hardy Film Festival features brand 
new 35mm prints-of six of Stan and 
Ollie’s most most popular sound films, 
plus four classic shorts. Today, see 
Blockheads, Helpmates, and Way Out 
West. All showings are at Copley Place. 
Call 266-1300 for showtimes. 
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Sunday 


There’s some important business at 
hand today. This is the weekend that the 
Massachusetts Audubon Society wants 
your help with the 24th annual 
cardinal/tufted- juse/} 








Ls a Hird sensys The The increasing Teen 2 ti 


these-species have been 


airy in on parts suggests an 
ornithological phenomenon in the 
happening. You can be a part of it 
without going any farther than your 
backyard. Help count birds after you get 
a data card by writing CCTM, 
Massachusetts Audubon Society, 
Lincoln 01773, or call 259-9500. 





(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 











FOR OPENERS 








"Peter Sellars: ha ving just swallowed the canary 


Rendering Caesar 





eter Sellars has just finished saying he loves gimmicks, so our photographer 

asks him to pose for a gimmicky photo — clowning at the piano in music 

director Craig Smith's office at Emmanuel Church. The photographer is 

trying to get Sellars to raise his head. Craig Smith is protesting that his office 
is too messy to be photographed. Sellars leans on the piano, raises his head, and 
smiles, then offers his own caption: “Having just swallowed the canary, Sellars gloats 
in self-satisfaction.” 

Sellars has reason to be satisfied. At the head of a year that will be full of directing 
projects, including operas in Houston, Glyndebourne, and Europe, and a movie 
version of On the Road, rehearsals for his current project are going well. He’s in town 
this month directing the Boston Opera Company's production of Handel's Giulio 


«,. Cesare, and he’s in Smith’s office on the day the company is moving its sets into the 


Opera House. This project is 4 revival of the production New York audiences saw two 
years ago at the PepsiCo Summerfare in Purchase. And what those audiences must 
remember most is that Sellars staged the opera in the modern-day Middle East, with 
Smith conducting from an orchestra pit transformed into the swimming pool of a 
Cairo hotel. 

But before defending the modernization of 18th-century opera, Smith recites the 
storyline. “Caesar comes to Cairo and Cleopatra disguises herself as her servant. 
Meanwhile her brother, Ptolemy, in order to curry favor with Caesar, has killed a rival 
general, Pompey. He presents the head at a public function. His [Pompey’s] wife and 
son are at this function and are of course horrified because they don’t know he’s dead. 
So that’s the story. There are two sets of action — there’s the romance of Caesar and 
Cleopatra, and there’s the revenge of Cornelia [Ptlolemy’s wife].” 

Smith points out that though this opera was written in 1724, a century before the 
works of Puccini and Verdi, it’s more like a 19th-century opera than, say, Handel's 
Messiah and “more like Mozart than Puccini.” Although it’s structured on arias and 
therefore may strike some people as “less than ‘dramatic, no one should think of 
Handel as anything but one of the greatest dramatic composers.” Besides, Smith 
notes, Giulio Cesare was popular during Handel's life, and even if modern 
performances are rare (it was a truncated production of GC that made Beverly Sills 
famous), some of its arias are well known. Smith, Sellars, and a company of Boston 
opera singers will perform the work in its entirety, using only three substitute arias 
from the variations Handel wrote. Countertenor Drew Minter has been added; 
otherwise the cast is unchanged from the PepsiCo production. 

Director Sellars, of course, is renowned for his elaborate stagings, but he resists the 
idea that this production is a gimmicky updating. The opera’s not set in ancient Rome 
because “this is ancient Rome. We're living in it.” After Smith has explained that 
historical accuracy in the theater is a modern convention and that 18th-century 
audiences watched the opera performed by actors dressed in 18th-century costumes 
“with maybe a hint of a toga,” Sellars expounds on his staging. ‘It’s hard to imagine 
since the invention of photography and the tape recorder that time was conceived of 
as circular throughout most of civilization. There are a lot of things in this — the sets 

— that are 18th century. The way sets are composed is relative to 18th-century 
pictures, there are specific things from Michelangelo and Rembrandt — where the 
staging is responding to or duplicating a painting and that’s all part of the raw 
material. Some of the images come from Watergate and some from Rome. That's the 
way we think of history, we think of a panorama of things.” 

Set in a Cairo hotel that functions as an image of circular time because “‘it's still 
under construction and its one finished wing has just been destroyed by a terrorist 
bomb,” Sellars’s staging seems itself in danger of being upstaged by real-life events. 
Explaining that the volatile day-to-day situation in the Middle East has little effect on 
the production now, Sellars admits that when the opera was first produced, he 
watched the headlines. (He points out that the summer it was first produced was the 
summer of the Israeli ir.vasion of Lebanon.) “But we don’t anymore. That's the beauty 
of dealing with political issues. We're dealing with events at a level that is well beyond 
the headlines and beyond any given series of events, and it all happens in a language 
that is metaphorical. Because it’s metaphorical it doesn’t go out of date. We talk about 
Terry Waite — we were talking about him this morning. But Handel wrote the opera 
and the same events are going to happen in it.” He adds that he might darken 
something in response to a real-world event. “Let's put it this way, if I'm sitting in 
rehearsal and something feels false, I will change it.” 

And then in response to a suggestion that Cleopatra in dark glasses and designer 
gown is still a bit gimmicky, Sellars laughs. “Of course there are gimmicks, but that’s 
only because it’s theater. . . . I'm rather proud of the gimmicks. They are fabulous.” 

Handel's Giulio Cesare is performed by the Boston Opera Company beginning 
February 13 at the Opera House, 539 Washington Street, Boston. Tickets are $12 to 
$50. Call 426-2786. 

— RCD 
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EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
“DETAILS. 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 
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THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE + 492-7772 


ote Sat., Feb. 7 
LAMBS BREAD 
Sun., Feb. 8 
D.J. CHANNA INT’L 
Tues., Feb. 10 
ROCKIN’ WILLIE 


Wed., Feb. 11 
PEARCE INVASION. 


Thurs., Feb. 12 


T.B.A. 


Fri. & Sait., Feb. 13 & 14 re 


YOUTH CREATION 
Sun., Feb. 15 
KING TRAFFIC 
Tues. & Wed., Feb. 17& el 
ROCKIN’ WILLIE 


Thurs., Feb. 19 
MIGHTY CHARGE 


Fine Jamaican Food Every Weekend 















































To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run «from that 
Saturday to Sunday of the following weekend. 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it’s free, specify “free” or 


separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for ‘For Openers,” two weeks earlier. 
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Sat., Feb. 7 


STRAIGHTAWAY 
CHIN FRICTION 
DON’T PANIC 


Wed., Feb. 11 
LIQUID SYMPHONY 
FALL OUT 


Thurs., Feb. 12 
POINT COUNTERPOINT 
FREE WILL 
THE ESSENTIALS 


Fri., Feb. 13 


HOT PURSUIT 
. NEXTUNE 
THE HEARTBEATS 


Sat., Feb. 14 
Valentine’s Day Party 
with live music from 


HEARTS ON FIRE 
THE CATCH 
ONE NATION 


¥ Flowers to the first 50 
women in the door 

¥ Hearts on Fire bumper 
Stickers & buttons 

% First 25 folks in the door — 
half price admission 


Sun., Feb. 15 
Benefit for the Homeless 
— at 7 p.m. till 1 a.m. 
ive music from 
Club lll greats .. . 


NiawoRK 


RUNAWAY DANE 
BEGGAR’S DAY 
PASSION 
ULTERIOR MOTIVE 


608 SOMERVILLE AVE 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
20),8-1018).4), (en), | fener tal 
395-8054 















































a MOLLY’ 5 EMERGENCIES 
BOSTON POLICE: 911 
= BROOKLINE POLICE: 734-1212 
: CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
Saturdays STATE POLICE: 566-4500, 782-2335 
WEEKEND DANCE BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
PARTY! 911 
D.J. GEORGE CAMBRIDGE FIRE: 876-5800 or, from Cam- 
RODRUIQUEZ bridge, 911 
No Cover til 10:00 p.m. Cee OS Cae ese 
Sunday, Feb. 8 
DEADHEAD SUNDAYS MEDICAL 
CONTINUE... EMERGENCIES 
from Maine BOSTON-BROOKLINE: 911 
BROKEN MEN POISON: Information Center, 232-2120 
meee SUICIDE: Samaritans 247-0220 
Mondays METRO AMBULANCE: 288-6700 
FOOSEBALL CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
TOURNAMENTS MASS. EYE & EAR: 523-7900 
Thursdays BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
STOP THE WEEKEND BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
DANCE ALL NIGHT CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
Fridays BOSTON RAPE CRISIS CENTER 492-RAPE. 
FAMOUS FRIDAY lee oe ~ ne support, medical and 
into, rr 
DANCE PARTY RAPE CRISIS HOTLINE serving Greater Lynn 
D.J. DAVID FEIJOO and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
Rent Molly's tor information. 
Private Parites « Band 1 ae . ST. ELIZABETH’S HOSPITAL: 789-3000 
* Night 
Visit Taco's ings and Other Things Because of space limitations, the rest of our 
now in Maby's Gameroom “Aid” listings will appear once a month. Look for 
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Sat., Feb. 7 
A triple bill thrill as heard on WFNX 


WINTER HOURS 
MIRACLE LEGION 
DIXIE CINEMA 


Mon., Feb. 9 


PUB NIGHT 


Tues., Feb. 10 
HASSENGER 
AFTER THE IN 


Wed., Feb. |! 


AFRIKAN ROOTS 


Thurs., Feb. 12 
X-it-out Magazine benefit with 


PRIME MOVERS 


SWINGING 
ERUDITES 


URBAN EGGS 
MEDICINE MAN 


Comin 
MER SEAT 
THE OUTLETS 





them in our Feb. 24 issue. 
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ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
after-school films Thurs: at 3:30 p.m, Feb. 12: 
“The Giving Tree,” “Johnny Fedora and Alice 
Princess.” Also, birthday party for Judy Blume, 
for children ages eight and up, Feb. 11 at 3:30 
p.m. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Feb. 7, 8: animal tracks 
and signs. Feb. 14, 15: homespun crafts. Also, - 
8: winter wildlife walk. Fee $4. Also, weekend 
walks Sat. and Sun. at 2 p.m. when there aré no 
special events. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
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Lives.” Feb. 14, 1 and-2 p.m.: “Dances of West 
Africa.” Feb. 13-21: celebration of Black history. 
BOSTON: CHILDREN’S THEATRE (277-3277) 
presents The Emperor's New Clothes Feb.. 14 
through Mar. 1 at 2 p.m. at New England Life Hall, 
224 Clarendon St., Boston. Tickets $3.50-$7. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films for preschoolers at 
10:15 a.m. Feb. 10: “The Bear and the Fly,” 
“The Daisy,” and“Thé Moleas-a Painter.” Aiso, 
film program for Black History Month. Feb. 13 at 
3:30: “The Creation,’ “Follow the North Star.” 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Feb. 10: “Anansi 
the Spider.” Also, after-school films at 3:45 p.m. 
Feb. 12: “Negro Heroes from American His- 
tory.” 

BROOKLINE ARTS CENTER (566-5715), 86 
Monmouth St., Brookline, presents arts activities 
for children. Fee $10, materials $2. Feb. 7: 
beadcraft. Also, Feb. 7: valentines. Materials $3. 
Feb. 14: doll furniture and accessories. Fee $40. 
Materials $4. 

CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films Tues. at 10:30 a.m. and 3:30 
p.m. Feb. 10: “The Gingerbread Man," "The Fish 
and the Burning Stones,” ‘‘The:Most Marvelous 
preschoolers Fri. at 10 a.m, Also, children’s 
drama club Thurs. at 4 p.m. : 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” 
CHILDREN’S THEATRE WORKSHOP 
(947-1880), presents The Lion, the Witch, and the 
Wardrobe Feb. 14 and 15 at 1:30 p.m. at 
Nemasket Grange Hall, Rte. 105 No. Main St., 
Middleboro. Tickets $4, $3 children. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents afterschool films at 3:30 p.m. Feb. 10: 
“Seven Wishes of Johanna Peaody.” Also, 
storyhour for preschoolers Wed. at 10:30 a.m. 
Preregistration recommended. Also, valentine 
craft program Feb. 12 at 3 p.m. 

COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. 

CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Feb. 11: 
“Anatole and the Piano,” ‘Curious George Rides 
a Bike,” “Elephants and Hippos in Africa.” Also, 
after-school films’ at 3:30 pim: Feb. 11: ‘The 
Frog Goes to Dinner,” “The Bremen Town Musi- 
cians."’~“‘How the Bear Lost the Tail.” Also, 
storyhour for preschoolers Fri. at 10:30 a.m. and 
storyhour in Spanish Fri. at 3:30 p.m. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Feb. 10: “Anansi the Spider,” ‘The 
Hat,” “Tommy and Dee Dee.” 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St. East Boston, presents 
storyhour for preschoolers Wed. at 3:30 p.m. 
Feb. 11: Valentine stories. 

FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Feb. 12: “Friends,” “Just One of 
Me,” “Its So Nice to Have a Wolf Around the 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children's 
films at 3:30 p.m. Feb. 10: “Leopold the See- 
os Crumbpicker,” “Panama,” “Soup and 


PRAdenne RANK 200:1040-0001) idan daly, 
9 a.m.-4_p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children's 
Zoo $1. Feb. 14: bird-feeder workshop at 1:30 
p.m. Materials provided but bring an empty half- 
galion milk carton. Animal interviews 12:30 p.m. 
daily Feb. 14-23, 1:30 p.m. daily except Feb. 14, 
2:30 p.m. daily except Feb. 14. Storytelling at 
2:30 p.m. Feb. 14. Compare heart. sizes and 
speeds of different animals Feb. 14-23. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Feb. 8 
and 15 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly.Mid-air floats, vanishing bou- 
quets, the Sultan's Cabinet and more. Tickets 
$7 adults, $5 for children under 11. 

HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents special ac- 
tivities at 2 p.m. during school vacation week. 
Feb. 14: history of the sword. Tickets $2, in- 
Cludes tour of castle. 


Classes for ages six-10 Feb. 7 from 10 a.m. to 
11:30 a.m. for children six-10. Free $6 each class. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily frém 8:30 a.m. to 5 
p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday programs at 2 p.m.; free with 
admission fee. ; 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Free. Feb. 11-13: “Your Heart in 
Art.” 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs.; Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 





hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Planetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Permanent: sun 
lab, thunder and lightning, live animals, giant 
egg. Ongoing: ‘Ben's Grille.” Through May 25: 
"Fhendon of Chaos,” computer graphics. 
Through Apr. 26; “Robots and Beyond: The Age 
of Intelligent Machines.” Weather talks by 
meteorologist Bruce Schwoegler on second Sat. 
of each month at 1:30 p.m. through March 14, 
1987. Feb. 14: the greenhouse efffect. 
NAMELESS COFFEEHOUSE (864-1630), First 
Parish Church, 3 Church St., Cambridge, pres- 
ents kids’ shows Sat. at 10:30 a.m. Donation $2. 
Feb. 14: Hugh Hanley, Aaron Hsu-Flanders, 


baloonologist. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and-the elderly $4.50. Fri. 
after 4 p.m. adults. $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 


Through Jan. 1987: “Don't Blink Now.” 
NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Feb. 9, 
10: “What Mary Jo Wanted. ‘Frog Prince.” Also, 
films for preschoolers Thurs. at 10:30 a.m. at 
Newtonville Branch and Fri. at 10:30 a.m. at 
Junior Library. Feb. 12, 13: “A Letter to Amy,” 
“Frog Went A-courtin’.” 

NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents after-school 
reading club Wed. at 3 p.m. Also, films for 
preschoolers at 11 a.m. Feb. 9: “Cecily,” 
“Anatole,” ‘‘The Great Cognito.” Also, storyhour 
for preschoolers Fri. at 10:30 a.m. Feb. 13: 
“Arthur's Valentine,” ‘The Valentine Bears,” 
“The Cat's Burglar,” “Bee My Valentine.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge, presents family-evening pro- 
grams at 6:30 p.m. Reservations required. 
Admission $4.50, children 14 and under $3.50; 
supper $6.95 per person. Saturday magic show 
through Mar. 28 from 8 to 10 p.m. in the Visitor 
Center. Registration required. 

ORIENT HEIGHTS BRANCH. LIBRARY 
(67-2516), 18 Barnes Ave., East Boston, pres- 
ents stories for preschoolers Tues. at 10:15 a.m. 
Also, films for ages eight-12 Tues. at 4 p.m. 
PUPPET’ SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookline Village, presents pup- 
pet performances for children five and older at 1 
and 3 p.m. Admission $3.50. Feb. 7, 8:“‘Going, 
Going, Gone Whaling,” by Poobley Greegy Pup- 
pet Theater. Feb. 14-17: “Péter Rabbit,” and 
“The Lion and the Mouse,” by John McDonough 
and his Pumpernickel Puppets. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 a.m. Feb. 9: “Elmer 
Elephant,” ‘Reluctant Dragon.” 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents children’s storyhour Fri. at 3:30 p.m. 
Also, films for preschoolers at 10:30 a.m. and 
noon. Feb. 11: “Steadfast Tin Soldier,” “Happy 
SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49. Chestnut St., Springfield. Free 
Sunday programs from 1-4 p.m. Feb. 8, 15: 
“Chinese ORIENTations;” Chinese New Year 
festivities. 

UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Feb. 11: “Winnie 
ee “Nosey 


Sipvamats vanicyeel ee obits, de Piachese 
St., New Bedford, presents the marionette 


troupe La Compagnie Philippe Genty Feb. 14 at 8 
p.m. Tickets $8-12, $2 discount for students and 


seniors. 
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ALLEGRA COFFEEHOUSE (547-1378), Cam- 
bridge YWCA, 7 Temple St., Cambridge. Feb. 12: 
Lucie Blue Tremblay. 

THE ARISTOCAT (232-0011), 7 Harvard Square, 
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5 p.m.: Makoto Takenaka. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs.,Fri.: 6-10 p.m. and Sat. 
7:30-11:30 p.m.: Tim Ray jazz duo. 
CAMBRIDGE MARRIOT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
Sats.: DJ Matt Siege! hosts ‘The Ski Party. 
CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri.: Cantares 
Band. Sun.: Brazilian music. 

CAPTAIN LINNELL HOUSE (255-3400), Skaket 
Rd., Orleans. Feb. 14, 15: Ruby Braff, Gray 
Sargent, Marshall Wood, Frank Shea. 
CELEBRATION COFFEE HOUSE (567-3227), Ho- 
ly Redeemer Hall, 65 London St., East Boston. 
Feb. 8: Bob Holmes, the Coffee House Band. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 14: New Man, Ball and Pivot, Look 
One Look. Feb. 7: Stompers, Al Halliday and the 
Hurricanes, Catilinas. Feb. 11: Molly Hatchet. 
Feb. 13: Nervous Eaters, the Neighborhoods, 
Corsairs. Feb. 14: New Man, Ball and Pivot, Look 
One Look. 

CHAPMAN’S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St., Brockton. Sun.: the Real 
McCoy. Wed.: Mike Thomas. Thurs.: Carter & 
Winters. Feb. 7: Mr. Jelly Belly. Feb. 13, 14: Real 


McCoy. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Feb. 12: Rob Scheps 
Quintet. 

THE CLADDAGH (262-9874), 335 Columbus 
Ave., Boston. Thurs.-Sat., 9 p.m.: Makoto 
Takenaka Trio. Feb. 7: Katy Roberts. Feb. 12-14: 
Trudy Sandhaus. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisler’s Singles 
Sunday. Feb. 7: Frank Santarelli, Rich Ceisler, 
Larry Sullivan, Sean Morey. 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Wed., 7:30-11:30 p.m.: Peter Rice. 
Thurs., 7:30-11:30 p.m.: Jon Mansfield. Fri., 8 
p.m.-midnight: Larry Winslow. Sat., 8 p.m.- 
midnight: Jim Hayden. . 
COURTSIDE CLUB (851-3901), Northmeadow 
Health and Racquet Ciub, 42 Dascomb Rd., 
Tewksbury. Wed.-Sat, 9 p.m.-12:30 p.m.: Du. 
Fri., 6-9 p.m.: live entertainment: Thurs.: comedy 
show. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Mon.: Dave Crone. 
Tues.-Thurs.: Jim Hayden. Fri.: Phil Harding. 
Sat.: Peter Golemme. Sun.: 114 a.m.-5 p.m., Bob 
Baughman; 5-10 p.m., Brian Walkley. 

DEVON ON THE COMMON, 150 Boylston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements. 

BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Feb. 7: JT Bowen and the Rockers. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. Feb. 
7: Suzanne Perel Quartet. Feb. 12-14: Paul 
Broadnax Trio. 

FOUR SEASONS HOTEL (338-4400), 200 
Boyiston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Tim Ray. Tues.- 
Fri.: Bob Winter. Feb. 14: Suzanne Davis Trio. 
GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Tues.: open jam at 8:30 p.m. 
HERMITAGE RESTAURANT, 1306 Beacon St., 
Brookline. Wed., Thurs.: Glenn Dickson and Jeff 


(444-7478), 
Great Plain and Dedham Aves., Needham. Feb. 
7: Gloucester Hornpipe & Clog Society. 

HYATT REGENCY (491-1234), Memorial Drive, 


college night with Max Creek. Feb 
the Faith, LaPrad, the Tribe. Feb. 14: Rods and 


, Marty Eisenstein. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Sun.: noon, Brian Walkiey; 5 p.m., Bob 
Talalla. Mon.: noon and 7 p.m., Brian Walkley; 3 
p.m., Jim Hayden. Tues. noon, Bob Talalla; 3 
p.m., Brian Wackley; 7 p.m., Dave Crone. Wed.: 
noon, David Crone; 7 p.m., Phil Harding. Fri., 

Continued on page 24 




















Gota comedy 


Let it stand up in 


Pheenix 


act? 








CAWOREN 


Boston’s BEST improv Comedy Troupe 


IS ON TOUR 


TRY TO LIVE WITHOUT US 
We'll be back Feb. 28th! 





GIANT MOONDOGS AND MARTIAN AMAZONS CLASH! 
“D.J. HAZARD IS OURS!" _ 











READY, AIM, HAZARD! Stevie D's, Middleton 
THE BIG HAZARD INSTITUTE SHOW! Piay It Again Sam's (2 shows) 
ROMANTIC Dartmouth College, Dartmouth, N.H 








MAZARDI Comedy Connection (3 shows) 



































Boston 





comedy 


ZF Best 


Comedians 


all-stars 


STEVIE D’S, Rt. 114, Middieton « Thurs. - Fri, 9:00 p.m. « Sat. 8:00 & 10:30 p.m. 
THE 1620, Water St., Plymouth « Sat., 9:30 p.m. 

THE REGENCY, Ft. 9, Shrewsbury « Sat., 10:00 p.m. 

For booking and general information, call 328-4471 














Comedy sTuce- Trans at 6/36. 
1 & Sat at 10:30/$8 
Music/Mon- Thurs at 10/$3 











= Tick@tron. Out-ot-Town News. 
ConcertCrnarge (497-1118) 


Call 661-9887 + 30 J.F.K. St. Harvard Square « Validated Parking 


Stawdernes, Teletron (720-3434) 
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OPENS 


DOWNSTAIRS 
AT 


124 BOYLSTON ST.,-BOSTON 





FRIDAY 
THE [3th! 


DICK DOHERTY'S COMING HOME! 
STILL CRAZY AFTER ALL THESE... 


mingion’s 


574-9676 











& = 
Gay TOM GiLMoRE 


w/live jazz 


re Fri., 2/13 rae: 
MIKE DONOVAN DGB 
Duo, 
BILL BRANDIS pega 
Fri., 2/20 
ceorce Bt 


See 
= MacDONALD cd 
Sat., 2/2! 
ol DAN SPENCER ft 
8 REO 
= Wednesday nigh ae 
enuatie Meatle 
8 WEEKEND COMEDY 
. . not your average 

















hole in the wall... 












Comedy every week year 
round, Wednesday, Thursday 
Friday, Saturday and Sunday 

Dinner/Show package available 


2861 ‘OL AYWNYE3S ‘S3SYHL NOILOSS ‘XINZOHd NOLSOS 3HL 

















NICKS 


COMEDY 


STOP 


100 Warrenton St. 


482-0930 























Thurs., Feb. 12 9:00 p.m. 
Fri., Feb. 13° 9:00 & 11:00 p.m. 
Sat., Feb. 14 7:30, 9:15 & 11:30 p.m. 


at 





C-O-N°N-E-C-T+1-O-N® CHARGETIX- 542-8511 








76 Warrenton Street 
Charles Playhouse 
Boston, MA 391-0022 














IT’S 
TIME TO 
GET OUT 

OF THE 
DARK. 


ORO - 

























Open your eyes and see just how many 
subjects are covered in the new edition 
of the Consumer Information Catalog 
It's free just for the asking and so are 
nearly half of the 200 federal publica- 
tions described inside. Booklets on sub- 
jects like financial and career planning; 
eating right. exercising, and staying 
healthy, housing and child care; federal 
benefit programs. Just about everything 
you would need to know. Write today 
We'll send you the latest edition of the 
Consumer information Catalog. which is 
updated and published quarterly. It'll be 
a great help. you'll see. Just write 


Consumer Information Center 
Department TD 
Pueblo, Colorado 81009 


U.S. General Services Administration 

















SCHEDULE 


Sat., 8, 10 & 11:45 p.m. 
Sun., 9 p.m. 


# Aaoi 
Thurs., 9 p.m. 
Fri., 9 & | i:40 p.m. v 5 
BOSTON 








Paula 
Poundstone, 
Boston’s best 
comedienne, direct 
from HBO, 
Letterman, Carson 
and Saturday Night 
Live returns home 
for one week only, 
March 5, 6,7 & 8 
exclusively at Play 
it Again Sam’s. 
Don’t miss her 
show! 























Poy 


1314 COMMONWEALTH AVE 





Advance Sales 
Charge Tickets 
Ticketron/Teletron 
720-3434 










































Saturday, February 7 
THE iy THE 
STEVE BARRY 
SWEENEY CRIMMINS 
SHOW SHOW 
CHANCE LANGTON : 
KENNY ROGERSON 8 |0 JIM TINGLE 
DAN STONE Midnight STEVE TRILLING 
Sunday, February 8 JEFF ALLEN 
Open Mike Night with 
GEORGE Fri., Feb. 13 
eee | Sirens 
ene renewany 44 TOM BAILEY 
THE 
KEVIN Saturday, February 14 
MEANEY THE BARRY 
SHOW CIRMMINS SHOW 
JONATHAN KATZ MIKE DONOVAN 
MIKE DONOVAN BILL CAMPBELL 
LINDA SMITH DANA GOULD 
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RENDEZVOUS 
WITH THE BLUES 
Sat., Feb. 7 
BOBBY -WATSON BAND 
Wed., Feb. 11 
CROP OF ROCKS 


COMING TO THE CHANNEL 


© oie o 


N Paiik 
& THE PREMIERS 
Fri. & Sat., Feb. 13 & 14 
SHIRLEY LEWIS BAND 
RENDEZVOUS 


596 Moody St., Waltham 
893-7171 














The 
Conservatory 


SATURDAY, FEB. 7th 
O POSITIVE 


10:00 & 12:00 


TUESDAY, FEB. 10th 


60’S NIGHT 
THE BAND THAT 


TIME FORGOT 
9:30 & 11:30 


WEDNESDAY, FEB: 11th 


OLDIES VIDEO 
DANCE NIGHT 


Tel aal- Mel lalet =m dal-) 
night away 


THURSDAY, FEB. 12th 


SKA DANCE 
PARTY 
with 
BIM SKALA BIM 
12:00 


NEW LIONS 


FRIDAY, FEB. 13th 


=] Role OF Noise 
12:00 


THE CATALINAS 
10:00 


SATURDAY, FEB. 14th 


Spend Valentine's Day 
dal 
Tahdieat-} (8-1 igael faleilal: | eel 
the Conservatory with 


BARRY 
MARSHALL 


F Tale! 


THE ROCKIN’ 


ROBBINS 
bRehielem. me 41616) 


Video Supplied By 
The Ultimate Video Show 
Doors open at 9 p.m. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 
110 Huntington Ave, Boston. MA 02116 


TON 451-1905 (617) 236-5800 


Continued from page 23 
noon, 7 p.m., Brian Walkley; 3 p.m., David Crone. 
Sat.: noon, Brian Walkley; 5p.m., Phil Harding. in 
the Café, Sun.: Jim Hayden. Mon., Wed.: Bob 
: Tues.: Phil Harding. Thurs.: Brian 
Walkley, Dave Crone. Fri.: Bob Talal. Sat.: Dave 
Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5600), 
110 Huntington Ave., Boston. in the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. In the Conservatory, 
Sun.: Calloway Productions. 
MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Feb. 7: Stan McDonald's 
Blue Horizon Jazz Band. Feb. 12-14: Rebecca 
Parris and Friends. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Mon., Tues., 8 p.m., Fri., 9 p.m.: 
pianist Makoto Takenaka. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford- St... Marblehead. Feb. 13: Claudia 
Schmidt and Sally Rogers. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
In the Windjammer, Mon.-Sat.: Zenith. 


NIGHTSTAGE (497-8200), 823 Main St., Cam- 


bridge. Feb. 7: Doc Cheatham, Sammy Price. 
Feb. 8: Camper Van Beethoven. Feb. 10: Dan 
Hicks and the Acoustic Warriors. Feb. 11: Dickey 
Betts. Feb. 12: Steve Forbert and his band, Rod 
MacDonald. Feb. 13: Sun Rhythm Section, Jack 
Smith and Rockabilly Planet. Feb. 15: Yellow- 
jackets. 

PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Feb. 14: first anniversary show, Peggy 
Morgan and Bette Phelan, Katherine Rhoda and 
Rob Krikorian. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-t a.m. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Feb. 7: Toots 
Thielemans. Feb. 10: White Heat Swing Or- 
chestra. Feb. 11-14: Ron Carter Quintet. 
REMINGTON’S OF BOSTON (574-9676), 124 
Boylston St., Boston. Wed., 9 p.m.: Dick Doher- 
ty’s open mike-night. Thurs., 9 p.m.: all-female 
mike night. Fri., Sat., 9:30 and 11:30 p.m.: Dick 
Doherty and friends. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: 5-8 p.m., 
Frank Wilkins-Dan O'Brien Duo; George 
Schuller, Ben Scher, Marhsall Wood. Mon.: Joe 
Cohn Trio. Tues.: Bruce Bartlett, Oscar 
Stegnard, Bob Harson. Wed.: Aydin Essen Tio. 
Thurs.: Mike Metheny Quartet. Fri.-Sat.: Herman 
Johnson Quartet. Upstairs, Thurs.: improv- 
Boston, comedy. Feb. 7: the Ritz. Feb. 8: Bruce 
Bartlett, Baron Browne, Bob Harson, Steve Hunt. 
Feb. 10: benefit, Dee Sharpe. Feb. 11: Farley and 
Hood. Feb. 13, 14: Aydin Esen Fusion with Randy 


Kartiganer. 

SAFFIPS NEW -ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed.-Thurs.: Steve 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Feb. 7: Stephen Baird. 
Feb. 14: Geoff Bartley. 

SECOND FRIDAY COFFEE HOUSE (484-1054) 
at First Church, 404 Concord Ave., Belmont. Feb. 
13: Marsha Dehi, Ben Silver. 

SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Ad., Boxborough. in Garden 
Court, Feb. 7: Fred Hall. Feb. 13, 14: Walt 
Elmore. in Harry’s Tavern, Feb. 7: Night School. 
Feb. 11: Walt Elmore. Feb. 12-14: Center Stage. 
SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry’s Lounge, 
Feb. 7: Tavares. Feb: 13, 14: the ink Spots. 
SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Tues.: Mr. Jelly Belly. Wed.: 
Charles River Stompers. Feb. 7: Ruthie Ristich 
Plus Four. Feb. 10: Mr. Jelly Belly. Feb. 11: Craig 
Ball and the Charles River Stompers. Feb. 12: 
Burt Seager, Jimmy Moshef; Tim Hagen. Feb. 13, 
14: Ruthie Ristich Plus Four. 

SHERATON PLYMOUTH (747-4900), Ries. 3A 
and 44, Plymouth. In the Pub, Fri.-Sat.: Trillium 
Jazz Band. in Mermaid Lounge, Feb. 7: Fresh. 
Feb. 12-14: After Dark. 

SHERATON ROLLING GREEN INN (475-5400), 
311 Lowell St., Andover. Jan. 31, Feb. 7: Cindia 


Shook. 

SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Ongoing: live auditions. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Wed.: Shine. 

STUDIO RED TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St., Boston. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Feb. 7: the Pencils. Feb. 8: the Chili 
Brothers. Feb. 9: Boogey Men. Feb. 10: Amyi and 
the icons. Feb. 11: Stovall Brown Band. Feb. 12: 
High Function. Feb. 13: Prime Rib Band. Feb. 
14-15: Tom Principato Band. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., ‘Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. Feb. 
10: Orange Then Blue. Feb. 11: Hal Galper Trio. 
Feb. 12: comedy with Jim Tingle. Blues with Siler 
Jr. and the Hot Ribs. Feb. 13, 14: Harvie Swartz 
and Urban Earth. In the Boogie Basement, Sat.: 
2-6 p.m.: Shy Five. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. Feb. 8: Richard Cohen and 
Fletcher. 

VILLAGE COACH HOUSE (864-5349), 304 
Washington St., Brookline Village. Thurs.: SB 
Vehicles troupe show Life Goes On, improvisa- 
WESTIN HOTEL in Copley Piace (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1.a.m., through 1986: Sun., Yas Ishibashi 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 
Dempsey. Fri., Kurt Lawrence. Mon.-Wed., 
David Sparr. in Turner’s Bar, Sun., Mon., 
through May 31: Art Mathews Duo. 

Turner's Bar, Sun., Mon., through May 31: Art 
Mathews Duo. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Wed.: the Fringe. 


"ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 


MONDAYS 

SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Live music. 
Wear soft-soled shoes. Admission $3; call 
566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 
South Congregational Church, South Weymouth. 
Admission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 
“PARTY WITH A VIEW,” sponsored by. Singles. 
Lifeline, begins at 7 p.m. at the Top of the Hub 
Loung, on the 52nd floor of the Prudential Bidg., 
Boston. Buffet, DJs and recorded music, dis- 
counted parking, door prizes. Admission $5; call 
961-5565. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sponsored by the Singles 
Connection. Call 1-800-238-1144. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 


SCANDINAVIAN DANCE begins at 8:30 p.m. at - 


international institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 

SWING CITY BIG BAND DANCES begin at 7:30 
p.m. at Lake View Ballroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 


begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Ad., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 
THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 
SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
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and-alcohol-tree . environment, begins at 8:30 . 


p.m. at Joy of Movement, 23 Main St., Water- 

town. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 

_ at 8 p.m. at First Church Congregational, 11 
Garden’ St., Cambridge. Admission $4; call 

491-6084. ; 

ie ities Coed ee m. 

at either Hyatt 

Inn, Newton. Recorded mutic. Denehon.$10 in 

Cambridge, $8 in Newton; cash bar; sponsored 


instruction at 8:30 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center Ii, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday Inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr.. Tipps: Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SATURDAY/7 
WINTER SINGLES DANCE begins at 9 p.m. at 
Cambridge Marriott, 2 Cambridge Ctr., Cam- 
bridge. Cash bar, hors d’ouevres, DJ. Sponsor- 
ed by B’nai Brith Young Adult Singles Unit. Ad- 
mission $15; call 651-8219. 


FRIDAY/13 
SINGLES VALENTINE DANCE PARTY begins at 
8:30 p.m. tonight at Charles Hotel, Elliot and 
Bennett Sts., Cambridge, and Sun. the 15th at 
Sheraton Lincoin Hotel, Worcester. Admission 
$7, $5 before 9 p.m. Call 961-5565. 
CONTRAS. AND SQUARES AND COUPLE 
DANCES begin at 8:30 p.m. at Unitarian Church, 
Carlisie.. Walter Lenk, caller. Music by 
O'Connor's Mob. Admission $3; call 547-7781. 
NEW ENGLAND CONTRA DANCE begins at 8 
p.m. at First Parish Hall, Bedford Rd., Lincoln. Ed 
Shaw, caller. Admission $3; call 646-7225. 


SATURDAY/14 
CONTRA DANCE, with caller Jacob Bloom and 
music by Unstrung Heroes, begins at 8 p.m. at 
Church of Our Saviour, Cariton and Monmouth 
Sts., Brookline. Admission $3.50; call 782-2126. 
BLACK TIE VALENTINE HEART BALL begins 
with cocktails at 7 p.m., dinner at 8 p.m., at 
Boston Marriott, Copley Place, Boston. Benefit 
for American Heart Association. Tickets $125. 
Call 449-5931. 
VALENTINE DANCE sponsored by the Citywide 
Parent Council begins at 8 p.m. at Cafe at 
Sterlings, 342 Longwood Ave., Boston. Tickets 
$10; call 726-6200, x5795. 
SCOTTISH DANCE PARTY begins at 8 p.m. at 
Woods Hole Community Ctr., Woods Hole. Call 
332-6425. 
TU B’SHEVAT DANCE begins at 8:30 p.m. at 
Wasserman Auditorium, Leventhal-Sidman Jew- 
ish’ Community Ctr., Gosman Campus, 333 
Nahanton St., Newton Centre. Admission $10.50; 
call 965-7410, x163. 


SUNDAY/15 
FOLK DANCE FOR FAMILIES begins at 2 p.m. at 
Concord Scout House, 74 Walden’St., Concord. 
Adults $4, children: $2.-Calt 491-6084. - 
SUNDAY HOLIDAY SINGLES DANCE PARTY 
begins at 8:30 p.m. at Grand Ballroom, Sheraton 
Lexington Inn, Marrett Rd., Lexington. Ad- 
mission $8, $2 discount before 9 p.m.; call 
284-4159. 
SINGLES VALENTINE DANCE PARTY. See 
listing for Fri. the 13th. 


PERFORMANCE 


SATURDAY/7 
CHOREO performs the premieres of Dream and 
Variations and Departures, plus Fantasy Tango, 
Seasons, and The Day the Birds Stopped 
Singing, tonight at 8 p.m. and tomorrow at 3 p.m. 
at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $8, $6 students and seniors, $5 
children under 12; call 263-5148. 
BOSTON CONSERVATORY DANCE THEATER 
presents, “Styles in Theater Dance”’ at 8 p.m. at 
Boston Conservatory Theater, 31 Hemenway 
St., Boston. Seats $7, $4 students and seniors. 
Call 536-6340. 
THE BOSTON BALLET presents “The Young, 
The New, and the Legendary,” a program of 
three ballets including Agnes de Mille’s Rodeo, 
Choo San Goh's Leitmotiv, and Mark Morris's 
Mort subite, begins at 7 p.m. tonight and tomor- 
row at the Wang Center, 270 Tremont St,, Bos- 
ton. Tickets $10.50-$40.50; call 482-9393. 


SUNDAY/8 
REGUESH, an israeli Folkdance Ensembie of 
Buenos Aires, performs at 8 p.m. at Paine Hall, 
Harvard. University, Harvard Sq., Cambridge. 
Tickets $6; call 566-5946. 
BOSTON BALLET. See listing for Sat. the 7th. 
CHOREO. See listing for Sat. the 7th. 


FRIDAY/13 
DANCE BOUND presents. ‘Landscapes, 
Legacies and Other Dances” at 8 p.m. tonight 
and tomorrow at the Strand Theater, 543 








Columbia Rd., Dorchester. Tickets $10; call 


491-7377. 

“JUST LIKE REAL LIFE,” presented by Jennifer 
Haywood, Bill McCully, and Kim Manning, begins 
at 8 p.m. at Mass. College of Art’s Longwood 
Theatre, 625 Huntington Ave., Boston. Tickets 
$5; call 726-8865. 


SATURDAY/14 
DANCE BOUND. See listing for Fri. the 13th. 
“JUST LIKE REAL LIFE.” See listing for Fri. the 
13th. 


VENTS 


SATURDAY/7 
“HEALING LIFE’S HURTS,” day of discussion 
and prayer, runs from 10 a.m. to 4 p.m. at the 

Continued on page 26 








CLUBS 











B AN D 
| N 
BOSTON 
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DJ and Dancing 
Friday & Saturday Nights 


: 
Ground 
te! Roun 


No cover. No minimum. 


Prudential 
Center 
247-0500 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 





Sat. & Sun., Feb. 7&8 
DEVONSQUARE plus 
MERLE SCHLESINGER 


“‘Thurs., Feb. 12 
MARY MCCASLIN 
& JIM RINGER 


Fri., Feb. 13 - Sun., Feb. 15 
JOHN GORKA 
plus DAVID OLNEY 


ROSALIE GERUT AFR FRIENDS 
(Jewish Folk Music) 

Fri. & Sat., Feb. 27 & 28 

RORY BLOCK 

plus PAT DONOHUE 

” Fri., Mar. 6 - Sun., Mar. 8 

AZTEC TWO STEP 








Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 











797 Wollaston Beach Bivd. ; 
Quincy — 479-8989 





HARPER’S 
FERRY 


Sat., Feb. 7 
MEMPHIS ROCKABILLY 





Sun., Feb. 8 
PROVINCETOWN 
JUG BAND 





Mondays 
Open Dart Tourney 
Three lanes, prizes, 8:00 p.m. 





Qhurs., Fri. & Sat., Feb. 12, 13 & 14 
Mai. ROCKABILLY 


SLEEPY'| 


LABEEF 


Sun., Feb. 15 
(Pre-holiday Bash) 


THE DEPENDENTS 








— CLASSIC ROCK — 
eee 
Concert line 254-7380 
158 Brighton Ave., Aliston, MA 
254-9743 


Wednesday 


MARK MORRIS 
& CAT TUNES . 
Thursday thru Saturday 
THE FIRST 


Saturday — Added Attraction 


WILKIN-GUEST 








Lunch Mon.-Fri. 11:30-3 pm 
Dinner Sun.-Fri.. §:30-10 pm 
Saturday. 11:30-10 pm 
Sun.. Brunch LI-4 p.m 


ow serve dinner until 10 pm 


Sun. mae a) 











THE CHILI 
BROTHERS 





Mon.. Feb. ‘ 
THE 
BOOGEY 
MEN 


Sat., 2/7 
RICHARD LLOYD 
CAVE DOGS « DENIROS 
ANTI-ZEROS 

















Sat., Feb. 7 


D.J. & THE 
SOUL SHAKERS 





Sun., Feb. 8 


HENNESSEY 
DAVIS 


7-11 p.m. 


~Wed., 2771 
INFORMATION 
FAITH HEALERS 
RHYTHM METHOD 

ATMEN 

Thurs., 2/12 

“Everybody's ass is up for grabs!" 
WZBC 90.3 FM presents 


| tiC Sis i eb. ae) 


AMYL & 
THE ICONS 
Weds.. Feb. 1 
STOVALL 


BROWN 


WISEBLOOD 
BAND 


SLAUGHTER SHACK 
FEEDING FRENZY 
18+ admitted! 








Mon., Feb. 9 
Market Closed 





Tues., Feb. 10 


CHRIS WALES 


Fri., 2/13 
WMBR 88.10 presents 
Twin/Tone Recording Artists 


hurs.. Feb. |2 
HIGH 
FUNCTION 


Fr. Fem.43 
PRIME RIB 


SOUL ASYLUM 
the awfully amazing 5 
BAND 


BIG DIPPER 


and from New York 


AGITPOP 





Weds., Feb. 11 


NORTH SHORE 
ACAPPELLA 


Sat., 2/74 
The annual Rock Against Romance 


UNNATURAL AXE 
JOHN FELICE & HIS 
LOWDOWNS 
QUEERS - YOUNG GUNS 


Sat. & Sun.. 
Feb. 14 & 15 








Thurs., Feb. 12 


SECRETS 





Fri., Feb. 13 


DAVE DELONG 
5-8 p.m. 











262 Faneuil Hail Marketplace 
Boston 742-7390 
No Cover Proper Dress 


Music Hour 
every Monday-Friday 4 p-m.-7 p.m. 























TOM 
PRINCIPATO 
BAND 


Sun., 2/15 
PLAN 9° PRIME MOVERS 








CPP P PLEO POP LPP OP LCOL OH 


ACKS 


952 Mass. Ave., Camb 
491-7800 


Sat., Feb. 7 


BLACKJACKS 


plus 


PUSH PUSH 


with special guests 


THE KESSELLS 


9 LIVES 





Sun, Feb. 8 


IDLE HANDS 


plus 


GARR LANGE 
& THE BIG RIG 


plus 


STRUNK & WHITE 


tie te te titi lite ee ne no oe ee 





Lewis Robinson's 
VOICES 


featuring 


THE DOUBLE RIGGS 


plus 


IN THE FLESH 





GOLDEN RULE 
R.D. RHYTHM 
THE REACTION 





Weds., Feb. 11 
Discover our Wednesday 


BLUES JAM 


featuring 


DR. HARP & 
THE SURGEONS 





Thurs., Feb. 12 


College Night 
18+ admitted with ID 
featuring 
in the style of the Grateful Dead... . 


iar. 
SHAKE THE FAITH 


LAPRAD 
THE TRIBE 





ODP PPD DPD OP DP P DEPP POPOL Oe 4 PPP PP POPOL O LOOP OPP PP OP OPOP OOO 4 -< 





Sat., Feb 14 


Valentine Party 


RODS & CONES 


with special guests 


CIRCLE SKY 


and 
CLASS ACTION 


Sun., Feb. 15 - 


Holiday Eve Party 
We're open ’til 2 a.m. 


BIM SKALA BIM 


PP PPL IPL PELL L LPL PPP POP OCOPCOCEOOOO4 
aa PP a _ 
OP PPP PPE POP LPP PPP OPO CP COCOOCCOCCCCOCOCOC POD 4 FL LP PPL LP EL PL PLP PP PPP OPO POLO POCLOO LOO LOOOOOCOOeLP?e-4 
A. Pf a 





IPP LL LOLOL OOH 4 











OOOO LLL ELLE LLL LLL OL LL EP OPP LD POPOL DD ba A ne a 
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The First Annual Joan Rivers 
Look- Alike Contest 


Wednesday Night at 9:00pm at 9 Landsdowne 





| If you've got the hair, the eyes or just the nerve, you could be one of 


three Boston-area winners to travel to Hollywood on February 23rd to 
compete against an entire studio audience of Joan look-alikes. 


Listen to Matty and Lisa on Kiss 108 or watch 
The Late Show with Joan Rivers 
Weeknights at 11 pm for more details. 











pest asprin gg are tony 
742-4460. 


runs from 8:30 a.m. to 12:30 p.m. at- the 

Cambridge Family YMCA, 820 Mass.. Ave., 
ee err 

CRITIQUE SESSION for photographers, led by 

Neal Slavin, runs from 10 a.m. to 4 p.m. at 

Resource Ctr., 602 Comm. Ave., 


p.m. today and from noon to 6 p.m. tomorrow at 
Sheraton Boxborough inn & Conference Ctr., 
address, Boxborough. Tickets $6, $3 children 
6-12. 
INVENTORS WEEKEND runs from 10 a.m. to 5 
p.m. today and until 4 p.m. tomorrow at the 
Museum of Science, Science Park, Boston. More 
than 40 inventors and their futuristic devices. 
Free with museum admission. Call 589-0253. 
FASHION SHOW, featuring Botnes, begins at 
noon at the Ritz-Carifon, Newbury St., Boston. 
Free with lunch. Call 536-5700. 
VALENTINE’S DAY CRAFT SALE runs from 10 
a.m. to 3 p.m. today through Fri. at Gateway 
Crafts, 62 Harvard St., Brookline. Admission 
free; call 734-1577. 

FINANCIAL AID SEMINAR runs from 10 a.m. to 
12:30 p.m. at Chamberlayne Jr. College, 240 
Newbury St., Boston. Free; call 536-4500. 


SUNDAY/8 

BIKE RIDE with the Charles River Wheelmen 
leaves Waverly Square, Rte. 60 and Trapelo Rd., 
Belmont, at 10:30 a.m. Free; call 329-1586. 
RANGERING PROGRAM and demonstrations 
about leading natural and cultural history walks, 
fire control, trail inspection, use of radios, and 
more begins at 2 p.m. at Breakheart Reservation, 
Forest St., Saugus. Free; call 727-5215. 
FINALISTS IN THE BOSTON SHAKESPEARE 
COMPETITION are announced and speeches are 
performed at 2 p.m. at Boston Latin Academy, 
174 Ipswich St., Boston. Free; call 596-4740. 
THADDEUS KOSCIUSZKO BIRTHDAY 
CELEBRATION begins at. 1 p.m. at. the 

Cambridge Common, 


AND SERVICE AWARD is presented to Michael 
Jarvis at .4:30' p.m. at the 
Library, 449 Broadway. 






7th. 
INVENTORS WEEKEND. See listing for Sat. the 
7th. 

CRAFT SALE. See listing for Sat. the 7th. 


MONDAY/9 
CRAFT SALE. See listing for Sat. the 7th. 


TUESDAY/10 
REPRODUCTIVE RIGHTS TASK FORCE meets 


at 7 p.m. at Boston Now, 971 Comm. Ave., - 


Boston, Free; call 782-1056. 
INTRODUCTION TO MACROBIOTICS begins at 
7 p.m. at 17 Station St., third fl., Brookline 


weicoming coffee for new and prospective 
members at 8 p.m. at Unit K2-45, 2 Kennedy Ln., 
Milford. Free; call 478-8490. 

CRAFT SALE. See listing for Sat. the 7th. 


WEDNESDAY/11 
LESBIAN RIGHTS TASK FORCE meets at 6:30 
p.m, at Boston Now, 974 Comm. Ave., Boston. 
Free; call 782-1056. 
9TO5 OPEN HOUSE to discuss sexual harass- 
ment laws: meets at 5:45 p.m.-at Old South 


se abe taney nf ter eorendhe are 


Boston By Foot'’s spring lecture and field trip 
series begins at 6 p.m. at Boston Architectural 
Ctr., 320 Newbury St., Boston. Free. 

BOSTON BEANSTALKS TALL CLUB meets at 6 
p.m. tonight at Chevy's, Quincy, and Fri. the 13th 
at the Ship, Lynn. Free. 

CRAFT SALE. See listing for Sat. the 7th. 


mission $35; call 266-4351. 


young single Jewish adults begins at 8:30 p.m. at 
Temple Shalom, 175 Temple St., Newton. Free; 
call 244-8506. 

ORIENTAL RUG SALE runs from 9 a.m. to 9 p.m. 
today and tomorrow and from noon to 6 p.m. on 
Sun. the 15th at the Essex institute, 132-134 


Essex Si., Salem. Admission free, $10 fee for 
cocktail party Sat. at 5 p.m. Call 744-5909. 
VACATION AND TRAVEL EXPO runs from 11 
a.m. to 10 p.m. today and tomorrow at Worid 
Trade Center. Commonwealth Pier, Boston. Ad- 
mission $6, $2 children six-12. Call 536-6152. 


’ LAS VEGAS NIGHT runs from 8 p.m. to 1 a.m. at 


dale Village Main Street. Call 327-4065. 
WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY for singles begins at 8 p.m. at Cambridge 
Racquetball Club, Athenaeum House, 215 First 
St., Cambridge. Admission $8. Cail 284-4159. 
GREENHOUSE TOUR and program about trop- 
ical rain forests runs from 10:30 a.m. to 1:30 p.m. 
at the Broadmoor Wildlife Sanctuary, South 
Natick, and the Wellesley College Greenhouse, 
Wellesley. Fee (includes luricheon} $16; sponsor- 
ed by Mass. Audubon Society. Call 927-1122. 
CRAFT SALE. See listing for Sat. the 7th. 


SATURDAY/14 


today and tomorrow. Call 259-9500, x7404 to get 
a data card. 

NOMINATIONS FOR “MOST ELIGIBLE 
BACHELOR OF 1988” are taken from noon to 2 
p.m. Lo ga paca a 


SOAREn COSKTAELOAITY instem 8 tT 
p.m. at the Essex institute, 132 Essex St., Salem. 
Admission $10; call 744-3390. 

FASHION SHOW, featuring Nikki, begins at noon 
at the Ritz-Carlton, Newbury St., Boston. Free 
with lunch. Call 536-5700. 

TRACKING. ANIMALS begins. at 2-p.m. at 


Breakheart Reservation, Forest St., Saugus. 
Free; call 727-5215. 
ORIENTAL RUG SALE. See listing for Fri. the 
13th. 

SUNDAY/15 


SCHOOL VACATION SCAVENGER HUNT 
begins at 2 p.m. at Breakheart Reservation, 
Forest St., Saugus. Free; call 727-5215. 

“MAKING HISTORY IN THE LABOR MOVE- 


ae ee Eee 
Roxbury Community College, 625 Huntington 
Ave., Boston. Admission $2.50, $6 for dinner, $4 
unemployed, students, seniors. Call 731-8761. 

TU BI-SHEVAT. SEDER begins at 1 p.m. at 
Boston’s Jewish Young Adult Ctr., 1120 Beacon 
St., Boston. Cost $9; call 566-5946. 

WINTER CARNIVAL runs from 10 a.m. to 3 p.m., 


runs from 2 to 5 p.m. at the Israel Cultural Center, 
17 Comm. Ave., Boston: Admission $5; call 


UNIVERSAL WORSHIP: SEAVICE celebrating six 

Pe ateidg—wesyentpe a7 Lly-+~ 2 arate 
Jamaica Plain: Free; call'522-0800. 

AIMGUL OND FLEA rechenne- 

to 5 p.m. at Temple Beth Emunah, Pear! and 

Torrey Sts., Brockton. Admission 50¢, children 


leaves Needham Town Hall, Rite. 135 and 
Highland Ave., Needham, at 10:30 a.m. Free; call 
329-1586. 

ORIENTAL RUG SALE. See listing for Fri. the 
13th... 

ANNUAL BIRD CENSUS, See listing for Sat. the 
14th. 

















492-6568. 
ORGANIST KATHARINE PARDEE performs at 5 
p.m. at Renaissance Hall, Busch-Reisinger Mu- 








4 ee en 
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seum, 29 Kirkland St., Cambridge. Admission $5, 
$3 seniors and students. CAll 495-2397. 
VIOLINIST DOROTHY BALES performs works 
by Elizabeth Jacquet de la Guerre, Fauré, and 
Beach at 3 p.m. at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x259. 

SOPRANO SUZANNE EHLY AND PIANIST 
DAVID WITTEN perform works by Shostakovich, 
Mussorgsky, Rachmaninoff, Komitas, Copland, 
and Gershwin at 8 p.m. at First Church Con- 
gregational, 11 Garden St., Cambridge. Tickets 


Boston. Free; call 262-1120. 

CLEVELAND ORCHESTRA performs Mahier’s 
Symphony No. 6 (Tragic) and the Boston 
premiere of von Zemilinsky's suite from The 
Mermaid at 8 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Remaining tickets $18; call 
266-1492. 


TUESDAY/10 

PIANIST LINDA CUTTING OTT, violinists Lucia 
Lin and Patricia McCarty, and cellist Joel 
Moerschell perform works by Schumann and 
Fauré at 7 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $10, $25 for 
three-concert series. Call 266-4351. 

POR LA PAZ performs works by Bach, Boc- 
cherini, and Jeffrey Steele at 12:15 p.m. in 
Warburg Hall, Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with museum admission. Call 
495-2397. 

TRUMPETER DENNIS ALVES performs at 12:15 
p.m. at King's Chapel, School and Tremont St., 
Boston. Free but collection taken. Call 227-2155. 


WEDNESDAY/11 

MUIR STRING QUARTET performs at 8 p.m. at 
BU’s Concert Hall, 855 Comm: Ave., Boston. 
Free; call 353-9812. 

BOSTON. SYMPHONY ORCHESTRA, directed 
by Kurt Masur, perform Mozart's Piano Concerto 
No. 25 in open rehearsal at 7:30 p.m. today and in 
concert at 8 p.m. tomorrow and Sat. the 14th and 
at 2 p.m. Friday at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $15.50-$38.50, $5.50 rush. 
Call 266-1492. 


THURSDAY/12 

THURSDAY NOON CHAPEL SERIES features 
the Mystic Consort in a program of 16th- and 
17th-century love songs at 12:05 p.m. at MIT 
Chapel, opp. 77 Mass. Ave., Cambridge. Free; 
call 253-2701. 

GUITARIST WOLFGANG MUTHSPIELE per- 
forms original works and works by Bach and 


* Dowland at 7:30 p.m. at Central Square Branch 


Library, 45 Pearl St., Cambridge. Free; call 
498-9087. 

TRIO CANTABILE performs piano trios at 8 p.m. 
at the Blacksmith House, 56 Brattle ‘St., Cam- 
bridge. Tickets $3.50; call 547-6789. 


FRIDAY/13... .... 
SAXOPHONIST GARY LOUIE pertorms works by 


Saint-Saens, De Falla, Rorem,-and others at 6 
p.m. at Jordan Hall; 30 Gairstorough>St.,’ 


Boston. Tickets $7.50 and $5; call 536-2412. 
EXTENSION 


WORKS performs works by Woolf,’ 


Mozart, McKinley, and Prokofiev at 8 p.m. at First 
afd Second Church, 66 Marlborough St., Bos- 
ton. Tickets $4, $2 students and seniors. Cail 
266-4067. 

HANDEL’S JULIUS CAESAR, directed by Peter 
Sellars and conducted by Craig Smith, with 
soloists Jeffrey Gall, Susan Larson, James 
Maddelena, Lorraine Hunt, and Mary West- 


brook-Geha, begins at 8 p.m. today and at 3 p.m. _ 


Sun. the 15th at the-Opera House, 539 Washing- 
ton St., Boston. Tickets $38-$ 160. Call 426-2786. 


' SATURDAY/14 
GUITARIST JONATHAN WHEATLEY performs 
at 4 p.m. at Williams Hall, 30 Gainsborough St., 
Boston. Free; call. 262-1120. 
AMERICAN VOCAL ARTS QUINTET performs 
“An Evening of Lovesong Waltzes" featuring 
works by Brahms and Schumann at 8 p.m. at 
BU's Concert Hall, 855 Comm. Ave., Boston. 
Tickets $8, $5 students and seniors. Call 
437-0231. 
JULIUS CAESAR. See listing for Fri. the 13th. 


SUNDAY/15 
LEONTYNE PRICE sings a program of songs and 
arias including works by Handel, Mozart, Puccini, 
and Poulenc at 3 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $18-$25; call 
266-1492. 
ORGANIST BERNHARD GFRERER performs at 5 
p.m. at Renaissance Hall, Busch-Reisinger Mu- 
seum, 29 Kirkland St., Cambridge. Admission $5, 
$3 students and seniors. Call 495-2397. 
CELLIST COLIN CARR performs at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 
HANDEL’S JULIUS CAESAR. See listing for Fri. 
the 13th. 


POPULAR, ETC. 


SATURDAY/7 
ALAN DAWSON QUARTET performs jazz at 8 
p.m. at St. Paul's Episcopal Church, 1135 Wainut 
St., Newton Highlands. Admission $8, $6 stu- 
dents and seniors. Call 965-4424. 
“ROYALTY OF DOO-WOP,” with the Drifters, the 
Del Vikings, Fred Parris and the Five Satins, the 
Harptones, and Eugene Pitt and the Jive Five, 
begins at 7 and 10 p.m. at Berkiee Performance 
Ctr., 136 Mass. Ave., Boston. Tickets $19 and 
$21; call 784-7130. 
FRED SMALL performs “Songs for a Changing 
World” at 8:30 p.m. at Second Church in Newton, 
60 Highland St., W. Newton. Tickets $7, $6 in 
advance, $4 seniors and children 12 and under. 
Call 965-7603. 
THE DIRTY DOZEN BRASS BAND performs 
shows (for. dancing) at 8 and 10 p.m. at Joy of 
Movement, 536 Mass. Ave., Cambridge. Benefit 
for WMBR. Tickets $15, $10 advance. Call 
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( REA Te) () riens Pub Something new ts happening 
8 
oe ee ot 4 pac Fall, DISCOVER ... 
= errs comm Ave. Sun.-Tues. Feb. 8-10 | Hi 4 Hi. di 
THE REV MOVIES. uck s Hideawa ¥ 
VSTeve toms Thurs., Feb. 12 
DJ.S LeBEL SANDY & SOHN _. YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 
Thurs., Feb. Fri.. Feb Tony Palumbo, Kevin Shea Just 5 minutes from the Expressway 
‘ CAND SS BEED ony, RYAN PHONE: 269-9400 Berkeley St. exit, Boston 
Fri. & Sat., Feb. 138 14 CHUCK at NIELEN Tucked away tn Boston's waterfront area lies a lively little 
SALLY & THE nightspot which hosts Boston's best dance bands. 
SOPHISTICATZ a Ave. Experience our reasonably priced food & drinks, live entertainment 
and fun-{illed atmosphere. 























Slightly out-of-the-way — very out-of-the-ordinary. 







FEATURING: Complimentary Hors d’oeuvres 
Daily Luncheon Specials Weekdays, 4-7 pm 
Supper served 6-10 pm FUNCTION ROOMS AVAILABLE 





Come join the fun at Boston's newest nightspot! 
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21 BROOKLINE ST. + CAMBRIDG 
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Guests 
\ 17 HOLLAND ST. THE FEELIES 
Y, CHRISTMAS 
AT THE 
ORPHEUM 
a eat FEBRUARY 
JOHN LINCOLN 13TH 
WRIGHT KEEP LISTENING TO 
sou nial as SUDESS vO ne Pre 
sev rv ee STOWALL BROWNE’ Peis 
Feb. 13 Fri., Feb. 20 ~ 
Tor HEARTS THE SECRETS oi etuavetene tice 







ON THE REDLINE T DAVIS SQUARE 
Free Admission before 8:30 
Concert Line 776-9667 or 623-9832 





ee ~ 
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The best way 
Best Nightclub — Boston Magazine to meet 


Sat., Feb. 7 «9:30 & 11:30 
‘ Sun., Feb. 15° 8:00 & 11:00 


DOC CHEATHAM THE YELLOWJACKETS 

























Sun., Feb. 8*9;00 & 11:00 Tues., Feb. 17 
CAMPER VAN BIRDSONGS OF 
BEETHOVEN THE MESOZOIC : 
“Tues. Feb. 10 ek aan DIZZY 0 The Boston Phoenix Personals 
Ano THe ACOUSTIC WARRIORS 2:00 & 10: GILLESPIE C0 The Boston Phoenix 
Michael Hurley weg toe Personals on KISS 108 
Wed., Feb. 11°7:30 & 10:30 with JERRY 
DICKEY BETTS GONZALEZ 
TH. & The Wreckage FORT Tune into Sunny Joe 
Thurs., Feb. 12 «8:00 & 11:00 APACHE White weekdays from 10 


AND teaturing a.m. to 12 p.m. to hear 








STEVE FORBERT BAND 
ROD MacDONALD_ 





ins rirwand, his choice of the week’s 

Nicky Marrero most interesting Phoenix 
Thurs., Feb. 19 «8:00 & 11:00 ersonals ads. Still 
URBAN BLIGHT loakiha? There's much 


SKIN more ... this week and 
































ret p + Sustieon (guitar), DJ guest MC WBCN's Lisa Traxler evita week! iii tile 
eaturing Pau ; > 2¢2 ; 
Fontana (drums), Sonny Burgess Tickets available for: tent PAD Fi 
(vocals), Jerry Lee Smith (bass), Feb. 20 & 21.........:00. from Chicago, Bost ‘ ‘Ph gs 
Marcus Van Story (guitar) Jimmy Johnson Band Personals Classifieds 
Jack Smith and Rockabilly Planet 22............David Bromberg Big Band and on KISS 108. 
Sat., Feb. 14 8:00 & 11:00 23.0333 leary, ee 
Valentine's Day Party with 25 & 26........ an Getz 
THE FAT CITY BAND ERE ert ws. hoy Buchanan 
" TT: eee eerenete: Doc. Watson . 
comedian Jonathan Katz Lonnie Mack, John Hiatt 
from David Letterman show I Pe von A 
ROS ‘E ‘M ‘A: R-Y = price —— to 
RESTAURANT By eaptintee = Call 497-7200 Poe aS nA LS 108 FM 
823 Main St., Camb., Mass. 
A better way to meet someone. 


For ticket info. call 497-8200 or Concert Charge 497.1118. Tetetron 720-3434 or all Ticketron locations 


+ All Strawbernes locations « Live entertainment nightly + Valet avaiable 
+ Open Sun.- Wed 6pm tii am. Thurs - Sat tw 
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Mare Johnson 7 drums. 


WHITE "SWING 
EEE en ee =i 
THE RONCARTER QUINTET 
7FEATURING KENNY BARRON | 
‘ra ao oe tha rs Se rn 





CONCERTIX 876-7777 





THE WINERY 


Sat., Feb. 7 






~ 


DONNA BYRNES 4) 
Fri. & Sat., Feb, 13 é& 14 
DONNA BYRNES Pr 


On the Waterfront at Lewis Wharf 
123-3994 




















Willow “Jazz Club 








Binney Stone, Stan 
smellard Race! ieoarz0& rep Jone 





Mon., 
BRIAN NELSON QUARTET 








Tues., Feb. 10 


interface and Bread & Circus present 


THE PAULWINTER 
ONSORT 


AT SYMPHONY HALL 


SUNDAY, FEBRUARY 22ND, 8 P.M. 
Tickets available from: 

Interface, 924-1100, 

Out-of-Town, Harvard Square, 492-1900 
Ticketron, 720-3400 

Symphony Hall Box Office. 266-1492 
Concertcharge. 1-800-442-1854 























CHARLIE'S TAP 





pert NORMAN ZOCHER 


Third album available 
Thurs., Feb. 12 
GONZ 


feai 





ri. .. Feb. 13 & 14 
GENE TO 








TUes., FOb. 10.........crrvseveseeeesee POETRY NIGHT 8-10 

OPEN JAZZ CLINIC 10-1 
Wed., Feb. 11 KOHLASE QUARTET 
Thur, F@D. 12....0000nsseee OB SCHEPS QUINTET 

















Fri. & Sat., Feb. 13. 14 
vocalist DOMINIQUE 





CU) 
iN et. 


Sat., Feb. 7 
KEN CERVENKA GROUP 





Sun., Feb. 8 
BLUES JAM 2-8 p.m. 
SMITH 





























212 Hampshire St. 


ae, Ma. 02139 
\ 876-9330 






































BUNNY E RIENCE 
w/Ariene Bennet 9-1 a.m. UPSTAIRS 
Mon.. Feb. 9 
Le ee eee ee ee THE RITZ 
- dA2Z JAIN SESSION. > Si ei sige SAMTLETT, amet 
Tues... Feb. 10 si HARSEN, STEVE HUNT 
ORANGE LOUIS ROBINSON & VOICES 
Aad. MON. FED. Bo... cccccceenes EITHER/ 
wil et Feb. 11 Tues., Feb. 10 Benefit for DEE SHARPE 
HAL GALPER TRIO Wed., Feb. 11 .. FARLEY & HOOD 
w, Goddwin & Steve Gilmour Thurs., Feb. 12 Ka 
= Fri. + Sat., Feb. 13 - 14 ..AYOIN ESEN 
Thurs., Feb. 12 Y KARTIGANER 
with 
JIM TINGLE 8:15-9:15 p.m. 
a THE HOT RIBS 
Bde se DOWNSTAIRS 
Sat.. Feb. 7 ssn 1 ME HERMAN 
Fri. & Sat.. Feb. 13 & 14 JOHNSON QUARTET 
HARVIE SWARTZ SUN ayes... ceoeoen--' SCHULLER, BEN 
¥ existe Drews & Monday — JOE COHN TRIO 
ves SABO CARTY SOLE SEEN 
Sey van Aan rd Tuesday... BRUCE BARTLETT, OSCAR 
Saturday Afternoon STENGNARO and BOB HARSEN 
‘ ee AYDIN ESEN 
ASEMENT _ Thursday...... THE MIKE METHENY 
>> : QUARTET 
mi: 
THE SHY FIVE , 
No Cover Early Sunday Jazz 
1 L. inman 5:00 - 8:00 p.m. featuring 
F< Cymibridgs 954-8030 FRANK WILKINS & DAN O'BRIEN 
3 on ae 
= 
SPECIAL E’S DAY DINNER 


please call for reservations 





Boston's newest finest jazz/dinner club 


This week featuring 
Sat., Feb. 7 Wed., Feb. 1! 
JOEROGERSDUO BOB BAUGHMAN 
Sun. Brunch, Feb. 8 & LES ARBUCKLE 
PETER CASINO Thurs., Feb. 12 
& JEFF ZELNICK RUTHIE RISTICH 
° ALEX ULANOWSKI 


Fri., Feb. 13 
BURT SEAGER 
DAN GREESPAUL 


7 Harvard St. 
Brookline, MA 





For reservations 
information, call 232-001 1. 








Parking on Kent Street + Free after 2 p.m. in Municipal Lot 


No Cover « Casual Dress 
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JIMMIE KEANE perform ighinianattoate 
Paine Hall, Harvard University, Cambridge. Ad- 
mission $8.50, $7.50 in advance. Call 491-8519. 
“PUTTING IT TOGETHER,” Broadway revue with 
selections from West Side Story, A Sunday in the 
Park with George, Sweet Charity, Mame, and 
others, begins at 8 p.m. at Brown Hall, 30 
Gainsborough St., Boston. Tickets Thurs. and 
Fri. $8, $5 students and seniors; Fri. $15, benefit 
for NEC Voice Scholarship Fund. Call 262-1120, 
x259. 

NOW IS THE TIME performs at 2 p.m. at 
Cambridge Public Library, 449 Broadway, Cam- 
bridge. Free; call 498-9080. 


: SUNDAY/8 
LIBANA performs at 2 p.m. at Leventhal-Sidman 
Jewish Community Ctr., BBN site, 50 Sutherland 
Rd., Brookline. Tickets $6, $4 students and 
seniors. Call 734-0800. 


ony begins at 3 p.m. at Old South Meeting House, 
Washington St., Boston. Admission 75¢; call 
242-5610. 

KEVIN MURPHY performs at 4 p.m. at Holmes 
Hall, North House, Harvard University, 56 Lin- 
naean St., Cambridge. Wine, cheese, and 
bananas served after the concert. Free; call 
576-2387. 


MONDAY/9 

SHAPE-NOTE SINGING with by Norumbega 
Harmeay begins at 7:30 p.m. tonight and the 
second Mon. of each month at Old Cambridge 
Baptist Church, 1151 Mass, Ave., Cambridge. 
Free; cail 492-4551. 

PERCUSSIONIST MICHAEL RINGQUEST and 
bassist Rafael Reina lead their ensemble in a 
concert of latin and jazz at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 seniors. Call 266-1400. 


TUESDAY/10 
DAVE GREENWAY AND AKIHIKO MATSUI lead 
their ensemble iti a concert of jazz fusion at’6:15 
p.m, at Berklee Performance Center, 136 Mass. 
Ave., Boston. naan $1 seniors. Call 
266-1400.: nie 
TUESDAY NIGHT NEW MUSIC features original 
compositions by members of the composition 
department of New England Conservatory at 8 
p.m. at Williams .Hall, 30 Gainsborough ‘St., 
Boston. Free; call'262-1120, x259. 


WEDNESDAY/11 
AMERICAN LOVE SONGS by Gershwin, Porter, 


Huntington Ave., Boston. Tickets $10, $8; call 
267-2973. 


THURSDAY/12 
JOSEPH GABRIEL MANERI gives a concert of 
new music at 8 p.m. at Brown Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
NUCLASSIX performs new works by Boston: 
composers at 8 p.m. at Longy School of Music, 
One Follen St., Cambridge. Admission $4; call 


266-8456. 

FRIDAY/'T, * 
MATT JOHNSON performs original music at 8: 15 
p.m. at New England Conservatory, 290 Hunt- 
ington Ave., Boston. Free; call 665-4791. 
CLEO LAINE, JOHN DANKWORTH, AND THE 
DANKWORTH QUARTET perform at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. tickets 
$15-$25. Call 426-9368. 
HARVARD GLEE CLUB performs at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Free; call 495-5730. 


SATURDAY/14 
HOLLY NEAR, LINDA TILLERY, AND TERESA 
TRULL perform shows at 5 and 9 p.m. at 
Somerville Theatre, Davis Square, Somerville. 
Tickets $14.50; call 641-1010, 


SUNDAY/15 
BUSKIN AND BATTEAU perform at 3 and 7:30 
p.m. at Sanders Theatre, Quiney and Kirkland 
Sts., Cambridge. Tickets $12.50 and $25; call . 
495-1632. 
PAUL BURDICK AND HARVEY BURGETT per- 
form at 2 p.m. at Brookline Public | , 361 
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SATURDAY/7 
“BANNED IN THE WESTERN SUBURBS” by 
Storyteller Judith Black begins at 8 p.m. at First 
Church Congregational, Garden and Mason Sts. 
Cambridge. Tickets $6, $5 in advance and for 
students and seniors. Call 391-3744. 


SUNDAY/8 

NADIA EISENBERG AND KENERIS GENSLER 
read their work at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston 
Donation $2; call 731-0102. 

POET JUDITH STEINBERGH reads from her new 
work and Victor Cockburn performs new songs 
and music at 6 o,n, at Steinbergh’s, 99 Evans 
Rd., Brookline. Contribution $5; call 734-1416. 
PLAYWRIGHT’S PLATFORM WORKSHOP 
meets to present a rewrite of D.K. Oklahoma's 
House Hunt at 7:30 p.m. at the Lotus Bidg., 55 
Cambridge Pkwy.. Cambridge. Open to public. 
Free; call 254-4482. 
“SOMETHING | NEVER TOLD YOU,” a reading 
by four Diack writers in honor of Black History 
Month, begins at 7 p.m. in the student lounge at 


“UMass/Boston, 100 Arlington St., Boston. Dona- 


tion $4. 


MONDAY/9 
THE MANGO TREE, a collection of oral histories 
recorded by children in Cambridge Public 
Schools, celebrates its publication with a party at 
7 p.m. at King School, 100 Putnam Ave., 
Cambridge. Free; call 498-9000, x9780. 
CLARK COOLIDGE reads from his works at 8:15 
p.m. at the Blacksmith House, 56. Brattle St., 
Cambridge. Free but contributions requested. 
Call 547-6789. ‘ 

TUESDAY/10 - 
POETS ASKOLD MELNYCZUK, JANICE THAD- 
DEUS, AND BRUCE SMITH read from their 
works at 8 p.m. in Tichnor Lounge of Boyiston 
Hall, Harvard Yard, Cambridge. Free; call 
643-0029. 
POET NIKKI GIOVANNI reads from her work at 8 
p.m. in Lindsay Auditorium, Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 
891-2241. 
VICTOR HOWSE AND KASARA read love 
poems in honor of St. Valentine's Day at 8 p.m. at 
the Community Church Bidg., 565 Boylston St., 
Boston. Free; call 742-1538. 


WEDNESDAY/11 
JOHN HILDERBIDLE reads from his collection of 
poems, The Old Chore, at 6:30 p.m. in rms. 207 
and 208 of Trim Conference Ctr., Babson 
College, Wellesley. Free; call 235-1200. 
STORYTELLER HARRIET MASEMBE hoids 
forth at 7:30 p.m. at Somerville Public Library 
West Branch, 40 College Ave., Somerville. Free; 
call 628-7894. 
JILL MATTUCK TARULE, co-author of Women's 
Ways of Knowing: The Development of. Seif, 
Voice, and Mind, talks about her book at 7:30 
p.m. in the Woolley Room of Lyon Hall, Wheaton 
College, Norton. Free; call 285-7722, x261. 


THURSDAY/12 
BEST BOSTON presents readings by Mick 
Cusimano, RU Outavit, and Antonio Giarraputo 


at 8:30 p.m. at Boston Food Coop, = 


Cambridge St.,. Boston. Doriation $3; 


787-1416. 


FRIDAY/13 

“STORIES AFTER DARK,” featuring storytellers 
David Blocker, Betty Lehrman, and Sharon 
Kennedy, with musician Victor Cockburn, in an 
evening of stories-for adults, begins at 8:30 to- 
night and tomorrow at Puppet Showplace 
Theatre, 32 Station St., Brookline Village. Tickets 
$5; call 566-2141. 

MYSTERY WRITER W.R. PHILBRICK receives 
his public at 6 p.m. at Kate's Mystery Books, 
2211 Mass. Ave. Cambridge. Free; call 
491-2660. 


SATURDAY/14 
“STORIES AFTER DARK.” See listing for Fri. the 
13th. 


SUNDAY/15 
PLAYWRIGHT’S PLATFORM WORKSHOP 
meets to present a rewrite of Gay Walley’s North 
China Bar at 7:30 p.m. at the Lotus Bidg., 55 








ALKS 


SATURDAY/7 
“TECHNOLOGY AND STYLE: BRITISH AND 
AMERICAN SILVER,” talk by John Hermanson 
at noon at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free Wi GREEN Geyeemen; call 
267-9300. 





SUNDAY/8 
“ON ROMANTICISM, VULNERABILITY, AND 
TWINS,” talk by photographer Joanne Leonard 
at 2 p.m. in Riley Seminar Rm., Museum of Fine 


- Arts, 465 Huntington Ave., Boston: Free with 


admission to museum. Call 267-9300, x291. 
“PROGRESSIVE PERSPECTIVES ON SEXUAL 
POLITICS,” talk by Kate Ellis of Femininst Anti- 
Censorship Task Force and David Scondras, 
Boston City Council, at 7:30 p.m. at Workmen’s 
Circle, 1762 Beacon St., Brookline. Free; child- 
care provided; call 426-9026. 

“TOWARDS A HEALTHY AMERICA,” talk by 
David Danielson of the National Health Care 
program at 11 a.m. at Ethical Society of Boston, 
44 Comm. Ave., Boston. Free; call 739-9050. 
“TMJ DISORDERS — a Physician Looks at the 
Temporomandibular Joints as Part of the Whole 
Body,” talk by Dr. Edward H. Chapman at 2 p.m. 
at Forsyth Research Ctr., 140 the Fenway, 
Boston. Free; call 266-2550. 

“THE ENVIRONMENT OF DAVID SALLE,” talk 
by Debra Weisberg at 2 p.m. at the institute of 
Contemporary Art, 955 Boylston St., Boston 
Free with museum admission; call 266-5152. 
“INTERNATIONAL TERRORISM: The Problems 
and the Remedy,” talk by Noam Chomsky, at 11 
a.m. at The Community Church of Boston, 602 
Commonwealth Ave., Boston. Free; childcare 
provided; call 266-67 10. 


MONDAY/9 
“CUBAN SANTERIA: AFRICAN MAGIC IN 
LATIN AMERICA,” talk by Oliva Espin at 3 p.m. 
at Main College Building, Special Functions 
Room, 300 the Fenway, Boston. Free; call 
738-2124. 


TUESDAY/10 
“ECONOMICS: SCIENCE OR ART as Seen by a 
Journalist,” talk by David Warsh, Boston Globe 
columnist at 12:30 p.m. at Room 3, Coolidge Hall, 
Harvard University, 1737 Cambridge St., Cam- 
bridge. Free; call 495-1890. 

“THE MAKING OF EYES ON THE PRIZE, talk by 
Henry Hampton of Blackside at 6:30 at Museum 
of Afro American History, Abiel Smith School, 46 
Joy St., Beacon Hill, Boston. Free; 742-1854. 

“AIDS: AM AGENDA POR ACTION,” talk by C. 
Everett Koop, MD, US Surgeon General, with 





commentary from panel, at 8 p.m. at Arco Forum 


of Public. Affairs, Jotrt F:-Kennedy Schoot-of > 


Government, Harvard University, 79. JFK St., 
. Free; call 495-1370. 
“HIKING IN HAWAII,” talk by Jeffrey Tubisz 
about safe childbearing at 8:15 p.m. at Cam- 
bridge Center for Adult Education, 56 Brattle St., 
Cambridge. $1.50 with limited seating; call 
547-6789. 
“CAREERS IN COLLEGE ADMISSIONS,” talk at 
4 p.m. at Radcliffe Career Services, Agassiz 
House, Radcliffe Yard, 10 Garden St., Cam- 
bridge. $3; call; 495-8631. 
LOWERY SIMS talks at 5 p.m. in conjunction with 
the Women’s Caucus Exhibition at The Massa- 
chusetts College of Art Tower Auditorium, 621 
Huntington Ave., Boston. Free; call 232-1555. 
“WHY PROBABILITY THEORY DE- 
TERMINISM: Pascal, Bernoulli, and Lat lace,” 
talk by Loraine Daston of Brandeis University at 8 
p.m. at Boston University, George Sherman 
Union Terrace Lounge, 775 Commonwealth Ave., 
Boston. Free; 353-2604. 
“IMAGES OF WOMEN IN ISRAEL! MASS 
MEDIA,” talk by Gayle Dines-Levy of ‘Haifa 
University at 8 p.m. at Harvard Divinity School, 
Brown Room, 45 Francis St., Cambridge. Free; 
call 491-3549. 


WEDNESDAY/11 
“POWER AND GOLD: JEWELRY FROM IN- 
DONESIA, Malaysia, and the Phillipines,” talk by 
Vishakha N. Desai at 6 p.m. at Information 
Center, West Wing, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 
“DUTIES VS. RIGHTS IN THE JEWISH TRA- 
DITION: Implications for Contemporary Bio- 
Ethics," talk by J. David Bleich at 8 p.m. in the 
George Sherman Union Terrace Lounge, 775 
Commonwealth Ave., Boston. Free; call 
353-3067. 
“COMMUNICATIONS AND POLITICS IN 
RUSSIA AND THE U.S.S.R.,” taik by Frederick 
Starr, president of Oberlin College, at 5 p.m. at 
MIT, Building E51 Room 332, Schell Room, 50 
Memorial Dr., Cambridge. Free; call 253-8968. 
“RACE AND POWER: ARE BLACKS AND JEWS 
ENEMIES?” talk by Julius: Lester at 8 p.m. at 
Cambridge Forum, 3 Church St., Harvard 
Square, Cambridge. Free; call 876-9644. 
“COMPARING THE COMMUNICATION OF 
CHILDREN AND CHIMPS: Implication for the 
Evolution of Language,” talk by Patricia M. 
Greenfield at 4 p.m. Gilman Room, Agassiz 
House, Radcliffe Yard, 10 Garden St, Cam- 
bridge. Free; call 495-8212. 


THURSDAY/12 

“POLITICS IN THE OLD WEST END,” talk by 
George T. Lanigan, former state representative 
and city councilor, at 7 p.m. at Boston Public 
Library, 151 Cambridge St., Boston. Free; call 
523-3957. 

“MEDIA AND MOMENTUM,” talk by Henry. 
Brady of Harvard University, at 4:30 p.m. at John: . 
F. ee 


HOWARD BEACH TO SOUTH AFRICA,” panel 
sponsored by the Ail Peoples Congress at 7:30 
p.m. at Emmanuel Church; 15. Newbury St., 
Boston. Free er accessible by wheelchair; call « 
424-9476) -o% 
* “THE viguaL! ‘ASPECT OF THE TALKING 
” talk by Jerry Harrison, Talking Heads 
Quitarist, at 8 p.m. in the Auditorium, Carpenter 
Center for the Visual and Environmental Arts, 
Harvard University, 24 Quincy St., Cambridge. 
Free; call 495-3251. 

“IRELAND REVISITED,” talk by Elizabeth Shan- 
non at 11 a.m. (coffee at 10:30 a.m.) at Women’s 
Educational and industrial Union, 356 Boyleston 
St., Boston. Admission $4; call 536-5651, x33. 
“LOVING THROUGHOUT LIFE: IMPORTANCE 
OF FRIENDS AND FAMILY,” talk by Freda 
Rebelsky, of Boston University, at 10:30 a.m. 
(coffee at 10 a.m.) at Cambridge Center for Adult 
Education at the Blacksmith House, 56 Brattle 
St., Cambridge. Admission $1.50, 75¢ seniors; 
call 547-6789. 

“ARTS IN TRANSIT,” talk by Pamela Worden, 
president of Urbanarts, at 12:15 p.m. at Old 
South Meeting house, 310 Washington  St., 
Boston. Admission 75¢, 25¢ children and 


p.m. at BU's School of Theology, Room 525, 745 
Commonwealth Ave., Boston. Free; call; 
353-2604. 

GRACE HARTIGAN talks about art at 7:30 p.m. 
at the Art Institute of Boston's 2nd building, 
21-27° Burlington Avenue, 5th floor; Boston. 
Admission $4; call 266-1101. 


FRIDAY/13 
“ENDING THE COLD WAR: THE HIGHEST 
PATRIOTIC DUTY FOR AMERICANS,” talk by 
Jack O'Dell of National Rainbow Coalition, at 
7:30 p.m. at Massachusetts College of Art, Tower 
Building, room 1659, 621 Huntington Ave., 
Boston. Contribution $3; call 969-7848. 
“SPEAKING OF MUSIC,” talk by Victor Rose- 
nbaum of Longy Schoo! of Music about evening's 
Boston Symphony Orchestra concert at noon at 
the New England Conservatory, 290 Huntington 
Ave., Boston. Admission $7, $12 with luncheon; 
call 262-1120, x8656. 
“THE KEY TO UNLOCKING YOUR HEART,” talk . 
by author and psychotherapist Robin Casarjian, 
at 7:30 p.m. at the Youvilie Hospital School of 
Nursing, 1575 Cambridge St., Cambridge. Free; 
call 876-4344, x360. 
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Art listings 





GALLERIES 


ALCHEMIE (442-5650), 286 Congress St., Bos- 
ton. 11 a.m.-5 p.m. Through Feb. 28: “Editor's 
Choice,” ten Mass. artists included in “Contem- 





Nancy Webb. 
ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 am:-5:30° p.m. 
Through Feb. 28: “Women by Women.” Recep- 
tion Feb. 7, 2:30-5:30 p.m. . 
ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Mar. 28: patterned raku by Anne Dean 
Hathaway. 

ALFRED J. WALKER FINE ART (247-1319), 158 
and 162 Newbury St., Boston. Tues.-Fri. noon-5 
p.m., Sat 1-4. Through Feb. 28: “Women of the 
Boston School.” 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Mar. 5: paintings 
and drawings by Sagi Vas. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 4: paintings and watercolors by Bernard 
Chaet. 

ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Mar. 
17: new work by Francis Olschafski, color photo- 
graphs by Karl Baden, Jerry Burchfield, and Jim 
Haberman 


ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat.-10 a.m.-6 p.m., 
Sun. 1-5 p.m. Feb. 8-28: new works in oils and 
pastel by Jan Collins Selman. 

THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Through Mar. 18: color pho- 
tography by Geri Mace, glass sculpture by Sheri 


ART INTENTIONS (87 1-9747), 2053 Washington 
St., Hanover. Through ‘Feb. 28: works by Peter 
Spataro, Mary Bodio, Kathie Boudrow Reynolds, 
and Brenda Napolitano: , 

ARTSTOPS, Cambridge Arts Council (496-9033). 
At Essex Street station (northbound platform) 


BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Mar. 27: ‘The Narrated Earth,” works 
by Jane Ehrlich, Julie Graham, Francis Hamilton, 
Ellen Kozak, Susan Schwalb, Leslie Sills, Jane 
Smaidone, Brenda Star, Sarah Sutro, Debra 
Weisberg. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Ongoing: sale of prints by Michael Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
Through Mar. 4: wood sculpture and construc- 
tions by Louise-Nevelson. Reception Feb: 7, 3-5 


p.mis> wertoieerw yd gidieesaus bra 32 
BOSTON CENTER FOR THE ARTS (426-7700), 


539 Trémont St:;Boston. Mills Gallery, Tues.- 
Sat. noonh-4 p.m. Through Feb. 28: wood 
sculpture by Faith White. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Feb. 28: works by Susan Hoffman Fishman, 
Leslie Roitman, Colleen Sterling, and J.D. Lage. 
BROOKLINE TOWN HALL (730-2000), 33 Wash- 
ington St., Brookline. Ongoing: historical photo- 
graphs of Brookline sites. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Mar. 5: juried exhibition of paintings. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Feb. 8-Mar. 13: “Black Women in 
the Military,” photography and artifacts. Recep- 
tion Feb. 8, 3-5 p.m. Feb. 9-Mar. 27: “Southeast 
Asians: The Refugee Experience,” photographs 
by Judith Canty, James Higgins, and Joan Ross. 
Reception Feb. 13, 6-8 p.m. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 1:4arge:sculpture by 
Bernadette. D’Amore, Marsha Hewitt; Miriam 
Knapp, and:Dorothy Oray. Reception Feb. 8, 2-5 
p.m. 

CHILDS GALLERY (266-1108), 169 Newbury St, 
Boston. Tues.-Fri. 9 a.m.-6 p.m.;.Sat. 10 a.m.-$ 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. Through Feb.: works by women 
artists. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 7: “Women Artists from China.” 
CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
27: new paintings by Wendy Gedanken, ceramics 
by Linda Huey. Reception Feb. 7, 4-6 p.m. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 23: “Women in Corporate 


Collections. 

DEPOT SQUARE ARTISTS (663-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat..10 a.m.-5 p.m. 
teas cman Ga etc 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Mar. 3: “Women Artists from the 
Stebbins Gallery, 1893-1986." 

FORT POINT ARTS COMMUNITY OFFICE 
GALLERY (423-4299), 249 A St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m. Through Feb. 27: works by 
women artists in Fort Point. 

FRAMELOFT AND GALLERY (443-7078), 359 
Boston Post Rd., Sudbury. Tues.-Sat. 10 a.m. 6 
p.m. Thurs. til 6 p.m: Through Mar. 12: “Table 
Settings,” works by Donna Savastio. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Feb. 28: 
works by Dorothy Arnold, Margaret Gerding 
Giacoobe, Nina Jerome, and Janet McKenzie. 
FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10.a.m.-4 p.m. Through 
Feb. 27: watefcolors by Robin Kildea. 
GALLERIE FOTENE (437-0029), 335A Newbury 


St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Feb. 28: “A Woman's 
Touch,” works by Connie Gerogaklis, Sharon 
Miller, Karen Green Recor, Ruth Rosenfeld, Mara 
Sameltas, and Beverly Sky. 

GALLERY AT CORNERSTONE (890-3773) 123 
Second Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Through Feb. 25: new works by Lauren 


Shaw. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Fed. 20: third annual political cartoon and 
caricature exhibition. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Feb. 28: “Antique Prints of New England.” 
GALLERY 52 (523-0204), 52 Charies St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 28: 
“Placebo People,” project by Amy Drezner. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
28: new paintings by Ruth Anne Kocour. 
GALLERY ON THE GREEN (661-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Feb. 28: works on paper 
and slip-carved porcelain by Grace Bentiey- 
Scheck, Sandor, and Godwin. 
GRAPHIC WORKSHOP. (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
ing: endangered species animal posters. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Mar. 1: “Photo image '87.” 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 7: paintings and sculpture by 
women members. 


HABITAT GALLERY, 10 Juniper Rd., Belmont. 
Daily 9 a.m.-5 p.m. Through Feb. 28: paintings by 
Joan Lenore Jordan. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Feb.. 10- 
Mar. 11: watercolors and oils by Susan Shatter. 
Reception Feb. 14. 11 a.m.-1 p.m. 

HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri..9 a.m.-5 p.m. 
Through Mar. 6: “The Yang Principle,” works by 
Afro, Japanese, and Native American women. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Feb. 7: prints by William Majors. 
Feb. 11-Mar. 14: “Traditional African Art: 
Women and Ritual.” 

HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Mar. 14: paintings, painted ob- 
jects, and drawings by Edie Read. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through Mar. 9: color photographs by Elaine 
Kerby. 


JUD! ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m.:Qpening :Beb. 7;,.'Cape_Ann, .Past,.and 


» Present.” 


KIKU SUI GALLERY (227-4288), 101 Charies St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Mar. 
6: “Space Time,” works by Yoshito Arichi. 
Reception Feb. 7, 2-6 p.m. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 15: paintings by Aiteen Callahan, handmade 
paper by Joann Winkler. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through Feb, 25: mono- 
prints by Carla Golembe. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs, 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Feb. 15-Mar. 22: works by the visual arts faculty. 
Reception Feb. 15, 2-4 p.m. 
MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 21: works by Enzo Cucchi. 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Feb, 12-28; recent oils, watercolors, and 
prints by Giancarlo Impiglia. 
MOBIUS (542-7416), 354 Congress St., Boston. 
Wed,-Sat»noon-5 p.m. Through Feb, 24: works 
by Bart.Uchida and Ewa Kuryluk. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Mar. 1: earthenware vessels by Gretchen Ewert 
and photographs by Leslie Starobin. Reception 
Feb. 12, 5-8 p.m. 
NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Feb. 15- 
Mar. 1: art from the American Southwest. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Feb. 7, 8: “Newton Patchworks 
Premiere.” Feb. 13-Mar. 8: “The Hour of the 
Furnaces, the Artist's Response to Political 
Oppression.” Reception Feb. 13, 6-9 p.m. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through. Feb: 28: works by Anne-Marie Cuc- 
chiara, Catherin McCarthy, Lee Newton, 
Katherine Porter, Lee Sherry, Jane Smaidone, 
and Joan Snyder, 
NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m. Through Feb. 15: photographs by 
Wanda Lovejoy. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Taes.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-6 p.m. Through Feb, 28: masks 
of Mexico. 
PICCOLO GALLERY (864-2453), 137 Huron 
Ave., Cambridge. Tues.-Fri. 2-7. p.m. Sat., Sun. 
11.a.m.-7 p.m. Through Feb. 7: landscapes by 
Anne Cook. Feb. 8-14: banners and ceramics by 
Elaine Gifford. 
PREMIER IMAGE GALLERY (881-4730), Eliot St. 
and Rte. 126, Ashiand. Tues.-Sat. 9 a.m.-5:30 
p.m. Through Feb. 27: abstract collages by 
Yvonne Shukovsky and realist watercolors by 
Carole Rafferty. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St.. Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Continued on page 30 
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Through Feb. 10: works by four women artists: 
Ali, Malo, Melone, and Silber. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury-St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 7: lithographs and etchings by 
Henry Moore. Feb. 9-Mar. 14: recent works by 
Deborah Cornell and Marsha Hewitt. Reception 
Feb. 14, 4-6 p.m. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat., 11 a.m.-5:30 
p.m. and by appt. Through Feb. 14: photographs 
by Sheila Metzner. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Feb. 8-20: paintings by Claudia Post 
Schaffer. Reception Feb. 8, 2-4 p.m. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. Feb. 
14-Mar. 7: abstractions by Sonia Delaunay, 
bronzes by Marian Jacob. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Feb.: 
paper collages and constructions by Kim Kettler. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 14: 
contemporary crafts in clay, fiber, glass, metal, 
and wood by Lynn Wilkes Armston, Daisy Brand, 
Shirley Charron, Adaline Laughlin, and Kay 
Whitcomb. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: wall constructions by Joseph 
Amar and sculpture by Osami Tanaka. Feb. 
10-28: paintings by Carol Emilia. 

STEBBINS GALLERY (876-1570), Zero Church 
St., Cambridge. Through Feb. 28: “Women 
Artists from the Stebbins Gallery 1983-86.” 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 21: “Contemporary 
Women — Famous Sources.” 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Feb. 7: new constructions and works on 
paper by Gustaf Miller. Also, recent paintings by 
Robert Bauer. Feb. 10-Mar. 20: photographs by 
Nancy iddings, pastels by Mela Lyman. 
UNIVERSITY PLACE (237-4761), 124 Mt. 
Auburn St., Cambridge. Through Feb. 26: works 
by local artists, presented by Vassar Club of 
Boston. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wéd.-Sat. 10 a.m.-5 p.m., Sun.’2-5 p.m. Through 
Mar. 1: paintings by Laura Battle and sculpture 
by Wellington Reiter. Reception Feb, 7, 5-7 p.m. 
WENDELL STREET GALLERY (864-9294), 17 
Wendell St., Cambridge. Tues.-Sat. 1-4 p.m. 
Through Feb. 14: watercolors and drawings by 
Elaine Wong. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston.Mon.-Sat. 10 a.m.-5 p.m., Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Feb. 15: 
English printmakers. Through Mar. 31: works by 
Grace Albee. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston: Tues, 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 pin. Through Feb; 28: Painting iristaltation- 
by Cathy Wysocki: ~ 





ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 15: annual winter ‘juried show. Aliso, prints 
from the permanent collection: 
BOSTON ATHANAEUM (227-0270), 10’ Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Feb. 28: “Robert 
Motherwell: The Coliaged Image.” 
BOSTON CHILDREN’S MUSEUM (426-6500), 
300 Congress St., Boston. Tues.-Sun. 10 a.m.-5 
p.m. Fri. till 9 p.m. Free. in the Recycle Gallery: 
works by Reiko Nishioka, Daniel J. Weiner, and 
Gregory Mark. 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Abbey Room,McKim 
Lobby, and South Gallery, Through Feb. 17: 
Magna Carta. In the Wiggin Gallery, through 
Mar. 31: works by women artists with ties to 
Boston. in the Cheverus Room, through Feb. 
28: ‘Puerto Rico: its Music and Musicians.” 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through June 1987: art from fourth- 
century Athens. Through Mar. 22: historic and 
contemporary fiber art. Through Apr. 12: “Earth, 
Hand, Spirit,” native American art. 
CAPE MUSEUM OF FINE ARTS (385-4477), 
Theatre Marketplace, Dennis. Mon.-Thurs. 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. 
Through Mar. 28: “Gifts of Art to the Cape 
Museum of Fine Arts.” 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Feb. 8: 19th-century French caricatures. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. State 
museum of Massachusetts history. Free. Ongo- 
ing: pa Dig an had weet bomen. ny: lag 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. Interactive 
exhibits and re-creations of vintage instatlations. 
Through Aug. 1987: “Pocket Calculators Then 
and Now.” Ongoing: Honeywell animais. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Mar, 15: “Pattern in Nature and Art.” Through 
Mar. 1: 39th North American Print Exhibition. 
Also, works by Audry Flack, Juan Gonzalez, 
Michael Mazur, Philip Pearistein, Joseph Raffael, 
Pat Steir, and Marjorie Strider. Also, through 
Mar. 15: “Pattern in Nature and Art.” Ongoing: 
“Study for an Entry,” installation by Mary Miss. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Mar. 22: “Fiber R/Evolution,” historic 





works by fiber artists. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.rfi., Wed.-Sun. 
noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Through Jun. 1: 
selected drawings from the collection. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m, Through Feb. 8: 
works on paper by David Salle, photography by 
Allan Sekula and Annette Lemieux. Videos by 
Martha Rosier (12:30- 1:15 p.m.), Dan Boord and 
Greg Durbin, Kathryn High and Lee Eifermann 
(1:15-2 p.m.), Charlemagne Palestine, Andy 
Mann (2-2:15 p.m.), independent Latin American 
artists (2:15-3:15 p.m.), Dan Reeves and Doug 
Hall (3: 15-5 p.m.). 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
Camellia Days Feb. 12-16, free admission. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 ‘p.m. Free. Through Feb. 27: 
“Thomas Jefferson, Architect for Monticello.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Feb. 8: printmaking in the ‘70s and '80s. 
Through Dec. 1987: American marble sculpture 
1830-1880. Through Mar. 22: “Power and Gold: 
Jewelry from Indonesia, Malaysia, and the 
Philippines.” Through Feb. 15: contemporary 
drawings from Boston collections. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Ad., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Feb. 15: “impact: Technology in the 
Kitchen.” Through March 15: American hooked 
rugs. Through May 31: alarm clocks. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner: Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 9.a.m.-5 p.m: 
Sun. 1-4 p.m. Through Feb. 28: photographs 
from CAMERADA. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Féb. 9-Mar. 7: replicas of sailing vessels 
from different periods. 





SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Feb. 9-Mar. 6: 
works by New England women artists. Reception 
Feb. 10, 6 p.m. 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley: 
Monh:-Fri: noon-2:p.m., Sun. 2 to 4"p.m. Through 
Feb. 17: portraits of 15 American writers taken by 
Arfierican’ photographers of the’20s and “30s: © 
BENTLEY COLLEGE 899-2248) 0N/000D ont yd 
Gallery, Student Center; Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4«7'p.m., 
Sat. and Sun. 1-5 p.m. Through Feb: 28: 
walihangings by Didga McCannon. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Feb. 27: sculpture by Paul Bowen, Fritz 
Buehner, Stoney Conley, michael Mulher, Dan 
Wills. 


BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 22: “Contemporary 
Quilts.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Feb. 10- 
Mar. 6: mixed-media installation by Annee 


Spileos-Scott. 

BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
23: watercolors by Merrimack Valley artists. 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403); Waltham. Tues.- 
Sun. 1-5 p.m. Through Feb. 22: works on paper 
by Jack Bush. 

American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 

BROWN UNIVERSITY 

Sarah Doyle Gallery (401-863-2421), List Art 
Center, Providence, Ri. Mon.-Fri. 11 a.m.-4 
p.m.,Sat., Sun. 1-4 p.m. Through Feb. 28: “Twin 
Sisters: A Visual Connection,” prints by Eleanor 
Rubin and photographs by Joanne Leonard. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. 
Through Feb. 13: paintings and sketches by 
Muhammad Abdus-Sabur. 

EMMANUEL COLLEGE (277-9340) 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 13: 
“Emmaneul Women Past and Present.” 
FRAMINGHAM STATE COLLEGE (620-1220) 
Mazmanian Gallery , College Center, 100 State 
St., Framingham. Mon.-Fri. 10 a.m:-8 p.m., Sat., 
Sun. noon-5 p.m. Through Feb. 13: Adire works, 
a West African art form. 

HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m:-11 p:m., Sat. 9 
a.m:-6 p.m., Sun. noon-10 p.m: Feb. 10-24: 
lithographs by Josef Albers. Gund Hall Gallery 
(495-4004), 48 Quincy St., Cambridge. Mon.-Fri. 
9 am.-5 p.m. Sat., Sun. noon-5 p.m. Free. 
Through Feb. 20: works by Jennifer Bartlet. 
Harvard Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 





American 


Harvard Museums of Natural History 


(495-9392), 24 Oxford St. afid 11 Divinity Avé., 


Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Feb. 27: classical zoological teaching charts. 
Through 1987: masks of Liberia. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: ‘The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
Feb. 15: palladium prints of the South Carolina 
coast by Nancy Marshall, black-and-white 
portraits by Elizabeth Turk. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 17: paintings by Claudine Bing. 
Tower Bidg., 11th fir. gallery, 621 Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 27: NASA drawings and illustrations by Tom 
O'Hara. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 .m.-4 p.m, Sat.- 
Sun. 1-5 p.m. Through Apr. 15: sculptures by 
Tony Smith. 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 20: posters com- 
memorating the 40th anniversary of the bombing 
of Hiroshima. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and Ives 


prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 

Fri. 10 a.m.-4 p.m.; Sat.-Sun. 1-5 p.m. Through 

Apr. 12: “Countér-Monuments,” by . Krzystof 

Wodiczko. 

MIT Museum (253-4444), 265 Mass. Ave., bidg- 

N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 

p.m., Sat. 10 am.-4-p.m. Through Feb. 28: 

Bauhaus. Ongoing: slight sculptures by Bill 

Parker. 

Reference Gallery (253-4680), 20 Ames St., 

Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 

1-5 p.m. Through Apr. 12: contemporary pho- 

tography by independent artists in East 

Germany, Czechoslovakia, Hungary, and Poland. 

MONTSERRAT COLLEGE OF ART (922-8222), 

Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Feb. 9-27: works 

by Norman Laliberte Reception Feb. 15, 2-5 

p.m. 

NEW-ENGLAND SCHOOL OF ART & DESIGN 

(536-0383) 

Gallery 28,28 Newbury St., Boston. Mon.-Fri..8, 

a.m.-5 p.m. Through Feb. 27: “Tudor Street 

Etching Studio.” 

NORTHEASTERN UNIVERSITY. 

Richards Gallery (437-2249), Richards Hall, 360 

Huntington Ave., Boston, Mon.-Fri. 8 a.m.-9 p,m., 

Sats9 a.m:+1.p.m. Free, Through.Feb: 27; \‘New 

Engiand: Women :Artists;. eee FRSeRIRE ERD. 

106-898 G mo ele 

PINE MANOR COLLEGE (791-7000), ‘400 Heath 

St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri, 8 

a.m.-5 p.m., Sat. 10 a.m.-8: p.m., Sun. noon- 

midnight. Through Feb. :7: photographs _ by 

Katharine Alling. Feb. 9-Mar, 22: drawings, 

paintings, sculpture by Marty Cain. Reception 

Feb. 10, 5-8 p.m. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 

Weston. 

Walters Gallery, through Feb. 21: drawings and 

paintings by Reneé Cocuzzo. 

SALEM STATE COLLEGE (745-0556) 352 

Lafayette St., Salem. 

Winfisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 

Sat.-Sun. noon-10 p.m. Through Feb. 20: oils 

paintings by Ellen Yetvin. Reception Feb. 8, 1-4 

p.m. 

SCHOOL OF THE MUSEUM OF FINE ARTS 

(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 

Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 

Sun. 1-5 p.m. Free. Through Feb. 22: Ralph 

Bradley competition. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 

the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 

Through Feb. 27: “Witch Hunt,” Cray-Pas and 

graphite drawings by René Westbrook. 

SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 

ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 

Through Feb. 28: art and poetry by members of 

Vermont Women’s Caucus for Art and Vermont 

Poets. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 

Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 

~ Through Feb. 20: photographs by Stephen 
rank. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 

Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 

p.m. Through Feb. 25: works by Olga Antonova, 

Laura Blacklow, Susan Schwalb. 

Wessel Library , Professors Row and College 

Ave., Medford. Mon.-Sun., 10 a..-9 p.m. Through 

Mar. 11: photographs by Anne Rowland. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 

Student Union Bidg. Mon.-Thurs., 1-4 p.m. 

Through Feb. 20: recent neon works by James 

Veatch. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 

Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar, 22: 


collection. 
WESTFIELD STATE (568-3311, x236), Westfield. 
Maris Gallery, through Mar. 7: works by Joanne 
Brandford, Mags Harries, Deborah Kruger, 
Karen Moss, Elaine Spatz-Rabinowitz. 
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THIS WEEK 


*& kk ‘Rory Block, I'VE GOT A ROCK 
IN MY SOCK (Rounder). On her ninth LP, 
Block finally triumphs. For the first time, she 
offers a consistently savvy mix of blues and 
R&B — burnished braggadocio pushes 





this beyond a mere syncretism of rural blues~“ 


and urban pop. Now that Block has 
banished belligerence and narcissism from 
her delivery, her songs have a splendor that 
would be undercut by a more intimate 
mood. “‘Lovin' Whiskey’”’ and “‘Gypsie Boy"’ 
narrate sultry dramas with guitar arpeggios 
layered over quasi-symphonic synthesizer 
backdrops. Biock modulates the album by 
tossing out a few country-blues chestnuts 
and knock-down-drag-out R&B stomps. 
On Charlie Patton's ‘‘Moon’s Goin’ Down’’ 
and Willie Brown’s “M&O Blues,” Taj 
Mahal's trilling harmonica balances her 
slippery guitar slides and thickly vamped 
bass notes. 

*kkkkMarshall Jefferson, “MOVE 
YOUR BODY” (Trax). Here, house music's 
best lyricist. uses piano boogie and Latin 


triplets to push an arrangement based on ' 


the Strikers’ Prelude hit ‘‘Body Music”’ past 
the flesh fetish of the original — Jefferson's 
update is a “Go to work!’’ howl with an 
exclamation point. 

* kkk Jungle Wonz’s “THE JUNGLE” 
(Trax). Written by Marshall Jefferson, this 
opens with the fast-trotting snares and 
Delta howls. of the Fatback Band’s: ‘'Goin' 
Home To See My Baby,”’ then jumps to the 
electronic ‘train ‘whistles: of .Kraftwerk's 
“Trans Europe Express,” so that even inthe 
arrangement there's the ‘‘paradox between 
the jungle and the city’ the words assert. 
Gutsy, unchallenged positivism. 

* kLos Lobos, BY THE LIGHT OF THE 
MOON (Slash/Warner). The opener, ‘‘One 
Time One Night,”" makes it evident that the 
Los Angeles quintet is switching some of the 
Latino emphasis in its music from sounds to 
words. Over bassist Conrad Lozano's coun- 
try two-step, David Hidalgo’s arching voice 
intones a litany of vignettes from the dark 
side of the American Dream, snapshots of 
everyday folks transformed by tragedy into 
one-day media headlines. Moon narrows 
Los Lobos’s musical range to the twin- 
guitar orthodoxy of the rock mainstream, 


“and the pointed reflections on aborted 


dreams and hard-pressed faith by Hidalgo 
and drummer Louie Perez create a somber 
scene that overwhelms Cesar Rosas’s 
good-time rockers. “‘Prenda del Aima’’ 
sticks out like a concession to somewhat- 
forgotten ethnicity, and the poetic pil- 
grimage fable of ‘River of Fools’’ reads 
poignaritly ori paper but floats by nebuleus- 
ly on record. Fuss-budgets complained that 
1985's How Will the Wolf’ Survive? was 
hampered by the group’s nervousness 
about making it in the big time; such 
complaints sound less fussy this time. 
kkk%2IM. Silk, “1 CAN'T TURN 
AROUND” (RCA). This features singer 
Keith Nunnally tossing his prisoner-of-the- 
beat baritone against the shifting walls of DJ 
effects that collapse in on him, narrowing his 
freedom, an all-too-frightening prospect for 
most house people. The nightmare heats up 
when Nunnally apes Colonel Abrams’s 
singing on ‘“‘Trapped,"’ one of house music's 
most popular sources. 

*kkWack Attack, “SUBTERRANEAN 
HOMESICK BLUES (LOOK OUT KID)” 
(Epic). in which an AOR DJ (Billy West) 
and a rap producer (Gary Pozner) de- 
construct Bob Dylan. This isn’t only a 
joke, and besides, the original is as word- 
driven as any rap. Over twisted rock- 
abilly/blues, Dylan wryly spits out barbed 
images, vague warnings, and topical epi- 
grams with the ferocity of the most 
trenchant latter-day chanters. Here, West 
plays with the Dylan version, pulling out 
catch phrases, repeating lines untit they 
either collapse or mean something wholly 
different from what the writer intended. 
Two tracks of West's voice collide, the 
breaks between verses set off a harmonica 
against the beat, and the recurring inside 
joke, someone synth-whistling “Blowin* in 
the Wind,"’ intrudes and mocks the spiel. 
Wack Attack don’t forget that they are par- 
tying with a great tune — they mess with 
Dylan without trashing him. 


PREVIOUS 


** k‘2Hasil Adkins, OUT TO HUNCH 
(Norton). , 
***k‘pHasil Adkins, HE SAID ( 
Beat). The latest installment of rock's DIY 
(out of necessity, not choice) tradition. A 
one-man rockabilly band from the 
backwoods of West Virginia, Adkins steps 
forward to sing the praises of headhunting 
and dating (for him the line between the two 
is blurred) , to ponder whether it’s possible 
to collect’ welfare on the moon, and to 
hunker down to “Chicken Twist” the night 
away. Thrashing his guitar, thumping his 
drums, muttering gibberish in a demented 
falsetto, Adkins takes us back to a future 
when rock didn’t belong to the dominant 
society. Out to Hunch, made up of tracks 
recorded between 1955 and 1965, takes 
dementia to carefree, crackbrain extremes. 
Covers of ‘High Schoo! Confidential” and 
“Memphis” are upright, sincere tributes 
that seem ready to dissolve into a sputtering 
shambles. He Said carries us to the ‘80s. 
“D.P.A. on the Moon” addresses the age- 
old dream of combining space travel and 
money-for-nothing. Much nastier is Haze's 
“Reagan Blues," which posits Reagan as a 
monumental dirty joke. 
*&X*XCONCRETE BLONDE (1R.S.). 
Singer/bassist Johnette Napolitano and 











Rory Block 


guitarist James Andrew Mankey work the 
edgy side of a mainstream rock that's fed by 
Jimi Hendrix's flair for casual fusion and 
Richard and Linda Thompsons’ raw-nerve 
love pleas. The rich, anxious sound built 
around the songs stretches them to 
predefined limits without inflating or forcing 
them. ‘‘Your Haunted Head’’ and “Song for 
Kim (She Said)’’ are guitar-based in their 
melodies and~ drum-heavy: in the. »mix: 
Napolitano's voice, alternately trenchant 
andost, takes in the sorrow around her and 
returns it with gusts of open-throated 
defiance. In “True,” a weary Napolitano 
tests the waters of fear around her and 
scurries Out screaming. None of the rest of 
Concrete Blonde digs. this deeply into 
interior terror and redemption; neither do 
any songs merely pick at the surface. and 
waltz away. Sole stupid move: a pedestrian 
remake of George Harrison's lecture on bad 
karma, ‘‘Beware of Darkness." 

*xkJames Brown, GRAVITY (Scotti 
Brothers). The Godfather's first LP since 
1983's overlooked, ballad-heavy Bring It 
On! offers concentrated and careful work 
from the principal, aided by 
producer/songwriter Dan Hartman and his 
crew of session vets (bassist T.M. Stevens, 
the Uptown Horns). Both sides lift off with 
firecrackers: ‘‘Living in America’ and the 
hilarious title track (a near-rewrite of the 
Rocky IV showstopper) are hard funk, 
refreshingly modern yet rooted in the classic 
workouts of yore.. But the .slow tunes 
(especially “‘How Do-You Stop,"’, stopped 
by the doodling; sarhytheric: keyboards of; 
Steve Winwood) drag, and» Brown .and 
Hartman's refusal to strive for anything 
untried (which Brown did triumphantly on 
his Ajrika Bambaataa collaboration) is 
disappointing. 

**k*XJAMES BROWN’S FUNKY 
PEOPLE (Polydor). 

*&kKKJAMES BROWN: IN THE 
JUNGLE GROOVE (Polydor). Funky 
People is drawn from 1971-'75 tracks by 
Brown's. band the JBs, its subgroups, and 
his female-vocalist protégé Lyn Collins. A 
cold-eyed assessment of the People pro- 
jects is that they yielded a handful of 
gluteus-grabbing tracks and a maximus of 
filer. Funky People gets rid of the fat, at 
least two of the tracks are unbeatable 
(Collins's “Think (About It)'’ and the JBs’ 
“(it's Not the Express) It’s the JBs 
Monaurail’’) , and the others show. off alert 
workouts. Still, those who require JB center 
Stage and singing will take Funky People 
down a notch because it highlights. only 
near-instrumentals and vocat sidekicks. 
Jungle Groove surprises because: it points 
out how cohesive and exact. Brown's music 
was from 1970 to 1972: those years were 
the crucible of funk. Although Brown is an 
acknowledged pioneer of postsou!l dance 
rhythms, until now it's been hard to single 
out a c dilection on which you could hear the 
process in action. Jungle Groove pulls 
together a choice selection of tracks, many 
of which have been remixed into a new level 
of clear enunciation. The explorations and 
permutations of rhythm chains are deft and 
acrobatic; and the best cuts suggest 
that though other performers, from George 
Clinton to Prince, have embroidered and 
enriched the dance patterns Brown 
founded, no one’s work has cut any deeper. 
**kThe Housemartins, LONDON 0, 
HULL 4 (Elektra). A young British quartet 
from the hinterlands and proud of it (note 
title) . Lead singer P.D. Heaton’s tenor is all 
heartfelt briskness on “Get Up Off Our 
Knees"" — almost as brisk as drummer 
Hugh Whitaker's cymbal whisking, which 
sets up a perky syncopation with strumming 
guitarist Stan Cullimore. Heaton compares 
paupers to bankers, refugees, and COs, 
and blithely concludes, “‘Don’t wag your 
fingers at them and turn to walk away/Don't 
shoot someone tomorrow that you can 
shoot today.” Like their small-bird 
namesakes, the Housemartins are capable 
of executing a quick, mid-air change in 
direction, as when they tuck a throwaway 
surf instrumental (‘“‘Reverends Revenge'’) 

among their Billy Bragg-busy numbers or 
“Sheep,"" in which Heaton decries the 
metaphorical ills of an excess of mindless 
woollies while wondering if he’s one of them. 

An agreeably cheery debut — with bite 

*& *& & “AL YRES LYRES (Ace of Hearts). 
Keyboardist/songwriter Jeff “Monoman’’ 

Conolly has yet to exhaust the “96 Tears’’ 

variations he discovers in his garage. Lyres 
Lyres continues the mix of hip-twisting 
originals, mid-’60s covers you swear you've 
heard before, and Stooges rave-ups. But 
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the significant crack in the band's mode is 
the inclusion of sighing weepers, which 
Conolly's agile vocals play straight. Besides 
finally mastering slow tempos, Conolly also 
experiments with shifting tempos within 
tunes on “Teach Me To Forget You,"’ 
shifting patterns work against the lyrics as 
producer Rick Harte spotlights the single- 
bomb accent of John Bernardo’s drums on 
the turn-around into the chorus. Rawboned 
as ever, with emphasis on reliability, not 
predictability. 

*&kk'‘':The Police, EVERY BREATH 
YOU TAKE: THE SINGLES (A&M). 
Guitarist Andy Summers, -bassist/singer 
Sting, and. drummer Stewart.Copeland owe 
punk everything and nothing. They might 
not have formed without punk's signal 
message to reinvent, but they interpreted 
that imperative with more rationality than 
their peers. They weren't afraid to sacrifice 
some of the crazed immediacy from which 
other, rasher, musicians clearly profited. 
The Police assumed that shared precision 
and professionalism would pull together 
pop styles from aroiind the world. For a 
sober trio hardly averse to the workings of 
the marketplace but disdainful of the vicious 
charms of '77, the strains of lively reggae 
weren't simply thrown in to lighten the guitar 
slams. Here, the Police attempt to redo 
“Don’t Stand So Close to Me”’ so the oldie 
makes sense to 1987 CHR ears. True 
popular hit singles, though with more brains 
than heart. 

***Sting, BRING ON THE NIGHT 
(A&M, import). On this live LP, Sting is 
joined by the same group of open-minded 
jazz performers as performed on his solo 
Dream of the Blue Turtles. When they ignore 
Police or Blue Turtles hits, the Night 
performances explode the folkish Russian 
art melodies that Sting dotes on: hear 
keyboardist Kenny Kirkland’s solo on 
“When the World Is Running Down You 


Make the Best of What's Still Around,"’ a, 


fast-swinging workout. that mimics gospel 
call-and-response._ internally; . and _ sax- 
ophonist Branford Marsalis's. surge-and- 


restraint on ‘Driven to Tears.’’ But other . 


tracks, like the renditions of ‘We Work the 
Black Scene" or ‘| Burn for You,"’ implode 
the Blue Turtles material; the band’s lean 
lines cross with friction that’s the opposite 
of the.studio album's soulless brocade. A 
worthy enough experiment that's finally 
made up its mind what it wants to be. 

** ‘Talking Heads, TRUE STORIES 
(Sire). There are musical flaws here (most- 
ly a lack of new ideas), but even more 
telling is the album's uncertain.heart. True 
Stories substitutes empty emotional 
signifiers for the uncharacteristic affection 
displayed on Little Creatures: lyrics like ‘We 
don't want freedom/We don't want 
justice/We just want someone to love” 
(from ‘People Like Us’’) are simple without 
being direct. Nevertheless, Talking Heads 
albums are always good for one or two new 
convolutions on the basic ideas behind 
songs. “‘Puzzlin' Evidence’’ may be sloggy 
gospel, but David Byrne earns his sweat in 
the vocal, and the joky, lean. “Hey Now" 
has a nursery-rhyme slyness. Tommy Mor- 
rell’s pedal-steel twang on ‘People Like 
Us"’ is evocative: it’s the song's tug on our 
sentiments that can't be trusted. Overriding 
difficulty: too mainy.of the numbers wouid fit 
on, say, Talking Heads ‘77, and their 
affability wouldn't grate nearly as much. 

x kk ‘Robert Wyatt, OLD ROT- 
TENHAT (Gramavision). in 1973 a spinal 
injury confined Soft Machine vet Wyatt to a 
wheelchair and caused him.to abandon 
drums for keyboards; since then he has 
recorded infrequently. Perhaps heartened 
by the single success of his cover of Elvis 


‘Costello's “Shipbuilding,"’ Marxist song- 


commentator and low-tech art-rocker 
Wyatt managed to write and record Old 
Rottenhat in 1984; his first all-original album 
since 1974, now finally released in the 
States. This record pulls no punches, but 
more out of sorrow than anger. In ‘‘United 
States of America’ he consoles the-victors 
for the genocidal excesses .of manifest 
destiny in a quiet, understanding tone that 
makes the. disapproval all. the more 
scathing. His... synthesizer playing is 
gorgeous, liquid chords liberally strewn with 
odd suspensions; he aiso occasionally 
drums up a storm on the percussions he can 
play with his hands. 


CLASSICS 


**xkkVarious Performers, MOUN- 
TAIN BLUES (County, 1971). For many 
years the conventional wisdom held that 
country-and-western was white music and 
rural blues was black music; like most 
convenient truisms, this formulation was 
simplistic if not an outright lie. People forget 
that Jimmie Rodgers and Louie Armstrong 
recorded together and that poor whites and 
blacks in the South in the first half of the 
20th century interacted and enjoyed the 
same types of culture. Recorded between 
1928 and 1935, this anthology of 12 terse 
string-band tunes nonchalantly trashes the 
illusory barriers between country and blues, 
often using the impassioned articulation of 
heartbreak that fuels both traditions. Moun- 
tain Biues highlights varied styles, ranging 
from the spare, lonely flat-top guitar of 
central Tennessee. picker Sam McGee 
(‘Railroad Blues’’ sounds jike- a Robert 
Johnson. outtake). to the cruising banjo/ 
guitar/two-fiddie line-up of Lowe Stokes 
and His North Georgians (‘‘Left Ali Alone 
Again Blues” prophesies bluegrass). Best 
of all: banjo player Richard Burnett and 
fiddler Leonard Ruthertord’s ‘Curley Head- 
ed Woman,” in which the singer's despair 
over losing a woman fuels his assurance 
and forces his eventual emancipation from 
sorrow and self-doubt. This is the sound of 
cathartic triumph. What color is rural mu- 
sic? (Mountain Blues is still in print; try 
Cheapo Records, in Cambridge, or mail or- 
der from either Roundup Records, Box 
154, Cambridge 02140, or directly from 
County, Box 191, Floyd, VA 24091.) 
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LONDON 





AT 11 P.M. 


MONDAY EVENING 
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THIS WEEK FEATURES THE 


Dead or Alive 
The Mission 
The Smiths 
Paul Young 

Love and Money 








Boston Phoenix Radio 



























HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 2/7/87 


TOP 25 ALBUMS: 


RANK ARTIST 

1) LOS LOBOS 

2) THE STRANGLERS 

3) JULIAN COPE 

4) THE THE 

5) XTC 

6) KATE-BUSH 

7) WORLD PARTY 

8) IGGY POP 

9) GOLDEN PALOMINOS 
10) TALKING HEADS 

11) SHRIEKBACK 

12) THE CHAMELEONS U.K 
13) BIG AUDIO DYNAMITE 
14) LOVE AND ROCKETS 
15) WINTER HOURS 

16) GRACE JONES 

17) DAVE EDMUNDS 

18) APB 

19) BILL NELSON 

20) PRETENDERS 


TITLE 
By the Light of the Moon 
Dreamtime 
World, Shut Your Mouth 
Infected 
Skylarking 
The Whole Story 
Private Revolution 
Blah, Blah, Blah 
Blast of Silence 
True Stories 
Big Night Music 
Strange Times 
No. 10, Upping St 
Express 
Leaving Time 
Inside Story 
| Hear You Rockin’ 
Missing You Already 
On a Blue Wing 
Get Close 


21) MIGHTY LEMON DROPS Happy Head 


22) KRAFTWERK 
23) ROBERT CRAY 
24) THE HOUSEMARTINS 
25) ROBYN HITCHCOCK 


TOP 10 SINGLES: 

1) THE PSYCHEDELIC 
FURS 

2) GENERAL PUBLIC 

3) R.E.M 

4) CHINA CRISIS 

5) SUZANNE VEGA 

6) THE BLOW MONKEYS 

7) THE FALL 


8) VIGIL 
9) FATS COMET 
10) THREE ANGRY POLES 


TOP 5 LOCAL SONGS: 
1) THE ZULUS 
2) THE LYRES 
3) GODBOX 
4) RASH OF STABBINGS 
5) ANOTHER DAY 





Electric Cafe 
Strong Persuader 
London 0, Hull 4 
Element of Light 


Heartbreak Beat 
Come Again 

| Believe 

Arizona Skyline 
Gypsy 

Sweet Murder 
Hey, Luciani! 


| Love You, Equinox 
(Be My) Powerstation 
Motorcycle Maniac 


Got It 

You'll Never Do It Baby 
Revelation 

Faulter 

Uh-Oh 


TAWENX 


LABEL 
Slash/WB 
Epic 
Island 
Epic 
Geffen 
EMI ° 
Chrygalis 
A&Mz 
Celluldid 
Sire 

Island 
Geffen 
Columbia 
Big Time 
Link 
Manhattan 
Columbia 
Link 
Portrait 
Sire 

Sire 

WB 
Mercury 
Elektra 
Relativity 


Columbia 
IRS 

IRS 

A&M 
A&M 

RCA 
Beggars 
Banquet 
Chrysalis 
Logarhythm 
Wax Trax 


(tape) 

Ace of-Hearts 
(tape) 

C'est la Mort 
Vinyl Siding 





BOSTON’S NEW MUSIC SOURCE. 
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application deadline: 
March 2, 1987 


for architects, interdisciplinary artists, 

radio artists, and visual artists in: crafts, 

drawing, painting, photography, 

printmaking, sculpture and mixed media 
ee Rt: ne 

eligibility: Massachusetts ‘residents who are not 


students 
for information on the Massachusetts Artists Fellowship 


contact: 
(617) 482-8100 








110 Broad Street, Boston, Massachusetts 02110 


funded by the Massachusetts Council on the Arts and 
Humanities, a state agency 
















NOW — FEB. 22 


Fndays & Saturdays at 7:30 p.m 
Sundays at 3 p.m 


The Dark at the 
Top of the Stairs 


by William Inge 


Wheelock Family Theatre 
180 The Riverway (Route 1) 
Limited Free Parking - Fenway 


$6.00 - MC/VISA - BOSTIX 


CALL 734-5203 

















PERFORMANCES BEGIN WEDNESDAY 


Wm 








pitas as Le lad 


“An encyclopedic comic book of 
modern life . . . the snappiest satire 
since the vintage days of Saturday 
Night Live.” 
john Engstrom 
Boston Globe 


The New Ehrlich Theatre 
539 Tremont St. 482-6316 











The Arts & Entertainment Authority 





All the 
world is 
a stage. 


But tickets are expensive, and your 
time is limited. Find out what's 
worth seeing, every week in 

nin 




















The Institute of Contemporary 
Art and the Goethe Institute 
Boston present the New 
England premiere of 

Edgar Reitz’s legendary film epic 


HEIMAT 


“The fulfiliment of all the hopes of New German Cinema 
. .. amilestone in contemporary film history.” Variety 






HEIMAT, Edgar Reitz 


Tuesday, February 24 

7 p.m.-10 p.m.: Parts 3-5 
Wednesday, February 25 

5 p.m.-9 p.m.: Parts 6-8 
9:30 p.m.-11:50 p.m.: Part 9 


February 21-27 
Saturday, February 21 

10 a.m.-7 p.m. (includes lunch 
break): Parts 1-6 

8 p.m+-11:45 p.m.: Parts 1-2 














Sunday, February 22 Thursday, February 26 
10 a.m.-7 p.m. (includes lunch 5 sinc Gat Parte 6-8 HANDEL’S 
break): Parts 7-11 9:30 p.m.-11:50 p.m.: Part 9 
8 p.m.-11:45 p.m.: Parts 1-2 Friday, February 27 
Monday, February 23 5 p.m.-8 p.m.: Parts 10-11 
7 p.m.-10 p.m.: Parts 3-5 9 p.m.-12:00 a.m.: Parts 10-11 
Series ticket: $15 general, $12 ICA members { AES AR 
Individual tickets: $4 general, $3 ICA members edb 
present y 
Wed., March 4 — 8 p.m. The Opera Company 
Professors Michael Geisler from M.I.T. and Eric of Boston 
Rentschier from the University of California at irvine will Sarah Caldwell. Artistic Director 
discuss the controversy surrounding HEIMAT. Conducted by Craig Smith 
Directed by Peter Sellars 
February 13, 15, 19, 22 
$50, $40, $30, $20, $12 
Phone Orders: 426-3626 
955 Boylston, Boston THE OPERA HOUSE 
MBTA Audiorium Station 266-5151 539 Wash. St., Boston 

















SELLARS 


“The eighties have not 
seen a more thrilling 
operatic production than 
the Sellars Caesar.” 

— Connoisseur 
“Witty and astonishingly 


dramatic” 
— The New Yorker 














Fi) aeons 


compiled by Skip Ascheim 


AM I BLUE. Beth (Crimes of the Heart) 
Henley’s one-act, about two New Orleans 
terminal misfits, is paired with Alley artistic 
director Paul Dervis’s What Time Is This 
Place?, in which a counterculture publisher 
is about to sell out to a media conglomerate. 
At the Alley Theatre, 1253. Cambridge 
Street, Cambridge (491-8166), February 
12 through March 21. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10 to $12; 
$15 a pair for couples; $2 discount for 
students and seniors; half-price student 
rush, 

ANAGRAM. Script-in-hand performance of 
a new play by Brandon Toropov, to 
inaugurate a series of 18 performances of 
new works by local playwrights. Presented 
by the Provincetown Repertory Theatre of 
Boston at Leland Center, Boston Center for 
the Arts, 543 Tremont Street, Boston 
(524-0168), February 9. Curtain is at 8 
p.m. on Monday. Tix $3. 

BAREFOOT IN THE PARK. Neil Simon's 
laugh-fest about a young Manhattan couple 
who can’t decide whether to stay hitched. 
Nora Hussey directs. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400), February 13 through March 
21. Curtain is at 8:30 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$13 to $16. 

BASE CAMP. A performance of a play-in- 
progress, by Amherst author Sarah Dreher. 
The subject is five women trapped together 
in a tourist lodge in Montana; the work 
purports to cover ‘love, the fear of loving, 
and the fear of being loved.’’ Presented by 
the Provincetown Repertory Theatre of 
Boston at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston 
(524-0168) , through February 7. Curtain is 
at 8 p.m. on Saturday. Suggested donation 


$5. 

BEAU JEST MOVING THEATRE. The 
innovative song/dance/mime troupe re- 
turns with some old, some new sketches 
whose topics range from urban living to 
surviving adolescence. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , February 11 through March 1. 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 2 p.m. on Sunday. Tix $7 to 
$10. 

THE BEST OF GILBERT & SULLIVAN. 
Performed by the Savoyards, principal 
artists of the famed if defunct D’Oyly Carte 
Opera Company. At the Collins Center for 
the Performing Arts, Shawsheen Road, 
Andover (470-1905), February 7. Curtain 
is at 8 p.m. on Saturday. Tix $14 to $16. 
BRIGHTON BEACH MEMOIRS. Joyce van 
Patten and Glenn Scarpelli star in the first 
play in Neil. Simon's autobiographical 
trilogy, this one about growing up Jewish, 
poor, and. funny in Depression-era 
Brooklyn. Presented by the National 
Theatre Group at the South Shore Per- 
forming Arts Center, 807 Washington 
Street, Stoughton (341-3806), through 
February 8. Curtain is at 2 and 8 p.m. on 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $15.50 to $23.50. 

CANDIDA. G.B. Shaw's romantic comedy 
about a bright, willful woman married to a 
prelate anc wooed by a poet. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through March 8. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $9 to $12. 

LA COMPAGNIE PHILLIPE GENTY. “The 
Theatre of Animation’’ — puppetry with a 
surrealistic bite by the extraordinary French 
troupe. At the Zeiterion “Theatre, 684 
Purchase Street, New . Bedford 
(994-2900) , February 14. Curtain is at 8 
p.m. on Saturday. Tix $8 to $12. 

CRIMES OF THE HEART. Beth Henley’s 
Pulitzer Prize winner about three Southern 
sisters — one with a screw loose, two who 
screw loose. Presented by the Mission Hill 
Theatre at the Massachusetts College of 
Art, 621 Huntington Avenue, Boston 
(269-4576) , through February 7. Curtain is 
at 8 p.m. on Saturday. Tix $6; discounts for 
students and seniors. 

CURSE OF THE STARVING CLASS. Sam 
Shepard's inverted-American-gothic drama 
trips deftly over the shifty terrain of psychic 
Darwinism as it autopsies the American 
family with.laserly precision. Each member 
of this landed but rootless California farm 
clan hungers for identity above all else, and 
each is prepared to cannibalize the others 
for a taste of the real stuff. Blood flows 
liberally, heraiding a new fertility (the 
daughter’s first ‘‘curse’’) even as it confirms 
the heritability of diseases of the soul. Gary 
Mitchell's understated production obscures 
Shepard's overt symbolism and stints his 
naturalistic grittiness, delivering a Curse 
with some eloquence, but not with a fang — 
with a whisper. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316), 
through February 8. Curtain is at 8 p.m. on 
Saturday and at 2 p.m. on Sunday (actors’ 
benefit performance) : Tix $10 to $15. 
THE DARK AT THE TOP OF THE STAIRS. 
William (Bus Stop; Picnic) inge’s drama of 
a 1920s Midwestern family's dealings with 
financial and marital problems. At the 
Wheelock Family Theatre, 180 The Riv- 
erway, Boston (734-5203) , through Febru- 
ary 22. Curtain is at 7:30 p.m. on Friday and 
Saturday end at 3 p.m. on Sunday. Tix $6. 
EDGE OF THE SEA. Two tall tales by 
acclaimed storyteller Jay O'Callahan: “The 
Herring Shed,” set in Nova Scotia during 
World War Ii, and “The Strait of Magellan," 
which re-creates the Renaissance world of 
the fenowned explorer. Presented by 
Storytellers in Concert at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744), February 13 
through March 1. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
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Melted Ice Crear 


Sunday. Tix.$8; $7 for students and seniors. 
FIRST NIGHT. Premiere of Lowell play- 
wright Jack Neary’s romantic comedy. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926). Feb- 
ruary 13 through March 7. Curtain is at 8 
p.m.on Friday and Saturday and at 2 and 7 
p.m. on. Sunday...Tix $10 to $15; $3 
discount for students and seniors. : 
FORBIDDEN BROADWAY 1987. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini,. who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 
current edition is new, and most of the 
added material — spoofs of Zorba, 
Camelot, Singin’ in the Rain, Tango Argen- 
tino, and Big River — is as bitchily fierce 
and funny as the now-warhorse takeoffs on 
hits and stars past. But the show, however 
spirited and glossy, inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50. 

GLENGARRY GLEN ROSS. David 
Mamet's. scathing,.. Pulitzer Prize-winning 
portrait of .the real-estate business, 
American-style. At the Trinity Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242), February 13 
through March 29. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 and 7 p.m. on 
Sunday. Tix $19 to $23. 

THE GOUDA. Jay O'Callahan recounts a 
wacky mystery set in Marshfield, “suitable 
for ages 10 and up." Presented by 
Storytellers in Concert at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744), February 15 
through March 1. Curtain is at 2 p.m. on 
Sunday. Tix $8; $7 for students and seniors; 
$5 for children. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 


‘tain is at 8 p.m. on Saturday. Tix $6, $4 for 


students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546) , indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 

HARLEM RENAISSANCE. Jazz artist Stan 
Strickland joins with Merle Perkins, Allen 
Oliver, and Vinnie Jeffreys in an evening of 
music, poetry, and drama featuring the 
writings of Langston Hughes, Claude 
McKay, Zora Neale Hurston, James Weldon 
Johnson, and Rudolph Fisher, and the 
music of Duke Ellington, Bessie Smith, and 
Fats Waller. Presented by the Boston Arts 
Group at the Cambridge Multicultural Arts 
Center, 41 Second Street, Cambridge 
(577-1400) , through February 7. Curtain is 
at 8 p.m. on Saturday. Tix $8; $6 for 
students and seniors. ‘ 

HE JUMPS WELL. New performance piece 
by Dare Dukes and Kathleen M. Clancy. At 
The Space, 788 Columbus Avenue, Boston 
(862-4036 or 445-9016), through Febru- 
ary 7. Curtain is at 2 and 4 p.m. on 
Saturday. Tix $3. 

HELLO AND GOODBYE. In Athoi Fugard’s 
early two-person drama, part of a trilogy set 
in Port Elizabeth, a woman who walked out 
on her unyielding Dutch Calvinist father 15 
years ago returns to the kid brother who's 
cared for him ever since. The structure is 
familiar, but Fugard, despite a weakness for 
heavy-handed symbols, does keep the 
accumulated layers of recrimination and 
revelation down to a manageable number. 
Larry Lane’s production stays focused but 
stints the humor; ali of what's here is 
provided by Christopher Childs's sweet, 
funny, well-orchestrated performance. 
Presented by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646), through Febru- 
ary 15. Curtain is at 8 p.m. on Friday, at 5 
and 8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $8 to $10; $2 discount for 
students and seniors. 

THE HOUSE OF BLUE LEAVES. John 
Guare’s black comedy about a zookeeper 
who would be a songwriter. Presented by 
the Worcester Forum Theatre Ensemble at 
the Center for the Performing Arts, 6 
Chatham Street, Worcester (799-9166), 
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through March 1. Curtain is at 8 p.cw 


MISS JULIE..Strindberg's brutal! psy- 


Thursday through Saturday-and’at’7 P-, --@hodrama of ross-Class Seduction; iT a 
matinee’ on 


on Sunday, with a 2 p.m. 
Sunday (February 15 only) . Tix $8 to $10. 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m, on Thursday. Tix $5, $4 for students. 
1 READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent's comedy revue satirizing the 
shifting attitudes towatd women from the 
ante-Bella 50s to today's “postfeminism."’ 
Seven Everyfeminist -characters; each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women's foles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows.on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street. Theater, 
565 Boylston Street, Boston (262-7779) , 
through February 28.-Curtain is at 6.p:m. 
Thursday through Saturday. Fix $6; $4 on 
Thursday. 
THE IRISH QUESTION. Local author Frank 
Alcorn’s play tells of an ex-bookie from 
Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charlies 
Street, Boston (742-1790), through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
JOE EGG. Peter Nichols's semi-auto- 
biographical black comedy, about a young 
English couple's attempts to cope with the 
Strain of raising a severely brain-damaged 
child. At Theatre by the Sea, 125 Bow 
Street, Portsmouth, New Hampshire 
(603-431-6660) , through February 7. Cur- 
tain is at 4 and 9 p.m. on Saturday. Tix 
$13.50 to $19. 
JOSEPH AND THE AMAZING 
TECHNICOLOR DREAMCOAT. The Tim 
Rice/Andrew Lioyd Webber down-home 
musical treatment of the Biblical tale, 
staged by the Barksdale Theatre of 
Hanover, Virginia. At Alden Hall, Worcester 
Polytechnic Institute, Worcester 
(793-5201), February 10. Curtain is at 8 
p.m. on Tuesday. Tix $5; $3 for students. 
LIFE GOES ON. Improvisational comedy. 
Presented by SB Vehicles at the Village 
Coach House, 204 Washington Street, 
Brookline (864-5349), through February 
19. Curtain is at 8:30 p.m. on Thursday. Tix 
$3 to $5. 
LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, Since He's feeding’ theplant His own 
blood. But if Audrey Il has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 
MELTED ICE CREAM. Local author David 
J. Mauriello’s new play “explores the panic 
beneath the surface of modern life’’ while 
challenging “conventional assumptions 
about spirituality, sexuality, and death."’ At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through February 
7. Curtain is at 7 and 9 p.m. on Saturday. 
Tix $12; $8 for students and seniors. (See 
review in this issue.) 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in ~boinga- 
boinga in this “high-energy revue for 
ladies." Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it's like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner. 
MENSCH MEIER. Boston premiere of West 
German dramatist Franz Xaver Kroetz’'s 
mesmerizing “play of everyday life,” set in a 
cramped Munich apartment complex about 
a decade ago, in which the teenage son of 
an assembly-line worker and his hausfrau 
wife steals grocery money to go to a rock 
festival, his father humiliates him, and the 
family goes up in smoke. Written in an 
abrupt, almost cinematic style, with brief 
tableaux replacing traditional “‘scenes,"’ the 
work is disarming in its mix of mundanity 
and excrutiating perception, producing a 
realism that's blunt, brutal, yet — in its mute 
eloquence — strangely heightened. 
TheaterWorks director Downing Cless 
strains for the height but doesn't shy from 
the painful silences between the lines. And 
Lynne McCullough, drab yet complex as the 
long-suffering wife, stands out as a woman 
of washed-out charm and burgeoning 
gumption, her very impassivity a mask. 
Presented by TheaterWorks at the Suffolk 
University Theater, 55 Temple Street, Bos- 
ton (720-1988), through February 14 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $8 to $12; “pay what you 
can’’ on Wednesday 
A MIDSUMMER NIGHT’S DREAM. 
Gregory Boyd stages the Bard's dark fairy 
tale. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340), February 11 
through March 8. Curtain is at 8 p.m. 
Wednesday through Saturday and at 7:30 
p.m. on Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $10 to $21. 





production where S.& M doesn’t stand for 
servant. and mistress...Presented by the 
Stage Company of Boston at the Para- 
mount Penthouse, 58 Berkeley Street, Bos- 
ton (387-4474) , through February 8. Cur- 
tain is at 8 p.m. on Saturday and Sunday. 
Tix $10. 
NINE. Boston premiere of the 1982 Tony- 
winning musical; based on Frederico 
Fellini's 8%. At the Turtle Lane Playhouse, 
283 Melrose Street, Newton (244-0169), 
through March -7. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday. 
NITE ‘CLUB CONFIDENTIAL. The Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the nightclub 
scene and movies of the 1950s. “A spoof- 
within-a-spoof complete with singing 
groups, love triangles, smokirig urs, 
smoldering cigarettes; and withering 
looks,” the show features both original 
music and hits from the period. At the Next 
Move Theatre, One Boylston Place, Boston 
(423-5572) , through March 1. Curtain is at 
8 p.m. Monday through Friday (except 
Tuesday, press night, at 7:30), at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday (February 15 only). Tix $10.50 to 
$19.50 through Monday; $19.50 to $26.50 
thereafter. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing “‘dying-nun ballet’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6:30 and 9:30 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $17.50 to $25.50; half- 
price for seniors at Thursday matinee. 
OUR TOWN. Thornton Wilder's classic 
chronicle-of life in small-town New Hamp- 
shire, directed by Paul (The Jeffersons) 
Benedict. At Trinity Repertory Company, 
201 Washington Street, Providence 
(401-351-4242) , through March 1. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday (February 7 only) and Sunday. 
Tix $16 to $23. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime“At the ‘Charles Playtiouse; Stage 
it, 74 ‘Warrenton Street,” Boston 
(426-5225) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush. 
SIZWE BANS! IS DEAD. Atho!l Fugard’s 
poignant comic/drama of a black South 
African’s attempt to outwit apartheid. At 
Theater by the Sea, 125 Bow Street, 
Portsmouth. New Hampshire 
(603-431-6660), February 12 through 
March 14. Curtain is at 8 p.m. on Thursday 
and Friday, at 4 and 9 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix $12 
to $19. 
SONG OF ABSENCE IN THE FALL OF 
THE ASHEN REIGN. David Flaxman’s text, 
inspired by the poetry of Rilke, ‘explores 
the forces of life and death and the 
questions of maintaining and developing the 
human spirit."" Presented by Double Edge 
Theatre, 5 St. Luke’s Road, “Aliston 
(254-4228) , through March 8. Curtain is at 
8 p.m. Thursday through Saturday. Tix $10; 
“pay what you can” on Thursday. 
SWEET TABLE AT ‘THE RICHELIEU. 
Andrei Serban directs the premiere of 
Ronald Ribman’s play, which features a 
cast of ‘‘bizarre, touching, and mysterious" 
characters who meet in an elegant Euro- 
pean spa. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory through March 
15. Curtain is at 8 p.m. Tuesday through 
Sunday (except Wednesday, press night. 
at 7), with 2 p.m. matinees on Saturday 
(February 14 only) and Sunday. Tix $12 to 
$25. 
TRIBUTE. Bernard (Same Time Next Year) 
Slade's heart-tugging comedy flashes back 
on the life of a carefree charmer whose 
personal failure has apparently been 
leavened by his unlimited altruism. Scottie 
Templeton, everybody's best buddy, finds 
out he has leukemia and tries to make light 
of it; his myriad friends, however, insist on 
honoring him as a saint — evidence of 
which the playwright presents ad nauseum 
Sustaining two and a half hours of terminal 
poignancy on sitcom gags and occasional 
bons mots iS beyond the capability even of 
the newly Herculean Neil Simon. But here 
Judy Braha’s nicely modulated direction 
creates patches of unmuddied pathos amid 
the sentimental muck. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through February 7. Curtain is 
at 2 and 8:30 p.m. on Saturday. Tix $13 to 
$16 
THE WINTER'S TALE. The Bard's second- 
chance romance, in modern dress 
Presented by the Rhode Isiand 
Shakespeare Theater at the Swanhurst 
Theater, Bellevue Avenue and Webster 
Street, Newport, Rhode Isiand 
(401-849-7892), through February 22. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7.50 to $9. 
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Founded in 1884, the Academy has trained more 
professional actors than any other school or college 

in America. Academy alumni have won nominations for 
84 Oscars, 56 Tonys and 101 Emmys. 
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may receive Academy training in New York or in California. 
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5:35, 7:45, 10 
5:30, 7:30, 9:30 


It: Little Shop of Horrors: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 . 

iit: Outrageous Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

CHER! |, It & i (538-2870) 

50 Dalton Street 

i: Light of Day: through Thurs., 1:15, 3:30, 5:45, 8, 
105; Sat., midnight 

IE Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., midnight ; 

ill: Black Widow: through Thurs., 1, 3:15, 5:30, 
7:45, 9:45; Sat., midnight ‘ 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 5 

i Critical Condition; through Thurs. Call for 
times. 

M: Bedroom Window: through Thurs. Call for 
times. . s ; : 
CINEMA 57.1% li (482-4222) 

200 Stuart Street 

i: Star Trek IV: through Thurs., noon, 2:30, 5, 
7:40, 10:15 

i: The Golden Child: through Thurs., 12:15, 2:45, 
5:15, 7:55, 10:20 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

I: Children of a Lesser God: through Thurs., 
10:30 a.m., 1, 4, 7:15, 9:45; Sat., midnight; Sun., 
no 10:30 a.m. show 

i: Crimes of the Heart: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:45, 10; Sat., midnight; 
Sun., no 10:30 a.m. show 

li: A Room with a View: through Thurs., 10:30 
a.m., 1, 4, 7:15, 9:45; Sat., midnight; Sun., no 
10:30 a.m. show 

IV: Peggy Sue Got Married: through Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:30, 9:45; Sat., 
midnight; Sun., no 10:15 a.m. show 

V: Brighton Beach Memoirs: Mon. through 
Thurs., 10:30 a.m., 1:15, 4, 7:15, 9:45; Sat., 7:15, 
9:45, midnight; Sun., 7:15, 9:45 

An American Tait: Sat., Sun., 10:30 a.m., 12:45, 
3, 5; Sun., no 10:30 a.m. show 

Vi: Miss Mary: through Thurs., 7:45, 10; Sat., 
midnight 

Vil: Defense of the Realm: 10:15 a.m., 12:30, 
2:45, 5, 7:45, 10; Sat., midnight; Sun., no 10:15 
a.m. show 

Vili: Woody Allen Festival. interiors. Sat., 10 
a.m., 2, 6, 10. Manhattan. Sat., noon, 4, 8, 
midnight. Love and Death. Sun., Mon., noon, 4, 8. 
Stardust Memories: Sun., Mon., 2, 6, 10; Mon., 
10 a.m. Annie Halt. Tues., Wed., noon, 4, 8. 
Everything You Always ... Sex. Tues., Wed., 10 
a.m., 2, 6, 10. Bananas. Thurs., noon, 4, 8. 
Sleeper. Thurs., 10 a.m., 2, 6, 10. 

IX: The Mission: Mon. through Thurs., 10:30 
a.m., 1, 4, 7, 9:45; Sat., 7, 9:45, midnight; Sun., 7, 
9:45 

Lady and the Tramp: Sat., Sun., 10:30 a.m., 
12:45, 3, 5:15; Sun., no 10:30 a.m show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1. 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Betty Blue: througi Thurs., 12:50, 3:10, 5:30, 
7:50, 10:15; Sat., 12:30 a.m. 

it: My Sweet Little Village: through Thurs., 1:10, 
3:10, 5:10, 7:30, 9:30; Sat., 11:30 

iit: Blue Velvet: through Thurs., 1, 3:15, 5:30, 
7:50,.10:10; Sat., 12:15 a.m. 

IV: The Decline of the American Empire: 
through Thurs., 1:15, 3:15, 5:15, 7:40, 9:45; Sat., 
11:45 

V: Thérése: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:30 

PARIS (267-8181) 

841 Boylston Street 

Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., 12:10 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

i: City of Gold: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45 

it: From the Hip: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Stand By Me: Mon.-Thurs., 7:30; Sat., 7:15, 9; 
Sun., 5:20, 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Light of Day: through Thurs., 1, 3:20, 5:20, 7:40, 
10 

tt: Star Trek IV: through Thurs., 1:30, 4, 7:20, 9:45 
iit: Black Widow: through Thurs., 1:15, 3:25, 
5:25, 7:40, 10 

IV: Little Shop of Horrors: through Thurs., 1:15, 
3:30, 5:30, 7:45, 10 

V: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 








k From the Hip: through Thurs. Call for times. 
tt Platoon: through Thurs. Cail for times. 

it Radio Days: through Thurs. Cail for times. 
Vi Dead of Winter: through Thurs. Cail for times. 


COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Animation Celebration: through Thurs., 12, 
6:15, 8, 9:45; Sat., Sun. mats., 1, 2:45, 4:30 
Something Wild: through Thurs., 5:30, 7:35, 
9:40; Sat., Sun. mats., 1:20; 3:25 

Festival of starts Fri., 6, 7:40, 9:20; 
Sat., Sun., 1:15, 2:15, 4:25 ; 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

The Bitter Tears of Petra Von Kant: Sat., 12:45, 
5:15, 10 

Fox and His Friends: Fri., Sat., 3, 7:45 

The Postman Always Rings Twice: Sun., 3, 7:45 
Lolita: Sun., 12:40, 5, 9:55 

Magnificent Obsession: Mon., 3:45, 7:50 

Leave Her to Heaven: Mon., 5:45, 9:50 

La Bete Humaine: Tues., 4, 7:50 

Human Desire: Tues., 6, 9:45 

Lady from Shanghai: Wed., 4, 7:55 

Gilda: Wed., 5:45, 9:45 

Vertigo: Thurs., 5:15, 10 

Marnie: Thurs., 3, 7:45 - 

Beauty and the Beast: Sat. the 14th, Sun. the 
15th, 4, 8 

Les Enfants Terribles: Sat. the 14th, Sun. the 
15th, 2, 5:55, 9:55 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Round Midnight: through Thurs., 12:15, 3:20, 
7, 9:40 - 
Rocky Horror Picture Show: Fri., Sat., 12:15 
a.m. 

it: The Decline of the American Empire: through 
Thurs., 12:45, 3, 5:30, 8, 10; Sat., 

midnight 

WW: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:46, 8:40, 10:30; Sat., midnight 

IV; Platoon: through Thurs., noon, 2:15, §;.7:30, 
19°05;, Sat:,.12;15 a.m, ~ 








V: A. Zed.and Two Noughts: ‘through Thurs., 


12:50, 3:45, 7,.9:55 . 

Pink Floyd’s The Wall: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

Crimes of the Heart: through Thurs.,, 1:05, 3:10, 
5:15, 7:50, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Mosquito Coast: Sat., Sun., 7, 9:15; Mon.-Thurs., 
4,7,9 

Song of the South: Sat., Sun., 2, 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

Three Amigos: through Thurs., 7, 9 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Mosquito Coast: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Sacrifice: Sat., 5, 8 

Otello: Tues.-Thurs., 5:20, 8 

The Boy Who Could Fly: Fri., Sat. the 14th, 4:45, 
7, 9:15; Sat. mat,, 2 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

i: Crimes of the Heart: through Thurs., 1:10, 
3:10, 5:20, 7:30, 9:40 








it; Little Shop of Horrors: through Thurs., 1:10, 


3:10, 5:10, 7:35, 9:35 

iit: Light of Day: through Thurs., t, 3:15, 5:15, 
7:30, 9:40 

1V: Dead Time Stories: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

BROCKTON, Westgate Mail (588-5050) 

t: Lady and the Tramp: through Thurs:, 1, 3 

lt: Bedroom Window: through Thurs., 1:10, 3:15, 
5:25, 7:30, 9:40 

it: Star Trek IV: 2, 4:30, 7, 9:50 

IV: Little Shop of Horrors: through Thurs., 1:10, 
3:10, 5:10, 7:10, 9:10 

V: Golden Child: 1:30, 3:30, 5:30, 7:30, 9:30 

Vi: Critical Condition: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:35; Sat., Sun., no 1:30 or 3:30 show 
An American Tail: Sat., Sun., 12:30 

Lady and the Tramp: Sat., Sun., 1, 3 

Vil: Fortune: through Thurs., 1:15, 
3:45, 5:45, 7:45, 9:50 

Vili: From the Hip: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50 

BROCKTON, USA Cinemas |-iV (963-1010) 
Route 27 

i: Allan Quatermain and the Lost City of Goid: 
through Thurs., 1:10, 3:10, 5:10, 7:10, 9:10 

li: Light of Day: through Thurs., 1:05, 3:15, 5:15, 
7:15, 9:20 

il: Platoon: through Thurs., 1, 3:10,, 5:15, 7:25, 
9:45 

IV: Wanted Dead or Alive: through Thurs., 1:10, 
3:10, 5:10, 7:10, 9:10 

BURLINGTON, General Cinema |-IV (272-4410) 
Route 128, exit 42 

i: Golden Child: through Thurs., 1:15, 3:15, 5:15, 
7:35, 9:45 

i: Light of Day: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

ll: Dead Time Stories: through Thurs., 1:20, 
3:30, 5:20, 7:40, 9:50 

IV: Little Shop of Horrors: through Thurs., 1:15, 
3:15, 5:15, 7:40, 9:45; Sat., Sun., no 1:15 show 
Lady and the Tramp: Sat., Sun., 1 

DANVERS, USA Cinemas !-VI (593-2100) 

Route 128, exit 24 

i: Light of Day: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45; Sat., 11:45 

lt: The Golden Child: Mon.-Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Sat., 7:15, 9:30, 11:30; Sun., 7:15, 
9:15 

Lady and the Tramp: Sat., Sun., 1, 3, 5 

i: Bedroom Window: through Thurs., 12:30, 
2:45, 5, 7:30, 9:45; Sat., 11:45 

IV: Dead of Winter: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Sat., midnight 

V: Crimes of the Heart: through Thurs., 1, 3:20, 
5:30, 7:45, 10; Sat., midnight 

Vk Little Shop of Horrors: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:45; Sat., 11:45 

DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 

t Platoon: through Thurs., noon, 2:30, 5, 7:30, 10; 
Sat., midnight 


Pg, 


Radio Days 


ll; Outrageous Fortune: through Thurs., 12:45, 3, 
5:15, 7:15, 9:30; Sat., midnight 

DEDHAM, Community (326-1463) 

578 High St. 

k: Crocodile Dundee: through Thurs., 7, 9 

i: Three Amigos: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

i: Allan Quatermain and the Lost City of Gold: 
through Thurs. Call for times. 

li: Black Widow: through Thurs. Call for times. 
it: Golden Child: through Thurs. Call for times. 
1: Dead of Winter: through Thurs. Call for times. 
V: Platoon: through Thurs. Call for times. 

Vi: Star Trek IV: through Thurs. Cail for times. 
Vit: Qutrageous Fortune: through Thurs. Call for 
times>. * : 

Vil: Front the Hip: through Thurs. Cail for times. 


General Cinema |-Vi (235-8020) 
Route 9, Shopper's World 
I: Golden Child: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:30 a 
i: Dead Time Stories: through Thurs., 1:30, 3:30, 
5:20,.7:30, 9:30 
Ui From the Hip: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 
IV: Outrageous Fortune: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40 
V: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1:15, 3:20, 5:20, 7:40, 9:40 
Vi: Little Shop of Horrors: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40; Sat., Sun., no 1:15 show 
Lady and the Tramp: Sat., Sun., 1:30 
LEXINGTON, USA Cinemas |-I! (862-3260) 
1794 Mass. Ave. 
i: Crocodile Dundee: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 
i: Blue Velvet: through Thurs., 7, 9:20; Sat., Sun. 
mats., 1, 3:30 
NATICK, USA Cinemas |-VI (237-5840) 
Route 9, opposite Shopper's Worid 
i: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50; Sat., midnight 
it: Black Widow: through Thurs., 12:45, 2:55, 
§:05, 7:05, 9:25; Sat., 11:35 
i: Crimes of the Heart: Mon.-Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50; Sat., 
Sun., 7:40, 9:50; Sat., 11:55 
An American Tail: Sat.-Sun., 1:30, 3:30, 5:30 
IV: Dead of Winter: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:35; Sat., 11:40 
V: Critical Condition: through Thurs., 7:30, 9:30; 
Sat., 11:30 
Star Trek IV: through Thurs., 12:45, 3, 5:15 
Vi: Light of Day: through Thurs., 1, 3:10, 5;20, 
7:30, 9:40; Sat., 11:50 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
Bliss: Sat., 7, 9:05; Sun., 8 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 
i: Children of a Lesser God: through Thurs., 7, 
9:30 
Lady and the Tramp: Sat., Sun., 1:15, 3, 4:45 
i: Crimes of the Heart: through Thurs., 7:20, 
9:35; Sat., Sun. mats., 2, 4:30 
lit: Mosquito Coast: through Thurs., 7, 9:30 
Song of the South: Sat., Sun., 1, 3:15, 5 
1V: The Mission: through Thurs., 7:05, 9:30; Sat., 
Sun. mats., 1:30, 4:10 
NORWOOD, Cinema (762-8320) 
109 Central St. 
i: Crocodile Dundee: through Thurs., 7, 9 
i: Children of a Lesser God: through Thurs.,.7, 9 
Song of the South: Sat., Sun., 2 
PEABODY CINEMA (599-1310) 
North Shore Center 
k: Black Widow: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 
it: Star Trek IV: through Thurs., 1:30, 4:20, 7:15, 
9:40 
itt: From the Hip: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 
kt Bedroom Window: through Thurs. Call for 
times. 
lt: Wanted Dead or Alive: through Thurs. Cail for 
times. 
An American Tail: through Thurs. Cail for times. 
it: Black Widow: through Thurs. Call for times. 
IV: Critical Condition: through Thurs. Call for 
times. 
V: Allan Quatermain and the Lost City of Gold: 
through Thurs. Cail for times. 
Crimes of the Heert: through Thurs. Call for 
times. 
Vi: Outrageous Fortune: through Thurs. Call for 
times. . 
Vit: Star Trek IV: through Thurs. Call for times. 
Vill: Dead of Winter: through Thurs. Cali for 
times. 
1X From the Hip: through Thurs. Cail for times. 
X: Crocodile Dundee: through Thurs. Call for 
times. 
Xi Dead Time Stories: through Thurs. Call for 
times. 
Xi The Golden Child: through Thurs. Call for 
times. 
Xilt: Platoon: through Thurs. Cail for times. 
SALEM, USA Cinemas |-Ili (595-4700) 


. Ait American Tail: through Thurs. Call for times: 


East India Mall 

i: Crocodile Dundee: through Thurs., 7:10, 9:20; 
Sat., Sun., Mon. mats., 1:10, 3:10, 5:10 

lt: Three Amigos: through Thurs., 7:20, 9:20; 
Sat., Sun. mats., 1:20, 3:20, 5:20 

iit: Allan Quatermain and the Lost City of Gold: 
through Thurs., 7, 9 

An American Tail: Sat., Sun., 1, 3, 5 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i The Golden Child: through Thurs., 7:45, 10; 
Mon.-Thurs., mats.; 1, 3:15, 5:15; Sat., midnight 
Lady and the Tramp: Sat., Sun., 1, 3:15, 5:15 


i:Littie Shop of Horrors: through Thurs., 1, 3:15, 


5:45,°7:95; 9:30; Sat. 41:30. , | . 

Wk Dead of Winter: tiirough Thurs.,"1, 3:08, 5:15, 
7:80, 9:45 

IV: Critical Condition: through Thurs., 7:15, 9:45; 
Mon.-Thurs. mats., 2:45, 3:05, 5:10; Sat., mid- 


night 
An American Tail: Sat., Sun., 12:45, 3, 5 

V: From: the Hip: through Thurs., 12:45, 3:05, 
5:15, 7:30, 10; Sat., 12:15 a.m. 

Vi: Outrageous Fortune: through Thurs.. 1:15, 
3:30, 5:40, 7:50, 10; Sat., midnight 

Vit: Bedroom Window: through Thurs., 7:30, 
9:45; Sat., midnight 

Allan Quatermain and the Lost City of Gold: 
through Thurs., 1, 3:15, 5:15 

Vill: Light of Day: through Thurs., 1, 3:15, 5:20, 
7:40, 10; Sat., 12:15 

IX: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 

X: The Mission: through Thurs., 1, 4, 7, 9:45; Sat., 
12:10 

Xk: Star Trek IV: through Thurs., 12:30, 3, 5:15, 
7:30, 10; Sat., 12:15 a.m. 

Xi: Black Widow: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45; Sat., 11:45 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

What Happened to Kerouac?: through Thurs., 6, 
8, 10; Sat., Sun. mats., 2, 4 

Diva: Fri., 5:30, 10:15 

Brazil: Fri., 7:50 

SF/12: 24-hour Marathon: Sun. the 15th, noon to 
noon 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

i: From the Hip: through Thurs. Call for times. 
lt: Bedroom Window: through Thurs. Call for 
times. 

An American Tail: through Thurs. Call for times. 
il: Allan Quatermain and the Lost City of Gold: 
through Thurs. Cail for times. 

Critical Condition: through Thurs. Call for times. 
IV: Star Trek IV: through Thurs. Call for times. 
V: Dead of Winter: through Thurs. Call for times. 
Vi: Black Widow: through Thurs. Call for times. 
Vit: Platoon: through Thurs. Call for times. 

Vill: Outrageous Fortune: through Thurs. Call 
for times. 





FILM SPECIALS 








feature $5. Feb. 7: at 7 p.m., The Legend of 
Suram Fortress, at 9 p.m., Blue Mountains. Feb. 
8: at 5 p.m., Trial on the Road, at 7 p.m., Farewell. 
Feb. 13: at 9 p.m., The Unmarked Loads; at 9 
p.m., The Legend of Suram Fortress. Feb. 14: at 
7 p.m., The Nut Bread; at 9 p.m., My Home in the 
Green Hills. Feb. 15: at 5 p.m., Sheherazade’s 
1002nd Night; at 7 p.m., Tango of Our Childhood. 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, “presents films Tues. at 7:30 p.m. 
Admission $4,:$3 students and seniors. Feb. 7: 
Hill 24 Doesn't Answer. Feb. 14: My Michael 
JOHN FITZGERALD KENNEDY LIBRARY 
(929-4500), Columbia’ Pt:,Dorthester, presents 
movies and séreenings of. archival film in 
celebration of Black History Month at 2:30 p.m. 
Freé with musetim admission of $2.50, $1.50 for 
seniors, children under 16 free. Feb. 7: “Civil 
Rights Moverhent: The North,” Feb. 8: “Black 
History: Lost or Stolen or Strayed.” Feb. 9: “Civ- 
il Rights Movement: The South.” Feb. 10: ‘‘Eye- 
witness: Week of Decision." Feb. 11: “The Other 
Face of Dixie.” Feb. 12: ‘‘Eyewitness: The Presi- 
dent Meets the Crisis.” Feb. 13:-‘The World of 
Julian Bond.” Feb. 14: MLK's “! Have Dream’ 
speech. Feb. 15: “Crisis Behind a Presidential 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 8 p.m. in 
Longwood Auditorium, rm. C-9, 364 Brookline 
Ave., Boston. Donation $2. Feb. 13: film and 
performance by Heather McAdams. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy 
classics Wed. at 7:30 p.m. Free. Feb. 11: She 
Done Him Wrong. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Feb. 12: Cry, The 
Beloved Country. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, Italian Style.” Tickets $3.50, $3 
students aid the elderly. Feb. 12: at 5:30 p.m., La 
fortuna di essere donna; at 8 p.m., / soliti ignoti 
(Big Deal on Madonna Street. Feb. 13: at 5:30 
p.m., // mattatore (Love and Larceny); at 8 p.m. 
It federale (The Fascist). 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents fiims Wed. at 7 
p.m.; free. Feb. 11: Great Expectations. 

NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Rd., Marblehead, pres- 
ents films at 2 p.m. Donations accepted. Feb. 7: 
The Sunshine Boys. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, presents 
Latin American films at 7:30 p.m. Admission $2, 
$1.50 students. Feb. 11: Simplemente Jenny. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Feb. 7 at 
8 p.m. and Feb. 8 at 3 p.m. at the Boston 
Architectural Center: The 5000 Fingers of Dr. T. 





BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videos at 8 p.m. Admission $6. Feb. 8: 
Gary Cowvein, LA Nickel, That's It, Forget It, 
Media Hostages, and | Want Some insecticide. 
Feb. 13: Bill Vicla’s Sweet Light, The Morning 
After the Night of Power, and The Space Between 
the Teeth. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a free film series 
“Harmony in Black: A Tribute to Black Enter- 
tainers,” at 6:30 p.m. Feb. 9: Stormy Weather. 
Also, films at 2 p.m. Feb. 12: Cabin in the Sky. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 
9 p.m. Admission $3. Feb. 13: Ceddo. 

CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 7 p.m. in the 
Academic Center, room 218. Feb. 9: Strongman 
Ferdinand. 

CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents a free film 
series “Black Music in America.” Feb. 10 at 
10:30 a.m. and Feb. 12 at 3:30 p.m.: From Then 
Til Now: Body and Soul,” part two. 

EASTERN MASSACHUSETTS GREENS 
(367-6137), presents The Edge of Survival Feb. 
15 at 4 p.m. (potluck brunch and meeting at 1:30 
p.m.) at Boston Food Co-op, 449 Cambridge St., 
Allston. Free. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 
p.m. Admission $3.50. Feb. 7-8: La Femme 0’4 
cété. Feb. 13-15: César et Rosalie. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Feb. 8: His Girl 
Friday. Feb. 12: His Girl Friday. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St, Cambridge. Admission $3. Double 


Feb. & at 8:30 p.m. at Chet’s Last Call, 65 
Causeway St., Boston: Beneath the Valley of the 
Ulitravixens plus “Sex Madness,” “Desire Pie,” 
and other shorts. Admission $4. Feb. 11 at the 
Boston Food Coop: at 7 p.m., Things To Come, at 
7:30 p.m., The Cabinet of Dr. Caligari; at 8:30 
p.m., Jules and Jim. Feb. 13 at Brookline Arts 
Center: at 7:30 p.m., The 5000 Fingers of Dr. T; at 
9 pm., Just imagine. Feb. 14 at Boston Architec- 
tural Center: at 7 p.m., Nothing Sacred; at 8:30 
p.m., Jules and Jim. Feb. 15 at Brookline Arts 
Center: at 7:30 p.m., The Cabinet of Dr. Caligari; 
at 8:30 p.m., The Conversation. Also, ‘Sets in the 
Cinema: The Movies and Modern Architecture,” 
Mondays at 7:30 p.m. at the Boston Architectural 
Center. Feb. 9: The Cabinet of Dr. Caligariand A 
Nous /a Liberte. 

SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents films Thurs. 
at 6:30 p.m. and Wed. at 10:30 a.m. Free. Feb. 
12: Penny Serenade. Feb. 18: Glasgiow and 
Jerusalem. 

SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8701), Old Westport Ad., North 
Dartmouth, presents Blow-up Feb. 11 at 7:30 
p.m. in the College of Visual and Performing Arts, 
rm. 153. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents vintage films 
Tues. at 7:30 p.m. Refreshments $1. Feb. 10: 
Great Expectations 

TUFTS UNIVERSITY PEACE AND JUSTICE 
STUDIES PROGRAM (628-5000, x2261), Med- 
ford, presents Message to Our Parents and 
Changing the Silence Feb. 10 at 7:30 p.m. in 
Wessell Library. Free. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars ir: Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. February is Gregory Peck month. Feb. 12: 
Roman Holiday. * 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 2 p.m. 
Free. Feb. 10: The Awful Truth. 
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ANNIE HALL 
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Way Out West 
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Blockheads & Helpmates 
11:50-3:30-7:20-11:30 


SUN & MON, FEB 15 & 16 


Sons ofthe Desert & Brats 
12:00-3 :30-7:20-11:30 
Chump at Oxford & Music Box 


TUE & WED, FEB 17 & 18 


Our Relation 

10:00-1:40-5:20-9:10 

Saps at Sea & Towedina Hole 
11:50-3:30-7:20 


THUR, FEB 19 
LAUR ELANDHAR DY THON 
10:00-1 :00-4:00-7:00-10:00 
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MOVIE OF THE WEEK: The Festival of Claymation (1987). Ciaymation pioneer Will 
Vinton offers a feature-length.compilation of his amazing short film, including ‘‘Dinosaur,"’ 


“The Christmas Gift,”’ 


“Legacy,” and “The Great Cognito,”” plus the John Fogerty video | 


“Vanz Kant Danz” and a running commentary by Rex and Herb, the two film critics of 
“Freak Previews."’ Opens Friday, February 13, at the Coolidge Corner. 
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* & X AMERICAN GRAFFITI (1973). Bit- 
tersweet nostalgia by George Lucas, who 
ransacks his memories of high-school- 
graduation night in California circa 1962 to 
come up with a thin but. superiatively 
evocative portrait of an era. Featuring 
greasers, cuddly carhops on roller skates, 
and that time-honored American ritual, 
cruising. With Ron Howard, Cindy Williams, 
Richard Dreyfuss, Paul LeMat, and Candy 
Clark. & Harvard Film Archive. _ 

*kkkkA NOUS LA LIBERTE (1931). 
René Clair’s musical satire, loosely based 
on the life of French record magnate Louis 





Pathé, traces the careers of. two ex-cons 
(Raymond Cordy and Henri Marchand), 
one of whom becomes an industrialist, the 
other an assembly-line worker at one of his 
pal'’s plants. The futuristic style of the sets 
and the outsized .machinery, the spirited, 
operetta-style music, and some delightful 


_ business with factory equipment run. amok 


(the scenes anticipated Chaplin's Modern 


Times) all contribute’ to. a» thoroughly © 


exhilarating experience.. Rear Window at the 
Boston Architectural Center. 

*& & & KX ANNIE HALL (1977). By making 
the neurotic pitfalls of a contemporary 
courtship both funny and endearing, Woody 
Allen created a classic comedy — one that 
will probably go down as the quintessential 
“relationship movie”’ of the "70s. Allen plays 


PS 1945 vb OS BING yw eu 
Alvy Singer, a New York nightclub comic 
who wins and then loses the love of a spacy 
Midwestern WASP (Diane Keaton). Tony 
Roberts, Paul Simon, and Shelley Duvall 
costar. 2 Copley Place. 


&kkKXTHE BAKER'S WIFE (1983). The 
great comic actor Raimu plays a Provence 
baker and cuckold who refuses to bake until 
his fellow villagers make his wife reform. 
This is one of the best of Marcel Pagnol’s 
small-scale dramas of village life in the south 
of France. Harvard Film Archive. 

*& kk: BANANAS (1971). A scattershot 
masterpiece that captures the early, 
anarchic Woody Allen at his most inspired. 
Famous bits include Woody buying a porno 
magazine, the opening assassination se- 
quence (with play-by-play by Howard 
Cosell), and a television commercial for 
New Testament cigarettes. With Louise 
Lasser. Copley Place. 

*&kkKBEAUTY AND THE BEAST 
(1945). Jean Cocteau’s transporting version 
of the fairy tale about a girl who gives herself 
to a monster is one of the screen's most 
poetic: fantasies. Josette Day and Jean 
Marais give touching performances, and the 
costumes and sets are enchanting. Brattle. 
*&*THE BEDROOM WINDOW (1987). 
Entertaining in a clinical, anonymous way. 
Set in Baltimore, this smartly plotted thriller 
is about a yuppie (Steve Guttenberg) who 
faces the dread prospect of seeing his affair 
with the boss's wife (Isabelle Huppert) 
dragged out in public after she witnesses an 
attempted homicide from his bedroom 
window. When another young woman turns 
up dead a few blocks away, Guttenberg 
goes to the police in Huppert’s place and 
soon finds himself a suspect in a string of 
murders. It's pleasing to see a contem- 
porary thriller that's reasonably well as- 
sembled and that has some of the clever- 
ness of vintage studio-system thrillers. 
Unfortunately, this one is utterly without 
their dark, subterranean atmosphere — it's 
thin. Guttenberg projects an eager-to- 
please passivity and turns in his most 
creditable performance since Diner, but 
there’s still something too smooth and 
callow about him; Huppert gives the film its 
requisite slinkiness; and Elizabeth McGov- 
ern, as the righteous assault victim, has an 
appealing, no-frills sexiness. With Brad 
Greenquist; written and directed by Curtis 
Hanson. Beacon Hill, Aliston, suburbs. 

*& &‘2BENEATH THE VALLEY OF THE 
ULTRAVIXENS (1979). To date, still the 
latest movie from Russ Meyer —_and 
probably his most polished and intricate 
ode to hyperbolic intercourse. It’s Meyer's 
usual boobs-and-rubes formula, but here 
given a lavish visual treatment: the movie is 
a virtual symphony of close-up inserts and 
bravura sound effects. With Kitten Natividad 
and Ken Kerr. & Rear Window at Chet’s 
Last Call. 

*&kKKLA BETE HUMAINE (1938). A 
superb, tragic melodrama by Jean Renoir, 








(39% waa eens wWuOes Us ) ce € 
distinguished by ‘documentarylike ‘se- 
quences shot .in the migrant camps of 
railroad workers and a haunting, sometimes 
terrifying performance by Jean Gabin as an 
alcoholic railway mechanic whom Simone 
Simon leads into a nightmare of crime. This 
is as close as Renoir ever came to the 
searing nihilism of film noir. From the novel 
by Emile Zola. Brattle. 

*& *& KXBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too \bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen’s 
idea of a great romance, but what works 


here is the earthiness of the love affair. Zorg © 


and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon. 

*& kk KX THE BIG HEAT (1953). A late film 
noir that depicts, as only Fritz Lang could, 
how dark it can get in the underworid. Glenn 
Ford is the cop out to avenge the murder of 
his wife, no matter what it takes. The 
movie's violence is as scathing as the hot 
coffee that Lee Marvin, as a supernally 
vicious punk, tosses into the face of 
girlfriend Gloria Grahame (in a terrific 
performance). With Jocelyn Brando. 4 
Harvard-Epworth Church. 

*&k*KXTHE BIG SLEEP (1946). One of 
the seminal film noirs. Its plot was so 
confusing, even to director Howard Hawks 
and screenwriter William Faulkner, that it 
launched a new era in detective films, one in 
which the focus was on the character and 
behavior of the gumshoe rather than on who 
done what. Humphrey Bogart plays Philip 
Marlowe to perfection, Martha Vickers is the 
naughty nymph, and Lauren Bacall is her 
“wonderful” sister. “You're cute.” 
Harvard Film Archive. 

BILL VIOLA. An evening of works from the 
video artist, including “Sweet Light’ and 
“The Space Between the Teeth.'’ Boston 
Film/ Video Foundation. 

* THE BITTER TEARS OF PETRA VON 
KANT (1972). Rainer Werner Fassbinder's 
turgid study of a successful, hypocritical 
fashion designer obsessed with her own 
suffering. The film is shot in a single room in 
five long scenes, and there are only six 
characters, all women. Many Fassbinder 
fans consider this one of his best; for the 
unconverted, it’s something close to torture. 
Brattle. 

BLUE MOUNTAINS (1984). A Georgian 
comedy of manners in three episodes 
directed by Eldar Shengelaya. Harvard Film 
Archive. 





Wek ROCUE VELVET (r0B6). “At ‘onde 


funny and luridly beautiful, this astonishing 
movie from director - David. Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student — (Kyle 
MacLachlian)- discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “suspense” can't do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that’s 
potential in all of us. With Laura Dern. 
Nickelodeon. 

BRANDA MILLER. The video artist will be 
present to screen several of her works, 
including “LA Nickel,"’ “That's It Forget It,”’ 
and ‘“! Want Some Insecticide." Boston 
Film/ Video Foundation. 

*&**XBRAZIL (1985). Terry Gilliam's 
manic fantasy may be the first visionary epic 
that’s also a no-holds-barred black com- 
edy. Set in a vast, looming, Orwellian 
metropolis “somewhere in the 20th cen- 
tury,” it’s about .a humble ‘everyman 
(Jonathan Pryce) , an anonymous drone in 
the vast totalitarian machinery, who catches 
a glimpse of the girl of his dreams and 
accepts a post in the sinister Information 
Retrieval department to find out who she is. 
Gilliam's Orwell-meets-Monty-Python vis- 
uals are at once funny and spectacular, and 
though the picture doesn’t have much 
emotional grip, it offers a bitingly hilarious 
view of modern bureaucratic man clutching 
at the.last fragments of his identity. Z 
Somerville Theatre. 

* ‘BRIGHTON BEACH MEMOIRS 
(1986). Neil Simon's autobiographical story 
about a teenage Jewish boy’s family during 
a single week in 1937 Brooklyn suggests 
Clifford Odets’s Awake and Sing! as 
rewritten by Hallmark. Simon softens his 
usual socko formula here: the one-liners 
aren’t as funny as usual, and the sentimen- 
tality starts oozing well before the end. As 
the mother, Blythe Danner gives her role 
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“THE BEST 
FILM OF 1988. 
.. great movie.” 


Roger Ebert, 
SISKEL & EBERT & THE MOVIES 





WINNER OF 3 
GOLDEN GLOBE AWARDS 


BEST PICTURE 













No Passes at USA Cinemas 


“A SINGULAR 
ACHIEVEMENT 
vivid, terse, 

“the tonelon bullde and 
never lets up.” 


— Vincent Canby, THE NEW YORK TIMES 


"KKK 
THE YEAR'S MOST 


...brilliantly shot and edited.” 


— Mike Clark, USA TODAY 











te ede 





a te a 


some depth,.dut the.character is such,a nag 
you can’t work up much sympathy for her, 
and as the father, the gifted comic actor 
Bob Dishy is stuck with a humorless role. 
Only. Judith Ivey's Aunt Blanche has any 
real juice. She gives the role a girlish 
tentativeness that’s both charming and 
touching. The other most convincing 
character is Jonathan Silverman's Eugene 
— it’s easy to believe that this pain-in-the- 
ass kid could grow up to be Neil Simon. 
Directed by Gene Saks. Copley Place, 
suburbs. 

*&kxk*kXBROKEN BLOSSOMS (1919). 
D.W. Griffith converted melodrama into 
tragedy in this lyrical tale, set in London, 
about the friendship of a lonely Chinese 
immigrant (Richard Barthelmess) and a 
young English girl (Lillian Gish in one of the 
screen’s great performances) persecuted 
by an alcoholic father. Although it lacks the 
visionary, epic sweep of Birth of a Nation or 
Intolerance, this is one of Griffith's best 
films. The print shown is in the original tinted 
process. Harvard Film Archive. 


Cc 


*kk*k*XTHE CABINET OF DR. 
CALIGARI (1919). The extravagant painted 
sets of Robert Wiene's .landmark _film 
employ the conventions of German Ex- 
pressionism — stark, artificial light and 
twisted shapes — to represent the world as 
seen by a madman. An asylum inmate is 
telling us the story of the carnival mesmerist 
Dr. Caligari (Werner Kraus) , who sends his 
somnambulistic slave (Conrad Veidt) upon 
murderous errands. Wiene isn't a great 
director, but this sometimes stiff-jointed 
movie is memorable nonetheless. M Rear 
Window at the Boston Architectural Center. 
**%CESAR AND ROSALIE (1972). 
Yves Montand and the late Romy Scheider 
make an appealing pair in this understated 
French romance about a woman and her 
two lovers. Directed by Claude Sautet. 
French Library. 

*&XCHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in 
sign language, and the effect is enthralling: 
it puts his already energized line readings 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and ready to use 
every tool available. This adaptation of 
Mark Medoff's Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marlee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It's all the more disappointing when 
the film devolves into an antiseptic TV 








__drama. Copley Place, West.. Newton, 


~ suburbs. 

kk *XCRIMES OF THE HEART (1986). 
Beth Henley’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. \t isn’t remotely in that league (in 
fact, it’s just a superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting actresses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness, and 
Sissy Spacek does her most sheerly charm- 
ing acting yet as the mischievous Babe. 
Best of all is Diane Keaton. As Lenny, the 
matriarchal older sister terrified that no man 
will ever love her, she gives a performance 
so wondrously audacious it's close to a 
series of epiphanies. As soon as you see 
these actresses together, you stop worrying 
about the movie’s deficiencies and start 
enjoying the fluid nature of the bickerings 
and alliances. With Sam Shepard; directed 
by Bruce Beresford. Copley Place, Circle, 


Janus, suburbs. 

@CRITICAL CONDITION (1987). Scrawny 
and wizened, his veins practically bursting 
from his forehead, Richard Pryor bears an 
odd resemblance to E.T. here, but he’s a lot 
less fun to watch. Playing a con man who 
impersonates a doctor in a big-city hospital 
in the midst of a blackout, he gives a whiny; 
constrained, distracted performance, This 
offensively bad comedy leaves.a trail of 
burlesque gags like dried turds all over the 
screen and then has the nerve to turn 
solemn and-sentimental. The only reason to 
watch — andit’s a slim one — is that you're 
constantly amazed at the people who keep 
slipping out of the rotten woodwork: Joe 
Mantegna, Bob Dishy, Sylvia Miles, Joe 
Daliesandro, and Rubén Blades, ever on the 
march against racial stereotypes, as a foul- 
mouthed. Latino orderly. Michael Apted 
directed. Beacon Hill, Aliston, suburbs. 
*&“CROCODILE” DUNDEE (1986). In this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick “Crocodile’’ Dundee, whose -en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 
contrived Manhattan. Hogan, like Maurice 
Chevalier, is a self-appointed national rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of his 
countrymen. As the supposedly savvy 
female who discovers she needs a real man 
to take care of her, Linda Kozlowski is 
continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handie whatever perils are thrown at him. 
Directed by Peter Faiman. Beacon Hill, 
suburbs. 





DEAD OF WINTER (1987). This new thriller 





is about, an aspiring actress (Mary Steen- 
burgen) who is called in to replace a star 
who's waiked off a movie set. , she 
comes to suspect that more than the fole is 
at stake. With Roddy McDowall; directed by 
Arthur Penn. Charles, Circle, suburbs; 

kkkY*THE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 
sitting around discussing their sexual ex- 
periences is a quirky, satisfying mélarige of 
literacy and scabrous humor. The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
in the second half, the two groups join each 
other, and the party begins. The principals 
are’ Rémy (Rémy Girard), the smooth, 
controlled, womanizing host, who: tells 
outrageous stories with a smug smile, and 
his wife of 15 years (Dorothée Berryman) , 
an agreeable, easily shocked woman who 
has no idea her husband has been fooling 
around. They're a pair of dyed-in-the-wool 
bourgeois, and that’s why they have the 


most to lose. The intercutting between the 


men and the women sets up simultaneous 
comic structures, each with its own set of 
private jokes and personal recognitions. 
The result is a smashingly. democratic 
comedy, with sex as the great equalizer. 
Nickelodeon, Harvard Square. 

*& *& KDIVA (1962). Making his debut as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. Z 
Somerville Theatre. 





**kX*XLES ENFANTS TERRIBLES 
(1950). Jean-Pierre Melville's superb film of 
Jean Cocteau's 1929 novel about a brother 
and sister in their late teens who live 
together with the intimacy of husband and 
wife. The bedridden Paul (Edouard 
Dermithe) is a spoiled, beautiful boy, vain 
and easily manipulated; his ‘‘nurse’’ is his 
sister Elizabeth (Nicole Stéphane) , without 
whom he could scarcely exist. When he 
reaches out for love, Elizabeth ends up 
destroying them both. The film's temper is 
at once overheated and languorous, and 
Melville has encased his hothouse drama in 
a formal, baroque style that raises it to the 
level of myth. Brattle. 

*& Xk XEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. 2 Copley Place. 








FAREWELL (1962). A Russian drama 
focusing on a family living on the island of 
Matyora. Directed by Elem Klimov. Harvard 
Film Archive. 

FESTIVAL OF THE BIZARRE AND IN- 
SANE: THE 8mm EDITION. in the latest 
showcase of weirdness from the folks at 
Rear Window: Dima Ballin’s ‘“‘The Haunted 
Head”’ and the premiere. of John 
Engstrom's ‘Talk Dirty to Me Satan."’ Rear 
Window at Chet's Last Call. 

*& kk THE 5,000 FINGERS OF DR. T. 
(1953). A children’s film that was neglected 





. at first but has since been recognized as one 


of Hallywaod's most powerful and inventive 
fantasies. “Written and. designed by 
Theodore Geisel (a/k/a Dr. Seuss) and 
directed by Roy Roland, it depicts the 
nightmare of a ‘boy (Tommy Rettig) who 
loathes his piano lessons: in the dream he's 
exiled to the kingdom of the maniacal Dr. T. 
(Hans Conried), a crazed piano teacher 
who kidnaps small boys and chains them to 
gigantic keyboards. Renowned for its lavish 
sets and special effects, the film features 
Peter Lind Hayes and Mary Healy. Rear 
Window at the Boston Architectural Center. 
*k‘%:FOX AND HIS FRIENDS (1974). 
Rainer’ Werner Fassbinder directs (and 
stars in) a movie about a homosexual 
sideshow performer who wins a lottery — 
and with it a dashing upper-ciass lover. 
More than just a penetrating vision of the 
gay milieu, the picture weaves a complex 
sexual metaphor into its theme of class 
tensions. And Fassbinder and cinemato- 
grapher Michael Balihaus have couched 
their fable in images as striking as the 
director's performance. Brattle. 


*k*XKGILDA (1946). Charies Vidor's 
masterpiece owes much of its seedy, 
lustrous glamor to the presence of Rita 
Hayworth, whose rendition of “Put the 
Biame on Mame" is one of the sultriest (and 
most tragic) visions in movie history. Glenn 
Ford is a gambler employed by sinister café 
owner George Macready, who has gone 
and.married Hayworth — Ford's old flame. 
@ Brattle. 

@THE GOLDEN CHILD (1986). It wants to 
be at once a mystical adventure, an urban 
thriller, and an Eddie Murphy bash; the 
result is such a muddle it borders on the 
unwatchable. Murphy plays a finder of lost 
children who gets mixed up in a plot to 
rescue the Golden Child, a sacred being 
who's been kidnapped by a group of devil 








worshippers. There’s an ugly air of superi- 
ority to. Murphy's humor here: everyone 
around him has been made to look pitifully 
stupid. And director Michael Ritchie's 
awareness of the material's worthlessness 
makes the film seem almost embarrassed 
for itself: he seems to be crying, “‘H-E-L-P!"" 
This is a comedy for people who'll respond 
automatically to whatever is put in front of 
them — it turns its audience into a laugh 
track. Cinema 57, suburbs. 


***XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he’s 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest), and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don't weigh the movie down. 
indeed, Alien does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Copley Place, 
Harvard Square. 

*& kk KHIGH SCHOOL (1969). Arguably 
the best film by one of the two or three 
greatest living documentarians, this is Fred- 
erick Wiseman's look at a largely white high 
school in a lower middle-class Philadelphia 
neighborhood. As always, Wiseman refuses 
explicit comment on what his camera so 
unblinkingly observes, but his point of view 
is clear. High School is a perfect paradigm 
of Wiseman's favorite theme: the 
divergence between what institutions say 
they do and what they actually effect. The 
high school’s minions claim they are buiid- 
ing strong, concerned adults, but what 
they're really doing is training them to bow 
to authority. Harvard Film Archive. 

kkk XKHIS GIRL FRIDAY (1940). How- 
ard Hawks's breakneck, deliciously cynical 
version of the Ben Hecht/Charies 
MacArthur play The Front Page is that rare 
thing, a remake (of Lewis Milestone’s 1930 
film) better than the original. This time the 
ace reporter is a woman (Rosalind Russell, 
in her finest role) , and she’s also the ex-wife 
of editor Cary Grant, who's trying to keep 
her from quitting the paper to marry a rube 
(Ralph Bellamy). Meanwhile, the hottest 
murder story of the year rages around them. 
“Get me rewrite!’ ( Harvard-Epworth 
Church. 

*%&*KKHUMAN DESIRE (1954). Fritz 
Lang’s torrid, fatalistic update of Emile 
Zola's La béte humaine takes place in a 
haunted shadow world, with Gloria 
Grahame as an icon of demanding sensu- 
ality in the role of the wanton wife who 
persuades railway engineer Glenn Ford to 
murder her inconvenient husband 
(Broderick Crawford) . Brattle. 


* KINTERIORS (1978). Woody Allen's 
“serious'’ movie is incredibly austere and 
maddeningly full of talk about death and 
despair. Geraldine Page is the domineering 
interior decorator who has set impossible 
standards for her husband (E.G. Marshail) 
and three grown daughters, Diane Keaton, 
Kristin Griffith, and Mary Beth Hurt piay 
roles that are too schematically drawn, but 
when Maureen Stapleton makes her striking 
mid-film entrance, this stiff, sour movie 
becomes a touching meditation on what it 
really means to grow up. Z Copley Place. 
& kK KINTOLERANCE (1916). 0.W. 
Griffith's: grand, visionary, at times ludi- 
crously ambitious epic about intolerance 
through the ages. The film intercuts four 
stories set in different historical periods: 
there's a Biblical parable with Bessie Love, 
a story set in 16th-century France featuring 
the St. Bartholomew's Day Massacre, the 
Fall of Babylon (which cost nearly a million 
dollars to film) , and a modern tale with Mae 
Marsh and Robert Harron. Connecting it all 
is Lillian Gish rocking the cradle of human- 
ity. Griffith was out to stretch the 
possibilities of film to their limit; watching 
this magnificent achievement, you feel as if 
he damn near does. Shown with live piano 
accompaniment and (thankfully) at its 
normal projection rate, rather than the 
silent-movie speed that renders the film a 
curio. 2 Harvard Film Archive. 


J 


KXKKKJULES AND JIM (1961). in 
Francois Truffaut's hands, Henri-Pierre 
Roché's novel of an impossible love triangle 
set against the backdrop of World War | 
becomes at once a paean to love and a 
bittersweet testament to its futility. One of 
the loveliest, most absorbing films of the 
New Wave, it is the most successful 
embodiment of Truffaut’s idiosyncratic 
style: impassioned yet detached, hurried yet 
lingering. Exquisite performances by Oskar 
Werner and Jeanne Moreau. & Rear Win- 
dow at the Boston Food Co-op. 

JUST IMAGINE (1930). A Hollywood sci-fi 
musical set in the future (ie., 1980) and 
featuring Ed Brendel as a suddenly revived 
dead person who can't seem to adjust to 
modern living. Directed by David Butler. 
Rear Window at the Brookline Arts Center. 


L 


*&** LADY AND THE TRAMP (1955). 
Wonderful Disney. in a bland, generic 
upper-class ‘50s milieu, a cocker spaniel 

Continued on page 38 
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“FOX AND HIS FRIENDS” at 3.00, 7.45 


Dir. Rainer Werner Fassbinder, with Fassbinder, Peter Chatel 
ON KANT” 


“THE BITTER TEARS OF PETRA V 
at 5:15, 10:00 


Dir. Fassbinder, with Hanna Schygulla, Margit Carstensen 


“THE POSTMAN ALWAYS RINGS TWICE” at 3:00, 7:45 
Dir. Tay Garnett, with Lana Turner, John Garfield 


'A”’ at 12:40, 5:00, 9:55 


Dir. Stanley Kubrick, with James Mason, Sue Lyon 


| OBSESSION” at 3:45, 7:50 
Dir. oe Sirk, with Rock Hudson, Jane Wyman 


“LEAVE HER TO HEAVEN” at 5:45, 9:50 


Dir. John M. Stahl, with Gene Tierney, Colonel Wilde. 


“LA BETE HUMAINE” at 4:00, 7:50 
Dir. Jean Renoir, Jean Gabin, Simone Simon 
. DESIRE” at 6:00, 9:45 


Dir. Fritz Lang, with Glenn Ford, Gloria Grahame 


“LADY ”* at 4:00, 7:55 


FROM 
Dir. Orson Welles, with Rita Hayworth, Orson Welles 


“GILDA” at 5:45, 9:45 


Dir. Charles Vidor, with Rita Hayworth, Glenn Ford. 


“MARNIE” at 3:00, 7:45 


Dir. Alfred Hitchcock, with Tippi Hedren, Sean Connery. 


“VERTIGO” at 5:15, 10:00 
Dir. Hitchcock, with James Stewart, Kim Novak 


“BEAUTY AND THE BEAST” at 4:00 and 8:00 

Dir. Jean Cocteau, with Jean Marais, Josatte Day. 
FANTS TERRIBLES” at 2:00, 5:55, 9:55 
Dir. Jean Pierre Melville, with Nicole Stephane, Edouard 


“LES ENFA’ 
Dermithe. 
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The American Film institute 


NATIONAL EDUCATIONAL PROGRAMS 


in conjunction with 


BOSTON FILM/VIDEO FOUNDATION 


presents: 












THE ART OF FILM DIRECTION 


Saturday & Sunday, March 7 & 8, 9:30 a.m. - 4:30 p.m. 
$200 AFI & BFVF members; $220 non-members 


Director DEZSO MAGYAR analyzes the narrative, visual and organizational elements of 
the director's craft, including: the contract, the screenplay, assembling the crew, 
casting the film, selecting locations, principal locations, editing and post-production. 
(Enroliment limited to 25) 















research needs 


INTRODUCTION TO FILM & 
TV PRODUCTION RESEARCH 


Saturday, March 7, 9:30 a.m.-5:00 p.m. 
$70 AFI & BFVF members; $90 non-members 
MARY ANN GRASSO will provide an introduction to film and television research skills 


and to valuable resource tools used in production research. Workshop activities will 
include lecture, script breakdowns, exercises in learning to look, and communicating 





Programs will be held at Boston Film/Video Foundation, 


1126 Boylston Street, Boston. 


For information and registration (VISA & MC), call 800/221-6248, 


9:30 a.m. - 5:30 p.m. Pacific Time. 









The American Film Institute is a non-profit organization created by the National Endowment for 
the Arts in 1967 to increase the recognition and understanding of the film and television arts 
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Coming: 


Feb. 15 S/%2: It Came from the Orson Welles 
and invaded the Somerville Theatre 


24 Hour Science Fiction Film Festival 





LIFE 


Feb. 18-20 HALE 110 wee story ofthe lrgest ond “dirtiest” 
U.S. nuclear explosion ever on the planet. 





Feb. 21 PATRICK STREET (tormerly The Legends of irish Music) 
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named Lady is attached to humans Jim 
Dear and Darling, and though the couple is 
sweet, they don’t understand that she has 
feelings just like their own. Lady rebels — 
she understands that they need her as much 
as she does them. She and her new beau, 
the Tramp, aren't just smarter and more 
caring, they're more complex and more fun. 
The Disney animators have thrown in a 
torch-singing Peke, a borzoi who quotes 
Gorky, a bloodhound who's lost his sense of 
smell, a Scottie with a dog-bone accent 
Jack Benny would envy, and lots more; the 
least important animal registers. And the 
Tramp has a little Dean Martin or Frank 
Sinatra in him; when he dives into a 
henhouse with a cheerful “Just look at those 
fat lazy biddies — they should have been up 
hours ago,"’ you wonder whether he’s 
talking about chickens or suburban 
matrons. It’s a dog's life, all right, and we 


should all be so lucky. West Newton. 
*&k*XTHE LADY FROM SHANGHAI 
(1948). When Columbia Pictures boss Harry 
Cohn was shown Orson Welles’s bizarre 
thriller, he reportedly said, “I'll give a 
thousand dollars to anyone who can tell me 
what the hell this goddam movie's about.” 
Although not always coherent, the picture is 
very entertaining. It might be described as a 
series of revelations of moral decay, with 
Welles aS a rather dim adventurer who 
discovers wickedness spiraling towards him 
from sources like the crippled lawyer 
(played by Everett Sloane) and his alluring, 
dangerous wife (Rita Hayworth). The 
deceptions multiply, and the movie's ten- 
sion is released in the justly famous house- 
of-mirrors gunfight. 2 Brattle. 

THE LAUREL AND HARDY FILM FESTI- 
VAL. This presentation of Stan and Ollie’s 
bestincludes new 35mm prints of six of their 
most notable sound features, (among them 
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90 minutes of hilarious clay animated fun! 
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6:00, 7:40, 9:20 1987 Expanded Entertainment 
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Film for the New Age 


WALKE 





“The most hypnotic and 
spiritual movie since 


‘Koyaanisqatsi: ”’ 
—Chez Ottowa 














Now Playing _ st, . Sun Hol Mats 1:00, 2:45, 4:30 
34-7500 
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FREE PARKING EVENINGS & SUNDAY NEARBY 


HARVARD STREET AT BEACON / BROOKLINE 





Way Out West, Sons of the Desert, and A 
Chump at Oxford) and four of their finest 
shorts, including ‘‘The Music Box" and 
“Brats.” Copley Place. 

LEAVE HER TO HEAVEN (1945). Extrava- 
gant soaper about a girl (Gene Tierney) 
who “loves too much.” With Cornel Wilde 
and Vincent Price; directed by John M. 
Stahl. Brattle. 

THE LEGEND OF SURAM FORTRESS 
(1985). This Georgian drama is based on 
the legend of a woman abandoned by a 
prince. Directed by Sergei Paradjanov and 
Dodo Abashidze. Harvard Film Archive. 
*kk‘ALITTLE SHOP OF HORRORS 
(1986). This adaptation of the hit Off 
Broadway musical (which was based on 
Roger Corman’s notorious 1960 cheapie) is 
an expansion of the show, and that’s pretty 
much what's wrong with it: it’s an attempt to 
stretch material that’s already been 
stretched to the limit. The first half isn’t bad, 
though, and it features some genuinely 
inventive musical numbers. The oxymoronic 
setting is a Skid Row flower shop, where a 
hapless clerk (Rick Moranis) has been 
unable to rouse his pet plant from an 
advanced state of lethargy — that is, until 
he pricks his finger and finds the plant 
puckering its thirsty lips. Director Frank Oz 
has some nifty staging ideas, and Moranis’s 
straight-faced schlemiel goofiness 
energizes the numbers. But in the second 
half, as the plant starts to blossom, the 
movie shifts over to the hammerhead 
comedy of special effects — though young 
audiences who discover they've been trans- 
ported to the last reel. of Ghostbusters 
probably won't mind. Star cameos include 
John Candy, Jim Belushi, Bill Murray, and 
Steve Martin; only Christopher Guest's 
really works. Charles, Chestnut Hill, 
suburbs. 

*& KX LOLITA (1962). Stanley Kubrick 
has a go at the Nabokov novel, and though 
the film drags in spots, the result is 
surprisingly successful in evoking the 
book’s romantic-erotic dementia. . James 
Mason gives a devilish performance as 
Humbert Humbert, the cultured lech who 
embarks on a cross-country jaunt with his 
beloved nymphet, Lolita; he’s matched by 
Peter Sellers as the mysterious interioper 
following close behind. The tone of comic 
paranoia is beautifully sustained. With 
Shelley Winters and, as Lolita, the perky 
Sue Lyon. @ Brattle. 

*& & XLOVE AND DEATH (1975). One of 
the best of Woody Allen’s pre-Annie Hail 
comedies. An uproarious spoof of intellec- 
tualism, especially deep thinking of the 
Russian persuasion, the movie casts Woody 
as a hapless prole who tries to assassinate 
Napoleon. Along the way he meets Death, 
marries Diane Keaton, and gets stuck in the 
middle of several Eisenstein films. Copley 
Place. 





**XMAGNIFICENT OBSESSION 
(1954). Douglas Sirk’s passionately sen- 
timental film about a playboy (Rock 
Hudson) Who becornés a surgeon to’ cure 
the woman (Jane Wyman) he accidentally 
blinded. The movie is weepy, yet in an odd, 
high-minded way. Adapted from.an explicit- 
ly religious novel (by Lloyd C. Dougias), it’s 
like one of those inspirational parables 
about cripples you can buy in a Christian 
book store. % Brattle. 

*%& & & MANHATTAN (1979). Woody Al- 
len's comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen's Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 





Hail and, finally, not as good, Manhattan is 
owe probing, more controlled. % Copley 


saAneenGuaee (1967). Andrew McCarthy 
stars in this comedy about a stock-room 
clerk in an old department store who falls in 
love with a marinequin that comes to life 
only for him. Kim Cattrall plays the love 
interest in her more mobile incarnation. 
Directed by Michael Gottlieb. Charles, 
suburbs. 

*& *2:MARNIE (1964). The beginning of 
Alfred Hitchcock's slow decline: the case- 
study scenario is fascinating, but you can 
feel the sweat behind ‘the camera move- 
ments. Tippi Hedren is a frigid klep- 
tomaniac, and Sean Connery is the dashing 
lover/employer desperate to get to the 
bottom of her little problem. The movie 
features “innovative’’ use of color (i.e., the 
screen turns scarlet whenever Hedren 
begins to lose her grip) and Hitchcock’s 
most ludicrous Freudian resolution since 
Spellbound. But that’s never kept some of 
the director’s swoonier fans from proclaim- 
ing it a masterpiece. @ Brattle. 

* THE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy irons plays a Jesuit 
missionary who Christianizes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred. from Spain to Portugal, and 
it’s learned the Portuguese officials want to 
enslave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together; director Roland 
Jotfé, screenwriter Robert Bolt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems almost nostalgic for the days 
of colonialism; moral injustice is just one 
more colorful splotch.on his palette. Copley 
Place, West Newton. 

* MISS MARY (1986). If there were ever a 
film you felt like goosing with a cattle prod, 
it’s this funereally paced tale of life among a 
tich Buenos Aires family in the years leading 
up to the rise of Juan Perdn. Julie Christie 
plays the family's prim English governess, 
and though she's fine in two scenes towards 
the end, the role is like gruel: thin, mean, 
unnourishing. The tone is so vague that it’s 
impossible to tell whether the director, 
Maria Luisa Bemberg, intends this as a 
condemnation of her subjects or as an elegy 
for them. The film is hazy and meandering, 
and to make things even worse, there are 
enough flashbacks, flashforwards, and 
flashbacks within flashforwards to make 
you suspect Nicolas Roeg of having stolen 
into the editing room. Copley. Place. 

*&& k KMODERN TIMES (1936). Not only 
one of Charlie Chaplin’s funniest films but a 
remarkably prophetic satire of the Machine 
Age: when the Tramp does battle with a 
new-fangled feeding machine, the gadget 
looks no more ludicrous than half the 
products currently advertised on-late-night 
television. This film marked the first appear- 
ance of Chaplin's voice on a soundtrack — 
singing gobbledygook. % Rear Window at 
the Boston Architectural Center. 

*%:THE MOSQUITO COAST (1986). 
Peter Weir's film (based on Paul Theroux’s 
novel) about a self-styled crackpot genius 
who packs up his family and heads for the 
jungles of Honduras doesn't really work — 
but then, it’s difficult to see how any version 
of a novel this heavy-handed and bizarre 
could have worked. Harrison Ford plays the 
macho, misanthropic Allie Fox, who at first 
comes across as a triumphant, virile eccen- 
tric. After a while, though, the story just 
doesn’t make sense. The fact that Allie’s 
wife (Helen Mirren) would blithely go along 
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“TWO THUMBS UP..., surprising twists 
and turns..., anexciting British 


newspaper thriller’’ 


“A topnotch thriller that’s right out of our 
headlines. .., as intelligent as it is fast 
paced and nerve tingling. DON’T MISS IT” 
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with his psychotic schemes is a patent 
absurdity; but then, if she (or anyone else) 
brought real-world concerns to bear on his 
behavior, the whole toothpick-sculpture 
narrative would come tumbling down. The 
eventual revelation of Allie’s madness is a 
plodding disaster, since we in the audience 
had been suspecting he was crazy all along. 
West Newton, suburbs. 

MY HOME IN THE GREEN HILLS (1986). 
This comedy from Kazakhstan follows the 
misadventures of a young shepherd forced 
to go to school in the city. Directed by 
Assya Suleyeva. Harvard Film Archive. 


THE NUT BREAD (1977). This Lithuanian 
film is about two young children forbidden 
by their fueding fathers to see each other. 
Directed by Arunas Ahebrunas. Harvard 
Film Archive: 











**%*OLD ENOUGH (1984). Tough, 
charming independent feature about the 
unlikely friendship of two Manhattan girls — 
one a spry, innocent WASP, the other a 
beautiful working-class Italian Catholic 
who's just crossed over the line into sexual 
awareness. What starts out as a comic 
contrast between the two classes turns into 
a touching and surprisingly savvy look at 
what it means to grow up. Directed by 
Marisa Silver. Harvard Film Archive. 

*% *X OUTRAGEOUS FORTUNE (1967). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vuigarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they. share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. On the 
most basic level, the relationship between 
Long and Midler doesn’t make sense: 
they're friends one minute, enemies the 
next, and you keep wishing the movie had 
given them a chance to find some comic 
harmony. Charles, Chestnut Hill, suburbs. 
OVER THE TOP (1987). We'll just take it 
from the press material: ‘‘Sylvester Stallone 
portrays a down-on-his-luck-big-rig trucker 
whose only hope for a better existence lies 
in the challenging, physically. punishing 
sport of competitive arm-wrestling.’’ No 
limp wrists in this picture. With. Robert 
Loggia and Susan Blakely;. directed by 
Menahem Golan. Cinema 57, suburbs. 


*&k:PEGGY SUE GOT MARRIED 
(1986). In Francis Coppola’s film, an 
ordinary woman, Peggy Sue (Kathleen 
Turner) , is crowned class queen at her 25th 
high-school reunion and transported back 
to 1960 — her senior year. Her boyfriend 
(Nicolas Cage) is the same goofball rock- 
and-roller, only now she knows that his days 
as a musician are numbered, that he'll end 
up taking over his father’s appliance 
business and start fooling around after 
they’re married. The film's poignance is that 
her knowledge hurts her as much as it helps. 
Coppola treats the late-’50s trappings with 
Knowing affection and irony. Turner, 
though, looks and acts so much older than 
the greasers and bobby-soxers in her midst 
that it closes off the sense of emotional 
possibility in her voyage. The picture is 
enjoyable, but also fuzzy and a little 
precious; you may feel that Coppola has 
taken a gimmicky premise and loaded it 











‘down with too much studied “ambiguity.” 


Copley Place, suburbs. 
***XPLATOON (1986). Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It's a 
Straightforward combat saga, an almost 
diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soidier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there’s something too 
obviously schematic about Elias and Barnes 
— and too biandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It’s as though two 
figures out of a morality play were fighting 
for the soul of a biank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square. 

k*kk%:THE POSTMAN ALWAYS 
RINGS TWICE (1946). The James M. Cain 
novel of lust and murder turned into an 
expertly paced and surprisingly romantic 
"40s melodrama. The movie is unusual for 
film noir in that everything in it is white — 
backgrounds, lighting, Lana Turner's dress. 
Turner and John Garfield supply the sleazy 
chemistry needed to keep the story churn- 
ing, and Hume Cronyn does a great turn as 
the wise-ass lawyer who defends them. 
Directed by Tay Garnett. 2 Brattle. 
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*&*RADIO DAYS (1987). Woody Alien 
had a good idea: ’to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows, in the days 
when radio was king. What the movie is 
teally about, though, is Woody's brash, 
mocking memories of growing up Jewish in 
the late ‘30s and early ‘40s — and damned 
if it isn’t one stupefying cliché after another. 
Allen offers mild, processed variations on 
the same jokes, the same situations, the 
same patented blend of romance and 
absurdity we’ve seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his early, funny films 
into gentler comic ‘“‘drama” by toning it 
down and encasing it in high craftsmanship. 
Cutting back and forth between the schiubs 
of Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen. creates a _whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh a few times, but it's all a little 
dull. With Julie Kavner, Michael Tucker, 
Dianne Wiest, Mia Farrow, and Wallace 
Shawn. Cheri, Circle, Harvard Square. 

*&* &% A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster’s comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; it panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James ivory finds his targets in the 
uphoiders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the» young. The. film’s 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott: 


Copley Place. 

*& ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier's jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is disconnected and uninvolving. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life and music.. 
Tavernier sacrifices. character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. The movie’s draggy gloom 
precludes even the pure release that jazz, at 
its best, is capable of providing. At 62, 
Gordon looks like what he is — a man who 
has survived a’tough life — and this tenacity 
makes him wrong for the role of-a musician 
verging on dissolution. Harvard Square. 


*&* SLEEPER (1973). Woody Allien 
wakes up-two centuries after the ‘night 
before and wishes he had stayed in bed. 
One of Allen’s most accomplished com- 
edies, featuring Woody as a very stiff butler 
and the victim of new forms of jocomotion, 
plus king-size carrots and, of course, 
revolution. @ Copley Place. 

&* & 42 SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's tatest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as he is, it's a dream 
setting. The first half of the movie is a funny, 
sexy road comedy in which an uninhibited 
young woman (Melanie Griffith) in a Louise 
Brooks haircut spirits away a conservative 
tax consultant (Jeff Daniels) for a spree 
thraugh the smail towns of the East Coast. 
Like Nabokov detailing Humbert's trek with 
Lolita across mythic America, Demme 
weaves a crazy quilt of shops, diners, motel 
rooms, gas stations — a pop utopia where 
the dispossessed can feel at home. The 
mood changes when the two encounter 
Griffith's husband (superbly piayed by Ray 
Liotta), a scary ex-con determined to get 
her back. it’s a little hard at first to accept 
the'movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the. level of obsession. 
Griffith and Daniels are both wonderful. 
Coolidge Corner. 

*&%SONG OF THE SOUTH (1946). This 
down-home Disney musical (part live ac- 
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tion, part: animation) revolves around four 
animated “Uncle Remus" tales adapted 
from the Joel Chandier Harris stories: The 
cartoons are padded out with a sentimental 
Storyline about the oid black raconteur 
Uncle Remus (James Baskett) and the 
lonely white boy (Bobby Driscoll) he 
befriends. The Brer Rabbit/Brer Fox 
episodes are detailed but far from vintage 
Disney; they're like Road Runner cartoons 
without: the wit. Still, these are the movie's 
highlights, because watching the live-action 
sections is like drowning in maple syrup: it’s 
one big, sloppy heart tug after another. 
Directed by Harve Bennett, who goes in for 
the close-up every time Bobby Driscoll 
Starts to laugh or wail. West Newton. 


* 2 STARDUST MEMORIES (1980). Lift- 


ing his story almost point for point from 
Fellini's 8%, Woody Alien made a bitter 
comedy about his own sterility and creative 
blocks, and about how much he loathes us, 
his jerky fans. Sandy Bates, the big-time 
comedy director Allen plays, treks to a New 
Jersey resort hotel to be f&ted and inter- 
viewed during a meet-the-filmmaker week- 
end. His critics, fans, and producers appear 
as a procession of grotesques; meanwhile, 
Allen generously presents himself with an 
agonizing choice between two attractive 
women (Marie-Christine Barrault and 
Jessica Harper). This was the movie in 
which Allen removed his comic mask to 
reveal the misanthropic gargoyle beneath 
— but in retrospect (and this is why the film 
fails), the gargoyle seems every bit as 
show-biz superficial as the mask was. Z@ 
Copley Place. 

**XSTAR TREK IV: THE VOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking havoc 
on the earth’s terrain, looking for the singing 
of humpback whales; in order to save the 
earth, Kirk, Spock, and the rest must 
journey back in time to 1986 San Francisco 
and bring several of the creatures into the 
future. The movie is a charmingly tight- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 
very funny. Directing his second Trekkie 
adventure, Leonard Nimoy creates an 
environment.in which the heroes can make 
fools of themselves without lessening their 
Status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle for a “Save the Whales’ 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. .Cinema 57, Chestnut Hill, 
suburbs. ; 

& KA STORMY WEATHER (1943). This 
backstage musical about Bill “Bojangles” 
Robinson is pretty silly, but Robinson and 
the rest of the all-black cast is top-notch, 
and the songs sizzie. With Bojangles, Lena 
Horne, Fats Waller, and the astonishing Cab 
Calloway — a rock star before his time. 


Star Trek IV. 


Directed by Andrew L. Stone. Boston Public 


Library. 
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kk kKYTHERESE (1986). <Alain 
Cavalier's astonishing film about the French 
Carmelite nun Thérése Martin is minimalist 
in both scale and spirit. Yet this austerely 
Stylized production is an achievement: it's 
one of the few movies that understands the 
true saint's enigmatic fusion of glory and 
pain, ecstasy and endurance. As Thérése; 
Catherine Mouchet is so happy and giggly 
she’s serene, and she brings the role 
surprising undercurrents of pride (she's like 
a baby-faced teenager who's just beginning 
to have nasty, alluring thoughts). in a 
sense, her bid for sainthood is immodest as 
Hell — it transcends modesty. What gives 
the film its almost primal intensity is that, far 
from merely reveling in her sunny devotion, 
it finally confronts how horrifying reatity can 
be. As Thérése falls prey to tuberculosis, the 
movie begins to gather some of the 
concentrated dread of a horror film. it 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
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effect-is at once agonizing and inspiring. 
Nickelodeon. 

TRIAL ON THE ROAD (1971). Not released 
in the Soviet Union until. 1985, this drama, 
set in 1942, focuses on a group of partisans 
in a part of northwest Russia controlled by 
the Nazis: Directed by Alexi German. 
Harvard Film Archive. 


Vv 


*XVIOLETTE (1978). in Paris in 1933, an 
18-year-old schoolgirl. named Violette 
Noziére shocked France by poisoning her 
mother afd father. This latter-day Lizzie 
Borden saga could have made an ex- 
traordinary film subject, but director Claude 
Chabrol is so scrupulous, so wary of 
speculating about. her motives or psy- 
chology, that. he’s forgotten to make a 
movie. With its fancy-arty flashbacks and its 
stoic lead performance by Isabelle Huppert, 
Violette is a hollow bore. | Corner. 
‘kkk KXVERTIGO (1958). In Hitchcock's 
mesmerizing romantic . thriller, James 
Stewart plays a retired San Francisco police 
detective “engaged to follow a beautiful 
woman (Kim Novak) who believes she's 











the reincarnation of her great-grandmother. 
As the story unravels, in a fashion that may 
remind you of Persona, questions of realism 
and conventional narrative suspense come 
to seem beside the point. This story of a 
man obsessed with a love who seems lost in 
the past becomes a dreamy, poetic medita- 
tion on. the nature of mystery itself. 2 
Brattle. 





WHAT HAPPENED TO KEROUAC? 
(1986). Documentary about the life and 
work of the legendary author, featuring 
footage of Kerouac, Alien Ginsberg, Law- 
rence Ferlinghetti, and others, and score by 
Thelonious Monk, Dizzy Gillespie, and 
others. Directed by Richard Lerner and 
Louis‘MacAdams. Somerville Theatre, 

*& X THE WOMAN NEXT DOOR (1981). A 
small, unadventurous tale of obsessive love 
— Frangois Truffaut doing a competent 
variation’ on themes he'd treated far more 
passionately elsewhere. Gérard Depardieu 
plays a happy, decent family man whose 
new next-door neighbor (Fanny Ardant) 
turns out to be his lover from years before. 
As the two rekindle their tempestuous affair, 
Truffaut tries to sweep us up into the 
dizzying worid of grand passion, but except 
for a jolting garden-party scene nothing in 
the movie seems spontaneous or daring. 
French Library. 











%* *A ZED AND TWO NOUGHTS (1967). © 


in Peter Greenaway's cold-bloodedly bi- 
zarre comedy, two brothers, both zoologists 
(and former Siamese twins) , have lost their 
wives iN a freak auto accident. The driver 
(Andrea Ferreol) had to have one of her 
legs amputated, and before long, the 
sadistic zoo surgeon insists the other leg be 
removed. -+ though that's not enough to 
keep her from seducing the brothers. And 
we haven't even said anything about the 
snails or the stop-motion footage of dead 
animals decaying. Greenaway is less a 
dramatist than a Godardian essayist, and 
here, asin The Oraughtsman's Contract, he 
works in a style that could be called High 
Modernist Baroque, with ‘‘civilized’’ music 
as. the counterpoint. to sex, mutilation, 
death. There are moments that border on 
Monty Python farce, though if you giggle 
much at the film's too-awtul-to-believe leg 
puns, you're getting the joke and missing 
the point: this snooty howl of protest over 
man's animai nature is meant to be about as 
soothing as a cattle prod. Perhaps the most 
you can say for Greenaway is that it takes 
some gumption to stay true to a vision this 
disgusted — and this empty. Harvard 
Square. 
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1296 Wash. St. 
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The finest all male movies, now in both Cinemas 1 & 2 


RY Jo2 


204 Tremont St. 482-4661 
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irresistible... 


Jay Carr, The Boston Globe 


KKK” 


(highest rating) 
Mike Clark, USA Today 
Roger Ebert, New York Post/ Bill Harris, “At The Movies” 
Kathleen Carroll, New York Daily News 


hilarious... 
Gene Shalit, “Today Show” Vincent Canby, New York Times 


Guy Flatley, Cosmopolitan /Wilhiam Wolf, Gannett 
Duane Byrge, Hollywood Reporter 


wonderful... 


“Siskel & Ebert & The Mowes” / Peter Travers, People 
Dennis Cunningham, WCBS-TV / Carol Buckland, 
Cable News Network / Bill Harris, “At The Monies” 

Guy Flatley, Cosmopolitan / Kathleen Carroll, New York 
Daily News/Jobn H. Richardson, Los Angeles Daily News 


A Jack Rollins and Charles H. Joffe Production “Radio Days 
Costume Desngner Jeffrey Kurland Editor Susan E. Morse, 1¢& Production Designer: Santo Loquasto 
Darector of Photography-Carlo Di Palma sc Musical Supermson-Dick Hyman Associate Producer: Ezra Swerdlow 

Executine Producers-Jack Rollins and Charles H, Joffe Produced by Robert Greenbut 
Wristet and Directed by Woody Allen An QURHOIN Pictures «... 
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“HILARIOUS” 


— NEWSWEEK, David Ansen 


“OUTRAGEOUSLY 
_ FUNNY” 


— USA TODAY, Mike Clark 


“RAMBUNCTIOUS” 


— TIME, Richard Schickel! 


“COMIC 
RAZZLE DAZZLE” 


PEOPLE MAGAZINE, Peter Travers 


“SURE TO BE A HIT” 


— THE NEW YORK TIMES, Janet Maslin 


“SHELLEY LONG AND 
BETTE MIDLER ~ 
ARE OUTRAGEOUS” 


— GOOD MORNING AMERICA, Joel Siege! 


TOUCHSTONE PICTURES presen suction wt SLVER SCREEN PARTHERS Wan INTERSCOPE COMMUNICATIONS PRODUCTION 
SHELLEY LONG BETTE MMDLER on ARTHUR HILLER FILM “OUTRAGEOUS FORTUNE™ PETER COYOTE ao GEORGE CARLO 
Arter LESLIE DIXON produced by TED FIELD ROBERT W CORT tcected ny ARTHUR HLLER 
LEASES AND PARA E® CAMERA BY PAMAION® Col yO LWHE® strides by BUEMAYITA DISTRIBUTION OI 
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“A BUOYANTLY FUNNY COMEDY. 
THE PERFECT CURE-ALL TO THE 
POST-HOLIDAY BLUES.” 


— KATHLEEN CARROLL, N.Y. DAILY NEWS 


SHEER DELIGHT.” 


— WILLIAM WOLF, GANNETT NEWS SERVICE 


“TRULY 
RFUL! 


ASERIES OF DELIGHTS AS WARM 
AND FUNNY AS ANYTHING 
I'VE SEEN THIS YEAR.” 


— ROGER EBERT, CHICAGO SUN-TIMES 


“MAGNIFICENTLY ACTED WITH 
A SPIRIT SOMEWHERE BETWEEN 
TATI AND LAUREL AND HARDY.” 


~ SHEILA BENSON, L.A. TIMES 





Little Village 
















































USA CINEMAS GENERAL CINEMA CINEM. 
CHERI CHESTNUT SOMERVILLE 
DALTON ST. OPP. SHERATON BOS. | | RTE. 9 at HAMMOND ST. | | ot ASSEMBLY SQ. RTE 93 
536-2870 277-2500 628-7000 
s: (1 (00Lev STEREO) 
USA Cinemas GENERAL CINEMA GENERAL CINEMA USA CINEMAS 
NATICK BRAINTREE DANVERS 
RTE 9 OPP. SHOPPERS WORLD P| SOUTH SHORE PLAZA ROUTE 128 - EXIT 42 28 - EXIT. 24 
653-5005/237-5840 848-1070 272-4410 777-2555 / §93-2100 
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DEBRA WINGER 














Starts Friday, February 13 
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THERESA RUSSELL 


BLACK 
WDOW 


SHE MATES 
SHE KILLS. 











TWENTIETH CENTURY FOX PRESENTS. A LAURENCE MARK PRODUCTION 
A BOB RAFEISON FILM: DEBRA WINGER - THERESA RUSSELL: BLACK WIDOW 
SAMI FREY: DENNIS HOPPER se NICOL WILLIAMSON “Ss: MICHAEL SMALL 
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USA CINEMAS MESTNUT HILL USA Cinemas 
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BIG TIME 
BIG HEARTS FOR YOUR VALENTINE 
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Contact lenses that really 
change the color 
of your eyes. $159 


New DuraSoft 3 Colors from Wesley Jessen are the most significant 
development in contact lenses in years. They are not “tinted” contacts 
They are colored contacts. And where “tinted” contacts “enhance” eye 


€2 






color, DuraSoft 3 Colors’ exclusive pattern of opaque dots partially mask 
underlying eye color to actually change dark eyes to lighter colors- even 
make brown eyes blue 

DuraSoft 3 Colors’ combination of exceptional strength and high 
oxygen transmissability make them the ideal Flexiwear lens— comfortable 
enough to sleep in. durable enough to remove daily. They're as easy to 
wear and care for as daily wear contacts. 

Right now you can get DuraSoft3 Colors contacts in your choice of blue . 
green or aqua at our introductory low price of just$159._ A fitting by our eye 
doctor costs just $35. So save now at Cambridge Eye Associates. New 
England's largest family of eye doctors 


10% Discount to Senior Citizens on Prescription eyewear 
g 


99%,,1 | 25 — 


Single vision eyeglasses. Comprehensive eye 
Frames & lenses examination. 
complete Add $20 tor Includes glaucoma 
tlat-top bifocal lenses test cataract check 
& frames compiete and sit lamp met. 


y 


j *3Q°5 + 799° 


Single vision, daity weer Extended wear 
soft contact lenses. By soft contact lenses. 
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B& L Ciba Amencan By Permaiens, 8 & L 
Hydron. Fitting by eye Fitting by eye doctor 
doctor & instructions & instructions 
available - $25 available - $30 














soil 





Billerica - 667-0481 Dedham - 329-0531 Methuen - 689-9644 
Brockton - 587-9700 Framingham - 879-3442 Newton - 969-0460 


Leonard Greene. OD Thomas Cassidy. OO = ry’. i 

Danvers - 777-4700 Hyannis - 771-6983 Pembroke - 826-5117 —— oe 
eae, 'SOFLENS 

(po~racury 

Se re 


C. Roger Armstrong OD James Casey.0 D Cyrtna Hauscnild OO 


Also in: North Dart honk @ Springfield © Westfield © Ww 


High plus and high minus prescnptions available at comparably low prices 


The Eye Doctors 


Brookline Somerville ‘ 
289 Harvard St The Mail at Assembly Sq | 
739-2707 113 Middiesex Ave j 


Bruce Rakusin OO. 623-3150 | q | 
Charies McKervey OD Eye 










Associates | 


Joseph Wadosk. O00 Pameia McGiassor OD 





Quincy - 773-1314 
Richard C Enckson OO 


























Hiisker Dii will be at 
The Harvard Coop 

on Friday, February 13 
between 2:00-3:00 p.m. 
to sign copies of their 
new album “WAREHOUSE”’ 
in our second floor 
record department 
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ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 
WITHIN MASS |-800-792-5170 * OUTSIDE MASS | -800-343-5570 


















MICHELOB 


The Michelob 
Light Ski Shuttle 


‘convenient departure points to more” 
‘than a dozen deluxe resorts throughout< 
New England, Canada, Europe and 
| ‘Wester US: 


feaion Barry transportation on executive 
ie eeckebeches Now you can plan your 
best ski trip ever, 7 by.calling Frans _ 





